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SHOOK-UP’ ARENAS WO0 ‘CLASS 





The G-String May Be Running Out 
In Sexotic-Happy Atlanta Joynts 


7% 





Atlanta, May 13. 

Bumps and grinds and other fair | 
trade practices of exotic dancers 
will come under vicarious scrutiny | 
of Atlanta Aldermanic Board’s Po- | 
lice Committee tomorrow (Wed.). 

Atlanta’s clubs, niteries and | 
lounges depend about 99.44% upon | 
exotics for their entertainment | 
fare and move to “regulate” them 
could be a tough blow to these 
spots 

And, to top the proposal to “keep | 
such performances decent,” per- 
formers may be forced to undergo 
fingerprinting. 

Alderman Ed A. Gilliam, chair- | 
man of the police committee, said | 
he was drafting a “statement of | 
policy” to clarify the city’s ordi- 
nance outlawing immoral and in- 
decent shows. 

“It is not fair to make the po- 
lice judge what is immoral and 
indecent,” the alderman said. 
“This will give them a few rules of 
thumb to go by.” He did not elab- 
orate on the use of the word thumb 
in connection with the rules. 

Chief among these rules would 
be a section insisting that the 
dancers wear at all times “enoypgh 
clothing to keep the torso proper- 
ly and decently covered,” Gilliam 
said Wearing of G-strings will 
not be considered as abiding by the 
rule. 

Another provision will demand 
that the dancers remain on their | 
feet at all times during their per- 
formances. And, furthermore, the | 
exotics will be barred from making 
“lewd or suggestive” motions or 


(Continued on page 54) 


Screen’s New ‘Boldness’ 
Marked by Picture About 


Artificial Insemination 
By HY HOLLINGER 


Another indication of  fthe| 
screen’s new boldness in tackling 
adult and previously controversial 
subjects is a full-length theatrical 
film dealing with childbirth via 
artificial insemination. The picture, 
“A Question of Adultery,” was 
produced in England by Raymond 
Stross and is scheduled for release 
both in Great Britain and the U.S. 
shortly. 

As far as is known, this is the 
first time that this topic, which has 
aroused considerable arguments in 
past 30 years in legal and religious 
circles, has been discussed in a 
motion picture. The picture, star- 
ring Julie London and Anthony 
Steel, will be released on a special- 
handling basis by Theatrical Pre- 
sentations, a newly-organized pro- 
duction, financing and distribution 
firm headed by Joel Spector. 

Stross, a British indie producer 
formerly associated with the Rank 
Organization, described the pro- 
duction as “a very clean film that 
is accurate and authentic.” He 
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(Continued on page 54) 





Laughton May Portray Sir | 
Winston Churchill in Films 


London, May 13. 
Charles Laughton may portray 
Sir Winston Churchill. The actor 
revealed in Newcastle that he had 
been invited to play the statesman 


| but did not disclose whether the 


chore was for a film or a play. “Of 
course, I would be tremendously 
honored,” said Laughton, “but I 


| think the great gentleman put his 


foot down and said: ‘Not until I 
am dead.’ I hope he lives forever.” 

Last year, Laughton sought per- 
| mission to give a stage rendering 
|of Churchill's speeches but Sir 
Winston turned down the sugges- 
tion. 


Edna Ferher's 7, 








On ‘Giant’ Film 
Tops $1!5-Mil. 


Hollywood, May 13. 
Edna Ferber’s take on George 
Stevens’ picturization of her best- 
“Giant,” will hit $1,500,000- 
plus, greatest single payoff for a 
literary property in history of the 
screen. Novelist has already if 





ceived $1,000,000 in cash. 

Miss Ferber is a one-third part- 
ner in Giant Productions with 
Stevens and Henry Ginsberg and | 
company, under whose banner fea- | 
ture 


partner with Warner Bros. 








in pic- | 


| ture, giving each a 50% interest. 
Ginsberg reportedly sol@ his por-| spots with male singers as head-| 


tion of enterprise for $900,000 sev- 
eral months ago. 

“Giant,” with an all-star cast 

____ (Continued on page 54) ' 





Alan Freed’s rock 'n’ roll show got a 


eye” in Boston that is rubbing off 
some with more prestige, with 


phasis on the talent-laden “Biggest Show of Stars 


for '58.” 
The New York disk jockey’s 


national (including Scotland) pros 


that found nearly everyone with any possible 


interest in the subject getting in 


Freed was indicted in Boston (see story and 
editorial), shut out in Troy, New Haven and other 
cities last week in the windup of his schedule, 
and made the topic of psychological and ecclesi- 
astical discussion (see separate stories). 
erstwhile home of 
billed tv’s Dick Clark 
to kick off his tour there over the Decoration Day 
weekend, but Clark's mentors hurriedly nixed 


In Brooklyn's Ebbets Field 
the Dodgers, promoters had 


| years, 


| $130,000 


|cabana opened Thursday (8) 
Johnny Mathis, and there has been | 


“Big Beat” in the 
Hub early this month (3) had triggered an inter- 





‘HUIROKS'C CUT IN Spring Has Just Arrived on B’way, 
And Theatres Are Booked for Fall 


ON ROCK 'N’ ROLL 


By JOE COHEN 


The country’s arenas, which had 
been making a lot of capital out 
of rock ’n’ roll for the past few 
are now switching to the 
extreme. The buildings are now 
going in heavily for longhairs and 
are looking for suitable attractions 
not only in that genre but in the 
middlebrow group as well. 

The inspiration for this quest 
for classics is not only the finan- 
cial, social and policing difficulties 
encountered by the r&r troupes | 
but in the huge successes of the | 
more staid type of show biz. The | 
heavy boxoffice winners during the | 
past couple of years have been the | 
Scots Guards, the Black Watch, 
and now the Moiseyev Troupe, re- | 


House, which will play at Madi- 
son Square Garaen for an encore 
visit to New York. The latter 
troupe is expected to chalk up 
in three eg at the 
arena in Toronto. The day after 
the first ads appeared in New | 
York papers about the Garden re- 
| peat, there were 1,500 pieces i 
mail, the largest response the Gar- 
den ever had to one day's printed | 
matter 

In addition, what the —) men | 

(Continued on page 





Prom Time; Kids 


Go for Brok 


It's prom time and again the | 
New York niteries are realizing a | 
The major benefici- | 
ary of the juve hordes invading 
both night clubs and hotels are 





liners. For example, the Copa- 


__ (Continued d on n page 4) 
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Some 25 German Theatres 


Will Salute Georg Kaiser 


Berlin, May 13. 
Playwright Georg Kaiser, who 
would have been 80 this November, 
(he died in 1945 in Ascona, Switz- 
erland, in exile), will be greatly 


| honored in this country during the 


coming season. At least 25 theatres 
will dedicate themselves to Kaiser 
| plays. The late dramatist’s best 
known plays are “Kolportage” and 
“Citizens of Calais.” 

In all, Kaiser wrote about 60 
dramas. The Berlin Academy of 
Arts, which has set up Georg 


| Kaiser archives last year, has al- 


ready collected 1,583 handwritings 


ja at the Metropolitan Opera! by Kaiser and 1,619 various works 


about the late dramatist. 


Hub Censorship 
Of Sagan Ballet 
' Doesn't Help B.0. 


Boston, May 13. 

Modification of two dance rou- 
tines in “The Broken Date,” Fran- 
coise Sagan’s controversial drama 
ballet in three acts, was required 
| by city censor Walter R. Milliken 
here last week. The changes were 
| ordered after the Tuesday (6) 
| opening of the eight performance 
stand at the Colonial Theatre 

The changes affected the seduc- 
tion in the bathroom scene and 
the dream fantasy bedroom scene 





Milliken also ordered bumps and | 
the | 


grinds eliminated. 
splurges of publicity, 
ignite the b.o. 
The ballet nabbed a biting pan 
(Continued on _Page 63) 


Despite 
it failed to 


What Hath Rock ‘n’ Roll Wrought ? 


By LEONARD TRAUBE 


“black both the teeoff 
on other units, “Bandstand” 
particular em- 


and the safari for fear that the 


man would suffer a dip in the rep 
he’s been making for himself in video. 
Catholic and 


lay newspapers hopped into 


“l'affaire Boston” with both feet, but not neces- 


& cons debate 


on the act. 


answer is that 


Vaudeville) is a 


sarily flailing away at the biggest of the current 
beats so much as the promoters and the symptoms, 
as distinguished from the disease. 

Some municipalities, 
quick to point out that the rockers have already 
been under ban 
question now was, could these communities now 
extend the ukase 


notably Boston, were 


in city-owned property. The 


to private enterprise? The 
some of them already have, by 


invoking statutes relating for the most part to 
disturbance of the peace. 
Below and elsewhere in VARIETY 


(see also 
summary of the dispatches which 


have flooded this publication in the past week 
(Continued on page 41) 


+ 


imembers of the Moiseyev 
| pany. 


\ 


Although the 1957-58 legit sea- 
son still has two-and-a-half weeks 
to go, the Broadway theatre book- 
ing situation is virtually set for 
next fall, The situation stems from 
producer efforts to beat the peren- 
nial housing problem by booking 
shows months in advance of their 
scheduled openings. 

As usual, the number of houses 
available to new entries is reduced 
by the lineup of smashes and hold- 
over hits likely to continue well 
into next season. At present, there 
are 12 productions that fall inte 
those two categories. They're pre- 
ceded by an asterisk in the follow- 
ing list of theatres and accompany- 
ing fall dookings. 

Adelphi: Open. 

Alvin: “Oh Captain,” continuing 
indefinitely, with “Tall Story,” the 
Howard Lindsay-Russei Crouse 
adaptation of Howard Nemerov's 
novel, “The Homecoming Game,” 
tentatively set to follow if the musi- 
ca! fails to hold up. 

Ambassador: May get the film, 


“Gigi,” in a moveover from the 
Royale. 

ANTA: “Say, Darling,” continu- 
ing indefinitely. 

Barrymore: “Look Homeward, 
Angel.” 

Beck: “Who Was That Lady I 


Saw You With?” 
nitely. 

Belasce: Alfred de Liagre Jr's 
production of Howard Teichmann’s 
“Girls in 509." 

Bijou: Open. 

Booth: **Two for the Seasaw 

Broadhurst: Probably “The 
World of Suzie Wong,” Paul Os- 


(Continued on page 60) 


Pearson Vs. Mortimer 
In Newest Go-RKound Of 
TV-Columnist Gladiators 


Presenting in this corner (with- 
out benefit of the Marquess ot 
queensbery rules for glove-fight- 
ing) the following gladiators: 

vack Paar vs. Walter Winchell! 

Steve Allen vs. Jack O'Brian! 

And now, fight fans, two newe 
comers to the prize ring, each with 


continuing indefi- 





large neighborhood followings, 
“Kid” Leon Pearson of the WRCA- 
TV stable, against “Sonny” Lee 
Mortimer of the N; Y. Mirror 
gang, in a four-round prelim. 
The Pearson-Mortimer fracas ts 
the outcome of the latter's col- 


umnar assaults on So! Hurok’s staff 
and the Moiseyev troupe at the 
Met. While discussing an Ameri- 
can-Russo exchange of steel and 
iron execs over WRCA-TV, Pear- 
son last week launched into the 
business of Mortimer's attacks on 
the Moiseyev troupe and Ameri- 
can-Russo cultura] exchanges in 
general. Pearson cited Mortimer's 
assaults on Sol Hurok’'s staff the 
com- 
Mortimer had insisted the 


|dancers were all members of the 
(Continued on page 54) 
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Bus Strike Fails to 


Show Biz But Fear Other Walkouts . ...., . se 


Slough London 





London, May 13 + 
At the end of the first week of 
the London bus strike, staged as a | 
protest against a refusal to grant | 
a sufficient pay increase, the status 
of London a uburban show busi- 
ness is almost unchanged. As yet, 
picture theatre — circuits, legit 
houses and dance halls, have not 
felt the pinch, and business has | 


maintained an almost normal level. | 


Rut the threat that the pos tion 
may cl ater is still present. 
There is now a possibility that 
the staf! f London's subway net- 
work may also take strike action 
If this doe come about, West End 
spots would most certainly - 
stron hit. This threat is coup! 
with a third and even greater one 
that tl railway workers unions 
will also enforce a stop work order 
Major cinema chain spokesmen 
report th have not yet got down 
te a serious analysis of the s tua- 
tion The Circuits Management 
Asn vhich controls the Odeon 
and Gaumont theatres and several 
West End tations) told VARIETY 
that a full report on the position 
had not vet been worked out. It 
was t early to make an official 
co ‘ the CMA. spokes- 
ma! 
Nabe Houses May Be Helped 
Granada, too, controlling a num- 
ber of nabe picture theatres, stated 
they had not yet worked out a clear 
picture of the situation, but thought 
that the ke may show an in- 
crease in attendance. The Asso- 
ciated British Cinemas spokesman 
was the one to make a direct 
“no change—as normal” statement. 
Meanwhile legit theatre man- 
agements report the strike has not 
al had any adverse effect on thea- 
tre-going in the West End. There 
have been only a few cancellations 
and advance booking have main- 
tained a fairly normal pace. Keith 


Cont inued | on | page 54) 


POLES’ $1, 600, 000 BUY 
OF U. $. POP CULTURE 


May 13 


Washington, 
In the vear ending March, 1959 
up to $1,000,000 worth of films, 
record books, periodicals, and 


will be sold in Poland, 
Information Agency 
guarantee that the exporters will 
be paid in U. S. currency, accord- 
ing to recent report of the govern- 
ment 


copyright 
under a U.S 


ayvency 

In same report, USIA states it is 
currently prepping second of a 
series of English-language teaching 


Irving Berlin’s 70th 

The 70th birthday of Ameri- 
ca's No. 1 songsmith this week 
has been the subject not only 
of sundry tv and radio tributes 
in the U. S. but overseas Irving 
Berlin's same event is being 
celebrated. 

Berlin, who has been watch- 
ing his health of late, has 
gone to his Catskill Mt. (N. Y.) 
retreat with his wife, the for- 
mer Ellin Mackay, and. per 
usual, says he “is working 
on some new songs.” 


BRITISH COPS RAD 
ALL-DAY STRIP CLUB 


London, May 13 
A new Soho club, Raymond 
Revuebar, which specializes in all- 





day striptease shows has been 
raided by the police. The club 
opened only three weeks ag 
Twenty plainclothes cops entered 
the club and stopped the show 
They took the names of nearly 200 
people in the club and also inter- 
viewed the showgirls in the pro- 


duction. 


Paul Raymond, who opened the 


club to comvete with the new 
“strip” entertainment vogue now 
current in London, was not clear 


worr ed 
provided 


whether the cops were 
about the entertainment 
or the liquor problems. 





London’s Covent Garden 


Is 100 Years Old Today 


London, May 13. 

The Royal Opera House, Covent 
Garden will be 100 years old to- 
morrow (Wed.). The centenary will 
not be celebrated until June 10 
however, with performance in the 
presence of the Queen and Prince 
Philip. 

The present theatre stands on 
the original site of two previous 
playhouses, both destroyed by fire 
The first was opened at the close 
of 1732 with Congreve's “The-Way 
Of The World.” The first musical 
piece to be performed at the house 
was the next production, “The Beg- 
gar’s Opera.” That theatre was 
completely gutted by fire in 1808 

The second building was opened 
a year later, but it was not until 
1847 that Covert Garden became 
an opera house, under the title, 








pc so ae = 7 _ git the Royal Italian Opera. Again in 
seas post It also reports that - ‘ ~ : : 
agency post n Djakarta, Indo- 1856 the theatre was burned down, 
nesia, receives about 22,000 queries this time after a fancy dress ball 
monthly regarding use of USIA The present theatre dates from 
films. wi are distributed 1858. From 1859 to 1939, with the 
throughout that country. exception of the interruption dur- 
Voice of America, agency’s radio ing the First World War, opera was 
arm, now broadeasts out of Wash-| Played regularly each year during 
ington in 41 languages, beaming its | the London “season,” as this form 
shows, consisting of news, music of entertainment was looked upon 
and commentary, all over world, | a8 “high class.” 
with 75°° angled for Iron Curtain; The program for the centenary 
countries has not yet been announced. 
a = = 
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- Chureh Work May 


Atlanta 


Jerome Hines’ 
Play 


May 13 
Protestant 


ministers have Pcaags F petitioned 
the Atlanta Christian Council to 
sponsor a performance of Jerome 
Hines’ religious opera in this city 
The opera, first written by the 
Metropolitan Opera basso, is titled 
“I Am the Way” and based on 
the life of Christ. It has heen pro- 
duced in churches in New York 
City and environs some 20 times 
The Atlanta performance would be 
its first outside that zone 

Hines. was here to sing the role 
of Mephistopheles in “Faust” and} 
had breakfast with a group of min- 
ister to discuss the matter of 
bringing his overa South He's 
cle to Salwation A 

1 estimate it would cost us 
£6.000 to bring the show to Atlanta 
for a week Hines told pastors. 
f opera does come to Dixie Hines 
p'ans to bring skeleton staff of 
yrincipal singers and production 

ople A chorus would be chosen | 
from voices in At'anta church! 
choirs | 


Ant-Nazi Film 
Axed by Brit. TV 


London, May 13 
Associated - Rediffusion made 
an llth hour decision to withdraw 


a film from its weekly topical pro- 
gram, “This Week,” because it 
made an attack against a former 
SS. general He is Dr. Heinz 
Reinefarth, mayor of the German 
North Sea island of Sylt 


The film, entitled ‘Holiday in 
Sylt.” has a commentary prepared 
by Defa, an East German film com- 
pany. During the film, the hor- 
rors of the Warsaw rising against 
the Germans during the war is re- 
counted, and it is pointed out that 
Reinefarth was an SS general 
there 

The programmers checked with 
the West German embassy and 


were told that the ex-general had 
been cleared by courts trying Nazi 


war criminals. In a filmed inter- 
view Reineforth, who was flown to 
London, emphasized the fact that 


he had been cleared as a war crim- | 
inal. He made it clear that he had 
no objection to “Holiday in Sylt,” 
being screened, providing that his 


interview was also aired. But A-R 
axed the pic although the Inde- | 
pendent Television Authority -of- 


fered no eich to its screening. 


2 RUSSIAN TRAVELOG 
FILMS SET U.S. DATES 


Moscow, May 13. 
Ballets” and “Russia To- 
first of new color travelog 
films on current cultural exchange 
program ‘between U. S. and USSR, 
will have American premiere at 
Wilshire Ebell Theatre, Los An-| 
geles, June 19-22 presented and 
narrated by Neil Douglas, the pro- 
ducer, with dates in 
| cities to follow. New 
ings set for Town Hall 
| lliko Suhishvili and his Geor- 
| gian company of 100, winners of | 
| Continued on page 54) | 

| 
| 


“Soviet 
day,” 


York book- 





Guinness, Femme Novelist 
Form Own Prod. Outfit! 


London, May 13. 


Alec Guinness and novelist} 


1] Daphne Du Maurier have become | 


| partners in business, having formed | 
bee Maurier-Guinness Ltd., and set | 


|| Ealing Films to make “The Scape- 


| goat.”” This pic would use Miss Du | 
| Maurier’s latest novel for a plot. 
At her insistence, Guinness will | 
star. Metro wanted to buy the | 


rights for a film, but the author | 
said no. Now Metro will distribute | 
the film. 1 

Miss Du Maurier indicated 


she is tired of paying out in taxes | 
almost everything she has earned | 
from her past screened novels. 
Now this load will be spread over 
a few years. Guinness stated the 
new setup is “a legitimate way of | 
spreading ome’s earnings over a} 
longer period. I also want to re- 
tain some control over the produc- | 
tion of the film.” 

So far Du Maurier-Guinness 
Ltd., has decided that the pic shall | 
| be shot in U.K., with locations in | 
| France and that Bette Davis likely | 
| will co-star with Guinness. 





principal | = 


|_ MrT basso o*wore’ |THE PIED PIPER MUTED 


When Variety first accented a Tin Pan Alley trend of “leey-3" 
part of the early rock ’n’ roll pattern, and later also noted tha} 
the wordage was sapolioed, in the main, but “the beat” persisted 
as an undeniable boxoffice commodity, it was part of the record 
of the constantly shifting show biz. 


Now comes te Alan Freed debacle The May 3 Boston hool- 
iganism, in a lity a road company of similar incidents in 
other parts of the ‘cou! itry, appears to be a capping climax. 


fathers—in 
Commissioner 


a cities—perhaps following 
—— s edict ‘about the big 
gh policy aga nst the juvenile delinquents— 
public safety takes precedence over freedom 

inalagous to the loose interpretation of “free 


Seemingly th 
New York Police 
stick and a get-t 
have decided 
of assembly. It's 


speech” when one word—“fire”’—could create panic. 

What the link is between the “big beat” and the jubilant de- 
linquents is something for the deep thinkers to philosophize 
about. There's no question that Freed is mainly responsible for 
the flood of : talent, much of it weird and frequently ama- 
teurish, on the current music biz scene. The “shook-up genera- 
tion” seems to go f this sort of primit ive note-bending. But 
there’s a big question whether Freed’s indictment in Boston isn’t 
gong too far in pinning a dt ated social phenomenon like 





juvenile delinquency on a passing musical fad like rock '’n’ roll. 
Just as the tandem bike and the raccoon coat are symbols of 
earlier ‘ 20th cen ntury manifestations, rock ’n’ roll as a symbol of 
post-midcentury is already part of the annals. When show busi- 
ness will have occasion to look back on this phase of “entertain- 
ment” it may have another perspective on where pandering to 
the juveniles ends and hoodlumism begins. No question that, in 
another era, a juvenile delinquent was just a bum or a punk and 
parents—and the law—knew better how to curb it. 


reed, a self-acclaimed Pied Piper of the cult— 


For a time F 
immodestlv billed himself as the “king” of the rock 'n’ rol) set— 
could do no wrong boxoff'ce-wise. Both the Broadway and 


Brooklyn Para: 
type of r’n'r 


nounts chalked up phenomenal grosses with his 
shows which, despite the need of entire corps of 


safety office a sufficient margin of profit to risk these 
bookings. Freed’s rock 'n’ roll impact on WINS even contributed 
to bringing it the fore as the No. 1 New York independent 
station. So much so that the r’n’r phase not only influenced 
the programming of the competitive Gotham music-and-news 


stations but is said to have figured in Art Ford’s longtime WNEW 
affiliation being severed. 

Apart from the milestone that the Freed debacle may indicate, 
it is also noteworthy that, as the r'n’r thing sags, a gent whose 
initials are Sol Hurok can’t find enough longhair items to im- 
port and book in these United States. There’s boffo b.o., too, in 
longhair crewcut stuff. It is very heartening. 


as well as 





Second Sprouts on Brussels 


By ABEL GREEN 


As the 1958 Brussels Exposition continues to sprout global news 
second thoughts on the first World's Fair since the 1939-40 New York 
Exposition are the result of continuing queries to Variety, following 














the initial reports on the event. 

Is it worth seeing? Yes. 

What’s wrong with the U.S. Pavilion? Nothing, excepting that 
whether it’s the U.S. or the USSR, this is a curious fair. It’s not a 
fun fair, in the ordinary sense. It’s not a trade fair, as Europeans 
know the Leipzig and kindred trade fairs. It’s really a battle of 


ideologies or it might be called the Battle of the Pavilions. 

Are the Russians eclipsing us? Yes and no. Yes, because their 
hard sell is overwhelming, undeniable and almost overpowering. 
Their giant zeppelin hangarlike pavilion impresses on sheer power. 
The Edward D. Stone-designed U.S. Pavilion, with its attractive 


grille design and decor is impressive, too. Within Uncle Sam goes 
soft sell. 
Should one visit the fair? Yes if you’re in Europe, though it’s 


unlikely that Brussels will become the solo lure for 
New York, Chicago, St. Louis and San Francisco, 
(Continued on page 14) 


tourism, as did 
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NO LOEW’S SPLIT TILL AUG. ’59 


‘Gigi’ to Close Cannes Festival 
On Desired Note of Gallic Gaiety 


Cinerama Inc. on American Board 


Patent Owning Company Currently Has Some 
6,000 Stockholders 
o 


Cinerama Inc., whose shares had 
been traded over-the-counter, has 
received greenlight for listing on 
the American Stock Exchange. 
Company holds the patent rights 
to the three-strip process and 
manufactures and installs the 
Cinerama equipment. It has about 
6,000 stockholders throughout the 


country Stanley Warner Corp. 
owns approximately 35% of the 
outstanding common stock and 


Reeves Soundcraft about 17%. 

Report discloses that the com- 
pany’s activities for the fiscal year 
of 1957 showed a net income of 
$58,250 as compared with $118,477 
in 1956 Operating income 
amounted to $1,298,146, a decline 
of $489,054 compared with the 
previous year. Royalties received 
were $44,070 less than in 1956. Al- 
though royalties from theatres in 
the U.S. and Canada declined 
$71,257, this was partially offset 
by an increase of royalties from 
foreign theatres of $27,187. The 
major decline in operating income, 
according to the report, occurred 
in the amount of income received 
for the lease of theatre exhibition 
equipment and parts’ which 
dropped $471,182 in 1957. Only 
one new set of theatre exhibition 
equipment was delivered in 1957 
as compared with eight sets in 
1956. 

The report notes that Cinerama, 
now in its sixth year of opera- 
tion, has demonstrated outstanding 
audience appeal. It is the man- 
agement’s opinion that the new 
agreement recently concluded with 
Stanley Warner “creates an op- 
portunity for substantial future 
progress.” The non-exclusivity of 
the SW deal, it’s stated, has 
opened opportunities for the com- 
pany to make production partici- 
pation deals with major companies 

(Continued on page 54) 


Pathe News Firm 


Scholastic Perch 


Pathe News Magazine of the 
Screen, a monthly educational film 
series distributed by educational 
directors to schools and colleges, 
is expanding its facilities and 
strengthening its coverage, accord- 
ing to editor-in-chief Leonard C. 
Hein. The news magazine, pre- 
sented as a public service by var- 
fous commercial sponsors who 
receive credit on the titles of each 
film shown in their area, is begin- 
ning its ninth year of operation 
and rather than being “on the 
block,” as reported in VARIETY 
last week, “is as vital and produc- 
tive as ever,” Hein stated. 

The school newsreel, which also 
supplies educators with synopses 
and classroom guides with each 
issue, has again been awarded the 
George Washington Honor Medal 
from the Freedoms Foundation at 
Valley Forge, Pa. Honor went to 
the company’s America’s Heritage 
features, a series of eight films 
about American history. Hein, who 
has been with the reel since it 





started in 1950, will receive the} from their ranks. 


medal on behalf of the film news 
magazine in N.Y. on May 29. 


Theodore C. Moorehouse and, 


Harold Baumstone, veterans in the 
production and distribution of edy- 
cational films, are associated with 
Hein in the project as directors of 
the educational and sales divisions. 
They are making studies for the 
distribution and underwriting of 
the films in states not yet included 
in the program. 


Kalmus Inspecting 


Hollywood, May 13. 

Technicolor’s Herbert Kalmus 
winged to N. Y. today (Tues.) to 
ons annual stockholders meet- 
ing. 

Afterwards he proceeds to Eu- 
rope to visit Techni labs in Eng- 
land, France and Italy. 








‘Music Man’ for Bing? 


Hollywood, May 13. 

Acting on behalf of his 
brother, Bing, Everett Crosby 
has had conversations with 
Meredith Willson in N. Y. re- 
garding acquisition of film 
rights to Willson’s hit musical, 
“The Music Man,” as a Crosby 
starrer. 

Everett Crosby held discus- 
sions with the composer just 
before latter left with his wife 
on a trek to Europe. Willson 
was reported “receptive” to 
the Crosby overture. However, 
it’s not likely a film version 
will be made for quite awhile 
since “Music Man” is assured 
of a long run on Broadway, 
and roadshows. 

Years ago Willson batoned 
Crosby’s music program on 
| radio. 














Biggest Ever Net 


| 


For Par Echoes. 
Video Selloff 


| Paramount had the greatest 
| earnings report in its history when | 
this week the company disclosed 
|net income of $8,352,000 for the | 
| first quarter of 1958. Par operates 
| on a calendar basis. 

| But importantly there was much 
| “special income” behind the big 
upbeat, this being part of the ini- 
|tial money accruing tc Par from 
the sale of its pre-1948 backlog to 
television via Music Corp. of Amer- 
ica subsidiaries. 

Operating income from the quar- 
ter amounted to $1,405,000, or 75c 
per share, compared with $1,299,-| 
000, or 66c per share for the first | 
three months of 1957. 

The rake-in for the first quarter 
| period of this year was the equiva- 
|lent of $4.43 per common share. 
| Since the regular dividend rate 
| per share per quarter is 50c, some 
| speculation arose as to the possi- 
| bilities of an extra payoff to stock- | 
holders of a new kind of corporate 
| investment, or simply putting the 
j added coin to use in buying up 
;more stock on the open market. 
| There have been no decisions as 
yet by the Par board. 


Cinerama Productions Puts 
‘Substantial Shareholders’ 
On Its Expaned Board 


Cinerama Productions Corp., 
which increased its board of direc- 
| tors from five to eight, has chosen | 
three of its “substantial” stock- 
holders to serve on the directorate. 
Decision to enlarge the board was 
taken at the urging of the stock- 
| holders at the annual meeting in 
| February. Following the meeting, 
|the company wrote the investors 


| asking to recommend nominees 











..4 a result, three shareholding 
directors who apparently meet the 
requirements, have been added to | 
the board. They are Leonard 
Edelman, Philadelphia, owner of 
3,800 shares; Joseph L. Skozen, 
Hammond, Ind., 5,400 shares, and 
Charles B. Ripley, New York, 
8,000 shares. Edelman is a direc- 
tor and sales manager of Foland 
& Co., a Philly furniture company; 
Shozen, chairman of the board and 
v.p. of United Bonding Insurance 
Co. of Indianapolis; Ripley, a 
financier. 





Associated Artists Productions 
Corp., a Delaware corporation, 
filed a statement and designation 
that its New York offices are for 
the conduct of a business in renta 
of films. Stillman & Stillman of 








— were filing attorneys at 


HARASSED LEC 
BETS BREATHER 


Final divorcement of Loew's Inc. 
into separate theatre and produc- 
tion-distribution companies will be 
postponed until Aug. 31, 1959. Al- 
though the final decision on the 
new delay hasn't been handed 
down by the N.Y. Federal Court, 
which has jurisdiction over the 
matter, the Court is expected to 
rule favorably in light of the ap- 


| proval by the antitrust division of 


the Dept. of Justice. 

Action is a highly significant one 
in the affairs of Loew's in that it 
will give the harassed company 
more than a year to iron the prob- 
lem of consolidated assets and li- 
abilities, including the debts, of 
both companies. Officials of both 
the production-distribution and 


| theatre divisions have been wrestl- 


ing with the problem of equitably 
separating the two companies for 
several years, but haven't been 


| able to come up with a satisfactory 


solution. Main stumbling block has 
been the $30,000,000 funded debt, 
held by several insurance compan- 
ies, and how to divide the liability. 
Hush-Hush Hearing 

Indication of the new postpon- 
ment came after a hush-bush hear- 
ing last week before Federal Judge 
Edmund L. Palmieri, who _ re- 
served decision and gave all parti- 
cipants in the case 10 days in 
which to file and exchange briefs. 

(Continued on page 14) 


20th's Present 31 
Features Up For 
Next Year Ditto 


Hollywoed, May 13. 

Twentieth-Fox, the major in best 
product situation at the moment, 
projects the same _ production 
schedule next year as studio is 
maintaining in current 1958 pro- 
gram—namely, 31 or 32 films at an 
overall expenditure of $50,000,000. 
Company’s stepped up production 
pace, according to Buddy Adler, 
production chief, is paying off in 
several directions: 

* (1) It is permitting a 

planned-in-advance sked for at 

lease the first four months of 

next year. 

(2) It has resulted in the 
lowest studio overhead, 24.8%, 
among all the majors. 

(3) It is providing _ star- 
building material for the stu- 
dio’s broad new talent pro- 
gram. 

Adler said that one of the chief 
aims of 20th-Fox is to set up a 
(Continued on page 61) 











Despite Giving US. 


4th Entry 





Widow’s Reading 


At the AMPA meeting last 
week, Paul Lazarus told of the 
impoverished man who could 
not afford hospital and pri- 
vate physican and consequent- 
ly submitted to an operation 
on television. It went accord- 
ing to plan—except that the 
poor chap died. 


The surgeon, fulfilling his 
obligation, went over to the 
control room to break the 
news to the patient's wife 


The bereaved woman shrugged 
her head and murmured, 
“Well, that's show business!” 


Directors Guild 
red at Studios 
Re Video Pay 


Hollywood, May 13. 
What may be a showdown meet- 
ing between the Screen Directors 








Guild and Assn. of Motion Picture | 


Producers and Alliance of Televi- 
sion Film Producers was to be held 
today (Tues.). 

Negotiations 
talks for a new pact, 


had collapsed in 
when the 


producers nixed Directors’ “rock | 


bottom” proposals, so matter was 
taken by the guild to its member- 
ship which had a special meeting. 
At this meeting membership in- 
structed the negotiating committee 
not to recede from is present posi- 
tion, but to have a last try at 
peace efforts. 

At the same time the member- 
ship instructed that if no agree- 
ment is reached within 30 days 
there will be a suspension of serv- 
ices by the directors. Directors are 
particularly burned up at the ma- 
jors’ refusal to so much as discuss 
tollvision, and adamant attitude 
against conceding the guild may 
get a cut of post-1948 pix sold to 
tv. A directorial source says it’s 
figured the majors may get around 
$250,000,000 for their post-1948s, 
and they don’t want to split with 
the guilds, since even a 10% cut 
for the guilds would give them 
$25,000,009. 





Mike Todd continues press copy. 
Ed Falesis readying a piece for 
The American Salesman on the 


showman as a good merchandiser. | 





Loew's 4th in Volume of All Stocks 


On N.Y. Exchange Last Week 


Of all stocks listed on the New 
York Stock Exchange, Loew’s 
ranked fourth in terms of volume 
of trading last week and the per- 
share trading price was up to a 
new high-level of $17.3742. Ac- 
cording to insider sources, the 
show of strength could be attrib- 
uted to buying by both persons 
closely aligned with Loew’s and 
other Wall Streeters who have 
come to feel the corporation is 
about to turn the fiscal corner. To- 
tal turnover last week was 176,- 
500 shares. 

One source related that some 
prominent exhibitors, expecting a 
good number of “blockbuster” pic- 
tures from the Metro subsidiary, 
also are bullish on the stock. 

Among the buyers is Louis A. 
Green, board member and associ- 


} | ate of the various money men from 


Wall St. who of late have entered 
the Loew's corporate picture. 
Stock Exchange statistics show 





that Green, in March, acquired an 
additional 4,857 shares. He bought 
shares of stock on each of eight dif- 
ferent days in this single month 
with the purchases ranging from 
355 to 1,166 shares, bringing him a 
total of 142,535 shares. Green's 
buyups during April and so far 
this month have yet to be record- 
ed but it’s regarded as likely that 
he’s clinging to the same bullish 
pattern, 

Jerome Newman, who Its a Green 
associate, has been adhering to a 
similar day-by-day buying pattern 
but in lesser amounts. He's listed 
as holding only 5,330 shares but 
his intra-mural strength is shown 
in the fact that he was recently 
appoinated chairman of Loew's 
finance and budget committee. 

Green’s holdings are through the 
Stryker & Brown brokerage house. 

Continuing as the biggest indi- 
vidual stockholder is Joseph Tom- 
linson, with 180,000 shares owned 
directly and 1,600 indirectly. 


Cannes, May 13. 
Elias Lapinere, Metro's Conti- 
nental publicity head, scored a 
coup when on the sixth day of the 
current festival he got Metro's 
“Gigi” invited to be the last film 
shown Sun. (18). This gives Metro 
| two festival entries with both pix 
| coming in for free French licenses 
| (worth about $25,000 each) and free 
}remittances (worth $50,000 per 
| pic) 
| “Gigi” will be shown out of com- 
petition a la the late Mike Todd's 
“Around the World in 80 Days” 
(UA) whica opened the fest last 
year. 
Selection 
siastic about 








committee was enthu- 
“Gigi” when it was 
screened for them in Paris, but 
| the Motion Picture Assn. had al- 
|} ready picked the official Yank en- 
try (Metro's “The Brothers Kara- 
mazov”"), and had invited “Desire 
Under the Elms” (Par) and “The 
Long, Hot Summer” (20th). 

Festival authorities felt that 
four Yank pix would be too many 
| with Russia having only one and 
France and Italy only two each. 
It wars feared this might fan anti- 
| Yank feelings and give the leftist 
press a readymade gambit. But 
the fest authorities also wanted 
something gay to end the fest, not 
a drama or a downbeat subject. So 
“Summer” will be moved to a Sept. 
night (17) spot, and _ others 
switched to accommodate “Gigi.” 

The French story derivation of* 
| the pic, through the late Colette's 
novel, and the primarily French 
cast (Maurice Chevalier, Leslie 
Caron, Leuis Jourdan), plus the 
| film’s having been made about 
| 80° in France, also helped get it 
| invited. 


Schneider: Big 


Is Columbia's Cue’ 


Columbia Pictures is angling for 
| strictly high-budget pictures, ac- 
jcording to new president Abe 
| Schneider. Following a series of 
|meetings among studio and home- 
| office officials, Schneider stated: 
“No property or cast will be too 
big for our productions,” 

In reaching out for top talent 
and story material on a continuing 
| basis Col will be pulling a switch. 
History of the company has been 
one of bulk production over each 
year’s span in addition to only a 
couple of big-budgeted features. 

Col has a lineup of 36 produc- 
tions on its 1958-59 release sched- 
ule and among these, already com- 
| pleted, are seven “blockbusters.” 
These include John Ford‘s preduc- 
tion of “The Last Hurrah,” from 
the novel by Edwin O'Connor; an 
adaptation of the “Bell, Book and 
Candle” iegiter; and William 
Goetz’ production of “Best of 
| Enemies,” starring Danny Kaye. 


‘La Crawford Carbonates 
Pepsi-Cola Meeting As 
Gilbert Attempts Heckle 


Wilmington, May 13. 

Joan Crawford had little trouble 
in taking the spotlight at the 
stockholder meeting of the Pepsi- 
Cola Company here today. The 
screen star, wife of Alfred N. 
Steele, Pepsi board chairman, 
| wrote her own script as she tan- 
gled in a one-act drama with John 
(not the actor) Gilbert, who, with 
his brother, Lew, makes a career 
of attending stockholder meetings 
and engaging in sharp debates 
with management. 

Miss Crawford was all smiles as 
she took a seat in the rear of the 
room. Suddenly Gilbert, not the 
actor, spied her and asked Steele 
to introduce her. She took a bow 
as the stockholders applauded en- 











(Continued on page 12) 
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After Many A Depressing Essay 


On Film Biz, U. 


Lately Making With The Cheer 


meeting Hollywood + 


The press 1s 
again—and on new terms. Fourth 
estaters, often suspected of eager- 


ness in tossin the brickbats at 
the picture business, are now un-| 
derlining the positive values. It’s} 


becoming upbeat, and it’s a switch. 


In recent weeks numerous | 
papers have been throwing the 
spotlight on the growing number 


of big pictures which have caused 


boxoffice commotion. The contrast 


is sharper than usual, now, for in|“ pRreakdown in negotiations, he 
past papers would incline toward | said. was due to inability to poree 
one direction or the other without) 6) utnally acceptable terms.” 
too much sl s either way. “Miracle” was first of three pix 
Largely it was a matter of in-| tg have been turned out by WB in 
difference anent the velues of film! Cinemiracle. under a_ contract 
produ or Id applause closed last November. 
Couple of months ago the dailies = ‘ - - 
were har in their analyzing— Be} | id k 
due in ! e part te the industry Richord My mar Sees 
itself. 7 Page 1 attention was | ° . 
g.ven to the Hollywood A. F. of L.} Film Men in Furane 
Film Council's survey which es-| Se 
tablished the lush prosperity | On Pash Hotel (rnit 
of 1946 would not return. It was | : 
hardly not that the peak eco-| Holivwood, Mav 13 
nomics of t year were beyond | Get off the Dorchester-George 
the wild m of anyone in the| V-Excelsior route, Richard Wid- 
p.cturs There was, too,| mark advises junketing Hollywood- 
the boldface type on a Sindlinger| ites, and hit some of Europe's 
repo. ( had it that the re-| backwater towns and cities. It pays 
lease of relatively new pictures to| Off in boxoffice and it pays off in 
televisior Id mean disaster to exnerience, he says. 
Hollywood Widmark is just back from a 
Joth ndiinger aed aan Film | two-month tour of Europe plug- 
Council had intra-trade motivation | 2% his indie production for l nit- 
io tks at cn ae ae status | €d. Artists, Time Limit hitting 
f the picture industry: the con-+ “ties in Germany, Belgium, France 
of the ndustry; z aie ' Jav-and-date ap- 
sumer pre picked them up and and Italy with day-and-dé = 
made with the big play pearances with the opening of the 
‘ | pic which he starred in, believed 
. But ‘ge son 1 a . to be the most extensive p.a. for a 
MS Linnie ine Wall stree ourna |U. S. star in Europe. 
came oul th a three-column He lauded ~ tn local press in 
story concerning the way big pic-| such German cities as Karlsruhe, 
tures plus extibitor ingenuity 18 Dyesseldorf, Hamburg and Braun- 
drawing the public back to thea-| schweig, “where the appearance of 
tres, “Recession or not, Americans g movie star is still an event.” 
are be ing lured back to the na- “They ask astute, penetrating ques- 
tion nevi ouses In growing tions,” he says, “that are interest- 
secasengny paneer the financial) jing and stimulating to answer. 
wae + i is M dof. _ They are well read about the busi- | 
sew York Herald Tribune was) ness as a whole and interested in 
out sg conseculive mig st Bootes the artist and his work, not just 
specia features one 1eacuiniIng his personality.” 
“Movie Business on Upswing” and | Widmark pated that there is still 
the other “Movies Still Most Popu-! an attitude on the part of some 
lar of Entertainments.” | producers and their sales staffs 
_ Bosley Crowther in the N.Y.) to “treat an actor as an idiot who 
Times — ra oy in a state of can’t possibly have any ideas about 
near ecstasy about the “uncommon! promotion or sales,” adding, ‘an, 
numbe1 of good p.ctures available. ae who pl put together a pic- | 
_ The press mitting for the picture | ture can’t be such an idiot and 
industry is not limited to the! might have some ideas that would | 
United States. London's Daily Ex-! pe helpful.” 
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NO DEAL ON ‘THE MIRACLE’ 


Cinemiracle and Warners Fail To 
Find A Way 


| aman 


Los Angeles, May 13 
Deal for Warner Bros. to film 
“The Miracle” in National Thea- 
tres’ new widescreen process, Cine- 
miracle, is off. according to Na- 
tional’s Elmer C. Rhoden 


He said the publicity staffs of 


UA in Europe were top-notch at | 


setting up his tours for him, laud- 


ing especially the German public- | 


ity chief, Karl Scheffler, with 


| whom le spent the larger part of 


Hollywood, May 13. 
Universal, entering the financing | 
and distribution of indie product, 


has set first deal by inking Bryna | 
fo produce “Viva Gringo,” star- 
rng Kirk Douglas and Rock Hud-} 
son Budgettec over $2,500,000, 
feature will be produced b 


y 
Bryna’s vp Edward Lewis in wide- 


screen and color in collaboration 
with U production chief Edward 
Mubhl. Studio to make available 
its full production facilities. 

Universal currently negoti- 
ating with Bryna to make a num- 
ber of other pix and is setting 
other indie product on similar 
deals 


‘MR. LONELY HEARTS’ 


Protest Its Closeness To West- 
Teichman-Schary Tag 


liollywood, May 13. 
United Artist 





his tour. 


| Widmark discounted, in general, 


Indie Financing | 


the idea of slanting a pic towards 
the imporiant foreign market. “It 
might be helpful to keep this mar- 
ket in mind while casting,” he 
says, “but generally speaking it’s 
the ol# idea that a good story told 


' well is still your primary require- 


ment.” 


Bill Holden Might Play 
In Next Han Suyin Film: 
If Tailored for a Yank 


Tokyo, May 6. 

During his recent sojourn in Ori- 
ent, much of it in Hong Kong, 
where he invested in broadcasting 
station, actor William Holden met 
with Han Suyin, author of “Love 
Is A Many-Splendored Thing” in 
which Holden starred. Miss Suyin 
has an unpublished novel which 
Paramount controls. Author has 
agreed to switch hero from a na- 
tive of India to an American if 
Ifolden agrees to play role. 

Holden, one of Hollywood's most- 
traveled actors, said he didn’t 
think frozen funds had anything to 
do with the trekking of U. S. film 
companies to overseas locations. 

“Any attempt of a company to 
make another motion picture just 
to un frozen currency would 
prove a mistake,” offered. “It 
has to be an artistic contribution 
If vou are shooting iust to have X 





use 
he 


number of feet of film, you have 
failed yourself and have no con- 
|cept of the possible merit of your 
art 

Asked if the percentage deals 


now being made bv the handful of 
actors in commanding positions are 
not backing producers against 
walls, Holden, who stands to col- 
lect all-time pavoff of $2.100,000 
from 10° of th gross of “Bridge 
On the River Kwai,” responded, 
“The actor is taking as much of a 
risk as anvone else. If he says he 
will take X percontage instead of 
a figure, this is just a willingness 
to gamble. The guarantee is al- 
wavs much lower than his usual 
price, often as low as 10%. 


Carl Foreman-Bill Holden 


San Juan, May 13. 
Carl Foreman. film _ producer 
who was here last January simul- 
taneously with William Holden 


and Hyman Glickstein (N. Y. attor- | 


ney and v.p. of San Juan Racing 
Assn.) has advised Harold Winston, 
local Columbia Pictures distrib 
that he hopes to return to make 
a film with Holden. Deal would 
be some time off as both have pre- 
vious commitments, Tax aspects 
of the island and its settings make 
the possibility an interesting one 
to both the producehr and the star. 

Many local observers interested 
in possiblity of a studio here state 
'that there is no scene in “The 
Bridge on the River Kwai’ which 
could not have been made in 
Puerto Ric6é 


| L. A. to N. Y. 
Anson Bond 

Hoagy Carmichael 
| Charles Chaplin Jr. 
Joan Fontaine 
| Arthur Freed 
Jacob H. Karp 
Phil Krasne 
Paul N. Lazarus Jr. 
Pat McDermott 
Robert Montgomery 
Hal Roach Jr. 
Milt Rosner 
Hal Scott 
Raymond Stross 
S. A. Swenson 
| Ann Todd 
| Forrest Tucker 
' Collier Young 


Warners May Skeletonize N.Y. Staff, 


weighing the shifting of almost its 
‘entire New York operation to the 
! Coast. Serious discussion on the 
| possible move was held by the com- 
| pany’s top echelon and, at the mo- 
ment, the situation is in a state of 
limbo. According to one report, the 
| final decision may go either way. 

If WB should decide to base the 
bulk of its activities on the Coast, 


Operate Primarily From Studios 


| Warner’ Bros. reportedly is! large amounts of office and stor- 


age space available at their Coast 
| headquarters and there has been 
| considerable soulsearching pertain- 
jing to the economics of maintain- 
| tng elaborate setups in the east and 
west. 

At one time, it was considered 
essential to base sales and pub-ad 
| activities in Gotham. However, 
there seems to be a slow but steady 


s has filed a pro-|it’s felt that a skeleton staff will| shift of pub-ad duties to the Coast. 


test with MPAA Title Registration! be maintained in N. Y., possibly | With air travel and the coming of 


inst 


Bureau a 


tended use of title “Mr. Lonely 
Hearts,’ ( 
Dore Schary’s upcoming 
“Lonelvhearts.”’ 

Schary's pic, slated to roll in! 
July for UA release is adapted| 


|ment. At any rate, the staff won't 


space at its Fifth Ave. headquar- 
ters. 
Over the years there have been 


Alex Gottlieb’s in-| one or two men from each depart-! the jet age, it’s felt, too, that there 


ino longer is a dire necessity to 


claiming it is similar to|be large enough for the company | headquarter sales toppers in N. Y. 
indie,! to keep its entire floor of office | 


Of course, a branch office and ex- 
change would be maintained just 
as they are in other’ key cities. 
| Thinking now is that it will be just 


from Howard Teichman play, “Miss| numerous reports of possibly shifts las easy to make important circuit 


Lonelyhearts,” 
novel of same tag 
Gottlieb’s “Hearts,” 


Nathaniel 


numerous functions 


West | to the Coast by various companies. | deals on the Coast as it is in N. Y. 
|In a small way, particularly at WB 
planned as|and Metro, 


In addition, with the major com- 
panies making fewer and bigger 


theatrical release, is based on four] previously performed in N. Y. have | pictures, the distribution pattern is 
Dear Phoebe” telesegments plus! been transferred to the Coast. At | changing and it's felt that the sales 


new footage. 


To Film in Puerto Rico? | 


Current spate of blockbuster 


circuit operator and 


Man and the Sea.” 
C’rama films have long since 
Fact that there's already diffic 

“filler” 


has been going with 


and several other houses enter 


now he can’t see it 


president Joseph R. Vogel 


How Does Trade Top Block 


Situaton may change next yea 
In line with this if any one company is to 
come through with longevity epics is Metro. 
on M-G new program under production chief Sol C. Siegel and 














usters? 


picutres is just fine—but what's 


the film industry going to do for an encore? There are no new 
b.b.’s in sight at least for the balance of this year and as a result 
many firstrun situations in New York—elsewhere, too, for that 
matter—will likely run into trouble maintaining operations. 

This point was made this week by Harry Brandt, prominent 
president 
Owners Assn. Some time ago he gave up operation of two Gotham 
showcases, the Globe and Mayfair. 

Brandt cited the lengthy runs of “Bridge on the River Kwai” 
at the Palace, the Cinerama pictures at the Warner, “Ten Com- 
mandments” and now “South Pacific” at the Criterion and “Around 
the World in 80 Days” at the Rivoli. 

When these reach the exhaustion point, thinks Brandt, there 
will be little on hand to take their place in the marathon sweep- 
stakes. There’s one possible exception, this being Warners’ “Old 


of the Independent Theatre 


established a pattern: each new 


one has staying power for a shorter period than its predecessor. 

‘ulty in bookng important product 
is shown, states Brandt, in the scheduling at Loew’s State which 
material for some time. 
pinch will be felt when “Kwai,” et al., expire and the Palace 


The real 


the top product competiton. 
ir, in Brandt’s opinion, but right 


Brandt bases this 


a 





3 Showmen, Freres 





NATALIE WOOD'S $750 





Warners Puts Morris Agency Off 
On Revised Contract 
Hollywood,May 13. 
Negotiations for a new contract 
j and wage hike for Natalie Wood at 
| Warner Bros. have bogged down. 





| William Morris agency, the ac- 
tress’ reps, had submitted terms 
for a new deal for her, but WB 


| informed them it didn’t want to 
discuss the matter at this time. 
Miss Wood, who joined Warners 
i/two years ago at $400 a week, is 
now drawing $750 a week there. 


PRINCETON PRODUCER’S 
| SEX CRIMINAL FILM 


General Films Inc., an eduea- 
tional film firm of Princeton, N. J., 
has ventured into 
field with a 72-minute low-budg- 
eter dealing with the story of a sex 
criminal. 

Picture, made on_ speculation 
without a prior distribution deal, 
was written and produced 





the film has a cast of 10, all of 
whom are Broadway or tv actors. 
Cast includes Karl Light, Richard 
Nicholls and Peggy Allison. 

According to Hilliard, the pic- 
ture concerns a schizophrenic torn 
by guilt over a murder he has 
committed. Point of the film, hé 
stated, is “to explain, not excuse.” 
Film will be preemed at the Gar- 
den Theatre in Princeton, May 
22-24. 


N. Y. to L. A. 


John Alderman 
Kermit Bloomgarden 
Bob Chandler 
William Darrid 
Nathaniel Frey 
Irving Jacoby 

Jack Lord 

Arthur S. Lyons 
Barry Nelson 
Herbert T. Silverberg 


N. Y. to Europe 
Frank Cooper 
Billy de Wolfe 
Shirley Eder 
Milton Gordon 
Manning Gurian 
Julie Harris 
Alex Harrison 
Beth Hollinger 
Jack House 
Bill Kaland 
Guy Mitchell 
Eugene Ormandy 
John Oxberry 
Manny Reiner 
Mike Santangelo 
Robert Saudek 
Isaac Stern 
Roman Totenberg 
Jerry Wald 

Europe to N. Y. 
Cary Grant 
Leland Hayward 
Edward F. Kook 
Hilda Kook 
Joshua Logan 
Gaston Palmer 
Don Petrie 





‘present, the film companies have! pattern would be similarly altered. 


the theatrical | 


by | 
Richard L. Hilliard, General Films | 
prexy. Titled “The Lonely Crime,” | 


Scheftel & Burger, 


Behind New Super-Office Bldg. 


+ 


Three motion picture execs have 
sjoined with Erwin S. Wolfson, 
| board chairman of the Diesel Con- 
struction Co., to build the largest 
commercial office structure in the 
world which will rise in the rear 
of New York’s Grand Central Ter- 
minal. They’re Herbert Scheftel, 
Stuart Scheftel and Alfred G. Bur- 
ger with extensive holdings in film 
theatre, television and publishing 
fields. 

Group, it was disclosed last 
week, leased a large tract from the 
N Y. Central and New Haven Rail- 
road companies to build a “Grand 
Central City” at an estimated cost 
of $100,000,000. Within its pro- 
jected height of 50 stories will be 
three legitimate theatres. Two will 

{contain 1,800 seats each while the 
third will have 1,200. All will. be 
located on a third floor exhibition 
area and will be connected with 
the lobby by four escalators. 

With more than 3,000,000 sq. ft. 
of floor space, the project will be 
one-third larger than the Empire 
State Bldg. Existing structures on 
the site will be razed next year and 
the new building is slated for com- 
pletion in 1961. Its legit theatres 
mark the first time that new houses 
will be available for stage produc- 
tions in the east side area. But 
whether producers would pass up 
a conventional Broadway opening 
in favor of an offbeat location is 
conjectural. 

Wolfson, whose Diesel construc- 
tion outfit will erect the project, 
pioneered in building various film 
and tv laboratory structures in- 
{cluding New York’s Film Center 
Bldg. The Scheftels and Burger, 
founders of the Telenews Theatres 
and Telenews Product‘ons, also es- 
|tablished Young America Films 
| (educational pix) and own-operate 
| WICS, a Springfield, Ill, tv sta- 
| tion. Additionally, they own the 
| Industrial Publishing Co. 


‘Consent’ Sale For 
17 Schine Houses 


Seventeen Schine Circuit thea- 
tres have been placed on the auc- 
tion block to fulfill terms of the 
Government’s consent decree. The 
sale will be*handled by Joseph P. 
Day Inc., New York real estate auc- 
tioneer. 

According to the terms of the 
decree, a number of the buildings 
must be sold for operation only as 
theatres. Others may be sold for 
conversion to commercial uses. 

The theatres are all in upstate 
N.Y. with the exception of one in 
Ravenna, Ohio and another in Cum- 
berland, Md. The first sale will be 
held at the Manger Hotel, Roches- 
ter, N.Y. on Monday (19) and the 
other at the Queensbury Hotel, 
Glens Falls, N.Y. on May 24. 








Karl Hoblitzelle, head of the 
Interstate Theatre Circuit, has 
pledged $250,000 to the Saint 
Paul's Hospital Building fund cam- 
paign in Dallas. 
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PAR NIXES ‘10 C’ FREE RIDES 
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Look for John Wayne to go to the courts to secure an adjudica- 
tion of his 5% piece in all the old Republic Pictures. What star 
wants to know is does he collect 5% of Herb Yates, or the film 
syndicators profit, or the local station’s sale? 


Ann Parish, the novelist, died not long ago, leaving an estate in 
excess of $10-millions . . . not from literature, from her first husband 
. Authors League of America waxed wistful that she did not remem- 
ber the League in her will and has since round-robinned membership 
suggesting that the League could use some bequests . . . Writers are 
also requested to mention League membership in their Who's Who 





biog notes .. . Incidentally, the Institute of Communications Research 
at U. of Illinois is surveying the economic status of the 1,500-odd paid- 
up members of the Authors Guild. 

Art Buchwald of Paris Herald did the V.I.P. act Thursday (8) last in 
Zurich, Switzerland speaking to the Swiss Men’s Club at luncheon and 
the American Women’s Club, introduced by Marcia Hale he 
detailed how he stumbled into being a columnist (88 papers now take 
him) after stringing for Variety ... as to White House Secretary 
Haggerty, Buchwald didn’t mean to kid him but the journalists who 
asked such inane questions .. . talking about his visit to Moscow he 
said dames there had been wearing the sack for 40 years... it was 
not fashion but a habit. 

Paul Behrke has resigned as head of the Skouras Theatres film buying 
department. He had been in that post since 1947 . . . Lana Turner set 
for Universal's “Imitation of Life” set to start July 8... Al Cohan, 
of Universal's homeoffice staff, to New Orleans on promotion cam- 
paigns on four pictures set for the Joy Theatre . . . 20th-Fox sales chief 
Alex Harfison and Mrs. Harrison off on the S.S. Constitution for a 
European jaunt . . . Loew's State set with product until Sept. 4, at 
which time house will close down for conversion to theatre suitable for 
hard-ticket attractions ... Martin Levine, Brandt Theatres executive, 
named chairman of the film industry golf tournament sponsored by 
Cinema Lodge of B'nai B'rith . . . John Oxberry, prexy of Animation 
Equipment Corp., off to London and South Africa for conferences with 
officials of animated film studios . . . More than 50 managers of the 
Walter Reade circuit gathered at the Mayfair House, Oakhurst, N. J. 
headquarters of the chain yesterday (Tues.) to map the company’s 
forthcoming summer drive. 

If Metro likes “Stranger With A Gun” so much, featuring it as prom- 
inently and, in some instances more so, than “The Sheepman,” why 
didn’t they call it that in the first place? ... Dore Schary returns June 
1 to the Coast to start his first indie film production of “Miss Lonely- 
hearts” . Old pros never give up. When Maurice Chevalier has Mon- | 
day-Tuesday- Wednesday off from his second show at the Waldorf (he 
does 10 shows a week, the rest of the week two-a-night) he’s on-the- 
town, casing local talent, and auditioning the constantly shifting Amer- 
ican mores in nocturnal entertainment. Before he does his one-week- 
er at Los Angeles’ Greek Theatre the 70-year-old show biz vet says 
he's “breaking in some new material,” with dates in the northwest be- 
fore coming to L.A.... 

Difference between the vaude-nitery pros in running a Friar Frolic 
and the legits’ handling of their annual Lambs’ Gambol, both at the 
Waldorf-Astoria, respectively last Friday and Saturday, was underscored | 
by the latter's overlong “tributes,” citations and presentations. The | 
Friars went into their show and it was a breeze all the way. Neither | 
had a dais but the Friars were intent on making their al fresco 
“memorial” dinner to Mike Todd a laugh show and succeeded fully. | 
The Lambs were full of “the theatre,” its traditions, encomiums to 
honor guests Robert W. Dowline, Conrad N. Hilton, Adolph Zukor, 
Cecil B. DeMille, Helen Menken (‘the first lady of the American 
theatre’). Last year Helen Hayes, who also spoke, likewise got the 
“first lady” billing. 

Raymond Stross, who rolls “The Angry Hills” in,Greece next month 
as an indie, will also do three other films through etka of 1959, including 
“A Terrible Beauty,” based on new Arthur Ross novel; “The Affair” 
and “Passport”... Producer Charles H. Schneer signed Nathan Juran 
to direct “Good Day for a Hanging,” to star Fred MacMurray and 
Maggie Hayes for Columbia Pictures release . . . Jack Lemmon costars | 
with Marilyn Monroe and Tony Curtis in Billy Wilder’s “Some Like It 
Hot,” for the Mirisch Co.. 

Bette Davis signed to co-star with Alee Guinness in “The Scapegoat.” 
Miss Davis currently is in Spain to appear in Warners’ “John Paul 
Jones,” will proceed from there to England for “The Scapegoat,” to be 
produced by Sir Michael Balcon for Metro release . . . Advance ticket 
sale for “Gigi,” opening tomorrow (Thurs.) at the Royale Theatre on 
hard-ticket policy, has passed the $50,000 mark, according to Metro... 
Maurice Chevalier, Hermione Gingold, Eva Gabor and Monique Van 
Vooren, four of the stars of the picture, will attend the premiere of 
“Gigi” .. . Joan Fontaine Gotham-eyeing after completing “A Certain 
Smile” for 20th-Fox . . . Claude J. Schlanger, County Theatre Co., 
Doylestown, Pa.; S. Goldfinger, Loop Theatre, Chicago; John R. Kois, 
Telenew, Milwaukee, have joined Theatre Owners of America. 

Waldorf-Astoria says reservations for Maurice Chevalier’s final weeks 
at the Empire are so heavily prebooked it cannot in conscience and 
good business release him to fly back to Cannes as the Film Festival 


| means 


| 


requested; furthermore, Ed Sullivan has Chevalier booked next Sunday | 


when he and another 70-year-old, Sophie Tucker, duet their septuage- 
narian roundelays on his vaudeo. 

Twentieth-Fox will send to all its domestic exchanges the 20-minute 
reel of Jerry Wald’s “Mardi Gras” location footage, for previewing by 
exhibs. 

Included are actual shots of the Mardi Gras in New Orleans, plus 
material lensed at Virginia Military Institute with four male leads—- 
Pat Boone, Tommy Sands, Gary Crosby and Richard Sargent. Main 
photography starts in July. 

UA's “Solomon and Sheba,” which will star Gina Lollobrigida andi 
Tyrone Power, and will be directed by King Vidor, rolls in Madrid on 
Sep. 15th. It will be produced by Arthur Hornblow in association 
with Ted Richmond, and lensed im large screen color process. George 
Ornstein, representing UA, says that there will be a probable overall 
cost of four million dollars, and that the Spanish government has been 
very helpful in granting permission to shoot in a minimum amount of 
time, particularly Director-General Munoz Fontan, overall boss of all 
cinema operations, and the Ministry of War. As UA has had okay 
production results from other pictures made there (“Alexander the 


Great,” “The Pride and the Passion”), the film will be made entirely 
in Spain, 60% of it exteriors : . . Warwick Productions’ “The Man 
Inside,” starring Anita Ekberg, Jack Palance and Nigel Patrick, started | 


shooting in Madrid April 28. Cubby Broccoli and Harold Ruth produce; 
John Gilling directs. Large cast includes Tony Neully and Barney 
Colleano. Other locations are London and Lisbon. 

Samuel Goldwyn Jr. was “included in” in Atlantic City last Wed- 
nesday (7) when he was presented the “Man and Boy Award” by the 
Boys’ Clubs of America during their 52nd annual convention there. 


: ALL MUST PAY 





Precedental Policy Certain to Echo As 


AT DRIVE-INS Others Follow ‘Ten Commandments 


With the increasingly-important 
drive-in market of summertime 
shortly to be on the picture's play- 


set some precedent with its | 
licensing of “Ten Command-| 
ments.” Outcome of the Par ef- 


forts could have a bearing on fu- 





+> 
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The success of Paramount's dis- 
system for subsequent 


.. oe ‘ » tribution 
Allied’s Happy Macabre runs of “The 10 Commandments” 


Hollywood, May 13. 
off scehdule, Paramount is out to) 


Allied Artists has boosted 


advertising allocations for 
“Macabre” from $100,000 to 
$250,000. 


ture relationships between ozoner | 


operators and the distributors. 


Although enjoined by antitrust | 


decree from stipulating admission 
prices in exhibition contracts, Par 


Budget was upped by prexy 
Steve Broidy and John C. 
Flinn, national ad-pub direc- 
tor, following initial key city 
openings of William Castle- 


| Robb White production. 


has decided on a policy that calls 


for at least some admission price 
for each indvidual in every auto- 
mobile at a ramp situation during 
a “Commandments” run. 


erators to levy admission scales on 


This | 
| would be a major switch, for it’s 
the practice of many drive-in op- 





Paramount Buys ‘Tokyo,’ 
Intended for Allied; 


| Its 3d Indie Snatch 


a per-car basis, without regard to. 


the number of occupants. 

(Several distribution companies 
have beefed in past about this type 
of pricing arrangement, particular- 
ly with their bigger pictures, but 


| nothing so far has been done about 


it. The Par undertaking thus will 
be closely watched.) 

Par also has some experiment- 
ing to do so far as intermission is 
concerned. Obviously some break 
will be required about the middle 
of the 219-minute production, but 
no decisions have been reached as 
yet on where the intermission is 
to take place and for what dura- 
tion. Drive-in men have their con- 
cession businesses to think about. 

Third big consideration for Par 
—and the ramp theatremen—also 
centers on the mammoth running 
time. 
it’s to be a four-hour show and 


some outdoor situations can’t be-| 
because of light | 


gin operations, 
conditions, until nearly 9 p.m. This 
the family audience—in- 
cluding the kids in pajamas—don’'t 
get home until after 1 a.m. 


Regal to Feed 20th 18 


Hollywood, May 13. 

Regal Films and 20th-Fox have 
reached an agreement whereby 
Regal will preduce 18 films in 
1958-59, instead of 26 turned out 
in past year. 

Rolling of new product starts in 
October. 





With intermission included | 


Hollywood, May 13. 

Paramount has purchased “Date- 
line Tokyo,” originally produced 
for Allied Artists release by Naci- 
mera Productions and producers 
Marvin Segal and Norman Herman. 
Purchase price covered cost of film 
for which Allied Artists had ar- 
ranged financing. 

Pic, which stars Michi Kobi and 

Richard Long, will be released 
this summer. Co-scripted and co- 
produced by Segal and Herman, 
directorial chores were carried out 
by Herman. 
‘ Sale to Paramount was handled 
by Bernie Sindell of The Sindell 
Agency, marking third indie film 
sold to Paramount in as many 
months through deals agented by 
the Sindell org. Previous two were 
Paragon Productions’ “The Hot 
Angel” and Dolworth Productions’ 
“When Hell Broke Loose.” 


WILDE & FRAU HIT TEXAS 
Dallas, May 13. 
Cornel Wilde and his wife, Jean 
, Wallace, made three appearances 
on the stage of the Majestic Thea- 
tre here on Friday (9) when they 
introduced their co-starring ve- 
| hicle, “Maracaibo” (Par) to Dallas. 
They will accompany the pic 
following their local appearance to 
four other Texas cities, Austin on 
Tuesday, San Antonio on Wednes- 
day, and Houston on Thursday; 
and then take the film to Okla- 
homa City Monday and Tulsa, 
' Tuesday. 








National Boxoffice Survey 


New Pix Fail to Halt Seiten Dip; ‘Pacific’ New 
Champ, ‘Marjorie’ 2d, ‘Lions,’ ‘Kwai’ Next 


First bright days after nearly a;in Philly but thin in Providence. 


week of heavy rain in many of the! “Left-Handed Gun” 


bigger key cities covered by 


Variety are hurting biz in numer-| lein” 
And the fact | 


ous spots currently. 
that exhibitors have to lean on 
some routine product also is dam-| 
aging. Net result is a rather spotty 
national picture at the wickets. 


“South Pacific’ (20th), which 
has been hovering near the top| 
rung for several weeks, is pushing | 
into No. 1 spot this stanza. It is| 
closely followed by “Marjorie | 


Morningstar” (WB) which is mak-| in Frisco, 
|ing its finest showing in several | 


weeks. “Young Lions” (20th) is| 


capturing third place. 


“Bridge on River Kwa (Col), | 
which has been on top for many | 


sessions, is winding up fourth. 


“Around World in 80 Days” (UA) | 


is finishing fifth, much higher than | 
a week ago. 

“Search For Paradise” (Cine- | 
rama) is landing sixth money while 
“Long, Hot Summer” 
turing seventh spot. “Paris Holi- 
day” (UA) is edging up to eighth 
position. 

“Teacher's Pet” (Par) is winding 
in ninth slot. “Run Silent, Run 


Deep” (UA), long high on the list, | 
“Another | 


rounds out the Top 10. 


Time, Another Place” (Par), fairly 


new, and “God Created Woman” | 


(Kings) are the runner-up pix. 
“Goddess” (Gol), among the new | 


(20th) is cap- | 


(WB), 
Denver, is only fair in L.A. 
(20th), okay in Chi and fair 


good in 


other keys. 

“Sheeoman” (M-G is disappoint- 
ing in N.Y. and Chi, being especi- 
| ally lightweight in the former key. 
“Too Much, Too Soon” (WB) 
Shapes okay in N.Y. “10 North 


| 


has other film companies eyeing a 


|similar policy for their super 
| blockbuster entries. Although 
|smalltown, neighborhood and 


| 
| 
| 


drive-in operators have registered 
numerous protests against Par's 


|} technique and have charged that 


| 


| time-honored clearance and avail- 
| ability 


patterns are being de- 


stroyed, indications are that more 


| pictures will receive similar treat- 


ment. 
The coin racked up by “10 C's” 


|in its initial sub-dates in the N. » J 
| me*ropolitan area is cited by the 


| booked 


distributors as sufficient réason for 
adopting the Par technique in the 
release of future king-sized block- 
busters For example, Par 
“10 C's” in 21 carefully-se- 
lected theatres in the N. Y. metro- 
politan area, with only eight being 
in the five boroughs of New York 
City. Although the picture had 
completed a 70-week hard-ticket 
run at the Criterion on Broadway, 
the first subsequents showing “10 

s have managed to hold the pic- 
ture for runs of four to six weeks. 
Since March 12, the picture 
grossed $1 294,000 in the first 21 
N. Y. area theatres to play the 
Im 

Size of the take, even after the 
film had played so long on Broad- 
way, has amazed film sales execu- 


| tives and has led to the belief that 


| 


| the 


perhaps this system can be ap- 
plied to other hard-ticket presen- 
tations now playing Broadway. In 
addition to the amount of coin a 
picture the size of “10 C’s” has 
been able to bring in, distributors 
have observed other advantages to 
system. 

According to their views, this 
pattern works to the benefit of 
other theatres in the area. For 
example, if a first subsequent-run 
house is tied up from four to six 
weeks with a super blockbuster, 
product that would normally go to 
these theatres would be funnelled 
to the second sub-run houses, 
which, in essence, would gain a 
move up in availability. This ac- 
tually happened in the case of a 
number of theatres in the area 
where “10 C’s” had been booked in 
N. Y. With the Cecil B. DeMille 
| film tying up the theatre for sev- 
| eral weeks, second sub-runs were 
lable to obtain such films, for ex- 
ample, as “Cowboy,” “The Broth- 
|/ers Karamazov” and others on a 
| first-subsequent basis. 

The ability of “10 C’s” to score 
so successfully after its long 
downtown engagement is being 


| used as an argument by distribs to 
| counter the protests of exhibitors, 


“Frau- | 


| particularly Allied States Assn., 
that a film’s value is dissipated if 
it is held back from the sub-runs 
for such a long time. Point is 
made that there are stili a large 


in Frisco, is mild to weak in three number of patrons who wait to see 


the big pictures when they get to 
their local theatres. Allied, on the 
other hand, contends that the 
smaller theatres must obtain the 


| blockbusters while public interest 


in them is still alive. It charges 


| Frederick” (20th) is rated routine * that inability of the smalltown and 


in L.A. 

“Desire Under Elms” (Par), 
is slow in Boston and 
Andrew” (M-G), 


L.A. “Merry 


jand thin in L.A. 


shapes big in L.A. and 
“Girl 


(Cinerama} 
|fair in Cleveland 


“Stakeout on Dope St.” (WB) is 
| rated good in Providence and ‘Bos- 


fine the 


Most | 
Likely” (U) looms fine - Toronto. | 


| 


ton. “Girls on Loose” (U), nice in 
Cleveland, looks lively in Boston. | 
“Return of Dracula” (UA), mild 


in Omaha, shapes weak in Frisco 
and Minneapolis. “Witness for 
| Prosecution,” also from United 
Artsts, is solid in Toronto and big 
in N.Y. 

“Macabre” (AA), big in Detroit, 
Portland. “Windjammer” (NT), 
still lofty in N.Y., 
| sock figure in L.A. 


(Complete Boxoffice Reports on 


| entrants, is rated slick in L.A., okay Pages 8-9-10.) 


ter M 
looms good in Frisco atid slow in} Blaustein, 2d vp; Dick Powell, 3d 


is spurting to @ pandro S 


sub-run theatres to play and obtain 
better pictures quickly “is 
more and more confining movie at- 
tendance to the big city first-runs 


hep in Toronto, is okay in Boston and is denying motion picture en- 


tertainment to a vast segment of 


“Seven Wonders of World” U" population.” 


CAREY WILSON RESUMES 
Again President of Screen Pro- 
ducers Guild 








Hollywood, May 13. 

Carey Wilson is new prexy of 
Screen Produgers Guild for 1958, 
post he formerly held in 1953, He 
succeeds Samuel G. Engel, who 
bowed out after three successive 
terms. 

Other new officers include Wal- 
Mirisch, ist vp; Julian 


vp; Frank McCarthy, secretary; 
Berman, treasurer; Lew- 
lis Rachmil, Ist assistant treas- 


urer; Hall Bartlett, 2d assistant 


' treasurer. 
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God's Little Aere 
Smash b.o. prospects. Artistic 
but still earthy version of tha 
longtime-selling Erskine Cald- | 
well novel. 


Hollywood, Mav 9 


United \ release of a Sidney 
Harm r du or . rs Kobert Kyan, 
Aide Kay; costars Buddy Hackett; intro 
Guces Tina Louise. Directed by Anthony 

Manr Screenplay. Philip Yordan; from 
the novel t Fersk Coldwell; camera 
Ernest Halle ' Eimer Bernstein 
ditor, Rict ad ¢ Mever Previewed in 
Jollywood May 7 Running time, 
312 MINS 

y 7 Walder Robert Ryan 
be The psor Aldo Ray 
Griselde lina Louise 
Pluto Buddy Hacketi 

uck W ‘ Jack Lord 
_, J Fay Spain 
haw W en Vie Morrow 
_— nd Helen Westcott 
Jim Le ‘ Lance Fuller 
Uncle Fel Rex Ingram 
Dave D j Michael Landon 

Rousing, rollicking and ribald, 
“God's Little Acre’ is a rustic 
revel with the kick of a Georgia 
mule The Sidney Harmon. pro- 
duction for United Artists, directed 
by Anthony Mann, promises to be 
one of the season's smash hits. It 
fs also a very fine picture in which 
Robert Ryan gives the performance 
of his caree! 


Harmon's production of Erskine 
Caldwell's novel is adult, sensitive 
and intelligent. The sex is still 
there, prime and juicy, but the 
outhouse atmosphere is gone; the 
sivy, peeping-tomism erased. What 
remains is a folk comedy, sassy and 
forthright, but realistic enough to 
make the final tragic moments im- 
portant and touching 

The dire bucolic humor is vir- 
tually intact. and so is Caldwell’s 
Jarger heme, the morality play 
he told through the artless, some- 
times disastrous behavior of his 
foolish lovable characters. A 
changed ending gives a different 
meaning to the story, but the end- 
ing is sound, aethestically and pop- 
ularly. Some of the changes made 
by Philip Yordan were dictated by 
necessity, but all of them work to 


1 
( 


and 


give the story dignity and the sta- 
ture it needs to offset the notion 
that it is just sex, sex, sex. 

The story, and it is told in scene 
after scene of striking power, re- 
nains that of a Georgia farmer, 
iobert Ryan, who believes he can 
find gold on his farm. In,the hook 
it was a gold mine; in the picture 
it is buried treasure. Ryan _ has 


spent years of his life digging for 


it. all his energies and those of 
his two sons, Jack Lord and Vic 
Morrow, go into the search and 


the dream it represents. The hunt 
leads everywhere on their farm ex- 
cept on the one acre Ryan has set 
aside, in the olden way of tithing. 
for God. “God's Little Acre” is 
marked with a Fortunately 
the cross is movable, because some- 
times the gold seems to be under- 
neath it. In which case, God gets a 
Jess desirable acre. The cross is 
moved, And what was God's little 
acre, becomes another of the gap- 
ing holes that pit Ryan's farm as 
he endless, senseless search goes 
on 

There is nothing irreligious or 
irreverent about this. It is a story 
of primitive people, and primitive 
people bargain with nature and 
with God This Is established dex- 
terously ahd economically in Yor- 
dean's screenp'ay. A maior factor 


cross 


in this is Ryan's playing under 
Mann's direction, because he im- 
plies an inherent nobility that saves 
the story from falling into the 
dangerous ruts left by that other 
Caldwe!! story of the south, “To- 
bacco Road “God's Little Acre” 
takes another pathway altogether 
than that Road.” 

The story erunts in tragedy as 
each of the people, childlike in his 
beliefs, seeks a simple solution 
(like finding gold) to his complex 
sxroblems and those of his world. 
tvan's son-in-law, Aldo Ray, is a 
townsman. He is convinced that 
he has only to turn on the power 
in his company town’s shutdown 
cotton mill to have life surge back 
into him and his community 
Rvan doesn't find his gold and 
Ray dies trying to start up his 
plant ‘he ending, different from 
the book, has Ryan and his sons 
planting the earth. as a farmer 
should, putting into the earth rath- 
er than trying to take out. 

One of Mann's notable achieve- 
ments is his success in getting 
his players to work in ensemble. 


They are always colloquial and re- 
lated Ryan dominates the pic- 
ture, as his character should. He 
opens a whole vista of roles for 
himself by this portrayal, as re- 
markable, perhaps, as Walter Hus- 
ton’s performance in “Treasure of 
the Sierra Madre.” 


Ray creates a moving character- 
ization as the husband torn be- 
tween his wife, sensitively played 


by Helen Westcott, and the volup- 
tuous barnyard Susannah, striking- 


ly projected by newcomer, ftom 
legit, Tina Louise. Brddy Hackett 
best known votil now as a rie’ 

club and tv comic, gives perception 


and depth and real acting to his 
role of ridicule and whimsy. Jack 
Lord, brooding and jealous, and 
Vic Morrow, a sad carbon of his 
brother, are both pitiful and 
strong as Ryan’s sons. 

Fay Spain, the goofy and delight- 
ful Darling Jill, makes the role less | 
a caricature than the book; she is 
a human being Rex Ingram, as 
the Negro farmhand, sometimes 
seems to be the only sensible hu- 
man being of the lot, achieving a 
simple and moving. strength 
Lance Fuller and Michael Landon 
with highly individual playing 
complete the cast. 


Klmer Bernstein’s music is an- 
oiher important factor in increas- 
ing the story’s depth. He has also 
contributed a delightful, bouncy 


title song—words by Caldweil— 
that has all the racy vigor of coun- 
try music and sounds like a tradi- 
tional spiritual. Ernest Haller’s 
camera work is stunning b 
To sum it up, the feeling one 
ges in evaluating the production in 
all its phases is one of harmony 
‘his extends to the art direction 
by John S. Poplin, Jr. and set deco- 
ration by Lyle B. Reifsnider, for 
tire authentic settings; to the sound 
Jack Solomon and J. Henry 
Adums; editing by Richard C 
\leyer, special photographic effects 
by Rabin and DeWitt, all under pro- 
auction supervisor Leon Chooluck 
Powe. 


From Hell to Fexas 
(C’°SCOPE—COLOR) 


Slick western for action and 
drive-in markets; lacks mar- 
quee lure for de luxe spots. 


20th-Fox release of Robert Buckner 
production. Stars Don Murray, Diane 
Varsi; co-stars Chill Wills, Dennis Hopper 
Diected by Henry Hathaway Screen 
pas, Buckner and Wendell Mayes. based 
on book by Charles O. Locke; camera 
(De Luxe color), Wilfrid M. Cline; editor, 
Johnny Ehrin; music, Daniele Amti 
theatrof. Previewed N.Y., April 11, ‘58 
huoneng time, 100 MINS. 
Tod Lohman 





Don Murray 


Juanita Bradley ........ Diane Varsi 
Amos Bradley .......... Chill Wills 
SS SD. --vceeeetee Dennis Hopper 
en ee A ee R. C. Armstrong 
Jake Leffertfinger...... Jay C. Flippen 
BESS. BEaGIey .cccacvesece Margo 
Ft Carmody .ccsecccceces John Larch 
OU BOE . .ccccsevccesss Ken Scott 
MEE 62.066enees . Rodolfo Acosta 
Cardito ....... evoecccee Salvador Baguez 
Truehblood ........+..-... Harry Carey Jr. 
BOER 6cctvcovemeseece Jerry Oddo 


Designed to showcase a couple of 
new faces—Don Murray and Diane 
Varsi— “From Hell to Texas” is a 
cr:sply made western with fine b.o. 
potential in the action market and 
drive-ins. It’s been handsomely 
mounted in CinemaScope and De 
Luxe color by producer Robert 
Buckner but lacks sufficient mar- 
quee dressing to lure substantial 
biz in class first-run sites. 

Reminiscent of Stanley Kramer's 
“High Noon,” this 20th-Fox produc- 
tion and release is the same kind 
of aduit fare with a similar tension 
that builds throughout the footage. 
Screenplayed by Buckner and Wen- 
dell Mayes from Charles O. Locke's 
book, “The Hell Bent Kid,” film 
depicts the grim story of a hunted 
man, 

Object of a relentless search 
through New Mexico badlands is 
Murray who has accidentally killed 
one of wealthy rancher R. G. Arm- 
strong’s three sons. The cattle 
baron, who's the law in them thar 
parts, vows retribution. His fury 
mounts when a second son is tram- | 
pled to death and several members 
of a posse become victims either at 
Murray's hand or warring Indians. 

Director Henry Hathaway, an 
old hand at these outdoor sagas, 
wrings suspense galore from the 


yarn as the sharpshooting Murray | unbalanced, he keeps hunting for; between Miss 


manages to keep a whisper ahead of 
his pursuers. There’s even a dash 
of romance when he meets Miss 
Varsi in his flight. She's the daugh- 
ter of another rancher, Chill Wills. 
They both lend him more than 
moral support. 

What could be called “High 
Moon” is a sock moonlit climax 
when Murray breaks up a tense 
gun duel by suddenly dropping his 
rifle to save Armstrong's sole re- 
maining son, Dennis Hopper, from 
a flaming death. Under Hathaway's 
expert guidance, Murray turns in 
a taut and gripping performance 
Less impressive, however, is Miss 
Varsi who’s pretty but not quite 
the frontier type. 

Wills is thoroughly believable as 
the kindly rancher while 
strong is firm and methodical in 
carrying out his peculiar ideas of 
justice. Hopper is capable for the 
most part as the son but occasion- 
ally over-acts. Good support is pro- 
vided by Jay C. Flippen, an itin- 
erant merchant; Margo, as Wills 
wife, and John Larch, a posse mem- 
ber slain by Murray—a man who 
feared being a killer. 

Outdoor vistas, lushlyv 
eraphed by Wilfrid M. Cline, are 
irequently eyefilling on the Cin- 
emeScope screen. Johnny Ehrin’s 
ec ting heightens the effectiveness 
of the 100 minutes running time 
while the Daniele 


"ter Simonds art direction 
also assets. Gilb. 


re 


Arm- + 


Vertigo 
(V’VISION-COLOR) 


Psychological murder mystery 
in gimmick-laden Alfred Hitch- 
cock tradition. Starts slow and 


too long but top marquee 
names should make it b.o. 
click. 
San Francisco, May 10. 
Paramount release of Alfred Hitchcock 
production Stars James Stewart, Kim 
f ostars Barbara Bel Geddes; fea- 
tures Tom Helmore, Henry Jones. Di 
rected | Hitchcock Screenplay, Alec 
Coppel, Samuel Taylor based on novel, 
“D’Entre Les Morts by Pierre Boileat 
Thomas Narcejec camera (Technicolor) 
Robert Burks. editor George Tomasini 
isi Bernard Herrmanr Previewed tn 
San Francisco, May 9 8. Running time 
126 MINS 
Scottie James Stewart 
Madeleine and Judy Kim Novak 
Midge Barbara Bel Geddes 
savin Elster Tom He!lmore | 
Official Henry Jones 
Doctor Raymond Bailey | 
Manaseress Ellen Corby 
Pop Leibel Konstantin Shayne 
Mistaken Ider v Lee Patrick 
“Vertigo” is prime though un- 
even Hitcheock and with the po- 
tent marquee combination of 
James Stewart and Kim Novak 
should prove to be a highly profit- 
able enterprise at the boxoffice 
Stewart, on camera almost con- 
stantly throughout the film’s 126 
minutes, comes through with a 


startlingly fine performance as the 
lawver-cop who suffers from acro- 
phobia—that is, vertigo or dizziness 
in high places. 

Miss Novak, shopgirl 
volves Stewart in what turns out 
to be a clear case of murder, is in- 
teresting under Hitchcock’s direc- 
tion and nearer an actress than she 
was in either “Pal Joey” or 
“Jeanne Eagles.” 

Unbilled, but certainly a prime 


who _ in- 


factor in whatever success film 
may have, is the city of San 
Francisco, which has never been 


photographed so extensively and in 


such exquisite color as Robert 
Burks and his crew have here 
achieved. 

Through all of this runs Hitch- 


cock’s directorial hand, cutting, 
angling and gimmicking with mas- 
tery. 

Unfortunately, even that mastery 
is not enough to overcome one 
major fault, for the plain fact is 
that the film’s first half is toc slow 
and too long. This may be be- 
cause 

(1) Hitcheock became overly ena- 
mored with the vertigionous beau- 
ty of Frisco; 

2) Or the Alec Coppel-Samuel 
Taylor screenplay (from the novel, 
“D’Entre Les Morts” by Pierre 
Boileau and Thomas Narcejec) just 
takes too long to get off the ground. 

Film opens with a rackling scene 
in which Stewart's acrophobia is 
explained: he hangs from top of a 
building in midst of chasing a rob- 
ber over rooftops and watches a 
police buddy plunge to his death. 

But for the next hour the action 
is mainly psychic, with Stewart 
hired by a rich shipbuilder to wateh 
the shipowner’s wife ‘(Miss Novak) 
as she loses her mental moorings, 
attempts suicide and immerses her- 


self in the gloomy maunderings of | 
Stew- | 


her mad great-grandmother. 
art, of course, falls in love with 
her and eventually is lured to the 
high belltower of an old mission, 
San .Juan Bautista, where his acro- 
phobia prevents him from climbing 
high enough to stop the girl's sui- 
cide. Or so he thinks 

Stewart goes off his rocker and 


lof John P. Fulton, Farciot Edouart 
| and Wallace Kelley, superb. Other 
itechnical credits, especially Saul 
| Bass titles and John Ferren’s spe- 


cial sequence, are tops, too. 

Frisco location scenes—whether 
of Nob Hill, interior of Ernie’s 
restaurant, Land's End, downtown, 
{Muir Woods, Mission Dolores or 


San Juan Bautista—are absolutely 
authentic and breathtaking. But 
these also tend to intrude on story 
line too heavily, giving a travel- 
ogueish etiect ai times : ; 
Despite this defect, “Vertigo 
looks like a winner at the box- 
office as solid entertainment In 
the Hitchcock tradition Stef. 


Hot Spell 
(VISTAVISION) 
Performances top thin mate- 


rial. Good cast has hard going. 
Pale prognosis. 


Hollywood, May 13 
Paramount release of Hal B. Wallis 
production. Stars Shirley Booth, Anthony 
Quinn, Shirley MacLaine. Earl Hollim 
features Eileen Heckart, Clint Kimbrough 
Warren Stevens, Jody Lawrance, Harlan 
Warde, Valerie Allen. Directed by Daniel 
Mann. Screenpiay, James Poe, based upon 
a play by Lonnie Coleman; cameri Loval 
Griggs; editor, Warren Low: musi Alex 
North. Previewed wt Academy Awards 
Theatre May 12, ‘St Running time, 88 
MINS. 


Shirley Booth 
Anthony Quinn 
Shirley MacLaine 
Earl Holliman 
Eileen Heckart 
Clint Kimbrough 


Alma Duval 
Jack Duval 
Virginia Duval 
Ruddy Duval 


an 
Rilly Duval 


Wyatt ovate Warren Stevens 
Dora May Jody Lawrance 
Harry eee Harlan Warde 
Ruby aa Valerie Allen 


Baggage Man Stafford Repp 
Essie Mae Irene Tedrow 
Attendant Bill Walker 
Colored Woman Louise Franklin 
Preacher Anthony Jochim 
Colored Man Johnny Lee 
Librarian Elsie Waller 
Pool Player Len Hendry 
Pool Player John Indrisano 
Funeral Car Driver Watson H. Downs 
Conductor William Duray 
Bit Man . Tony Merrill 
Bit Man Fred Zendar 

Hal Wallis’ “Hot Spell” is a 


somewhat passive account of a vio- 
lent summer in the life of a family 
of Deep South. Locele has no par- 
ticular significance since regional 
problems are not explored. As dra- 
ma, Paramount presentation direct- 
ed by Daniel Mann is satisfactory 
although highpowered cast headed 
by Shirley Booth and Anthony 
Quinn plus Shirley MacLaine and 
Earl Holliman for younger set may 
mean okay boxoffice 

Miss Booth plays dreamy mother 
of three children, impersonated by 
MacLaine, Holliman and Clint Kim- 
brough, and is estranged wife of 
Quinn. She's not part of any of 
their loves mostly because she’s 
living in past that never existed. 
Quinn's cheating with younger 
woman but wife won't admit she 
knows this. Booth exclaims at one 
point, “Once we all were part of 
each other but now we're 
all pulling in different directions.” 
She believes if they just return to 
small town where she and Quinn 
started life and where 
were born they'll recapture. 

Family goes back to small town 
at end, but with Quinn’s body 
to bury it, after he’s been killed 
in accident running away with girl 
friend. Only then does Booth con- 
cede you can't go back. 

James Poe's screenplay based on 
play “Next of Kin” by Lonnie 
Coleman possesses moody atmo- 
spheric character study quality but 
| lacks poetic feeling or climactic sit- 
j uations necessary for big impact. 
| There’s no attempt to convey 
Southern accent and thus orientate 


children 


Case Against Brooklya 
Well-made crime melodrama, 
No names, but can be geod ex- 
ploitation or program item, 





Hollywood, May 9. 


Columbia release of a Charles H., 
Schneer production. Stars Darren Mce- 
Gavin, Maggie Hayes; features Warren 


Stevens, Peggy McCay, Tol Avery, Emile 
Meyer, Nestor Paiva, Brian Hutton, Rob- 
ert Osterloh, Joseph Turkel, Bobby Helms, 
Directed by Paul Wendkos. Screenplay, 
Raymond T. Marcus; screenstory, Daniel 
B. Ullman; based on an article in True 
magazine by Ed Reid; camera, Fred Jack- 
man; music, Mischa Bakaleinikoff; editor, 
Edwin Bryant. Previewed at the studio, 
May 8, °58. Running time, 82 MINS 

Pete Harris . Darren McGavin 
Lil Polombo Maggie Hayes 
Rudi Franklin Warren Stevens 
Jane Harris Peggy McCay 
Michael W. Norris Tol Avery 





Captain P. T. Wills. ....2.- Emile Meyer 
Finelli uae eid Nestor Paiva 
Sass SORRNOE .<ccccwwcex Brian Hutton 
Bonney een bees Robert Osterloh 
Monie cane = Joseph Turkel 
Edmondson .... . Thomas B. Henry 
Mrs. Carney . Cheerio Meredith 


Bobby Helms .. Himself 

A great many people in different 
paris of the country—perhaps the 
world—may have their own ideas 
on what “The Case Against Brook- 


lyn” is, but the meaning of the 
tle in the case of this Columbia 
Pictures presentation is a_ legal 
one. The Charles H. Schneer pro- 


duction, directed by Paul Wendkos, 
is based on the true story of the 
situation in the New York borough 


when book-makers corrupted a 
frightened portion of the — 
force. Although the ground has 


been covered before, this is a good 
melodrama, suspenseful, well-plot- 
ted and well-acted. It does not 
have the names to make it a top 
attraction but it could be exploit- 
ed for good returns. 

Darren McGavin plays a new 
graduate of the police training 
school who is put into under-cover 
work to try to ferret out the 
tenacles of the book-making ring 
that is buying off the police. Tak- 
ing an apartment in a section of 
the -city that seems particularly 
wide open, he meets and courts 
Maggie Hayes, whose husband has 
committed suicide because he 
could not pay off threatening book- 
ies. The plot is thickened on one 
level because McGavin already has 
a wife, Peggy McCay, and on an- 
other when his rescue from thugs 
depends upon the precinct captain, 
Emile Meyer, who is on the take 
from the same mobsters. The con- 
ciusion pulls few punches. Me- 
Gavin's friend and fellow cop, Bri- 
an Hutton is killed; his wife, Miss 
McCay, is blown to bits, and he 
winds up in the hospital. 

Raymond T. Marcus’ screenplay 
based on a screen story by Danie 
B. Ullman, which in turn came 
from a True magazine article by 
Brooklyn Eagle reported Ed Reid, 
is sensible in emphasizing the 
mechanics of book-making and 
police detection. It is also strong 
in setting up and making recog- 
nizable characters of the many who 
people the story. 

Darren McGavin (tv’s Mike Ham- 
mer) does a capable job as the be- 


| leaguered cop, and other contri- 
| bute include Miss Hayes, Warren 


Stevens, Miss McCay, Tol Avery 
and Meyer, Veteran character 
actress Cheerio Meredith pops on 
the screen in a bit that bursts with 


| Vitality and humor, the latter qual- 


| 


winds up in a mental institution. | story regionally. There's one fine | 
When he comes out, still a trifle} scene, mildly drunken sequence 
Booth and Eileen 


girl who resembles dead girl, even- 
tually finds her and, in a rip-snort- 
ing denouement, discovers — he’s 
been tricked—that this girl is, in- 
deed, his supposedly dead mystery 
woman who, with the shipbuilder, 
slaved on Stewart's fear of height 
fo allow the shipbuilder to push 
wife off the mission bellitower. 
Film’s last minute, in which 
Stewart fights off acrophobia to 
drag Miss Novak to top of bell- 
tower, finds she still loves him and 
and then sees her totter and fall to 
her death through mortal fright of 
an approaching nun, is a specta- 
cular scene, gorgeously conceived. 
But ®y then more than two hours 
have gone by, and it’s questionable 
whether that much time should be 
devoted to what is basically only a 
psychological murder mystery. 
Supporting plavers are all excel- 
lent, with Barbara Bel Geddes, in 
limited role of—Stewart’s down-to- 
earth girl friend, standout for pro- 
viding early dashes of humor. 
Tom Helmore, as rich ship- 
builder, is a convincing heavy, and 
Henry Jones has one memorable, 


photo- lifelike scene as the official pre-| 


siding at a coroner’s inquest. 
mond Bailey, Ellen Corby, 
stantin Shayne and 
handle lesser roles competently. 


Bernard Herrmann’s music, con- a 
Amfitheatrof | ducted by Muir Mathieson over-| ody that, like some of the acting, 
ve and the Lyle R. Whee'er- seas, is properly atmospheric and 


Hal Pereira-Henry Bumstead art 


} direction, plus photographic effects | 


Ray- | feeling of brooding 
Kon- 
Lee Patrick | never clear. Other technical credits 


| Heckart, latter neighborly adviser. 
|which these tyo pros play to high 
point of low comedy. 

| Some of scenes play as if trans- 
| planted directly from stage. One 
| long one between Quinn and Kim- 
| brough is seen by camera from 
;same position throughout when 
|}minimum of cutting would've liv- 
|}ened tempo, deepened feeling and 
|}increased total impact. Mann’s 
direction is notable on individual 
|} scenes and characters, but scenes 
| don’t add up to impressive whole. 
| Star gives material everything 
| which means fine technique. She’s 
| most effective when holding cam- 
}era alone and with gentle glow 
and incomparable deportment suf- 


| fuses pedestrian lines. Quinn's 
handicapped in interpretation by 
single dimensional almost unre- 


| lievedly unsympathetic character 
| capable of arousing no genuine con- 
|eern. MacLaine, Holliman, Kim- 
| brough and Warren Stevens do 
} well despite insufficiently con- 
| ceived roles. Miss Heckart is a 


brief appearance. 


Loyal Griggs’ camera conveys 
“Hot Spell” 


| although significance of this title is 


excellent. Alex North's musical 
| scores a haunting poignant thren- 
| embroiders essentially thin mate- 
rial with fabric and meaning 
Powe. 


| 
| 


standout and welcome value in her | 
| | 


ity something the picture could 
have had more of. 

Wendko’s direction is well-paced 
and Fred Jackman’s photography 
makes the backlot photography 
look like Brooklyn locations. 

Powe. 





Maracaibo 


Cornel Wilde as producer, di- 
rector and co-star (with Jean 
Wallace), Well-paced combina- 
tion of romance and adventure 
revolving about the hazards of 
offshore (Venezuela) oil drill- 
ings; rates attention for many 
“A” situations. 


Paramount release of Cornel Wilde 


ro 
duction. Stars Wilde, Jean Wallace. Fea- 
tures ne, Francis Lederer, 
Michael Landon. Directed by Wilde 


Screenplay, Ted Sherdeman; from novel 
by Sterling Silliphant; camera, Ellsworth 
Fredricks; editor, Everett Douglas; music, 
Laurindo Almeida. Tradeshown in N.Y. 
April 30, °58. Running time, 88 MINS 


Vie Seett ..0 005. ‘ Cornel Wilde 
Laura Kingsley . . Jean Wallace 
Elena Holbrook ............ Abbe Lane 
Miguel Orlando .. Francis Lederer 

Se chk ois kiuesonaeaad Michael Landon 





In an industry becoming accus- 
tomed to so many super efforts, 
“Maracaibo” would seem hardly to 
rate the “A” classification. Player 
names are short of overpowering 
and production values, while good, 
aren’t blockbuster. 

With what the picture isn’t out 
of the way, on to what it is. It is a 
well-turned tale of remance and 
action having to do with a treach- 
erous offshore oilwell fire in Mara- 
caibo, Venezuela, and the people 
who come together to either ex- 
tinguish the oil blaze or ignite 
romantic ones. 

Screenplay by Ted Sherdeman, 

(Continued on page 16) 
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STATE AS L’IL EXHIB GUARDIAN 


Much Talk But No Action on ‘Orderly 
Flow’ of Top Pix, 


Minneapolis, May 13. 

After all the talk about an or- 
derly distribution of quality pic- 
tures so that they'd be on tap con- 
tinuously instead of flooding the 
market simultaneously, another dry 
stretch is now on hand, it was 
pointed out by Ted Mann, retiring 
North Central Allied president and 
operator of a theatre circuit that’s 
still highly prosperous. 

Considered one of this territory's 
most successful exhibitors, Mann, 
refusing re-election at this week's 
NCA annual convention here be- 
cause of lack of time to devote to 
the post, declared: “It’s the same 
old story—much talk and nothing 
happening.” 

Mann pointed out that after be- 
ing told that boxoffice pictures 
would not be held back by the film 
companies as hitherto, but would 
be supplied in a steady stream so 
that there’d be no periods barren 
of them nothing of boxoffice im- 
portance is scheduled for release 
by any of the companies currently 
and through June. 

“These top pictures are being 
held back, just as they’ve always 
been before, until July 4, consid- 


ered a more favorable boxoffice 
period, and then they'll all be 
tossed on the market simultane- 
ously,” declared Mann. 


Mann said he had been asked tc 
become COMPO co-chairman for 
this territory, but has declined. He 


refused to state his reason for not | 


taking the post. 

Singing his presidency swan 
song, he declared, however, that 
for exhibitors’ welfare, and partic- 
ularly that of the smaller theatre- 
owners, it’s “vital” for North Cen- 
tral Allied to continue its existence 
and 
Allied States. 

Mann praised Allied States for 
its work and tossed verbal bouquets 


in particular to Abram F, Myers, | 


its executive counsel, whose capa- 
bilities, he said, have won his ad- 
miration. 

After a year of “non-aggression” 
during which, under Ted Mann’s 
presidency, there was nary an at- 
tack against a film company, North 
Central Allied at its annual con- 
vention here this week was to em- 
bark again on the militancy paths. 

Mann was to step out as president 
and Frank Mantzke, one-time Uni- 
versal branch manager here and in 
Milwaukee and now head of one 
of this territory’s largest buving- 
booking groups, was to be named 
for the post. 

Members were to take the floor 
to assail distributors for their “con- 
fiscatory” 40 to 60° terms, failure 
to provide top pictures’ prints for 
small town and neighborhood late 
run theatres in time to benefit from 
such attractions’ prestige and for 
“forcing” exhibitors to advance ad- 
missions “for nearly every impor- 
tant picture, thus alienating many 
potential patrons and reducing the 
moviegoing public.” 

There were to be expressions of 
hope that film companies “would 
see the light” and refuse to sell 
any post-1948 pictures to television. 
Closing of film exchanges was to be 
deplored in the belief it means 
less service for exhibitors. 

Outside speakers included Jack 
Kirsch, Chicago, head of Illinois 
Allied, and Ben Marcus, one-time 
Allied States president, who were 
assured by Mann, ex-NCA presi- 
dent Bennie Berger and others that 
NCA would continue to be an Al- 
lied States unit. 

Plans were to be formulated to 
combat daylight saving time and 
bingo. NCA will join hands with 
their other opponents to try to 
knock them out when the state 
legislature next convenes in 1959. 
It was declared that both have 
damaged the boxoffice greatly. 

Conspicuously absent from the 
convention was circuit owner Har- 
old Field, NCA’s “chairman of the 
board.” who has made known his 
dissatisfaction with the organiza- 
tion’s conduct and who has been 
active in helping to organize a new 
exhibitors’ body, the Business 
Building Forum Association, in this 
territory. 


Charges Ted Mann 


4 





> 


its affiliation with national | 


Goldenson’s Stand 


Leonard H. Goldenson, pres- 
ident of American Broadcast- 
ing-Paramount Theatres, is 
among the industry execs 
anxious to see some changes 
made in the antitrust decrees. 

Goldenson has said he'd 
welcome a situation whereby 
an exhibitor would license a 
full season's product in ad- 


| 


BERGER SEEKS 
FASY-TERMS LAW 


North Central Allied con- 
vention on Tues. (13) failed to 
act on Bennie Berger's pro- 
posal as described below. 


Minneapolis, May 13. 
Bennie Berger, ex-longtime mil- 
itant president, at North Central 
Allied’s annual convention here 
today (13), was to move to refer 
to legal counsel the feasibility of 
state legislation to require distribu- | 





vance. In this way, he feels, 
ad and exploitation campaigns 
could be developed over a sub- 
stantial period of time and 
benefiting particularly would 
be those pictures which require 
special promotional attention. 





Pix Need Leader, 
Youngstein Cry 
At Charlotte 


Film business is in need of a 
| catalyst—one individual who can 
mobilize all important trade forces 
in an undertaking that could 
benefit all. And the first order of 
business for such a person would 
| be to get the industry solidly be- 





| hind a move to overhaul the anti- 
| trust judgments as recommended 
| last week by Max E, Youngstein, 
| United Artists v.p., at a Charlotte 
| meeting of the Wilby-Kincey cir- 
cuit. 

| The call for a catalyst was made 
| this week by a top film company 
exec in New York. He said the 
man cannot be Eric A. Johnston, 
| president of the Motion Picture 
Assn. of America, for this outiit 
|operates aloof from trade prac- 
| tices, somewhat similarly as does 
the Council of Motion Picture Or- 
ganizations. 

As for the exec talent in the 
picture companies, the spokesman 
said that while Paramount presi- 
dent Barney Balaban and 20th-Fox 
chief Spyros P. Skouras both 
carry considerable weight, fears of 
charges of collusion likely would 
restrain them from any all-indus- 
try move. 

Then where to _ look? The 
spokesman said in his opinion a 
key theatreman, as yet unknown, 
would be the logical choice. 


Geo. Weltner’s Pact: 
Basic Is $35,800 Plus 
Par Board’s Decisions 


Paramount's employment con- 
tract with global distribution chief | 
George Weltner, which is on offi- | 
| cial file, states the exec is to be | 
paid $35,800 per year basic mint- | 
mum plus such other monies which | 

| 





Par “elects” to shell out to him 
Par proxy statement, sent out in 


ary at $65,000. There’s no record of 
any contractual adjustment having 
been made and consequently it’s 
presumed the company simply is 
going over the figure in the deal. 
(By contrast, Murray Silverstone 
head of foreign distribution at 
20th-Fox, receives $2,500 per week 
plus $20,000 annually for expenses 
which need not be accounted for.) 


employment pact, which was a 
three-year termer, expired last 
March so far as his active services 
were concerned. This would indi- 
cate a new deal has been entered 
or is in the offing. 

Other Par salaries for the past 
year: Barney Balaban, president, 
$124,800, including expense allow- 
ance of $20,800; Y. Frank Freeman, 
studio v.p. and director, $130,000; 
Paul Raibourn, v.p.-director, $59,- 





| subsequent-run theatres the 


It’s further noted that Weltner’s | 


tors to service small-town and late 
top 
pictures “at a reagonable time af- 





|ter their release and on ability-to-| 
| pay terms.” 


It was indicated the motion 


| would be adopted and that if such 


a law is deemed capable of stand- 
ing constitutionality’s test it will 
be introduced in the Minnesota 
legislature when that body con- 
venes next January. 

Berger is confident such a meas- 
ure could stand the test of consti- 
tutionality and can be enacted into 
law because “it’s contrary to the 
public interest to deprive many 
communities of the best pictures 
as present sales policies are do- 
ing.” 

He also points out that in a 
number of small communities the | 
theatres now are operated by | 
American Legion posts and busi- | 
nessmen groups as civic enter-| 
prises and “they'll not stand still 
while their towns are being kept 
from playing these blockbuster | 
pictures by unreasonable, confisca- | 
tory terms and lack of prints.” | 

“Divorcement got its start 
in state legislatures and so can 
this proposition,” declares 

Berger. | 





lj this was in line with the 
proposition of what can be done 
to keep as many as possible of 
“the little exhibitors’ alive—a 
matter that was to engage much 
of the one-day session's attention. | 
Other Allied toppers agreed with 
Berger that the current sales poli- 
cies calling for high percentage 
terms for the blockbusters even in 
the smailer towns and for the late 
subsequent-run theatres and delay- 
ing their showings in such situa- 
tions unreasonably long are one of | 
the principal reaons “why so 
many theatres are and will be 
driven to the wall.” 
These toppers predict that un-| 
less there is a film companies’ 
speedy “change of heart” there) 


| will be wholesale closings of such | 


theatres in the months ahead and | 
that this “in the long run” will be 
detrimental to Hollywood. 

They point out that the ag- 
gregate film rental paid by these | 
small theatres is a sizable amount } 
which, they believe, Hollywood 
“needs.” 





Praises ‘Orderly Release’ 
Plea of Paramount Chain; 


‘All Are Aided’—Brandt 


Current theatre bustness is short 





improvement over the same period 
last year, New York circuit owner 
Harry Brandt reported this week. 

Brandt credits this to Leonard 
H. Goldenson and Edward L. Hy- 
man, president and v.p. respective- 
ly of ABC-Paramount Theatres, 
who have successfully campaigned | 
for “orderly release” of top fea- 
tures over all 12 months of the 
year. Complaint had been that the | 
distributors were concentrating | 
their big product in holiday pe- | 
riods and sluffing the “off” seasons. | 

As a result of the Goldenson-Hy- | 
| man campaign, the film companies | 
| are now supplying exhibitors with | 
a more even flow of the better pic- | 
tures and income is “considerably” 
up, Brandt related. 

Hyman, on the same subject, said | 


| 


/he’s highly gratified with the way | ting too old and have lost their trib shipping consolidation. 
distribs have arranged releas-| guts and courage. “A casting di-| is already located in Vancouver 
ector must be able to recognize | Film Exchange 
should never turn his | switchover 
i practicable. 


| the 


800, including expense allowance | ing schedules so far and believes r 
of $7,800, 
Adolph Zukor, $78,000. 


and beard chairman |there’s still further improvement | talent and 


ahead. 


Issue Up at Wilby-Kincey Meeting: 
Theatres Oughta Undo ‘Consent’; 


Handicaps Pic Bu 





Fact-Hungry Exhib 
Detroit, May 13 

In an effort to improve serv- 
ices and to enlarge the mailing 
list, Harold H. Brown, presi- 
dent of United Detroit Thea- 
tres Corp., has ordered self- 
addressed stamped post cards 
handed to all patrons of the 
chains 14 downtown and nabe 
theatres. 

Card says: “Thank you for 
attending the “blank” theatre. 
I would appreciate any com- 
ments you would like to make, 
good or bad, concerning this 
theatre, its appointments, 
services or pictures. Print your 
comments below, sign with 
name and address, and drop 
in any mail box, no postage re- 
quired.” Card also asks pa- 
trons to indicate birthdate. 


ritish Houses 


Mull New Plan, 
Rental-Split 


London, May 13 

British distributors are prepared 
to negotiate individually with ex- 
hibitors for a new basis of trad- 
ing, including, where applicable, 
the negotiation of up-to-date break 
figures. This news is contained in 
a recommendation which the Kine- 
matograph Renters Society and the 
Cinematograph Exhibitors Assn 
will put before their respective 
councils for consideration. 

In making this recommendation, 
the joint committee of the KRS 
and CEA states that having regard 
to the complications effort and 
anomalies already involved in the 
application of the existing Perkins 
Plan, the KRS thinks the time has 
come for the plan to be abolished. 

The recommendation adds: 
negotiating a new basis of trading, 
including new break figures where 
applicable, both 
exhibitors undertake not to seek 
for themseves an unfair or dispro- 








“In | 





| 


| film 


ying & Booking : 


By GENE ARNEEL 


Move is underway looking to a 
reopening of the antitrust decrees 
governing the -various permitted 
methods of operation in the motion 
picture business. While the court 
orders are all directed against the 
companies, excepting the 
restrictions binding on the five pre- 
viously-affiliated theatre circuits, 
theatremen, rather than the pro- 
ducer outfits, may be heading for 
the Dept. of Justice to seek an 
easeup on trade practice “don't's” 
as contained i nthe judgments. 

This became apparent at a meet- 
ing of Wi by-Kincey circuit execs 
this week. Theatre people were 


| urged to join forces among them- 
| selves—that is, for the various ex- 


|at least, 


hib associations to get together— 
and call upon the D. of J. Initially, 
exhibs are high on the 


| idea to the extent that some form 


; Stein, 


‘the 


of definite 
taken. 
Speaking out strongly for such 
an undertaking was Max E. Young- 
v.p and part-owner of 
United Artists. It doesn’t matter if 
decrees were “right” at the 


action likely will be 


| time they were entered, the fact is 


distributors and | 


portionate share of the tax reduc- 


tion.” 





Agents Plugging Only 
Top Names, Newcomers 
Get Lost, States March 


Hollywood, May 13. 

New talent is being stymied by 
casting directors showing favor- 
itism toward large artists’ agencies, 
asserts producer-agent David L. 
March. “Major agencies are not 
interested in undiscovered talent,” 
he declares, “and most casting of- 
fices play ball only with the larger 


advance of the company’s June 3 of the level he'd like to see it at, | agencies.” 
annual meeting, lists Weltner’s sal- | but it’s nonetheles a considerable | 


March claims this “over-coopera- 
tion” between Hollywood casting 
directors and the big agencies is 


they're “wrong” 
emphasized. 

With the continuing restrictions 
on block booking and product 
franchise ceals, exhibitors have no 
way of knowing where their film 
supply is coming from one week to 
the next, said the UA exec. And 
by the same token the distribs 
have no assurances as to their cus- 
tomers from one picture to the 
next. 

Entertainment habits have 
changed and as a res ‘It advertis- 
ing can no longer provide the in- 
ducement to theatre-going. Slogans 
are superficial, Youngstein added, 
insisting its primarily a matter of 
how pictures can be bought and 
sold . 

Since the distributor is enjoined 
from selling a full season's prod- 
uct at one time, there can't be 
any longrange trailerizing or post- 
ing. 

With the absence of assurance 
as to product, theatremen are dis- 
couraged from expanding for com- 
petitive reasons as they had done 
in pre-decree times, said Young- 
stein, 

On the production front, there's 
hardly a chance of building new 
faces for the studios can’t afford 
it. It's now taking five times as 
long to develop new personalities 


now, Youngstein 


| than in the years back when the 


the biggest detriment to the de-| 


velopment of new talent, adding 


that casting directors often refuse | 


to recommend talent represented 
by smaller agents. 

“There is a lack of integrity and 
understanding towards talent on 
the part of casting people both in 
motion pictures and _ television,” 
March says. Head of The Fame 
Agency and producer of “Cry Baby 
Killer” for Allied Artists release, 
March points out that the little 
agent, because he’s hungry, will al- 
ways be the discoverer of new 
talent. “But he’s being driven out 
of the business.” 

March declares that most casting 
directors 


(Continued on page 61) 


outlets for product were consist- 
ent. 

The answer to these and many 
other trade problems for both ex- 
hibitors -and distributors lies in 
the reopening of the decrees with 
adjustments made to coincide with 
current conditions. 


One Print Depot 
Up in Vancouver 


Vancouver, May 13. 
Canadian film exchanges wili be 
routing the'r prints through “Cen- 
tral Shipping” depots shortly, if 





| plans work out, states Nat Levant, 


Columbia's regional topper and V.p, 
of Vancouver film board. This 
should bring “obvious advantages” 


|} and economies, he said. 


| circuit 


West Coast Booking, indie dis- 
trib outfit headed by Owen Bird, 
and now servicing some 40 non- 
film situations, has been 
offered this area’s agency and is 


| “thinking it over,” according to co- 


operator Lou Karp, who says WCB 


and talent heads are get-| is equipped to handle the 18-dis- 


wcsB 


building, thus 
appears immediately 
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Holiday’ Fair $11,000, 
Buff; ‘Stage’ Thin 56 


Buffalo, May 13. 
First-run biz appears to be mere- 


L.A. Uneven; Frederick’ Average 
$16,000, ‘Gun’ Fair $19,000, ‘Elms’ 


Best bet looks like ‘ 


[New Mpls. Pix Mild; 


$13,000, 44th, 





| which is only fair at the Buffalo. 
‘Desi " Under Elms” 


Hab. Wind} jammer ’ Rousing 21156 °°: 


Broadway Grosses 





rated very thin at Lafayette. 
“Long, Hot age ll 


Estimates for This Week 








Estimated Total Gross 


+ 


Key City Grosses 


Estimated Total ‘Gross 

This Week -$2,249,500 
(Based on 22 cities and 239 

theatres, chiefty first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 

Last year $2,179,700 
(Based on 22 cities and 242 

theatres.) 














‘Summer "Hot | 116, 
Balto; Place’ 46 


with holdovers t« 
three new entries 


r $19,000 or near for | 
10 North Frederick” | 


“Devil's General” 


not much better “Manhunt in Jungle 


Estimates for This Week 


was vanked from the T 
> announced closing date 


» New in sixth round. 
Estimates for This Week 


‘eum Torrid 


| $15,000 in Omaha 


te 


"Warm $6.000 after $8,000 in 


$3,000 atte r oul same Tent 


i, is proving a disap- | 
Estimates for This Week 


Little (Rappaport) 


‘Shadow’ Modest $11,000, 


ft: Summer’ § 


Second was $2,300 
Stakeout on Dope 


newcomers along I 
$2.50)\—“South Pacific” 
i at good $10,000 or 
* after $10,200 in fifth. 


“Macabre” 
Gate in second round 
on River Kwai” 
ninth stanza at St. Fr 


$1.25) — 
, “Hell's 
“Search for Para- Nice $10.000 
“Fraulein” 
Jets” 
Last week, 
(Sth wk), 


God Created Woman,’ 


and 
$9,000. 
(M-G) 
$10,000. 


Philly Slips But ‘Run Deep’ Smash 
‘Goddess’ OK a Terror 76 


” Excellent $16,000. 


Armbassador-Metropolitan 
on 


—‘Another Time 


is sagging in current session. * 


great take at the ( 
* had a socko opening day 
the Boyd but slipped after thaf to 
land an okay total. “S i 
still is excellent in seventh round 
with group sales 


$1.75-$2.65) — 
dise” 
$14.500. 


obviously helping 


" also a fresh entry, 





* still is solid in sixth stanza 


Estimates for This Week 


* (20th) (1L0ty™ wk), § 


“Brothers Karamazov” 


Last week, $16,000. | 
‘Search for Paradise” $1.25)—“Run_ Silent, 
nny Feet in Bed” 
second consecu- In 80 Days” 


* (Kings) (doth wk), $8,500. Last week, 


Kwai Solid 136, 
Prov.; Dope $7,900 


Providence, May 13. 
Third session of “Bridge on 
River Kwai” at the State is the 
town’s best currently Majestic 
with “Stakeout On Dope Street” is 


rated good. RKO Albee is mild with 





‘Macabre’ Fat 106, 2d 
San Francisco, May 13 

Many of first-run spots are sag- 
ging in current sessidn. But there 
still are some strong pix although 
mainly extended-runs “Another 
Time, Another Place” shapes dull 
Paramount while ‘Underwater 
Warrior” looms slow at the War- 
field. “Fraulein” is barely fair at 
the Fox. However, “Desire Under 
Elms” looks rugged at Stagedoor. 


at Golden 
while “Bridge 
is socko in 
ancis. 
Estimates for This Week 
Golden Gate (RKO) (2,859: 
“Macabre” (AA) and 
5 Hours” (AA) (2d wk) 
Last week, $24,000. 
Fox (FWC) (4,651; $1.25-$1.50)— | 
(20th) and “Thundering | 
Fair $12,000 in 8 days 
“Young Lions” (20th) 
$7,500 in 5 days. 
Warfield (Loew) (2,656: 90-$1.25) 
“Underwater Warrior’ (M-G) 
Safecracker” ‘(M-G) Slow 
Last week, “Cry Terror” 
and “Fort Bowie” (UA), 


is rated fine 


still 


90- 


(20th) 


2.646: 90-$1.25) 
Another Place” 


Paramount (Par 


(Par) and “Country Music Holi- 
day” (Par). Dyll $9.500. Last week, 
“Lineup” (Col) and “Crash Land- 
ing” (Col), $12,000 

St. Francis (Par) (1,400; 90-$1.25) 
—‘“Bridge on River Kwai” (Col 
(9th wk). Sock $12,000. Last week, | 


$14,000. 


Orpheum (SW-Cinerama) (1,458: 
“Search For Para- 
9th wk). Okay 
$13,500. 

Coast) 1,207: 


(Cinerama) 
Last week 
United Artists ‘No 


90-$1.25) — “Return of Dracula” 
(UA) and “Flame Barrier” (UA) 
Weak $6,000. Last week, “Fort 
Massacre” (UA) and “Campbell’s 
Kingdom” (Rank), $6,200 
Stagedoor (A-R 440; $1.25 
n- |$1.50)\—“Desire Under Elms” (Par) 


spectively, 


$2 65) 


patrons’ 
“final 
date 

more weeks, 


‘ owie”’ 
Sinners” 


Massacre” 
(UA) 
“Marjorie Morningstar” 
wk), 


—"Nights of Cabiria”’ 
$1.500. 


—‘Young Lions 
A real 
$3,500. 


somewhat 


$1.20-$2.65)—“Search for Par 
(Cinerama) (23d wk). Swell $15,000. 
Same last week. 


—“Young Lions” 
Winding up big 
Okay $5,000. 


“Bed of Grass” 


80 Days Boff 
Search’ Ditto, 11th 


Minneapolis, May 13. 
There’s not a single newcomer 


oo s possibly good this stanza and 


his is hurting downtown trade al- 


Ithougb the continued pulling power 
lof the many holdovers is a real plus 
factor. 
|mostly of minor fare comprise the 
}new entrants in this ordinarily sin- 
| gle-feature community. 
| Dracula” 
| Gopher. 


No less than four twin bills, 


“Return of 


is rated tepid at the 
It’s the 44th and llth weeks, re- 
for the high-stepping 


hard ticket pix, “Around World in 
80 Days” and “Search for Para- 
dise.” A sixth week is being chalked 
up by “Young Lions” and a fourth 
by “Long, Hot Summer.” Despite 
unseasonably cold weather, a sum- 
mer boxoffice lull seems in evi- 


dence 


Estimates for This Week 
Academy (Mann) (947: $1.50- 
“Around World in 80 Days” 
(44th wk). Because of the 
rush on the heels of the 
week” announcements, the 
here has been extended seven 
thus delaying “South 


UA) 


“eg = é “The Goddess” | Pacific’ (20th) arrival here. Smash 
Srcroay med hight at Si ral a $13,000. Last week, $15.000- 
ae Con as Pas | Century (SW-Cinerama) (1,150; 
age sony “ : a a )) $1.75-$2.65)—“‘Search for Paradise” 
Albee (RKO) | (2.200 , ese +, |(Cinerama) (11th wk). Still solid at 
SORT Te. See beaee. fk eee [RUE Lak ook, SE 
“Lady Fakes Flyer” (U) and “Damn| _Gepher (Berger) (1,000; 85-90— 
Citizen” (U), $5,000 “Return of Dracula” UA) ~and 
Maijesti sw 900: 65-80)— | Flame Barrier” J Tepid 
Lic eee lead ae ep, | $3,000. Last week, “Saddle Wind” 
“Stake out On Dope Street WB (M-G) (2d k), $2.400 
; “ M-G) (2d. wk), $2 d 
| and “Violent Road WB). Good ‘ - . O81 25) 
| $7, 500. Last week, “Left-Handed Lyric (Par) (1,000; 90-$1 25)— 
'Gun” (WB) and “Lafavette Esca-|“Long, Hot Summer” (20th) (4th 
|drile’ (WB). $8.500 wk). Stout $5,500. Last week, 
State (Loew) (3.200; 90-$1.20)— | $6,000 
“Bridge on River Kwai" (Col) (3d Radio City (Par) (4,100; 85-90— 
wk). Solid $13,000. Second was |‘Teacher’s Pet” (Par) (2d wk). Well 
$19,000. liked and highly praised picture 
Strand (National Realty 2.200: a big b.o. disappointment here. 
65-80:\—"‘The Goddess” (Col) and) Slow $6,500. Last week, $8,000. 
“How To Murder Rich Uncle” RKO Orpheum (RKO) (2.800; 75- 
(Col). Sad $3,000. Last week, “St.|90)—“Girls on Loose” (U) and 
Louis Blues’ Par and “High |“Live Fast, Die Young” (U Light 
Hell” (Par), ditto $5,000. Last week, “Another Time, 
Ea Another Place” (Par), $4,500. 
“ i ’ RKO Pan (RKO) (1,800; '75-85)— 
Frisco Off; Place Slow “King Solomon's Mines” (M-G) and 
‘ “Mogambo” (M-G) (reissues . Mod- 
$9, 500, Kwai Sock 126, oe ate $4,000. Last week, “Ride Out 
Revenge” (UA) and “Forté 


(UA) split with “Street of 
(UA) and “Gun Fever” 
UA), $3,000. 

State (Par) (2,300; 
(UA) and 
Wobbly $5,000. 


85-90)—“Fort 
“Cross Up” 
Last week, 
(WB) (3d 
$4,500 at 90-$1.25 scale. 
Suburban World (Mann) (700; 85) 
(Indie). Slow 
week, “Sayonara” 
$2,200. 

(400; $1.25-$1.50) 
” (20th) (6th wk). 
boxoffice champ. Good 
Last week, $4,500. 


Last 
WB) (2d run), 
World (Mann) 


New Films Little Hela 


To Cincy; ‘Time, Place,’ 
Lean 76, ‘Cowboy’ Same 


Cincinnati, May 13. 
Grosses at Cincy first-runs are 
moderate currently. 


Newcomers “Another Time, An- 
other Place” at the Palace and 
“Cowboy” at Keith’s are below 
hopes, former being nodest. 
“Teacher's Pet” looms as a firm 
holdover at flagship Albee. “Young 
Lions” is okay stride for windup 
of a great sixweek run at the 
Grand. “South Pacific” bids to ime 


prove for the second straight week 
at 


Theatre. 
in 23d canto 


the suburban Valley 
“Search for Paradise” 


at the Capitol retains solid tempo. 


_._ Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Teacher's Pet” (Par) (3d wk). 


Good $9,000 after $14,000 preem. 


Capitol (SW-Cinerama) (1,376; 


adise” 


Grand (RKO) (1:400; 90-$1.25)— 
(20th) (6th wk). 
engagement at 
Last week, $5,500. 

(Vance) (300; 50-90)— 
(Indie). Thin $1,400. 


Guild 


| Rousing $6,000 or near. Last week, | Last week, “Beautiful But Danger- 
“Stage Struck” (BV) (4th wk),| ous” (20th) (3d wk). $1.000. 
$2.100 in 8 days | Keith’s (Shor) (1,500: 90-$1.25)— 
Presidio (Hardy-Parsons) (774: | “Cowboy” ic ol). Fairish $7,000. 
$1.25-$1.50)—“‘Bed of Grass” (T-L). | Last week, “Bridge on River Kwai” 
*k,| Oke $3,500. Last week, “Man Es-| (Col) (6th wk), $7,200. 
caped” (Cont) (2d wk), $3,000. | Palace (RKO) (2,600; 90-$1.25)— 
Vogue (S.F. Theatres) (364; $1.25)|“Another Time, Another Place” 
i— “Smiles of Summer Night” | (Par). Mild $7, 000. Last week, 
(Rank) (5th wk). Big $3,200. Last|“Chase Crooked Shadow” (WB), 
week, $3,700. | $6, 800. 
Coronet (United California) | Valley (Wiethe) (1,300; $1.50- 
sir | 250: $1.50- $3. 75)—“Around World | $2.50)—‘“South Pacific” (20th) (3d 


(UA) (72d wk). 


Okay 
same, | 


wk). 
the $14,000 grossed in second week. 


Firm $14,500 for gain over 





dom 





permanant arate “it 
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May Slump Hits Chi Albeit ‘Blues’ 
Great $12500; Time’ Slow 7446, ‘Marj. 
Fine 236, 2d, ‘Lions’ Loud 206, 6th 


Chicago, May 13. + 

May sl is hitting the Loop | 
euceia’ aatamstaaaaee sears PACIFIC’ GOOD $9,500, 
L’VILLE; ‘RODAN’ 86 


round. “St. Louis Blues” initialer 
at the Garrick shapes sock $12,500. 
Louisville, May 13. 
Big noise of current week is tee- 


“Another Time, Another Place” 
at Esquire looks modest $7,500. | 
“Bols allet” i 2 ty , “e Pa 
$6200 in os on rated hefty | of of “South Pacific” at the 
pecs iy nae : Brown. Preceded by a press pre- 
“Marjorie Morningstar” is nice | view Wednesday (7) night, and a 
in second session at the Chicago | locally sponsored South Seas par- 
while “Fraulein” eyes a good sec-|ty and special showing at $5 per 
ond frame at the Loop. “Paris Holi- | head. week's biz is a bit disap- 
day” looms oke in third at the pointing. Horror combo of “House 
Oriental. “Sheepman” is limp in| o¢ wax” and “Phantom of Rue 
third at the United Artists. | Morgue” stacked ‘em in over the 
“Teacher's Pet” is rated fair in| weekend at the Mary Ann. “Long, 
fifth Woods stanza. “Young Lions” | Hot Summer” in second at Rialto 
still is big in sixth at Roosevelt. | is good. “Rodan” is nice at United 
“Bridge on River Kwai” expects a Artists. 


sock ninth week at State-Lake. : 

Hard ticket entries shape well. Estimates for This Week 
“Search for Paradise” is fine in Brown (Fourth Ave.) (1,000; 
Palace fourth while “South Pacific” | $1.25-$2)—“South Pacific” (20th. 

A bit disappointing but $9,500 is 


looks smooth in seventh week at 
McVickers. “Around World in 80) fairly good. Last week, “All At 





Days” shapes solid in 58th round | Sea” (M-G) and “I Accuse” (M-G', 
at Todd’s Cinestage. $4,000. 
Estimates for This Week | Kentucky (Switow) (900; 50-85)— 


Carnegie (Telem’t) (485; $1.25)— | “Another Time, Another Place” 
“Across Bridge” (Rank) (3d wk).| (Par). Medium $4,500. Last week, 
Okay $2,400. Last week, $3,200. “Teacher's Pet” (Par), $6,000. 

Chicago (B&K) (3,900; 90-$1.80)| Mary Anderson (People’s) (1,000; 
—‘“Marjorie Morningstar” (WB) | 50-85)—‘House of Wax” (WB) and 
(2d wk). Nice $23,000. Last week, “Phantom of Rue Morgue” (WB) 
$33,000. (reissues). Bumper $5,500 Last | 

Esquire (H&E Balaban) (1,350; | Week, “Chase Crooked Shadow’ | 


$1.25-$1.50)—“‘Another Time, An- | ‘WB), $4,000. 
other Place” (Par). Mild $7,500.' Rialto ‘Fourth Ave.) (3,000; 50- 
Last week, “Desire Under the / 85)—‘“Long, Hot Summer” (20th) 


Elms” (Par) (3d wk), $6,000. (2d wk). 
Garrick (B&K) (850; 90-$1.25)— week's sturdy $10,000. 

“St. Louis Blues” (Par). Loud $12.-! United Artists (UA) (3,000; 50- 

500. Last week, “Snow White” (BV) 85)—‘Rodan” (Indie) and ‘Hell In 





Last week, “Blood Arrow” 
(20th), 





(reissue) (8th wk), $8,000. Korea” (Indie). Nice $8,000. Last 
Loop (Telem’t) (606; 90-$1.50)— week, “Merry Andrew” (M-G) and | 
“Fraulein” (20th) (2d wk). Oke | “Safecracker” (M-G), $4,000. 
7,500. Last week, $9,200. 
MeVickers (JL&S) (1,580; $1.25- | ¢ e ) 
$3.30)—‘‘South Pacific” (20th) (7th 
wk). Steady $27,000. Last week, ‘Holiday Oke 126, 
$26,800. 

Monroe (Jovan) (1,000; 65- 79)— | 
“Screaming Mimi” (Col) and “High | 
Flight” (Col). Good $5,700, Last (leve.: Marj. 06 
week, “King Solomon's Mines” y 
(M-G) and “Seven Brides, Seven | 
Brothers” (M-G), $7,000. Cleveland, May 13. 

Oriental (Indie) (3,400; 90-$1.50) Whirlwind promotion visit by 
—‘Paris Holiday” (UA) (3d wk). Bob Hope, who grew up in Cleve- 
Fair $14,500. Last week, $20,000. land, gave his “Paris Holiday” a 

Palace (5 SW -Cinerama) (1,434; | strong opening at the State but 
$1.25-$3.40)—“‘Search for Paradise” only an okay séssion looms. In 
(Cinerama) (4th wk). Fine $28,000. fact, biz is spotty here. “Fraulein” 
Last week, $25,000. looks light at the Hipp. 

Roosevelt (B&K) (1,400; 90-$1.80) | second round with “Marjorie 
—Young Lions” (20th) (6th wk).| Morningstar” is only fair. ‘South 
Big $20,000. Last week, $22,000. Pacific” in sixth lap at the Ohio is 

State-Lake (B&K) (2,400; 90- steady while “Seven Wonders of 
$1.80)\—“Bridge on River Kwai” World” on 14th frame looks fair 
(Col) (9th wk). Great $21,000. Last for Palace. 
week, $23,000. y 

Surf (H&E Balaban) (685; $1.50) ee he ee ees 
—‘“Confessions Felix Krull” (DCA) Allen (S-W) (3,800; 90-$1.50)— 

: Ae res pe arninestar”® (W (2d 
Tepid $2,800. Last week, “Nights of “Marjorie Morningstar” (WB) (2¢ 
Cabiria” (Lopert) (5th wk), $3,500. wk). Fair $9,000. Last week, 

Todd’s Cinestage (Todd) (1,036; | $17,000. ; 
$1.75-$3.30) — “Around World”; Continental (Art Theater Guild) 
(UA) (58th wk). Solid $16,300. Last (850: $1.25) -—‘“Paradise Lagoon” 
week, $21,700, with extra shows. (Indie). Poor $1,400. Last week, 
¢ United Artists ~~ an <4 “Naked Eye” (Indie) $1,700. 

1.50)—“‘Sheepman” (M-G) (3d wk). ( ity) (1,200; 70- 
Soft $9.500. Last week. $13,500. Eabessy (Community) (1 . 

Woods (Essaness) (1,200; 90-$1.50) 

—‘“Teacher’s Pet” (Par) oe uae $4,700 
Fair $13,500. Last week, $18.000. | joi) ' “Ty Fire” 

World "‘Teitel) (606; 90)-—“Bol- a 
shoi Ballet” (Rank). Strong $6,200. , . 
Last week, “Romance and Music” | _ Heights Art (Art Theater | 
(Indie), $3,500 | (925; $1.25)\—“Razzia” (Indie) ay 

Pelt: | $3,600. Last week, “All at Sea” 
FE (M-G) (3d wk), $2,100. 
SAFETY-CHECKS DELAY Hippodrome (Telem’t) (3,700; 70- 
$1.25) — “Fraulein” (20th). Light | 
N Y MUSEUM FILMS $9,000. Last week, “Cowboy” (Col), 
ae $8,000. 

Show businessites are among the| yower Mall (Community) (500; 
some 90 persons who have joined | 79_99)—“And God Created Wom- 
an Emergency Committee of! an” (Indie) (2d run) (3d wk). Aver- 
Friends of the Museum of Modern | age $2,800 atfer $3,200 in second. 
Art to help the museum recover Ohio (Loew) (1,244; $1.25-$2.50) 
from last month’s fire. Among the | _«south Pacific” (20th) (6th wk). 
show biz names in the group are | Steady $10,000. Last week, $11,000. 
Frank Capra, Mr. and Mrs. Samuel| pajgee (SW-Cinerama) (1,523; 
Goldwyn, Vincent Price, Mr. and | ¢) 95-¢9 40) — “Seven Wonders 0% 
Mrs. Richard Rodgers, Dore Schary | world” (Cinerama) (15th wk). Fair 
and King Vidor. $10,000 or over. Last week, $11,000 

Groundfloor of the museum Was state (Loew) (3,500; 90-$1.25)— 
opened week before last with the | «paris Holiday” (UA). Okay $12,- 
Seurat exhibition. However, com-|999. Last week, “Saddle Wind” 
plete reopening is being delayed | (M-G), $6,500. 

. Pending realization of safety meas-| s¢jjjman (Loew) (2,700; 70-90)— 
ures. The museum’s daily ver ‘Knights of Round Table” (M-G 
showings have been  cancelled|and “Ivanhoe” (M-G) (reissues). 
pending availability of the audi-| Middling $8,000. Last 
orium. 


week, 





“Teacher's Pet” (Par) (m.o.) $6,500 


=o 


PACIFIC,” “KWAI, 
COWBOY’ GREAT 


Detroit, May 13. 





Good $9,000 after last) 


Allen's | 


90) —“Girls_on Loose” (U) and | 
“Live Fast, Die Young” (U). Nice | 


Generally good conditions pre- 
vail among the mainstem houses 
this week. The newcomers are un- 
even _ but holdovers continue 
strong. Among the former, “Cow- 
boy” shapes smash at the Palms. 
“Paris Holiday” is rated good, at 
the Michigan in first week. “An- 
other Time, Another Place” how- 
ever, is very disappointing at the 
Fox while reissue combo of “Union 
Pacific” and “Wild Harvest” are 
slow at the Adams. 

Of the holdovers, “Bridge on 
River Kwai” is great in ninth week 
at Madison. “South Pacific” 
merrily along in fifth round at) 
the United Artists. “Search for 
Paradise” stays swell in 14th week 
at the Music Hall. Dual horrors 
bill at the Broadway-Capitol of 
“Macabre” and “Hell’s Five Hours” 
shapes smash in second week. 


Estimates for This Week 
$1.50) —“Another Time, Another 
Place” (Par) and 
Mounted "Police” (Par) 
Light $13,900. Last week, “Frau- 
lein (20th) and “Thundering Jets” 
(20th), $17,000. 

Michigan (United Detroit) (4,100; 
90-$1.25)—-"Paris Holiday” (UA) 
and “Monte Carlo Story” (UA). 
Good $15,000. Last week, “Teach- 
}er’s Pet” (Par) and “Cole Younger 
Gunfighter” (AA), (2d wk), $14,500. 
| Palms (UD) (2,961; 90-$1.25)— 


ing” (Col). Great $20,000. Last | 
| week, “Chase A Crooked Shadow” 
| (WB) and “Quantrill’s Raiders” 
| (AA), $15,000. 


|—“Bridge on River Kwai” (Col) 
| (9th wk) 
week, same. 
Broadway-Capitol 
90- $1.25)—"*Macabre” 
“Hell's Five Hours” (AA) (2d wk). 
| Smash, $15,000 or over. Last week, 


(UD) (3,500; 


renee Artists (UA) (1,667; $1.25- | 


| $3)—“South Pacific” (20th) (5th 
| eae —— $18,000. Last week, 
i$ 

peel (Balaban) (1,700; 90-)| 


$1.25\—“‘Union Pacific” (Par) and 
“Wild Harvest” (Par) (reissues). | 
Slow $6,000. Last week, “Ivanhoe” 
| (M-G) and “Knights te Table” 
| (M-G) (reissues), $7,000 

Music Hall (Sw - Cinerama) 
(1,205: $1.20-$2.65)—“Search for 
Paradise” ‘Cinerama) (14th wk). 
Strong $17,500. Last week, ditto. 


Trans-Lux Krim_ = (Trans-Lux) 
/ (1,000; 90-$1.65)—"“God Created 
Woman” (17th wk). Fine $6,000. 


Last week, same. 





Denver Down; ‘Gun’ 10G, 
‘Lions’ Lusty 18G, 2d 


| Denver, May 13. 
| First-run biz here currently is 
ranging from poor to big with only 
two pix holding. “South Pacific” 
is going into fourth at the Tabor 
while “Young Lions,” fancy in 
second frame, stays a third. Best 
newcomer is “Left-Handed Gun,” 
good at Paramount. “Another 
Time, Anovther Place” looms sur- 
prisingly modest at Centre. 
Estimates for This Week 
Aladdin (F 400; “Stage 
| Struck” (BV). Okay $3,000. Last 
| week, “Snow White” 
| (6th wk), $2,000. 
Centre (Fox) (1,247; 90-$1.50)— 
“Young Lions” (20th) (2d wk). 
Fancy $18,000. Last week, $23,000. 
Denham (Cockrill) (1.429; 70-90) 
|—‘Another Time, Another Place” 
| (Par). Modest $5,000. Last week, 
|“Teacher’s Pet” (Par) (2d wk), 
$8.51 


Denver (Fox) (2,586; 
| “Fraulein” 
| Jets” (20th). Mild $9,000 or close. 
|Last week, “Screaming Mimi” 
(Continued on page 10) 





70-90) — 





NY. Season In The Post-Rain Sun: 


‘Paris’ Perky 206, Crama Repeats, 
$22,800, Sheepman’ A Trim $22,000 


* With the rain having stopped 
after six successive days of down- 


KWAT’ WOW 106, 9th, |r, lst went 


over the past weekend obviously is 

ST L: ‘LIONS’ FAST 106 making a dent in first-run business 
o Lay on Broadway this session. Launch- 

St. Louis, May 13. ing of four pictures is helping 

Holdovers dominate the picture S°™e™ hat although none is smash 








re “Touch of Evil” 
| looms mild at the Fox. 


rolls j at 


| River Kwai” 
| frame at Esquire. 


Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1.25- | 


“Northwest | 
(reissue). | 000. 


here this week, with only one new , #t the wickets 

and “Female “Paris Holiday” shapes as best 
at a major theatre. It| new entran!, with a good $20,000 
Continuing | likely in opening round at the 
strong on h.o. are “South Pacific” | Astor. Return engagement of “This 
Pageant in fourth  stranza,|Is Cinerama” did surprisingly well 
“Young Lions” in a second at the | at the Warner, with $22,800 racked 
St. Louis and “Paris Holiday” in a up in initial stanza, considered fine 
second frame at Loew’s. “Run Sil-| “The Sheepman” was fair $22,000 
ent, Run Deep,” in third round at | Opening round at the Capitol 
Orpheum looms okay. “Bridge on “Too Much, Too Soon” is head- 
still is great in ninth ing for an okay $10,500 openin 
week at the Odeon and good $8,00 
at the arty Sutton the same session. 
Second frame of “Another Time, 


Animal,” 


Esquire (Shukart-Levin) (1,600;/ Another Place” looms mild $11,- 
$1.50-$2.50) — “Bridge on River | 509 at the St : a 
Kwai” (Col) (9th wk), Great $10-|> at the State, ending run tomor 


ow. 
Last week, $10,800. | Still boxoffice champ is “Marjo- 
fox (Arthur) (5,000; 60-75)—| rie Morningstar” with stageshow, 
Touch of Evil” (U) and “Female | which looks life bright $137,000 in 
Animal” (U). Mild $9,000 or near. | third week at the Music Hall. Stays 


|Last week, “Teacher's Pet” (Par) | 4 fourth. “Windjammer” is head- 
and “High Hell” (Par), $14,500. ling for fine $57,000 in ean 
Loew's (Loew) (3.200; 60-90)— | (5th) session at the Roxy, and, of 


“Paris Holiday” (UA) and “Steel | course, is holding. 
Bayonet” (UA) (2d wk). Fair) “young Lions” continues to roll 








Madison (UD) (1,900; $1.25-$1.75) | wk). Tall $10,000. 
Swell $15,000. Last | 


(AA) and | 


(BY) (reissue) | 
| $14,000. Last 


$7,500. Last week, $9,000. in sixth stanza at the Paramount 


| Orpheum (Loew) (1,900; 60-90\— | with a fancy $35,000 in sight. “1@ 
“Cowboy” (Col) and * ‘Crash Land- |‘ 


‘Run Silent, Run Deep” (UA) (3d) North Frederick” 
waaee Okay $5,000. Last week,|/29 “Long, Hot Summer” still is 
000. in the chips, with a sturdy $8,200 
Pageant (Arthur) (1,000; $1.80-| at the Fine Arts and a lofty $12,- 
$2.25)—“South Pacific” (20th! (4th | 990 at the Mayfair, both sixth ses- 
Last week, | sicns 
same. “South Pacific,” aided by thea- 
Richmond (Arthur) (1,000; $1.25) | tre parties, is perking up to socko 
—“The Adulteress (Times) Fair | $41,200 for seventh stanza at the 
|$1,800. Last week, Paradise La-| Criterion. Another hard-ticketer, 
goon” (Col), $1,500. “Bridge on River Kwai” is rate 
St. Louis (Arthur) (3,800; 90-| reat $31,300 for 21st round at the 
,$1.25)—“Young Lions” (20th) (2d/ palace. “Around World in 80 
| wk). Big $10,000. Last week, $15,-| Days” did a lively $27,000 in 82d 
000 session at the Rivoli, amazing for 


is due in May 


Shady Oak (Arthur) (560; $1.25) | joncth of engagement 

—“Henry V” (Rank) (reissue) (2d “Run Silent, Run Deep” held 
| wk). Oke $1,800 Last week,! quite weil at $109,000 in last six 
#2. 900. days of seventh stanza at the Vie- 
oe toria. “Cry Terror” replaces today 

(Wed.). 

Estimates for This Week 

‘An rews Astor (City Inv.) (1,300; 75-$2)— 
“Paris Holiday” (UA). First week 
ending tomorrow (Thurs.! looks 


H b: ‘Li b 18G 3d like good $20,000. In ahead, “Wit- 
ness For Prosecution” ‘UA) (13th 
u 9 ons 9 wk-8 days), okay $13,000 for an 


unusually successful longrun 
Baronet Reade) (430; $1.25- 
Rash of new product is not help- | $1.70)——“Unele Vanya (Indie) (3d 
ing at b.o. currently, since fine out- | Wk). Second round ended Sun- 
doors weather over weekend is ay (11) was splendid $7,100 after 
sloughing biz generally — here. | $9 200 in first 
“Merry Andrew” looms only okay | Capitel (Loew) (4,820; $1-$2.50)— 
at Orpheum. “Desire Under Elms” | “The Sheepman” (M-G) (2d_ wk), 
shapes slow at Met. “Stakeout on | Fitst week ended last night (Tues.) 
Dopestreet” is passably good at | Was fair $22,000. In ahead, “Teach- 
Paramount and Fenway combo. | er’s Pet” (Par) (7th wk), $18,000 
“Girls on Loose” is slick at the Criterion (Moss) (1,671: $1.80- 
Memorial. Holdovers are, however, $3.50)—“South Pacific” (20th) (8th 
bustling. “Young Lions” is wham wk). Seventh stanza finished Sun- 
at Gary in third round. “South Pa- day (11) was socko $41,200. The 
cific’ on hard ticket at the Saxon sixth was $39.000. Theatre parties 


Boston, May 13. 


is sock. are helping put this over 
Estimates for This Week Fine Arts (Davis) (468: 90-$1.80) 
Astor (B&Q) (1,372; 75-$1.25)— —“Long, Hot Summer” (20th) (6th 


This stanza winding tomor- 
looks to hit fancy 
Holds 


“Marjorie Morningstar” (WB) (6th | Wk’. BS neath 
wk). Nice $7,000. Last week, $8,000. | [0") peggy Hl 
Beacon Hill (Sack) (678; 90-$1.50) $8.200 after $9.500 in fifth 


_ rie > ” 4 rane, | ON 
Mam'relle Pigalle’ (Indie), Wow | S5th St. Playhouse (Moss) (300; 


3d wk), $5,000. $1.25-$1.80) — “Mitsou” (Zenith) 
gon ane yn — a) (5th wk). The fourth round ended 
$1 25-$2.65)-"Search for Paradise” Sunday (11 was fancy $4,000 after 
(Cinerama) (25th wk). Stout $16,- $3.900 in third 





(20th) and “Thundering | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; tL.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. 8. amusement 
tax. 





Guild (Guild) (450; $1-$1.75)— 
ay ee 50-$1.50)— “Peter Pan” ‘BV) (reissue). Opens 
| “Bridge On River Kwai” (Col) (3d today (Wed.). In ahead. “Marcel- 


stli ’ lino” (Indie) (reissue) (5th wk-3 
ee ee Sea days), okay $6,500 


ie) (13 -$1.25)— Mayfair (Maurer) (1,736; 79- 
ecg ag sd ‘indie’. ee $1.80'\—“Long, Hot Summer” (20th) 
Sunday (11). Last week, “Lucky ‘6th wk). Current round winding 
Jim” (Indie) (4th wk), good $3,000. | tomorrow ‘Thurs.) Is heading for a 

Fenway (NET) (1,373: 60-$1.10)— solid $12,000 or over. Fifth was 
“Stakeout on Dope Street” (WB) | $14,000. 
and “Violent Road” (WB) .Oke| Normandie = (Trans-Lux) (592; 
$4,000. Last week, “Attila” (Indie) 95-$1.80)—““Stage Struck’ (BV) 
and “Wild Dakotas” (Indie) (2d wk), | (4th wk). Third stanza ended yes- 


$6,000. jterday (Tues.) was fine $7,500. 
Gary (Sack) (1,340; 90-$1.75)— | Second, $10.000 
“Young Lions” (20th) (3d wk). Big| Palace (RKO) (1,700; $1-$3)— 


$18,000 or near. Last week, $22,000. | “Bridge on River Kwai” (Col) (22d 
Kenmore (Indie) (700: $1.25-$2) wk). The 2Ist session completed 

—“Bolshoi Ballet” (Rank) (3d wk). yesterday (Tues.) was*great $31,- 

Good $5,500. Last week, $6,800 | 300 for 10 performances. The 20th 
Memorial (RKO) (3,000; 60-$1.10) was $32,109 on same number of 

—"Girls on Loose” (U) and “Live shows. 

Fast, Die Young” (U). Lively $14,-| Odeon (Rank) (854; 90-$1.80)— 





000. Last week, “Female Animal” | “Too Much, Too Soon" (WB). First 
| (Continued on page 10) (Continued on page 10) 





10 


PICTURE GROSSES 


VARIETY 


Wednesday, May 14, 1958 





‘Girl Likely’ Robust 


‘Witness’ Fat 136, ‘Kwai’ Sharp 146 


$12,000, Toronto; 





Toronto, May 13. 
“Girl Most Likely” is the only 


major newcomer, and doing o.k. in 
three spot: “Bridge on River 
Kwai',’ in ninth frame, still leads 
the city with big returns at Cariton. 
Otherwise, the city is strictly long- 
run or holdover. “Witness For 
Prosecution” still is great in fifth 
stanza while “Young Lions” con- 
tinues good in same week. “Mar- 
~ Morningstar” is rated fancy 
n fourth Imperial round. 
Estimates for This Week 
Carlton (Rank) (2,518; $1.25- 
$1.75)—"Bridge on River Kwai” 
(Co!) (9th. wk). Holding big at 
$14,000. Last week, $17,000. 


Downtown, Scarboro, State (lay- 
Jor) (1,059; 693; 694; 50-75)—"‘Flesh 
is Weak” (IFD) and “Blond in 
Bondage” (IFD). Sad $9,000. Last 
week, “Macabre” (AA) and “Hell's 


Five Hours” (AA), $20,500. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Girl Most Likely” (U). Fine $12,- 
000. Last week, “Chase Crooked 
Shadow” (WB), $14,000. 


Hollywood (FP) (1,080; $1-$1.25) 
—"Young Lions” (20th) (5th wk). 
Still good at $7,000. 
$11,000. 

Hyland (Rank) (1,357; $1)—“‘All 
at Sea” (M-G) (2d wk). Fine $7,000. 
Last week, $11,000. 

Imperial (FP) (3,344; 75-$1.25)— 
“Marjorie Morningstar” (WB) (4th 
wk). Fancy $11,000. Last week, 
$14,500 

Loew's (Loew) (2,098; '75-$1.25) 
—"Witness for Prosecution” (UA) 
(5th wk). Holding big with $13,000. 
Last week, $15,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(39th wk). Okay $6,500. Last week, 
same. 

Towne (Taylor) (693; $1)—“Rifi- 
fi’ (IFD) (2d wk). Nice $4,000. Last 
week, $4,500. 

University, (FP) (1,233; $1.50- 
$2.40)—“Cinérama Holiday” (Cine- 
rama) (6th wk). Stout $14,000, Last 
week, same 

Uptown (Loew) (2,075; 60-$1)— 
“Merry Andrew” (M-G) (2d wk). 
Fine $12,000. Last week, $13,000. 


Last week, 


‘Sing Boy’ Lusty $12,000, 
K.C.; ‘Time, Place’ Fair 
76, ‘Raiders’ Okay $6,500 


Kansas City, May 13. 

Spring fever is much_ evidence 
here currently and is blamed for 
offish tone at most boxoffices. How- 
ever, the Fox Midwest threesome 
with “Sing, Boy, Sing” looks bright. 
Paramount is only fair with “An- 
other Time, Another Place.” . Mid- 
land is holding “Run Silent, Run 
Deep” for a second week. “And 
God Created Woman” shapes okay 
in 14th week at the Kimo. Dick- 
inson first-run quartet is improved 
his week with “Quantrill’s Raid- 
ers” and “Hong Kong Affair.” 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
fn, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“Quantrill’s Raiders” (AA) 
and “Hong Mong Affair’ (AA). 
Okay $6,500, best yet this season. 
Last week, “Girl Most Likely” (U) 
and “That Night” (U) fought 
against cool weather for $5,500 but 
ahead of previous week, 

Kimo (Dickinson) (504; 90-$1.25) 
—‘God Created Woman” (Kings) 
(14th wk). Oke $1,700; holds. Last 
week, $1,800 

Midland ‘Loew) (3,500; 75-90)— 
“Run Silent, Run Deep” (UA) and 
“Escape San Quentin” (Col) (2d 
wk). Modest $5,000. Last week, 


$7.500. 
Missouri (‘SW-Cinerama) (1,194; 
$1.25-$2\—"‘Search for Paradise” 
Satisfactory 





(Cinerama) (3d wk). 
$8500. Last week, $9.000. 

Paramount (UP) (1,900; 75-90)— 
“Another Time, Another Place” 
(Par). Medium $7,000 or near. Last 
week. “Jumping Jacks” (Par) and 
“Scared Stiff’ (Par) (reissues), 
$6.000. 

Rockhill ‘Little Art. Theatres) 
(750; 75-90)—“Ladvkillers” (Indie) 
and-“To Paris, With Love” (Indie) 
(reissues Moderate $1.500. Last 
week, “Mademoiselle Striptease” 
(DCA) (2d wk), $1,200 

Roxy ‘Durwood) (879: 75-90)— 
“Paris Holiday” (Par) (3d wk), Off 
to $3,500; may hold again. Last 
week, $4,500. 

Uptown, Fairway, Granada (Fox 
Midwest) (2.043; 700: 1,217: 75-90) 


‘Kwai’ Hefty $8,000 In 
Dull Port.; ‘Place’ 4G 


Portland, Ore., May 13 
Biz at first-runs continues in the 
doldrums here, with only “River 
Kwai” in its seventh frame at Or- 
pheum showing much action. It 
is hefty. Town is loaded with new- 
comers which are doing surprising- 
ly slow trade. Major disappoint- 
ment is “Another Time, Another 
Place,” rated drab at Paramount. 
“Adam and Eve” is modest at the 
Fox. 

Estimates for This Week 


Broadway (Parker) (1,875; $1- 


and “Violent Road” (WB). Sad 
$4,000. Last week, “Jet Attack” 
(AI) and “Suicide Battalion” ‘AlI), 
$4,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Adam and Eve" (Indie) and 
“Lynn Stuart” (Col). Modest 


$6,000. Last week, “Lineup” (Col) 
and “High Flight” (Col), $5,900. 

Liberty (Hamrick) (1,890; $1- 
$1.50) — “Macabre” (AA) and 
“Hell's Five Hours” (AA). Slow 
$5,500. Last week, “Long, Hot 
Summer” (20th) «nd “Plunder 
Road” (20th) (2d wk), $5,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Bridge On River Kwai” 
(Col) (7th wk). Hefty $8,000. Last 
week, $7,700. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Another Time, Another 
Place” (Par) and “Country Music 


Holiday” (Par). Meagre $4,000. 
Last week, “Return of Dri ‘ila” 
(UA) and “Flame Barrier” (UA), 
$2,800. 





LOS ANGELES 


(Continued from page 8) 


the Beast” (AA) and “Beast of 
Budapest” (AA). Poor $5,200. 
Warner Beverly (SW) (1,612; 
$1.25-$1.75)—"‘Desire Under Elms” 
(Par). Dim $6,500. Last week, 
“Marjorie Morni. gstar” (WB) (6th 
wk), $4,400. 
Hillstreet 
—"Bonjour Tristesse” 
general run) and 
(Col). Slow $4,400. 
Fex Wilshire, Hollywood, Up- 
town, Orpheum (FWC-Metropoli- 
tan) (2,296; 756; 1,715; 2,213; 90- 
$1.50)—“Paris Holiday” (UA) (7th 
wk, Fox Wilshire; lst wk, others). 
Slow $16,000 or close. Last week, 
Fox Wilshire. “Paris Holiday” 
(UA), $2,900. Orpheum, “St. Louis 


(Col) (1st 


(RKO) (2,752; 90-$1.50) | 
“High — 


Indpls. Quiet; ‘Pacific’ 
Big 156, 4, ‘Saddle’ 56 


Indianapolis, May 13. 

It’s generally quiet at first-runs 
here this stanza, fine spring weath- 
er on weekend being a downbeat 
|factor. But “South Pacific,” largely 
| pre-sold, is continuing its hot pace 
jin fourth week at Lyric while 
“Long, Hot Summer” is doing well 
in third at Keith’s. “Saddle the 
Wind,” at Loew's and “St. Louis 
Blues” at Indiana are not getting 
far, latter being especially slow. | 
“Another Time, Another Place” at | 
| Circle is also dull. 
} Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 75- 
90) — “Another Time, Another | 
Place” (Par) and “Damn Citizen” 





(‘U). Tepid $4,000 Last week, | 
|“Teacher’s Pet” (Par) (2d  wk),| 
$7,500. 
| Indiana (C-D) (3,200; 75-90)— | 


$1.50)—“Left Handed Gun” (WB) | “St. Louis Blues” (Par) and “High | in 


|Hell” (Par). Dull $5,000 or less. | 
| Last week, “Touch of Evil’ (U) and 
|“Day of Badmen” (U), $5,000. 

Keith’s (C-D) (1,200; 90-$1.25)— 
“Long, Hot Summer” (20th) (3d 
wk). Good $6,000. Last week, Fine 
$9,000. 
| Loew’s (Loew) (2,427; 75-90)— 
| “Saddle Wind” (M-G) and “Under- 
water Warrior” (M-G). Slow $5,000 
or less. Last week, “Run Silent, 
|/Run Deep” (UA), $8,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific’ (20th) (4th wk). 
Great $15,000. Last week, ditto. 


BROADWAY 


(Continued from page 9) 
;week ending tomorrow (Thurs.) 
looks like okay $10,500. In ahead, 
“One That Got Away” (Rank) (2d 
wk-10 days), $7,500. 

Paramount (AB-PT) (3,665; $1- 
$2) — “Young Lions” (20th) (6th 
+ wk). This week ending today (Wed.) 
looks to reach robust $35,000. 
Fourth was $42,000. “10 North 
Frederick” (20th) is due in May 22. 
| Fifth Ave. Cinema (R&B) (250; 
$1.80) — “Gervaise” (Cont) (18th- 
| final wk). Looks likely to hit okay 
|$3,500 in eight days ending today 
|(Wed.). “Bolshoi Ballet” (Rank) (re- 
| issue) opens tomorrow (Thurs.). 
| Paris (Pathe Cinema) (568; 90- 
| $1.80) — “God Created Woman” 
(Kings) (30th wk). The 29th week 
finished Sunday (11) was sturdy 
| $8,700. The 28th frame was $10,200. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—‘Marjorie 
|Morningstar” (WB) and stageshow 
(3d wk). This week ending today 
(Wed.) is heading for solid $137,- 
|000. Second was $146,000: Stays on. 
|\“No Time For Sergeants” (WB) is| 














Blues” (Par), “Younger, Gun Fight-| set to follow but opening not set. 


er” (AA) (2d wk), $5,100. 
State, El Rey (UATC-FWC) (2,-| 
404; 861; 90-$1.50)—‘Merry An- | 


Rivoli (UAT) (1,545; $1.25-$3.50) | 
—Around World in 80 Days” (UA) | 
(83d wk). The 82d stanza finished | 


drew” (M-G) (lst general run). 


esterday (Tues.) was lively $27,000 
Thin $7,000. Last week, El Rey, Jose cay (Tues. was tively $27.0 


} L lst wee 
“Sayonara” (WB) (return date) (3d fous 04000 ln came Sener at 
: ’ ° | shows 
Fine Arts (FWC) (631; 90-$1.50) °°”: 
—"Goddess” (Col) (2d wk). Slick | Plaza (Lopert) (525; $1.50-$2)— 
$4,000. Last week, $5,300 |‘Witness For Prosecution” (UA) | 
Chinese (FWC) (1.408: $1.75-|(14th wk). alg | ——- — 
a » 7 1 | tomorrow (Thurs.) looks like sturdy 
$3.50)-— “Windjammer” (NT) | (5th | ¢5'000, being the 13th week, $9,000. 


mo. Pan SAR we, |'Trimmed a bit by fact that Monday 
Four Star, Fox Beverly, Loyola, (12) was given over to a special 
Vogue (UATC-FWC) (868; 1,170;| Preview, with no admission. The 


1,248; 825; $1.25-$2.40) — “Young | 13th week, $9,000. Stays on, natch! | 
Lions” (20th) (5th wk). Solid $21,-| Roxy (Nat'l. Th.) (2,710: $1.75- | 
000. Last week, $23,600. | $3.50) — “Windjammer” (NT) (5th | 

Hollywood Paramount (F&M) | wk). Present round winding up to-| 
(1,468; $1.25-$2)—“Teacher's Pet” | day (Wed.) looks like lofty $57,000 
(Par) (8th wk). Perky $6,600. Last | for 10 performances plus Saturday 
week, $6,700. |morning matinee for youngsters. 

Egyptian (UATC) (1,503; $1.25-| Second was $65,000 for 10 shows. 
$3.50)-—“Bridge on River Kwai’|Stays on. Advance sale is holding 


(Col) (21st wk). Sturdy $15,000.| very well. House adds aeThursday 
Last week, $14,000. : |afternoon matinee in sixth week 
Warner Hollywood (SW-Cine-| besides the Saturday morning mat. 


rama) (1,384; $1.20-$2.65)\—“Seven 
Wonders” (Cine). Started 49th 
week Sunday (11) after big $13,900 


State (Loew) (3,450; 50-$1.75)— 
“Another Time, Another Place” 
Fo gelle ata (2d = This a ae 

. ;tomorrow (Thurs.) looks like mi 
can ee ord dO Sawee | $11,500. Opening week was $17,000, 
$3.50)—“Around World in 80 Days” | below hopes. “High Cost of Lov- 
(UA) (73d wk). Plump $18,000. ing” (M-G) opens Friday (16). 
Last week, $15,000. __ | Sutton (R&B) (561; 95-$1.75)— 

Crest, Sunset ppg orca “Too Much, Too Soon” (WB). First 
(800; 540; $1.25-$1.50) — am-!week ending tomorrow (Thurs.) 
zelle Pigalle” (Indie). Trim $6,000. | jooks like good $8.000. In ahead 
Last week, “Smiles Summer Night” |“neadiy Ambush” (Rank) (2d wk- 
(Ind) (3d wk), $3,300. 18 days), $6,000. 

| Trans-Lux 52nd St. (T-L) (540: 

$1-$1.50/—“Rouge et Noir” (DCA) 

|(6th wk), Fifth round completed 
Monday (12) was rousing $9,000. 





Step Up for Dan Polier 


Los Angeles, May 13. | Fourth week. $9.700. 

Dan Polier steps up from as- Victoria (City Inv.) (1.060: 50-$2) 
sistant to head booker for Fox |—“Cry Terror” (M-G). Opens today 
West Coast Theatres, succeeding |(Wed.). Last week. “Run Silent, 
Everett Sharp, who moves up to!| Run Deep” (UA) (7th wk-6 days), 
post of National Theatres film buy- | fairish $10,000 after $14,000 in 
er, in a realignment of department | Sixth week. 
personnel by newly-appointed M.|, Warner (SW-Cinerama) (1,600; 


A. (Pete) Lund ,N j | $1.80-$3.50) — “This Is Cinerama” 
a" een ve, Srey film | (Cinerama) (2d wk). First week 


- ;ended Saturday (10) was fine $22.- 
Gordon Hewitt, who held | go9 for return date of this initial 
Sharp’s previous spot as NT film | Ginerama production. Hurt by 
buyer, now becomes assistant to|nearly week of rain in initial 
Lundgren. Fred Friedman, metro-| round. In ahead, “Search For Par- 
politan booker, will go in as as-|adise” (Cinorama) (32d wk), $25,900 





—"Sing, Boy, Sing” (20th) and 
“Cattle Empire” (20th). B-ight 
$12,000. Last week, “Day of Bad 
Man” (U) and “Flood Tide” (U), 
$10,000. 





sistant FWC head booker. jon 10 shows. 











Briefs From 


Hollywood, May 13. 
Layton Films will shoot five two- 
pix packages for Astor Films dur- 
ing next 18 months... first combo 
to be “Frankenstein’s Daughter” 





and “Missile to the Moon”... Rex | 


Ingram into “Anna Lucasta’.’ . 
Alex Gordon switched proposed in- 
die, “The Crime Syndicate,” to 
“The War Against Crime,” follow- 
ing formal beefs by King Bros. and 
RKO ... Sam Spiegel launches 
“The Chase” in Texas come fall, 
first he’s shot in U.S. in some years 
... producer John H. Burrows and 


The Lis | Bway-and-Artie 


Newest Day-Date 


Tendency towards day-and-date 
openings on Broadway and in an 
eastside art house has pinpointed 


*| the need for a new advertising 


approach for these dual preems. 
On one or two recent occasions, 


| the eastside location has suffered 


N. Y. attorney Leonard W. Acker- | 
man are partnered in new indie| 


unit, initialer to be Al Capone bio- 
pic for Ajilied Artists release, 
scripted by Henry Greenberg and 
Malvin Wald... 
swings from tv to screen for role 
Metro’s “Andy Hardy Comes 
Home.” : 

Jerry Wald wil! do six films for 
20th-Fox during balance of 1958, 
“March of Ninth,” “The Story on 
Page One” and “Wild in the Coun- 


itry” added to “Hell Raisers,” ““Mar- 


di Gras” and “The Sound and the 
Fury” ... Wald also takes over 
production next year on studio’s 
“The Lost Country” ... Walter 
Brennan with John Wayne, Dean 
Martin, Ward Bond and Ricky Nel- 
son in Howard Hawks’ “Rio Bravo” 
for Warner release . . . Charles 
Swain, of original 1944 Broadway 
cast of “Anna Lucasta,” takes over 
role in Sidney Harmon’s picturiza- 
tion ... Al Lanti and Allen Case, 
in original Broadway “Damn Yan- 
kees” cast, cast for Warner Bros. 
screen version. 

Paramount closed 12-pix deal 
with Martin Jurow-Richard Shep- 
held Productions, covering six-year 
period . . . Michael Curtiz directs 
“The Man in the Net,” joint pro- 
duction by Mirisch Co. and Ladd 
Enterprises . . . Roger Corman as- 
signed Michael Emmett as star of 
“Monster from Galaxy 27,” for AI 
release ... Stuart and Budd Schul- 
berg will indie produce World War 
II film, “The Day We Crossed the 
Rhine,” based on Ken Hechler’s 
“The Bridge at Remagen,” as fol- 
low-up to pair’s ‘““Aeross the Ever- 
glades” 





DENVER 


(Continued from page 9) 
(Col) and “High Flight” (Col), 
$5,000 in 6 days. 

Esquire (Fox) (742; 70-90)—‘‘Man 
Escaped” (Cont). Lean $1,500. 
Last week, “Game of Love” 
(Times), $2,500. 

Lake Shore Drive-In (Monarch) 
(1,000 cars; 75)—"“Cole Younger, 
Gunfighter” (AA) and “Hells Five 
Hours” (AA). Good $6,000. Last 
week, “Teenage Violators” (U) and 
“Seminole” (U), 4 days, $4,500. 

Orpheum (RKO) (2,596; 70-90)— 
“Giant from Unknown” (Astor) and 
“She Demons” (Astor). Drab 
$5,000. Last week, on reissues. 

Paramount (Wolfberg) (2,200; 70- 
90)—“Left-Handed Gun” (WB) and 
“Violent Road” (WB). Good $10,- 


/000. Last week, “Return of Dra- 


cula” (U) and “Flame Barrier” (U), 
same. 

Tabor (Fox) (930; $1.25-$2.50)— 
“South Pacific” (20th) (3d wk). Big 
$8,500. Last week, $8,000. 

Victory (Yaeger) (1,323; 90-$2)— 
“Tijuana Story” (Col) plus vaude 
and burlesque. Nice $10,000. Last 
week, “Lyn Stuart” (Col) and 
vaude, $9,000. 

Vogue Art (Sher-Shulman) (442; 
75-90)—“Gervaise” (Cont) (3d wk), 
Fair $1,000. Last week, $1,500. 


BOSTON 


(Continued from page 9) 
(U) and “Day of the Bad Man” (U), 
$15,500. 

Metropolitan (NET) (4,357; 70- 
$1.10)—“Desire Under Elms” (Par). 
Slow $12,000. Last week, “Paris 
Holiday” (UA) and “Man On 
Prowl” (2d wk-9 days), 


$10,000. 
Paramount (NET) (4,357: 60- 
(WB) 


$1.10)—"Stakeout on Dope 

(WB) and “Violent Road” 4 
Good $10,000. Last week, “Attila” 
(Indie) and “Wild Dakotas” (Indie) 
(2d wk), $15,000. 

Pilgrim (NET) (1,000; 60-$1.10)— 
“God Created Woman” (Kings) and 
“Date With Disaster” (Indie) (2d 
wk). Nice $4,000. Last week, $6,000. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—"South Pacific” (20th) (5th wk). 
Great $23,000. Last week, $24,000. 

Trans-Lux (Trans-Lux) (730; 75- 
$1.25) — “Monika” (Indie) and 
“Mixed Up Women” (Indie) (2d 
wk). Good $4,000. Last week, $6,400. 

Orpheum (Loew) (2,900; 75-$1.25) 
rm cate | Andrew” (M-G) and 
“High Cost of Loving” (M-G). 
Barely okay $15,000 or less. Last 





week, “Paths of Glory” (UA) and 
“Invisible Boy” (M-G) (2d wk), 
9,000. 

State (Loew) (3,600; 75-$1.25)— 


“Brothers Karamazov” (M-G) (4th 
wk). Bright $9,000. Last week, 


Tom Duggan | 


because the entire campaign for 
the film was pitched to the Broad- 
way crowd. It’s generally agreed 
that the ad approach for the arties 
must be different, and more subtle, 
if it’s to intrigue the carriage 
trade. 

The majors going for the day- 
date setup generally are more in- 
terested in the Broadway date, 
since they're still attuned to the 
idea of the fast playoff. Result is 
that the distribs are in no mood to 
foot the bill for two different ad 
campaigns and the art house oper- 
ator is left holding the bag, i.e., 
forced to lay out of his own pocket 
if he wants results. 

Arties are in a complaining 
mood since they share with the 
distributors the belief that the 
audience segment they attract is 
becoming continuously larger and 
more important, representing the 
people who live in town, but who 
wouldn't brave the Times Square 
crush. Latest picture to head for 
a dual preem is “Old Man and the 
Sea.” Another film to preem day- 
and-date on B’way and the east 
side is “Une Parisienne,” which 
will play dubbed on Times Square 
and in the original version at the 
Plaza Theatre, 


CUE EDITOR REPLIES 
RE FILM PROJECTION 


New York. 





Editor, VARIETY: 

If I correctly understand Charlie 
Anderson's _letter-to- the - editor 
(May 7) referring to Variety's re- 
port of Cue’s editorial criticism of 
the distorted film projection in a 
certain old-time Manhattan vaude- 
ville theatre now showing movies 
he offers a unique answer to Bad 
Projection: 

He says: “When I attend a the- 
atre with a distorted picture due to 
a sharp projection angle, I solve 
(sic) the problem by sitting in the 
balcony. Viewing a picture from 
the balcony adds its own distortion 
—but one that almost exactly can- 
cels out that owing to a high pro- 
jector position.” 

Some might quarrel with that 
last statement. However, this kind 
of “solution” invites the audience 
to climb five flights of stairs (no 
elevator) so that their sharp down- 
ward view from the bird-perching 
balcony would make the picture 
seem straight. 


That reasoning carried further, - 


would suggest that if the projec- 
tionist showed the picture upside 
down we ought not bother to cor- 
rect the projection, but instead in- 
vite the audience to stand on its 
collective head—‘“thus correcting 
the distortion.” 

These are interesting “solutions” 
indeed. Then, the theatre (un- 
mentioned) could advertise: “Get 
the best seats in the house—way 
up in the balcony!” And it could 
charge accordingly: “Highest 
prices upstairs where you can se@ 
the best, and lowest prices in the 
orchestra where distortion is great- 
est and the risk of opthalmocopia 
highest.” 

All this, mind you, in connection 
with the most distinguished pie 
ture of the year—one that has won 
worldwide acclaim and dozens of 
awards! Nobody seems to have 
thought of the simpie and obvious 
solution: 

Improve the projection! 

Jesse Zunser, 
Cue Magazne. 


Par HQ Men Pep Chi 





Chicago, May 13. 
Paramount execs from the homee 
office and field reps in this area 
opened a two-day sales meeting 
here today (Tues.). They're going 


over the new releasing schedule 


and plotting campaigns. 

Among those in from New York 
for the sessions are George Welt 
ner, global distribution chief; Sid- 
ney Deneau, western sales manager, 
and Jerry Pickman, ad-pub v.p. 
They are to return to Gotham 





Thursday. © 
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ORCE INDIA TO SHORTEN PIX 





Spain's Rules on Foreign Stars 


Spanish actors, producers and Sindicato Nacional del Especta- 
culo have formulated policy governing utilization of foreign actors 
in Spanish film productions. New doctrine authorizes use of one 
star and one feature actor from other countries with the provi- 
sion that the star must have recognized artistic standing in one 


or more foreign lands. 


In exceptional cases, not clear 


may be filled with foreign stars, 
national talent stature. Should 
ducers and Spanish actors as to 


government-industry body grouped within the Direccion Genera 


de Cine, will make final ruling. 


Professional qualifications are waived for actors from Argentina 


Madrid, May 13. 





| 
ly defined, the two leading roles | 
providing one at least has inter. | 


disagreement arise between pro- 
standing of imported talent, the 


Portugal and Andorra. In addition, foreign actors resident in Ma- | 


drid for more than four years prior to July 1, 


1957, and who have 


appeared in at least four Spanish films during resident years, are 


to have what is tantamount to Spanish actor status. Only limita- 


tion is that no more than two actors in this category may appear 


in the cast of a Spanish film. 
Producers see new measure as 


a considerable aid in getting their 


product into the world market. Spanish actors, on the other hand | 


take the position the new code 


will hamper their earnings and | 


further reduce the limited protection once accorded. The devel- 


opment of acting talent in Spain, 


_ ed and _arrested. 


they hold, is bound to be affect- 








Theatre of Nations Draws Good Biz | 


Pekin ‘Opera’ Returns—Greek National Has Already 


Appeared—Paris Event 


By GENE MOSKOWITZ 


Paris, May 6. 
Pekin Onera, so-called, is back 
in Paris after three years. Com- 


pany of Chinese acrobats, swords- 
men, mimes and chop suey vaude- 
ville th’s time is part of the The- 
atre of Nations 
which spans the March 25-July 25 | 
period. A big hit when first seen, 
the Chinese drew smart first night 
turnout at the Sarah Bernhardt 
April 30. Entirely re-routined it 
is, as before, 

Running gamut from folk dance 
to legends and dramas, beautifully 
disciplined and costumed troupe 
will spend a week at the Theatre 
of Nations and then 10 days at the 
Alhambra, under the aegis of 
Spectacles Lumbrosos, before tour- 
ing s Europe 


Thus far the Theatre of Nations | 


the Greek National 
Theatre En- | 


has sheltered 
Theatre from Athens, 


slava of Madrid, Morreli-Stoppa| including twin girls, and is cur-| for 
rently Public Relations Officer of |'ather than 


repertory group from Italy and a 
ballet troupe from London headed | 
by Anton Dolin and Alicia Mark- | 
ova. Near-capacity attendance has | 
been general Both the natives | 
and the tourists have been re- 
sponding well. 

Theatre of Nations was created 
in Paris after A. M. Julien’s three 
previous Paris Drama Festivals 
proved it could be done. 
backed by UNESCO and under- 
written by the City of Paris and} 
the French government. Troupes 
have to pay their own way but get | 
all the boxoffice receipts. 

Still to come are: 

May 8-17: Glyndebourne Festival Opera 


from England. 
May 18-22: Leipzig Opera from E. Ger- 
many with Bertolt Brecht-Paul Dessau 


Opera “The Condemnation of Lucllus.’ 

May 23-25: Theatre Du Nouveau Monde 
from Montreal in Moliere’s “Le Malade 
Imaginaire.” 

May 26-28: Kubuki 
from Tokyo, Japan 

May 29-31: Popular Theatre of Seoul, 
Korea in a classic opera “The Story of a 
Perfumed Garden.” 


Hanayagi Troupe 


June 1-2: Moroccan Youth Theatre in 
Moliere’s “‘Le Malade Imaginaire™ and 
“Le Joueur Des Osselets.” 


June 47: the Stuttgart Opera from W. 
Germany in Werner Egk’s “The Inspector 
General.” 

June 9-12: Theatre of Buenos Aires with 
Prosper Merimee’s “The Sacred Coac 
and Alberto De Zavalia’s “El Limite.” 

June 13-15: Royal Theatre of Stockholm | 
with Auguste Strindberg’s “The Credi- 


tors” and “The Pariah,” and Hendrik | 
Ibsen’s “The Wild Duck.” 

June 17-30: Moscow Art sess Lea 
senting “The Cherry Orchard,” “Un 
fanya,” “The Three Sisters.” a 
“Troubled Old Age 

July 1-3: Switzerland’s Schauspielhaus | 
of Zurich. 


July 46: Dance group from Ceylon. 
July 7-14: England's Old Vic 
July 15-20: Poland’s Nowa Huta Co. 


India Mulls TV Station 


New Delhi, May 6. 
Equipment for setting up a tele- 
vision station in this capital city 
is hoped for in the current finan- 
celal year, Indian Information and 
Broadcasting Minister Balkrishna 
V. Keskar told parliament here. 
Part of the necessary equipment 
is already on hand. 





(drama _ festival) | 


a wow entertainment. | 


It’s ; 


Elaborately Internationa! 
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MARKS 25-YEAR RUN 





Harold Mickey Went To B.A. 
in 1933—Still Batoneer 





Buenos Aires, May 6. 
On May 10, Harold Mickey, lone 
| representative of American Feder- 
ation of Musicians in Buenos Aires, 
commemorates his 25th year of 
| consecutive bandleading in Argen- 
tina. He and five other American 
rausicians, came here in 1933 
| booked into the City Hotel's restau- 
rant-bar as a sub for Rudy Vallee. 
| Others were Larry Semen, who 
| stayed on for several years, return- 
ing to the U.S. just before World 
| War Il. Rev. Hagen, drummer 
| Peewee Dunn, Burkie Burkbolder 
and Hal Robbins were the others. 
Mickey 
Argentine girl, 





married a _ Scots-Irish- 
had four children, | 





the Williams Foundation (Williams | 
Quimica, founded by Thomas J. 
Williams). He works around the | 
|clock there from 8:30 to 6 p.m., 
| then heads his trio (piano, bass; 
j}and drums) nightly (except Mon- 
| days) till midnight at the American 
| Club. 

Mickey has also published some 
130 numbers in Argentina, and is 
|'a member of SADAIC, the local 
ASCAP. 


Gary Towlen, 15, Sets 
_ European Tour; U. S. 
Ambassadors Aiding 


| Gary Towlen, 15-year old pianist, 
departs N.Y. May 24 for his first 
|European cencert tour accompa- 
| nied by his coach-manager, Claude | 
| Gonvierre, and his parents. The | 
/tour, entirely commercial via Ibbs)} 
& Tillett management of London 

{will enjoy unusual “official” co- 





joperation from American embas-| (The Mother”), 


sies and consulates because of the) 
| artist’s youth. 


|the government 


| quota 


| have putting their case to public 


| and 


RAW STOGK CUT 
SEEN BLESUING 


By AUSTEN NAZARETH 
New Delhi, May 6. 

The Indian government has had | 
second thoughts about its 60° 
slash in imports of raw film 
There is still a slash but it doesn’t 
cut quite so deep. 

An official announcement says 
has decided to 
limit the cut to 40°>—or, express- | 
ing it the other way round and in 
more formal terms, to increase the 
for import of unexposed 
cinematograph films from 40°) to 
60%. Importers will have to make 
application to port licensing au- 
thorities. 

The government move is in re- 
sponse to representations from the 
native industry. Indian film men 


|and government, and have achieved 
partial success. The concession 
does not satisfy them, but half a 
|reel is better than no film. 

The average Indian (in the cities) 
is an ardent movie fan, and would 
| hate to see the industry that gives | 
him so much pleasure suffer a dam- 
aging blow. But not everyone) 
would be ready to deny that a raw- | 
film import cut may be a blessing | 
in disguise. 

Films in the Hindi language are | 
longwinded, and those in the south- | 
ern tongues (Tamil, Telugu, etc.) 
are, if anything, even more so. (A 
curious subsidiary feature is tat 
every—or virtually every—Indian 
|film is what would be classed in 
the United States as a musical.) | 

The Indian feature averages | 
close on double the length of Hol- 
lywood product, not to speak of 
some real outsize whoppers. An 





indignant moviegoer wrote to a 
leading southern newspaper, the 
“Madras Hindu:” A very recent 


film released in the south was 23,- 
000-feet long and I was forced to 
leave the theater even before the 
show was over. The length of our 
films increases because of the in- 
clusion of many unnecessary scenes 
in them.” 

Another wrote in the same issue 
of the newspaper asking producers 
‘just three or four good songs’ 
“the 14 or 15 songs in 





each film.” 
lf less raw film makes for short- | 
r Indian movies, it may be all to} 
‘the good. 


Chile's Specialist 
In Red Features 


Santiago, May 6. 

Sociedad Chilena de Importa- | 
clon y Comercio (“Sochildico”), 
with Miguel Labarca as manager, 
is the latest feature picture distrib- 
utor in Chile and its declared spe- 
cialty will be films from Iron Cur-| 
taim countries. Outfit will kick off} 
activities with a festival during the 
second fortnight of this month in 
a pair of new houses, the “Mayo” 
the “Nilo” belonging to E. 
Selma y Cia. 

The films from Soviet Russia | 
| will include “41,” “Malva,” “Vue- 
lan las Ciguenas” (“The Storks | 
Fly”), “Don Quijote, ” “La Madre” 
“El Secreto de los | 
| Dos Oceanos” (“The Secret of the 
| Two Oceans”), and two films tar-| 














It’s anticipated that Europeans) geted for kids, “El Borriguillo de 


|will be a good audience for an 
American virtuoso at this time. 
|Young Towlen has been on the 
U.S. concert platform for three 
years although his regular schoo'- 
ing has prevented full tours so far. 


Palais in Copenhagen on May 28, 
then jumps to the Conservotoire in 
Geneva. His Madrid appearance 
June 10 is under the auspices of 
the American ambassador's wife, 
Francesca Braggiotti Lodge. In 
Paris Ambassador Alan Houghton 
and in London Ambassador John 
Hay Whitney will attend. 

Pianist’s father !s a prominent 
N.Y. surgeon. 





He opens at the Odd Fellows | v 
| Poland, Hungary and Red China. 


los Ojos Azules” (“The Blue-eyed 
Jackass”) and “El Antilope de 
Oro” (“The Golden Antelope”). } 

Labarca asserted that in addi-| 
tion to the Soviet features, he will 
present product emanating from 
Eastern Germany, Czechoslovakia, 





UPGRADE KINTARO YOSHINO 
Tokyo, May 6 
Kintaro Yoshino, former sales 
general manager, succeeded Fer- 
nando Rodriguez as head of Co- 
lumbia Pictures in Japan. 
Yoshino joined Columbia Japan 
first in 1933 as sales manager and 
rejoined again after the war 








lin films for 


} tre owners. 





Sewer Film Made in Sweden Could 
Fail to Get Exhib License 





DAUGHTER OF ACTRESS 
Romy Schneider Now One Of Top- 
Paid German Stars 

Frankfurt, 
Romy Schneider, 19-year-old 
daughter of film actress Magda 
Schneider, who has been appearing 
three years, is now 
way up in the leading money-mak- 
ing class, according to an article-in 
“Der Spiegel,” one of the leading 
German weekly magazines 


May 13 


She was signed by Herbert Tis-| 


chendorf to make the highly suc- 
cessful series of “Sissy” films for 
just 25,000 German marks (about 


$6,000) per picture, but for her 
newest film, “Maedchen in Uni 
form” (Girls in Uniform), she is 


earnng 150,000 marks (about $37,- 
500) plus a third of the gross 
profits. 

And for her next film “Liebelie.” 
she is being paid 500,000 marks 
($125,000), an exceptionally high 
fee for German films. 


Yankees’ Yen for Talent 
From Orient No Occident; 
‘Sayonara’ But Not Goodbye 


Tokyo, May 6 

Albert Goldman, who recenily 
merged his stateside operation 
with the Ashley-Steiner agency, is 
here on a two-week 0.0. of local 
talent prompted by the splurge of 
U.S. interest in Oriental show 
packaging. 

Goldman said that With the suc- 
cess of “Sayonara,” and the forth- 
coming Rodgers & Hammerste n 
musical, “The Flower Drum Song,” 
and “The World of Susie Wong,” 
plus the soon-to-be-released Jolin 
Wayne starrer, “The Barbarian,” 
traffic of Orient talent should pick 


up. 
Goldman made the rounds of 
local theatres, praising Noh and 
Kabuki drama for their exoticism 
but calling them “too specialized” 
for’ U.S. consumption. He also 
lauded the extravaganza produc- 


tion of the Takarazuka Girls’ Opera | 
| Troupe. 


Before leaving, Goldman hoped 
to screen some Japanese pix with 
the possibility of finding 


coast agent Abner Greshler. 

As of this date, Goldman had 
concluded no pacts. Traveling with 
theatrical attorney L. Arnold Wei s- 
berger, Goldman will tour Japan 
until Thursday (8), then leave for 
Hong Kong, Bangkok, Kashmir, 
Turkey and England, expecting to 
be back in New York on June 12 


Israeli Cinema Strike 


Ended After 14 Days 


Tel Aviv, May 6 

The 14-day country-wide strike 
of cinemas in this country has just 
ended, with a reported 
$165,000 for the Israeli treasury 
and an estimated loss of more than | 
$200,000 for distributors and thea- 
A compromise was 
found for future negotiations via| 
lowering of taxes which at 129°) | 
were unbearable for theatres 
Opening of houses was delayed for | 
another day as the decision was 
made known too late for operators 
and ushers to return to their jobs 


An Israeli film festival sched- 
uled for mid-May also was post- 
poned and now will take place at 
Nahariah, seaside resort 25 miles 
north of Haifa, at the end of the 
month, when foreign films will 
have first showings in Israe! and 


| preemed. 


JOHNSTON SPEECHIFYING 
Houston, May 13 

Eric Johnston, head of the Mo- 
tion Picture Assn. of America, will 
address the 46th annual banquet of 
the Linen Supply Assn. of America 
on Wednesday in the Shamrock 
Hilton hotel here. 

His topic will be “The Coming 
Look in U. S. Business.” 


some- | 
thing suitable for import by west | 


loss of | 


Stockholdm, May 6. 
| Undisclosed American interests 
| are financing “Horror in the Land 
of the Midnight Sun" to be photo- 
graphed soon in the northern area 
of this country No information 
on the plot is available except that 
a gorillalike figure is employed 

Sweden's State Censorship Board 
quite possibly might refuse to 
license such a film, this being 
the tendency throughout the Scan- 
'dinavian countries though Den- 
mark, Norway and Finland are the 
toughest. In the 1930's when Boris 
Karloff’s “Frankenstein” frolic and 
Bela Lugosi's “Dracula” blood 
chases were first around, Sweden 
was alone in admitting them to its 
screens. 

Swedish producers have tried 
certain horror effects recently. This 
is the case with the crime-thriller 
“Damen i svart” (The Lady in 
Black), produced by Sandrews. The 
film is the first in the company’s 
planned Captain  Hillman-series. 
Captain Hillman is a private eye, 
originally created for some very 
popular radio plays, later returned 
in a serial of novels, and now be- 
coming a film hero. “Damen It 
svart” deals with a ghost, a black 
lady, who is seen in the garden of 
an old castle. Her appearing means 
evil times is to be expected, and in 
the film, each time the black lady 
is seen, there is usually someone 
murdered. The black lady appears 
in a way that gives a good effect 
of horror, something that probably 
is responsible for the film's great 
success here. 

Crime thrillers are not the kind 
of stuff Swedish producers usually 
deal with. Above mentioned film 
is a real exception from ) that rule, 


Hot Up Olivier's 
— ‘Macheth’ Film 


London, May 6 

Sir Laurence Olivier’s projected 
film of “Macbeth,” shelved by the 
Rank Organ zation, looks set for 
a reprieve. Kay Harrison, Techni- 
j}eolor topper, has been huddling 
in Madrid with Samuel Bronston 
and John Farrow, producer and 
|director of the pic “John Paul 
| Jones.” Impressed by the Techni- 
rama rushes of “Jones,” Harrison 
| has sparked off a possible package 
deal for “Macbeth.” 

Project would involve Olivier as 
star and co-director with Farrow, 
and with Bronston to produce. The 
Shakespeare meller would be shot 
in Technirama 


Jan Peerce Scores 


Before 2,500 in Tokyo 
| Tokyo, May 6 

Met tenor Jan Peerce broke tra- 
dition and fraciured the people 
here the other nighi before 2,500 
| in this city’s Hibiva Hall by hav- 
jing the audience join in a commu- 
| nity sing of the Japanese favorite, 

“Kojo no Tsuki.” 

| Having taken a fancy to the tune 
because it has the flavor of a Yid- 


dish folk song, the ex-borscht cir- 
lcuit belter used the number to 
climax a farewell Tokyo concert 


which saw hm build up steadily in 
repertoire and performance until 
he had the throng in a pitch of ex- 
citement 

Peerce’s classical training was 
evidenced in his flawless treatment 
of Italian, French, German, Eng- 
lish, Spanish and Yiddish tradi- 
tionals. But it was his topper with 
the Japanese tune and his ail- 
around know-how benefiting a top 
pop performer that clinched the 
date. 


John Santikes, manager of the 
‘Olmos Theatre, San Antonio, to 
Europe for several weeks First 
}stop: world’s fair at Brussels. 

















12 PICTURES 


VARIETY 


Wednesday, May 14, 195% 





BEPEEPEESEEFFEPFSEFEF OFF OFHEOPOOSFFFS FOSS OSES TS 


Doing The Cannes-Can 


Se An tn tn initial 


Cannes, May 13. 

Comes along the law of diminishing returns. How does a gal 
attract attentton at an international film festival? It’s harder 
than ever in 1958. A blonde who drives up and down the fashion- 
able ¢ ette in a donkey cart with a parrot perched on her he ad 
hardly manages to 





PCT Leeann aad 


turn heads. But somebody made up a gag 
about her—she wears the parrot because she cou'd not fi id 
her hawt 


New wrinkle is the introing on stage of all new personality arrivals 
before projection. This can be diplomatically tactful where director or 
actor does not quite bring it off, for he or she has already been 
applauded Thus far, after Sophia Loren, top interest has been 
attracted by the Russo actress Tatiana Samoilova who scored in the 
Russo entry “Flying Cranes.” Miss Samoilova created a rumpus during 
a press conference when she stated she had been worried that the usual 
Cannes “snob” audiences would not go for her film. But a check showed 
a Freudian slip on the part of the interpreter. She had said “connois- 
geur” audience. Her favorite actresses are Garbo, Vivien Leigh, Maria 
Schell and French thesp Simone Signoret. 


Greek actress Ellie Lambe‘ti who made a stir here two years ago 
with “The Girl in Black” is in the 1958 entry “No More Credit” also 
directed by Michael Cacoyannis. Frederic Wakeman arrived with the 
Greek pair for he will produce a pic with them based on his novel “The 


Vastrell M 


1 


wood male 


Lambetti is learning English for the role and a Holly- 
ar is being sought. Pie will made on an indie basis by 


Wakeman and no distrib setup has been made yet ... Duncan McGregor 
of the Pa Theatre in N. Y. ogling the product. A slow day had the 
Austrian pie “Sissy, Years of Destiny” in the afternoon and the 
Arventinian “Rosaura At 10 O'Clock” at night. “Sissy,” a third sequel 
in toe life of the Emperor and Empress Franz Joseph, was the usual 
sentimental, showy stuff quite out of place at this sort of festival. Ditto 
the over-contrived plotting of “Rosaura,” about a timid painter who 
invent irl to make others notice him and finds her showing up one 
day to « plicate his life. Second Czech pic entry “Provisional Liberty,” 


a French-Czech coproduction, was finally yanked out of fest competition 


gown | ately for the press. An okay adventure yarn with fine 
technical credits emerged. 


Jean-Pierre Aumont materialized right after the screening of his 
brothe: Francois Villier’s pic “L’Eau Vive” ‘Live Water) and con- 
gratulated him, had a drink with him and then winged over to Spain 
where he working in “Jonn Paul Jones”... Raoul Levy throwing 
a private party for painter Bernard Buffet, a jury member. 


Jean Gotdwurm, prexy of the Yank foreign film distrib setup Times 
Films, says he may not take any films at this fest but is arranging to 
invest in an Italo preduction to get Yank rights. He feels this is more 
fertile than going in for the big bidding invoked by fest success .. . 
Max Factor not too disturbed by the big impression made here by the 
actress Tania Samoilova who docs not use any makeup. He feels success 
will make her come around 

CinemaScope has spawned a brood for other anamorphoscopic proc- 
esses showing up have been Fronscope from France, Alexscope from 
Argentina and Totalscope from Switzerland Bella Darvi's toy 
poodle getting almost as much attention as she is .. . Italo artist Nino 
Guiffrida opening an exhibition in town which has a direct bearing on 
the Cannes Fest. He is exhibiting eight nude studies of top inter- 
national film femme stars made from photos or, in some cases, from 
some clothed sittings. But lawsuits may be in the offing, for the women 
in question, on the whole, feel he did not have the poetic license to 
undre them, no matter what can be said in the name of art. Among 
unclad lovelies on view are Brigitte Bardot, Jayne Mansfield, Gina 
Lollobrigida, Sophia Loren, Diana Dors, Kim Novak, Martine Carol 
and Francoise Arnoul. 

Charles Vidor says he finds that his jury duty is showing him that 
a}i countries can make good, and bad, films. Vidor is doing no cutting 
up except in daily fencing practice and working on his next project, 
the life of the composer Franz Liszt . . . Jack Curtis and his wife in to 
ogle future foreign pix they may be dub for the U. S. 


This time the festival has a small convention of Varrery staffers and 
stringer \ttending the 1958 convocation are Fred Hift of the N. Y 


Office, Harold Myers of London, Gene Moskowitz of Paris, Robert 
Hawkins of Rome, Hans Saaltink of Amsterdam, Luigi Gario of Lisbon | 
; last two are here to rep European publications, not this journal, 
and Hawk is covering for the N.Y. Sunday Times. 

Indian film entry is a Russo-Indian coproduction “The Foreigner” 
concerning the trip of the first Russian to India in the 15th century 
uncer orders trom Czar Ivan the Terrible. This gives the Russkis one 
and a half entries, and may explain why they were content with only 
one official entry this year while the U.S. has three. Russians usually 
have two at Cannes... New wrinkle, due to the myriad of star names 
expected, will have each luminary the official host or hostess for a day. 
This means the lucky, or unlucky, elected one will have to host all the 


cocktails and receptions of their day. With all countries going all out 
it looks like rough days ahead for the stars. 

Cannes hoteliers, restaurants and especially the casino, rubbing 
hands at the big turnout. If the films, prizes and general festival live 
up to its touristie gambiting this could be the fest of fests. 

Trading ifs: Richard Davis may take Swedish “A Jungle Saga” 


which made an impact opening night... . Anamorphoscopic processes 
are not too much in evicence among official fest pic entries. The 
French “Live Waters” is in Franscope as is the French-Czech “Provi- 
sional Liberty.’ The Swiss feature “Bronze Faces" is in Totalvision 
and the Sw “A Jungle Saga” in Agascope. There are three wide- 
screen entries in “The Brothers Karamazov” (MG), The Anglo “Orders 
to Kill” and the Argentinian “Rosaura At 10 O'Clock.” The rest are 
standard in size but color takes up abeut a third of the competitors 
So it still seems that the so-called “art” fest pix are still being made 
in black and white and in the old screen dimensions .. . 

Femme jurist Madeleine Robinson, French stage and screen actress, 
discharging 


edish 


jury duties in spite of a broken leg incurred while skiing 
last week Cannes reps a little peeved that Sir Carol Reed's “The 
Kes Col) was pegged as the Anglo entry for the Brussels Film Fest 
Cannes wanted it but was told it was not quite ready. This may be 
true, but it is felt that it might have been readied for last day showing 
at Cannes if it can make Brussels Sepia Cuban actress Wanani 
in for it of competition showing of her pie “Black Blood,” made 
in English in Cuba. Film’s polemical treatment of race problems has 
reportedly kept it off U.S. screens, 
The sparse houses, so far, during the evening shows denote that the 
Brussels World’s Fair has definitely cut into the tourist turnout here. 


It has solved seating problems for the time being 


First Yank indie distrib to buy a film here was Richard Davis. He 
took the Anglo entry “Orders to Kill” (Lion) for his Fine Arts in N.Y. 
and for his UMPO distrib company . . . Betsy Blair back to the scone 
of her Continental triumph three years ago with “Marty.” This time 


she is in as a producer with partners Serge Reggiani and Roger Pigaut. 
They have a company called Garance Films, and have a short in com- 
petition, “The Seine Meets Paris,” and will show their first full length 
pic outside the fest. It is “The Kite From the End of The World,” a 
moppet pic in color about a little French boy's imaginary trip to Chi-| 
na... Yank jury member Charles Vidor could not get into a showing | 
one night for he was not wearing a black tie. A shrewd move by a fest 


MODEL-PROSTITUTE STORY 


How Ignoring Objections May 
Damage Germany 
Cannes, May 1% 
A request by an_ influential 
group of right wing West German 
exhibitors not to proceed with the 
production of a film telling the 
story of Rosemarie Nitribbit, the 
mannequin-prostitute who was re- 
cently murdered in Frankfurt} 
Germany) is being defied by 
Herbert O. Horn, chief of Neue 
Film, Munich. He is proceéding 
with the feature even though he is 
aware that the German exhibs con- 
cerned will probably refuse to 
show it | 
The theatremen wanted Horn to 
abandon the project because it was 
felt that it would display postwar 
Germany in an immoral light and 
be damaging to national prestige. 
The producer resisted on_ the} 
grounds that the murder of the| 


Film Festival have been doing a 


wears a hat 


the Pathe tribute 


muscleboy Mickey Hartigay. 
before unreeling of Jacques Tati 
divided on whether Mansfield 
hokum or bad taste. 





“Brothers Karamazov” 


Russian 








To counter Pathe there were . 
Pair 
‘s “Mon Oncle.” The foreign press 


‘Pathe, Hats, Mansfield, Taste & Vodka 


Cannes, May 13. 


The Russians in attendance Upon the current 11th annual Cannes 


Dale Carnegie turn—going all-out 


to win friends and influence people. Head delegate Igor Rathcouk 
has made himself readily available for interviews and Russia is 
clearly intent upon exercising cordiality to all journalists. 
Rathcouk attended special showing of excerpts from old French 
films honoring the cinematic pioneer Charles Pathe. He went on 
platform during a break to laud Pathe and asked all present to 
remove their hats in tribute, though nobody in this resort town 
Apparentlye no Americans were present due to sup- 
posed leftist leanings of the French Film Museum which organized 


Jayne Mansfield and her husband, 
was introduced Friday (19) 
& Spouse 


represented welcome 


Metro’s Elias Lapinere attempted to out-something the Russians 
bv distributing vodka made in New Jersey in connection with the 
made in Hollywood. 








girl had become an international 
incident and could not be con-| 
cealed anyway 
Horn, currently attending the} 
Cannes festival and huddling with| 
distribs, has already put the pic- | 
ture into production under the title 
“Ein Madchen namens Nitribitt,” 
A Girl Named Nitribitt), with 
Nadja Tiller in the title role. 





Promotes Drive-In Pian at Cannes 


Baer Roger Huddles With U.S. Distribs—Outdoor 


Theatres Unknown in France 


The killer of Rosemarie Nitribitt es 
has not been apprehended, but is| 2 A 
generally believed to be one of the | India at Venice | Cannes, May 13 
victims of an extensive blackmail- | New Delhi, May 13. | The first French drive-in might 
ing operation which she is alleged | India film “Dak Harkara” -| grow out of the present Cannes 
to have organized | has been picked by the gov- Film Festival according to French 
ans ign ac a alta ia | ernment as an entry for the entrepreneur Baer Roger. Talked 
vs : ee: | forthcoming Venice Film Fes- | of in France for some time, noth- 
Primes Film Technicians | tival. | ing definite has really been done. 
| The producer Agragami, But Roger has a site picked out, a 


made the feature from a story 


Syndicate Related To | mac e from 
Future Common Market) ———————---— 
Weil-Lorae head of the Kingsley’s Message To 

of French Film Tech-| Cannes: Be Realistic 
of a European Federation of Film | About Yankee Playoff 


is advocating the creation 
Technicians to fit in with the com- | Cannes, May 13. 
Mart and the gen- European producers must be ed- 
erally greater Continental film co-! ucated to understand that a distri- 
operation now in the offing. The bution deal with a major company 
burgeoning coproduction was also | 1" the U 'S. is not an open sesame 

: , to rich returns. That's the 

stressed by Weil-Lorac as necessi- | sidered view 
tating such an organization, |currently on the Cote d’Azur for 
West Germany, Bene-| the film festival, who has special- 
ets eal a _a.\/ized over a period of years in 
; naly aan repre are already | handling hacelaen language pix. 
in favor of such a European Fed- | Kingsley’s experience is based 
eration and Weil-Lorac is looking /on a wide range of imports from 
for more support here, He feels | flops to hits. He is currently rid- 
that this org would be invaluable | ing high with the Bardot pic, “And 
for overseeing technical exchanges | God Created Woman,” which he is 
and the pooling of talents, plus handling for Columbia and which 
being able to make a united stand 
for getting along with, and living 


with, videa. 








Roger 
Syndicate 


nicians, 


Common 


ing 


France, 
lux 


$3,000,000 in the States 

| The selling of imports, Kingsley 
contends, doesn’t need the vast 
network of exchanges which the 
|majors employ. With the right 
picture, he asserts, it is possible to 
gross as much as $1.500,000 from 








‘Kinder’ Press 


=a Continued from page 4 





175 theatres. What is needed, 
press is now arranging for more therefore, is one man with the 
complete and direct coverage of,right contacts and a_ telephone 


Hollywood This daily’s David 


; That gets the results without the 
Lewin, assistant editor, is now in 


overheads. 


the States for the purpose of in- Kingsley admits that the ex- 
stalling staffer Ronald Singleton! change facilities of a major com- 
‘of the N. Y. office) in a new West} pany could do better so far as end 


Coast berth. 

Meanwhile, the Council of Mo- 
tion Picture Organizations con- 
tinues to plug away for more and 
more newspaper play re that up- 
beat. Continuing its series of full- 
page insertions in Editor & Pub- 
lisher, COMPO is pointing to the 
new abundance of space given the 
pic trade across the country (and 
abroad) and is urging that other 
editors please copy. 


playdates are concerned, but it is 
questionable whether there would 
be any real financial advantage to 
the producer in the long run. 

On his own expericnce, and with 
a hit on his hands, Kingsley esti- 
mates distribution overheads can 
be kept down which have to come 
off the top. That percentage, how- 
ever, must rise as the gross de- 
clines. There is, after all, still 
the one man with the telephone. 


official saved the day. Vidor was escorted rapidly to his seat and is now 
a black tie fashion plate every night. At the Russian party an import- 
ant official was evicted for wearing brown shoes. 

Norman Lourie, who owns the Dolphin House Hotel and Country 
Club near Haifa, in addition to being partnered with Kurt Unger in 
the agency for the distribution of United Artists product in Israel, here 
making a technical survey on the operation of a Casino. He's hoping 
for an Israeli Government greenlight to open a gaming room at his 
hotel. Unger came in for a day from London dor huddles with partner 

All the leading British distribs of continental product have shifted 


their h.q. here for the duration of the fest. Kenneth Rive and Ben Rose | 
Phil Kuttner ‘Miracle Films) and Ingram Fraser (Films | 


Gala Films 
ce France) doing their business in the Carlton 
Goldman of Washington 0.0.ing the fest after 
Club convention in London. 

Tunisia joined the 19 other countries in feature competition at the 
Cannes Fest despite political tensions between France and Tunisia 

Entered a French-Tunisian coproduction directed by a French- 

man Jacques Barathier and called “Goha.” . Further good-will film 
news denoting the probable lack of any political tensions at the fest, 
is the fact that Ilya Lopert and UA have acquired the Russian entry 
“Flying Cranes” for U.S. release. It is a barter setup with Russia get- 
ting “Marty” (UA) in return... There are now 26 films in the prize 
running and Bulgaria could probably have a last minute entry... 

Lack of a new government in Paris kept the Minister of Industry 
and Commerce Paul Ribeyre, still incumbent, from coming here to 
officially open festival. 


lobbies Marvin 
attending the Variety 


con- | 
of Edward Kingsley, | 


| - : 
| perfect plot six miles outside of 


}Cannes which could accommodate 
700 cars. He needs $150,000 to 
| build it and is huddling with the 
|many visiting distribs, exhibs and 
|producers who have long felt a 
string of drive-ins could help up 
filmgoing in France. 

One of the big problems here is 
| the lack of American spaciousness, 
}plus the impossibility of finding 
the right terrain near a key city. 
Great prices for land are also ham- 
pers, and the high cost of gas 
would not bring motoris*s too far 
out. 

Roger made a long study of 
| American drive-ins and is prepared 
to envision a super-modern one 
| here with various side amusements, 
child care aspects, and all the lat- 
est sound improvements and visi- 
bility setups. 








| Joan Crawford 


‘he reckons will gross upwards of | 








=———_ Continued from page 3 See 


thusiastically, Then Gilbert went 
into his act, announcing he had 
several questions to ask Miss 


Crawford, 

“Make it brief boy,” Miss Craw- 
| ford shot at him, 
| Gilbert said he thought it would 
be nice if Miss Crawford were 
elected to the board. 

“If I were,” she said, “we'd have 
long sessions but short speeches.” 

Gilbert continued: “May I ask 


how many shares of Pepsi-Cola 
you own.” 
“It’s none of your business,” 


snapped Miss Crawford. 
I owned them before I 
Mr. Steele.” 

| Gilbert suddenly .changed the 
subject, whereupon “Steele inter- 
posed with, “I let my wife run her 
business and she lets me run mine, 
}I'm sure she’s taking a dim view 
of this.” 

Prior to the exchange, as Gil- 
bert talked and read comments at 
times critical of the company man- 
agement. she was heard to mur- 
mur softly several times, “Shut up. 
Shut up.” 

When 


“Besides 
married 


the meeting 
Miss Crawford was again ll 
smiles. Her only after-meeting 
comment was, “When anybody at- 
tacks my husband when I'm 
around, I bristle.” 


Zagrans to NTA Pix 


Charles Zagrans, veteran indus- 
try sales executive, has been 
named mid-Atlantic district man- 
ager for NTA Pictures, theatrical 
film subsidiary of National Tele- 
film Associates. 

Zagrans, one-time branch man- 
ager for RKO Pictures in Philae 
delphia, comes to NTA from Stan- 
ley Warner Theatres in Philly 
where he was a film buyer and 
booker. He'll headquarter in Philly 
and will supervise sales of NTA 
theatrical product in that area. 


adjourned 
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once it was human — 
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By WILLIAM STEIF 


— Linen On Line In Embassy Trial 








San Francisco, May 13. 

The ordeal of Leland C. Dibble went on all last week 
in the court of Federal Judge Edward P. Murphy. As co- 
owner of the Embassy Theatre, he may well have wished 
he’d never sued the eight major producer-distributors for 
$8,000,000 under the antitrust laws. He took a brutal 

ounding on cross-examination from the defendants 
eens. 

Though Dibble and his partner, Daniel O. McLean, are 
the plaintiffs in this eight-year-old case, it looked through 
most of the week as if they were the defendants. Time 
after time Dibble was caught in crossfire aimed at him 
by Eugene Bennett, lawyer for Paramount, RKO, UA, 
Loew’s and Warner's, and by Macklin Fleming, represent- 
ing Columbia and Universal. 

Dibble and McLean accuse the eight majors, plus Na- 
tional Theatres. of depriving them of the chance to bid on 
first-run films from 1938 through 1950, and on second-run 
from 1938 to April, 1947. The defense contends the pair 
never wanted either run until the Paramount case cecree 
in August, 1946, and thereafter turned down chances for 
first-run bidding : 

The strength of the defense, and its method, became 
absolutely clear at the start of the week when Bennett 
introduced a Dibble letter to Herman Wobber, written 
Feb. 4, 1939, less than two months after McLean and 
Dibble took over the Embassy lease. Wobber at that time 
was 20th-Fox’s general sales manager and a 55°% “silent 
partner” in the Embassy operation. Dibble first reported 
that M. L. Markowitz, then running the Marion Davies 
Theatre (now Esquire), was suing several distributors be- 
cause they sold McLean “ahead of the Davies, but the film 
companies are not bothering Dan on the situation so far.” 
Dibble 

“The Kike 

—I refer to Fran 

Cohen at the United 


added 

on either side of Dan (the Embassy) 
klin at the Strand and (Herman) 
Artists—ore dotng everything 
possible to annoy him. Franklin is the worst trouble- 
maker. While running Bingo in the Strand, twice he 
has had the police investigating Dan, claiming he’ was 
running a gambling game...” 


bothered Franklin was Ten-O-Win, in- 

managed by Dibble and largely owned 
by Wobber. As a subsequent-run angle, Dibble has testified, 
it was highly effective in the late '30’s—until local and 
State authorities, the Postoffice Department and managers 
of the big circuits. themselves, put it out of business early 
in World War II. The Embassy still uses Ten-O-Win, 
however 


The game that 
vented by McLean 


‘Strong Language’ 

Bennett simply introduced the letter referring to Cohen 
and Franklin into evidence. In what was evidently pre- 
conceived strategy, it fell to Fleming to use this prejudice- 
revealing reference late in the week. 

Fleming introduced a whole series of letters, written by 
Dibble in the 1938-46 period, in which Dibble bellyached 
about a number of matters, and particularly his film 
rentals. In all of these letters Dibble used what might 
ordinarily be characterized as strong language. 

For instance, on Nov. 4, 1944, he wrote Metro's sales 
chief, William Rodgers, that he’d never padded his ex- 
penses—protested vehemently—and told Rodgers, “I have 
been in business for 25 years and haven't had to resort to 
that kind of practice to date.” The fact, as the defense 
has proved, is that Dibble and McLean resorted to that 
practice more than occasionally in trying to knock down 
film rentals 

In a June 2, 1939, letter to Wobber, Dibble complained 
bitterly of Charles Skouras and Mike Rosenberg prevent- 
ing the introduction of Ten-O-Win into Southern Califor- 
nia's Fox West Coast houses and hoped to get even with 
them some day for this injustice. 


Q.—Throughout the entire period, 1938 to 1946, you had 
not hesitated to complain in strong language if you felt an 
injustice or inequity was being done to you or concerns in 
which you were interested? 

A.—I don’t see any strong language.. 

And the witness launched into a declaration of how 
badly he’d been damaged—hundreds of thousands of 
dollars worth—during the period. 

Q.—And yet, throughout this entire period up to August 
12, 1946, you did not address a single letter to any of 
these distributor-defendants asking for first-run pictures? 

A.—That’s right... 

Dibble went on to offer an “explanation” but Judge 
Murphy had everything after the word, “right,” stricken 
from the record 

Other Attacks 

The attorney also hurt Dibble on these other points: 

(1) Dibble claims he wired Columbia in August, 1946, 
demanding a chance to bid on first-runs, and wrote Col- 
umbia in November, 1946, demanding a second-run chance, 
just as he did the seven other defendants—but Fleming 
brought out Dibble had been feuding with Columbia, that 
the wire and letter have never shown up anywhere and 
that Dibble’s letter to Columbia reiterating his claims in 
the spring of 1947 omits a key paragraph referring to the 
earlier wire and letter which is in letters to the seven 
other defendants; 

2) Fleming showed Universal's Barney Rose had offered 
Dibble some first-run British product in late 1946 but 
Dibble had refused these films as “Blumenfeld rejects”; 

3) Dibble denied Columbia branch manager Jack Till- 
man had told him to go ahead and bid for films after 
August, 1946, and that he'd phoned Tillman a day or two 
later and told him he’d changed his mind, decided not to 
bid—but the implication that this might have happened 
remained in court; 

(4) Dibble denied threatening to bid against Sherrill 
Corwin’s United Artists for first-runs if Corwin bid his 
Esquire for second-runs against the Embassy in 1947— 
again, the implication of truth remained; 

(5) Fleming brought out that from 1939 through 1943 
the third-run Embassy paid a lower rent than the second- 
run State for every one of 54 Columbia pictures that the 
Embassy and State both played—’43 was the last time 
Dibble booked Columbia until 1949; 

(6) Fleming established that all of Dibble’s film con- 
tracts included 5, 10 or 20 per cent exclusion clauses, that 
on some occasions Dibble had had no hesitancy about 
using his cancellations, that on others, as suited his con- 
venience, he wrote distributors proudly that “in 11 years 
we have hardly missed playing one of your pictures” (to 
20th-Fox’s Alex Harrison, Aug. 29, 1950)—the point here 
was to show that Dibble wasn’t “forced” to buy film, as he 
has repeatedly testified; 

(7) Fleming sought to prove that “the impetus for 
uniform clearance’ came from Dibble, himself, not the 
distributors, because Dibble throughout the whole damage 
period was whipsawing one distributor against another— 
thus, on Dec. 21, 1942, Dibble wrote the UA branch 
manager: 

“I am no longer fighting for the clearance of 71 days. 
I have it and the fight is all over. I am no longer playing, 
I am no longer buying any pictures to play on 91 days 
nor will I do so”; 

(8) Fleming drew the admission that the downtown 
Embassy was not competing directly with the neighbor- 
hoods but with the subsequent-run downtown houses— 
thus, on April 13, 1940, Dibble wrote Wobber that he was 
checking other grind-houses “at game time”; 

(9) In a classic bit of prosecution-like irony, Fleming 
got Dibble to admit that Herman Cohen, who'd operated 
the Embassy as a first-run until it went broke in June, 


even in 1938, when operated by one of the conspirators, 
was a failure on a first-run policy? 

A.—They weren’t equal conspirators .. . 

(10) Fleming probed the Embassy’s leasehold arrange. 
ment, found Dibble and McLean had invested $1500 in 
their lease in 1938, paid off Wobber $8250 in 1940, and in 
1945 got a 25-year lease at $1600 a month, plus 10 per cent 
in excess of a $10,800-a-month gross, with NO, premium, 


Q.—As I understand it, you have a 25-year lease where 
you can cancel on 30 days, Mr. (E. B.) DeGolia (landlord) 
cannot cancel it, and with the rent credit on your books 
for the loft(s) and the bar and grill you have a minimum 
rent of $600 a month? 

A.—tThat is not true; that is not good accounting... 

(11) Fleming went on to establish that in 1949 Irvin 
Ackerman had purchased the smaller Guild’s leasehol 
for a $55,000 premium after Dibble had rejected it for 
$60,000. Fleming probed other leasehold purchases and 
Dibble replied: 

“I have heard what Sherrill Corwin paid (Joe) Blumen- 
feld for his theatres (the first-run United Artists and 
subsequent-run Esquire) I know it was quite sub- 
stantial. 

Q.—Did you hear that he paid $750,000? 

A.—I believe it was as much as that. Without first-run 
pictures, he wouldn't have paid 15 cents. 

Fleming brought out that a theatre owner's objective 
is to build up a valuable leasehold as well as current 
profits, pointed out that after July 12, 1940, DeGolia 
allowed Dibble to deduct the cost of Ten-O-Win in cal- 
culating his house rental, and noted that the Embassy’s 
12-year gross was $3,168,862, its Ten-O-Win cost was 
$356,131 and its theatre rental was $284,610, or about 9 
per cent of gross. 

Q.—Do you expect to pay the same rent terms for first- 
run as subsequent-run? 

But Dibble ducked this, finally admitted a theatre's 
policy was “very important” in a percentage lease; 

(12) Fleming extracted Dibble’s admission that the ex- 
hibitor radn't included the extra costs he might have had 
as a first-run—stagehands, operators, usherettes, etc.— 
and assumed the landlord’s “identical terms.” 

Q.—You made one further assumption, which was that 
you would occupy your seats three times each day every 
day, 365 days a year, through the 12-year period. You 
made that assumption, didn’t you? 

A.—No, we did not .. . we assumed, in the event that 
the business was there, to do that... but in some of the 
years, it figures very much less than that. 

Dibble admitted he didn’t check the first-runs’ actual 
seating ratio in the 12-year period, and Fleming brought 
out that the 465l-seat Fox’s ratio was 1.1, the 2646-seat 
Paramount's was 1.6 and the 2656-seat Warfield’s was 1.7, 
Dibble said they filled up “on occasion” and Fleming 
swarmed all over him. 

Q.—As I understand it, you did give some thought to 
this seat adjustment capacity and you made one investi- 
gztion: you investigated the Esquire at a time (1944-45-46) 
when it was operating in conjunction with the Tivoli and 
had 2,400 seats and you used 1000 seats for the Esquire 
and determined on this figure (ratio) of 3.0; is that what 
you did, Mr. Dibble? 

Dibble dodged. 

Q.—Isn’t your argument that (23,000-seat) Seals Stadium 
(Frisco ballfield) can seat as many people as the (100,000- 
seat) Los Angeles Coliseum if only the people would be 
considerate enough to fill it on weekdays? Isn't that the 
basis of this argument? 

Again Dibble ducked, later admitted he hadn’t calcu- 
lated the Embassy’s paid admissions nor his house’s 
average admission price. 

Earlier, Fleming had slashed at Dibble for his alternate 
use of the 10th (unit) system and seven-day system in 












































Finally, Fleming brought up the letter complaining of 1938, was one of the “conspirators” with the majors: keeping his books, claimed this resulted in “overstating 
Cohen and Franklin and asked: Q—So that, according to your testimony, the Embassy expenses’ to the distributors. 
— — | cial v.p., said he had had informal a 
| talks with one of the insurance 
| companies, but that they were not S C d S t B { 
Loew’ S Slow-Motion See | prepared to negotiate until Loew’s e on rou S on russe S : 
— | was ready to present a concrete i 
& ontinued from page 3 plan. = Continued from page 2 — | 
Judge Palmieri stated that he,ernment appreciates that more The midway? Not enough novelty and new hoopla but maybe the 
would atlempt to deal with the| time would be required and that Sam Snyder Water Follies may help. 


problem as rapidly as possible. 
The testimony of two directors, 
appointed by the Court to the 


board of Loew's Theatres, played a 


the view of the 


Gevernment was 
the time schedule should call for} 
the distribution of separate shares | He and Players Due To Ballyhoo 
of stock in each company no later 





ZUGSMITH’S HOMETOWNER 


High School 





feature the vodka-and-caviar bit which, with dinner, 
letarian prices, $10-$15 a head. The Atomium (top tower) restaurant 


Things to watch: don't pay 60c to go into the fair, then another 
20c to enter the Belgiques Joyeaux (Folklore) and find you must pay 
your way in again. 
better clarified. 


This has created needless illwill and should be 
In short, you can enter the Folklore’s 12 acres for 


10 francs, without going into the Expo grounds proper, until later, 
but by going from the expo to the Belgiques Joyeaux you automatitally 


The cable cars (40c) are a painless and picturesque way to traverse 


the Atomium (more anon), Czech, Spanish and Hun- 
Brass Rail is at the U.S., and the Russians naturally 
is not at pro- 


significant role in the proceedings.| than Aug. 31, 1959. However, he aa 

The directors—Welkdon Powell and| emphasized that firm obligation Atlantic City, May 13. 

Karl D. Pettit—emphasized that| Should be placed on Loew’s to pre- MGM's “High School Confiden-} shut yourself out. 
compliance with the divorce pro- | sent a program for division of the| tial,” produced by Albert Zug- 

ceedings at this time was “neither | funded debt and for carrying out|smith, once Atlantic Cty daily | from one end to the other. 
feasible or desirable.” On the basis! the reorganization plan which was | newspaper publisher, will premiere Best eating: 

of several meetings in October, No-| approved by the stockholders and| here May 29 in the Boardwalk | garian pavilions. 

vember and December, Powell said) Which would result in the divorce-| Apollo Theatre, wth receipts from | 

he saw no likelihood of negotiating) ment of the two companies. the first day going to Atlantic 

an agreement between the two| Pettit, in his testimony, ex-) County Cerebral Palsy fund. 


managements at this time. pressed the 


same views as Powell} 


Zugsmith and at least five of the 


The present state of the motion in urging that the spilt be delayed. | film's leading players wil spend 
picture industry as a whole ap-| He stated that the financial condi-| two days here, per present plans. 
parently played an important part; tions of the company as well as/| Included will be Jan Sterling, Ma- 
in earning Loew's the postpene-| the industry would make it “dan-|mie Van Doren and Ray Anthony, 
ment. Powell testified that last Oc- | 8erous” to order the divorcement | her bandleader husband; John Bar- 
tober he expressed the belief that | immediately. He pointed out that|rymore Jr., and Charles Chap- Hotels? 
there was a good chance of reach- | the entire film industry is going) man Jr. 
ing an agreement. He added, how- | through a critical transformation Russ Tamblyn, who plays the} 


ever, that it apparent that 
the decline and depression in the | 
business not only of Loew's but of 
the industry in general made it nn- | 
wise to push the separation. He is | 
reported to have said that he would | 


became 


plored, 


gesting a division of the assets and/| the insurance 
this time 
aurice§ Si 
ney 
sion, 


lverman, U.S. attor- 
acting for the antitrust divi- 
told the Court that the Gov-} 


a result, ‘ 


period because of television. 

Pettit reported that the possibil- 
ity of refunding the debt with the 
insurance companies had been ex-| be ar! 
but that no meetings were | 
taking place with them now. He 
not want to be responsible for sug-| said it was his understanding that 
companies 
liabilities of the two companies at | like Loew's credit and don't 

| the nature of the business” 
‘it is almost impossible to} usual premiere ballyhoo—swirling 
get money from that source.” 

Robert H. O’Brien, Loew's finan-| erage by syndicated columnists. 


| leading role in the picture of dope | 
may be on hand, if a furlough can | 
anged He is now taking 
Army basic training. Another pos- 
sible visitor is Paul Douglas, Miss 
Sterling's husband 

There will be no charge for the 
Mise | Sie or theatre on opening night. 
and, as| MGM representatives promised the 


“don’t 


| spotlights, newsreel clips and cov- 





comes to $15-$20 a head, with all the grape trimmings, 
some VIP “in” 
The pavilion exhibits close at 


and needs 
to get reservations because of the limited capacity. 
night, save for the respective 


nationalistic restaurants, and unless the groceries are extra-special 
they may as well fold these too. This leaves the prime night appeal 
to the midway and the Folklore sections, along with the whatever 
theatrical attractions. 

Not as jampacked as ballyhooed. Motels? 
they say the rains (par for Belgium most of the time) make dry sleep- 
ing a hazardous event. 

So far Todd-AO and “South Pacific” are no panic; and the American 
addiction at a Texas high school, |Cinerama, at 50 and 100 Belgian francs ($1 and $2, pretty fancy tariffs 
for here) suffers in comparison to the Russian Cinerama at 25 francs 
| (50c) straight. Walt Disney’s 11-projector Circarama remains the best 
yet, both for its audience-participation values, and the fact that the 
price is right—gratis—being under Ford Foundation grant to institu- 
tionally project the automotive way of travel. 

Bob Goldstein, with 20th-Fox in London, 
Sullivan with an eye to the latter’s color filming thereof, which he will 
not do until all the greenery is in shape. 

How long to “do” the Expo? Depends on your “Expo feet.” Two 
days the hard way, three-four days easy. Remember, it’s twice the 
size of the N.Y. Fair. 


Be careful— 


“cased” the Fair for Ed 
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SHE'S TELLING IT TO 
MILLIONS OF WOMEN 
.IN TOP MAGAZINES! . 


Quote from Patricia Owens, guest columnist for 
M-G-M’s “Picture of the Month” in big national 
magazine and fan magazine campaign : 





“Most stories of 
the West are 
about men. This 
one is about a 
woman. I know 
because I play 
her part in this 
thrilling and 
unusual story.” 
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Robert Taylor was ws 
respected law... until 
his own dark past 
came to haunt him. 

















re ° ROBERT RICHARD 
j ont outlaw. 
Fs he returned to collec 
| ae TAYLOR WIDMARK 
: M-G-M 
Presents 
ve... we 3 Filmed amid the grandeur 
Patricia Owens, a and terror of the High Sierras! 
lovely hostage at the 
mercy of the West's 
most savage killer. TY or 
AND 
4AW ANI 
' , Y 
JAKE WADE 
MGM Co-starr 
Screen Play 
ty PATRICIA OWENS - ROBERT MIDDLETON - wewry siiva --wuuiai” BOWERS 
‘38! Pamaval oaceeR®’ * in CinemaScope And METROCOLOR ®* Directed by JOHN STURGES * produced by WILLIAM HAWKS 





An M-G-M Picture 
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‘Theatre Owners Gripe to CBS’ Paley 


Charge Doug Edwards Newscast Bum-Rapped 


Charles Rubenstein Raps 
Distribs’ ‘Attitude’; Two 
Of His Houses Closing 


P . St. Paul, May 13. 
Motion Picture Industry Circuit owner Charles Ruben- 
+ |stein is tossing in the towel for 




















scenes: ltwo more of his remaining four 
The Owners of America has DAVE PICKER’S STATUS Twin Cities’ neighborhood theatres, 
registered strong protest with nameng eer the Minneapolis Arion and St. Paul 
CBS ove at it considers an “ex. 34 Generation of Film Clan As pale, both 850-seaters that used to 
treme! nbeat and quite inact Youngstein’s Aide be highly profitable operations and 
curate picture of the movie indus —_ vhich now will be converted to 
trv” in a network news telecast on David V. Picker, appointed over commercial purposes 
the D Edwards show on the past week as exec assistant to This adds to the past several 
April 2 Beef was contained in a Max E. Youngstein, United Artists | y¢ growing list of such local 
letter from TOA prexy Ernest G. | V-P.. is now set to take on an ex- | demise 
Stellir to William S. Paley, CBS panded role in the operations of In revealing the itterings, Ru- 
board « man this company. He joined the out- | } n, an exhibitor here for 20 
The « ibitor organization was fit two years ago as liaison between | years and whose circuit once in 
particulat upset. by Edwards’ the sales and promotion depart- | cluded six Twin Cities’ uptown the- 
lead-in mark that the “movies; ments, and in the new post will | atre charges that owners of large 
are broker than ever.” TOA took| continue in this field and. addi- | citie late run theatres like the 
issue i statistics employed on/ tionally, will work with Young-! Arion and Dale and of small town 
the me prepared by CBS'| stein along other lines, including | houses are being treated by the 
Los bureau. The report production film companies s though they 
noted ¢ ere were 23,334 the- Picker, who is 28, is a third gen-| were “second-rate” citizens 
atres it 29 as compared to 18 eration member of a prominent He predicts that holesale clos 
200 tod Stellings pointed out film industry family. His name-|ings of these houses is imminent 
that «¢ ed with the 23.334 the- | sake grandfather was an early-day nd puts the blame on the film dis- 
atres in 1929 there were only 15,-| associate of Marcus Loew and v.p bs which, he insists, could save 
273 in operation in 1935 during | of Loew's Inc. His father is Eu-| many of these theatres by revers-' 
the he the depression and | gene Picker, v.p. of Loew's The-|ing their sales policies to elimi- 
this climbed to 18,631 in 1948 and atres. His uncle is Arnold M.!/ nate high percentage deals and 
decreased « very slightly in the | Pigker, v.p. and one of the owners | again sell top pictures flat to such 
10 vears fre 1948 to 1958. “This of UA. accounts 
is hard evidence of going ‘bro- 
kel Ste pointed out in his . 
Jette: le expressed “amazement What Price uick Buck > 
and ¢ pointment” at the type of * 
treatment he report had been . 
given and requested an early cer- [Asks Ernest Stellings| 
rection rhis  reporting—pre- 
pared { ough _ sensationalism A warning to exhibitors to avoid playability of any film. On pic- 
were the only objective—was s0\ the “more sensational films” was | tures without a seal, Stellings said 
contrary to the normal accuracy | jccued this week by Ernest G. Stell-|the exhibitor should weigh the 
that hi 30 ee characterized ¢ BS ings, president of Theatre Owners | film’s individual merits as enter- 
newscasting,” said the letter, “that! of America. Stellings cautioned |tainment and “play it if in his 
it came as a shock to our members | that the “quick buck” which might | judgment it constitutes entertain- 
ae ana Oe country who Saw | be earned from these films “might | ment.” , 
net ats : — do irreparable damage to the the- Stellings pointed out that while 
rhe impression given by the| .4.. ; : ini ite : pm { al film arts 
. : Fe atre in maintaining its position as | reaction to sensational films starts 
_ “shag eyo ne poh added, pach: a recreational center for the com- | loc ally, the incidents are usually 
ind allege ge pr - harm bee our; munity, particularly for child at-| “ballooned” by the newspapers 
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lish Following Belgian appear- — 
ance, plans call for a tour of * Actual Volume. ' 
Europe. (Quotations furnished by Dreyfus & Co.) 
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Film Revie 
——_ Continued from page 6 
Maracaibo mantic interest. Roger Corman 
from a Sterling Silliphant novel, as |Produced and directed, utilizing 


produced and directed by 
Wilde has sufficient elements of 
excitement, along with sharp dia- 
log, to warrant bookings above the 
level of just the dua! policy houses 
—that is, it’s a fair enough bet for 
a good part of the A” exhibition 
outlets 

Triple-threat man Wilde, con- | 
sidering him as director, has done | 
a competent job of providing action | 
in a steady flow, whether it’s actor 
Wilde looking to elbow up to Jean 
Wallace for the love of it, or to 
that gusher of fire in the sea for | 
the reason that there's hardly an- | 
other man who can do the job of 
putting it out 

Producer Wilde as_ provided 
some interesting and colorful Cara- 
cas and Maracaibo settings that do 


indeed, provide the necessary au- 
thenticity to the physical produc- 
tion. 


Wilde in real 
life) comes acro right as the 
successful novelist who, upon a 
Caracas encounter, tries to remain 
aloof to Wilde because of his repu- 


Miss Wallace ‘Mrs 


tation as femme conqueror, but 
then joins him in the hasty flight 
to Maracaibo as enchantment sets 
in 

Abbe Lane (now on Broadway 
in the “Oh, Captain” legiter) has a 
featured spot as a tramp. At least, 


Wilde describes her 
‘em-and-leave- 


that’s the way 
because of her 
‘em escapades of the past, includ- | 
ing one involving the embittered 
Wilde. She’s on hand as the fiance 
of wealthy Francis Lederer, whose 
oil wells include the one that’s 
plode all over 


ve 


Maracaibo any minute 

Miss Lane is the sexy dish, and 
from any perspective. Registers 
fair, too, with the dialog demands. 
Lederer plays as a mute in a story 


angle that doesn’t have any par- | 
ticular meaning but it’s a sympa- 
thetic role that can’t be com- 
plained about too much 

Michael Landon comes through 


appealingly as Lederer’s aide and 
medium of communication; Joe E 
provides the standardized 


|“character” to a guy-from-Brook- 


| 





lyn role and lesser parts are han- 
dled well enough by Jack Kosslyn, 
Lillian Buyeff and George Ramsey 
Martin Vargas is on view as a 


flamenco dancer, which is his sne- 
cialty, and other hotsy but brief 
Latino tern calisthenics can be 


glimpsed in the background for 
color effect. 

Fitting musical score came from 
Laurindo Almeida, Fllsworth Fred- 
ricks’ camera work and the other 
technical credits all good, but per- 
haps with a special nod to Sam 
Comer and Grace Gregary for the 
set decoration in the scenes laid in 
Lederer’s manse Gene 


War of the Satellites 


| 


| 
| 
| 


Confusing space action melo, | 
te go out with “Attack of the | 
50 Foot Woman.” 
- — | 
Hollywood, May 8 


Allied Artists release of Roger Corman 


production coproducers Jock Rabin, 
Irving Block. Stars Dick Miller. Susan 
Cabot, Richard Devon: features Eric Sin- | 
clair, Michael Fox, Robert Shayne, Jerry | 


Barclay. Directed by Corman 
Lawrence Louis Goldman 
Block, Rabin; camera, Fk 
tor, Irene Morra; music 
Previewed May 6, ‘5% 
MINS. 


Dave Boyer 


Screenpley, 
from story by 
vd Crosby; edi- 
Walter Greene 
Running time 66 


Dick Miller 





Sybil Carrineton Susan Cabot 
Dr. Van Pander Richard Devon | 
Dr. Lazar Erie Sinclair 
Akad Michael Fox 
Hodekiss Robert Shayne 
GM we vectasce Jerry Barclay 
Jay Jay Saver | 
Mitzi 


Mit7i McCall 
John Brinkley 
Beech Dickerson 


Crew Members 


“War of the Satellites” is a lesser 
entry for the exploitation market, | 
where it will be packaged with 
“Attack of the 50 Foot Woman” | 
by Allied Artists, also on weak side 
Plot built around a United Nations 


satellite program is so contrived 
and confusing it misses fire com- 
pletely. 

Over-talkative-script by Law- 


rence Louis Goldman, leaving audi- | 
ence unenlightened through most | 
of film’s rambling unfoldment, | 
deals with UN attempts to send hu- | 
man-cargoed rockets into space, 
and an inpenetrable barrier set up | 
by minds from outer space to pre- | 
vent this. Earth is warned it will | 
be destroyed if it continues proj- | 
ect, and the scientist in charge of 
UN plan, killed in an auto accident, | 
is returned to life as an instrument | 
of outer space powers. He nearly | 
is successful in causing another 
rocket to crash into the barrier, | 
but is overcome by one of the crew. 

Characters are so unreal they are 
are mere walk-throughs. Richard | 
Devon plays the scientist, Dick Mil- | 
ler the man who ostensibly saves | 
rocket from destruction and Susan 
Cabot a mathematician, in for re-' 


| Rabin 


| by 


Cornel |fewer special effects than are nor- 


mal for a subject of this type. 
Technical credits are stock, Jack 
and Irving Block handling 
special effects; Floyd Crosby, cam- 
era; Dan Haller, art direction; Wad- 
ter Greene, music. Whit. 


Atiack ‘of the 50 Foot 
Woman 





Minor science fiction, packaged 
with “War of the Satellites.” 


Hollywood, May 8. 
Allied Artists release of Bernard Wool- 
production, Stars Allison Hayes, Wil- 
Hudson, Yveite Vickers; features 


ner 


liam 











Roy Gordon, George Douglas, Ken Terrell, 
Otto Waldis, Frank Chase. Directed by 
Nathan Hertz. Screenplay, Mark Hanna 
co mera Jacques R Marquette editc 

Edward Mann; music, Ronald Stein. Pre 
viewed May 6, ‘58. Running time, 65 

NS. 

Nancy Archer Allison Hayes 
Harry Archer Wiliam Hudson 
Honey Parker Yvetlie Vickers 
Dr. Cushing Roy Gordon 
Sheriff Dubbitt George Douglas 
Jessup Stout Ken Terrell 
Dr. Von Loeb Otto Waldis 
Nurse Eileen Stevens 
Tony Mike Ross 
Charlie Frank Chase 


“Attack of the 50 Foot Woman” 
shapes up as a minor offering for 
the scifi trade where demands 
wen't too great. Film’s tit.e should 
help sell package in which it’s 
paired with “War of the Satellites.’ 

Bernard Woolner production is 
the story of a femme who over- 
night grows into a murderous 
giantess, out to get husband who’s 
cheating with another woman. 
Growth was caused by ray burns 
suffered when she’s seized by huge 
monster, who lands in the desert 
near home in a satellite from outer 


space. Breaking the chains used 
{io restrain her in her luxurious 
niansion, she makes her way to a 
tavern where spouse is with his 
lady love and literally squeezes 
him to death ‘before the sheriff 
kulls her with a riot gun. 

Allison Hayes takes over title 


role, aS a mentally-disturbed 
woman whé has been in a sanitari- 
um, William Hudson is the hus- 
band and Yvette Vickers his girl 


friend, all good enough in their 
respective characters. Nathan 
Hertz’ direction is routine, up 


against considerable corny dialog 
in Mark Hanna’s screenplay. Tech- 
nical departments are well enough 
executed, including Jacques R. 
Marquette’s photogrophy and 
Ronald Stein’s music score. 
Whit. 


‘Attila’s’ 125 Day-Dates 


In Greater Cotham 

“Attila,” indie pix which is be- 
ing released by Boston’s Embassy 
and which is doing smash biz cur- 
rently at the Fox Theatre, Brook- 
lyn, gets day-date release in some 





|125 theatres of Greater New York 


next week, Terry Turner is bally- 
ing this sweeping opening .in 
houses which include the metro- 
politan area theatres of the RKO, 
Loew’s, Century, Skouras, Reade 
and Brandt chains with novel pic- 


ture pages and dounle-pic spreads 


in the dailies. 
The film already has played with 


| results comparable to “Rodan” in 


Boston and other keys. 





‘ACRE’ ESCAPES C-TAG 


But French ‘Mitsou’ By 
Collette Condemned 


National Legion of Decency is 


| still mad at United Artists’ “God’s 


Little Acre” (reviewed in this issue 
of Variety) but nonetheless has 
given the picture a “B” rating in- 
stead of the “C” (for condemned) 
that was originally threatened. 
Changes in the story resulted in 
the escape from the “C.” 

“In its present form,” stated the 
Catholic reviewing organization, 
“it is still morally objectionable by 
reason of grossly suggestive situa- 
tions and costuming. This film of 
low moral tone, furthermore, tends 
to glamorize immoral actions.” 

Also “B”-rated this week were 
American International's “Sorority 
Girl” and “Machine Gun Kelly” 
and Columbia’s “This Angry Age.” 

Placed in the “C” category was 
“Mitsou,” French import handled 
Zenith International because, 
states the Legion, “the story it 
tells seriously offends Christian 
and traditional standards of moral- 
ity and decency by reason of 
gross suggestiveness in situations, 
costuming and dialog.” 
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Duryea Promotes His Comic Self 


Dan Duryea, actor, has been working over the past week without 
any kind of money payoff. He’s been giving his full time to the 
promotion of Universal's “Kathy-O” despite the fact he has no 
participation in the picture, is not under contract to U and is off 


salary. 
Duryea explained the reason 


in Gotham this week. Picture 


emarks his switch to light comedy—after playing the heavy in film 
productions since 1941—and he’s anxious that it become a click 


By making the p-r. 


rounds the player 


is hopeful of winning 


public and press acceptance in his new type of acting endeavor 





and thereby carving out a new career in film-making. 





Canatia’s Report 


! 
j 
| 
| 
| 


CHEVRONS FOR ZELTNER 
Metro Restores N. Y. -N. J. Sales 
Exec Echelon 


e 
On Censorship, 22%. we 


Toronto, May 13. 

The current film treatment of 
rape, plus the number of “horror” 
pictures, has brought most com- 
plaints from Ontario exhibitors 
that this type of film possesses 
“dangerous social impacts.” This 
was the highlight of the annual re- 
port to Prime Minister Frost of 
O. J. Silverthorne, chairman of the 
Board of Censors of Ontar‘o. Cov- 


ering the fiscal year ending March | 


31 of this year, the report was re- 
leased over the weekend. 

With the film industry predicting 
(via revision of its Production 
Code) a greater freedom of expres- 
sion, plus higher standards in the 
quality of entertainment, this aim 
has been generally attained; and 
producers have come through “ex- 
cellently” in films meant for gen- 
eral entertainment; but there was 
a considerable number of films 
which contributed to an increased 
volume of “classified entertain- 
ment,” says Silverthorne. 


It is noted that the motion pic- | 


ture industry in Ontario, which 
has more than one-third of Cana- 
da’s population of some 16,000,000 
people, contributes over 40° of 
the nation’s motion picture re- 
ceipts, with much of this revenue 
in recent years being used to alter 
and refurbish existing houses and 
to meet screen: developments; but 
that treatment of subject matter 
involved 198 deletions of dialogue 
and realism. Says the report; “Sex- 
ual or. violent in nature, this was 
definitely distasteful (to exhibitors 
and audiences) and the Board 
found it difficult to» agree that 
realism, descriptive of the commis- 
sion of rape, would be acceptable 


| 


Status of 
branch manager of the New York- 
New Jersey exchange. Since Jan- 
uary, 1957, he has been assistant 
branch manager. 

In naming Zeltner to the post, 
Metro reinstated its policy of hav- 
ing a district manager and two 
branch managers for the N. Y 
area exchange. Same system is be- 
ing followed at the Chicago ex- 
change. 

Zeltner started with Loew’s The- 
atres in 1936 as a theatre manager. 
Following World War II, he was as- 
signed as a student salesman in the 
Buffalo exchange when he re- 
turned from sérvice with the Ma- 
rine Corns. Subsequenily he served 
as salesman in various Metro ex- 


changes. He assumes his new post 
immediately, joining district man- | 
ager Saal Gottlieb and branch 


manager Lou Allerhand. 


COLORADO VOTES ‘AYE’ 
TO INDUSTRY BALLY 


Denver May 13. 

The all-industry business bu'ld- 
ing campaign has received the en- 
corsement of Colorado theatreown- 
ers and operators. 

Delegates representing approxi- 
mately 300 theatres, called to a 
meeting lest week by Pat McGee, 
voted to support the industry ef- 
fort. They selected McGee, Rob- 
ert Selig and Thomas Smiley as a 
committee of three to solicit im- 





| mediate pledges. 


even to the most liberal outlook.” | 


However, states the report of the 
Board of Censors, all film enter- 
tainment did not reach the level 
set by the industry. Among the 
582 features reviewed by the 
Board, there was a number of 
“horror” pictures which “contrib- 
uted to the increase in the volume 
of classified entertainment; and the 


advances in motion picture produc- | 
more varied than at any time | 


tion, 
in a quarter of a century, imposed 
a need for the closest examination 
of film entertainment. It was found 
necessary to place a larger number 
of features in the adult and re- 
stricted categories.” 

The Board has also had in mind 
the broader viewpoint of the urban 
centres and the more rigid outlook 
of the smaller communities; but, 
while maintaining a close scrutiny 
on advertising, depends on the cc 
operation of the film distributor. 
Says Silverthorne: “The Board has 
found him careful in the manner 
in which he called public attention 


to his products through material | 


prepared for the theatre.” 


PRAGUE POPULARITY 





CONTEST VS. ‘PARTY’ 


Delegates also heard Selig, who 
is state chairman for the enter- 
ta'nment industry for the 1959 
Colorado Centennial Celebration, 
outline plavs for a year-long cele- 
bration, and voted to upport Selig’s 
efforts to stage a nationa! or in- 
ternational film festival as the film 


| industry's Centennial contribution. 





Velasco Theatre, Freeport, Tex. 
has been reopened with Ivan Yowl 


} as manager. 


Compromise Stockholder Complaint 
On Fabian & Rosen Compensation 





Czechoslovakia’'s Communist re-| 


gime has hit on a new way of cash- 


ing in on the popularity of Western | 


stage and screen entertainment 


currently available in Prague, re- | 
ports the Free Europe Committee. | 
Theatregoers who go to see a West- | 


ern hit usually end up having to 
buy additional tickets for Czech- 
made flops to keep the govern- 
ment-owned show biz going. 

Thus, it’s not at all unusual to 
find Prague theatres “sold out,” 
with only¥*half the seats filled. 


Rhoden’s NT Tenure 


Los Angeles, May 13. 





Elmer C. Rhoden will serve for | 


| another year, starting June 1, as 
prexy of National Theatres, fol- 
lowing directorate picking up op- 
tion written into his céntract last 
year providing for this extension 
of his services. Pact replaces 
original agreement which officially 
j}ends May 31. 
tinue at same rate of pay. 

Under Rhoden’s contract when 
he became NT prexy in Novem- 
ber 1954 he was to remain active 
until May 31, 1958, and for a five- 


year additional * period during) 
which he was to give advisory 
services, 


Rhoden’s contract, however, was 
amended last year to give him a 


restricted stock option on addi- | 
tional shares, for which he agreed | 
at the request of board of | 


that 
directors he would continue as 
prexy of firm for another year if 
called upon to do so. 

Original pact called for Rhoden 
to receive $24,669 annual retire- 
ment pay. 


BFPA Would Keep 





Films Of Tele 


London, Mav 13. 
“This scheme must go through 
if we are not to suffer the fate 
,of the American industry.” urged 
Arthur Wotkins, president of the 
British Film Producers Assn., 


when he told of the wholehearted | 


support by his Association for the 
nronosed Bernstein plan to pre- 
clude the release of feature pic- 
tures to television. 

The news confab to which he 
spoke had been nostynoned 24 hours 
because the BFPA council went to 
ereat lenceths to examine a memo- 


randum of avresment which had, 


been prepared by the industry 
drafting committee. He revesrled 
he anticivated that a second draft 
wou'd be necessary. This would 
yrohably have to 
RFPA council avain. H stressed 
the fact that all five trade associa- 
tions would have to agree unani-| 
mously before the scheme could | 
be accepted and put into overation. 

Under the Bernstein plan, exhibs | 
will pay a farthing levy per ad- 
mission into a central fund. This 
will be ued to buy up the tv rights | 
of feature films which become | 
available on the market. The plan | 
|eame into force the early part of | 
last February. 

Watkins added that the problems | 
involved in the plan have been | 
considerable and there have had} 
to be full seale inquiries into the} 
idea, but the BFPA was whole- 
| heartedly behind it. 


Rhoden will con- 


go before the! 


Vancouver Press Pummels Censor; 


Said What He Did Not Their Biz 





Springtime Movie Fair 
An aggressive program to 
stimulate springtime filmgoing 
has been launched by Loew's 
Theatres in the N. Y. area 
Drive. designated Loew's 
Springtime Movie Fair, will be 
backed up with a hefty adver- 
tising and promotional cam- 
paign. 

Campaign was kicked off 
last week with a homeoffice 
dinner - meeting, hosted by 
prexy Leopold Friedman, v.p. 
Eugene Picker and pub-ad 
chief Ernie Emerling. As part 
of its promotional activities, 
Loew's Theatres is offering a 
trip for two to the Brussels 
World's Fair for the winner of 
a contest to be staged by the 
theatres. 

Conference, attended by all 
Loew's Theatres’ managers in 
the N.Y. metropolitan area, re- 
viewed and presented cam- 
paign material, including ad- 
vertising displays and _ six- 
sheets. 





VENDING ITEMS GROW; 
SWELL NON-B.0. TAKE 


Minneapolis, May 13 

The number and variety of items 
on sale at local theatres via vend- 
ing machines or at the concession 
counters continue to grow, swelling 
the non-boxoffice income. Cues 
seem to have been taken from drug 
stores and supermarkets. 

Latest, and something new for 
| the town, is a jukebox in the lower 
lounge of United Paramount's 
4,100-seat Radio City, the top 
showhouse here. 

There’s plenty of floor space for 
dancing by patrons to the jukebox 
music, but Charles Winchell, the 
| circuit's president-general man- 
| ager, Says there's no intention of in- 
| viting them to do so. 

“We've just installed it as an 
experiment to provide additional 
entertainment, especially for our 
| younger clientele, before or after 
| they enter the auditorium to see 
the pictures,” Winchell explains 

Other items on sale inside this 
|}and most other local theatres in- 
cludes candy, popcorn, hot dogs, 
various kinds of beverages and 
‘even toilet articles. 





Wilmington, Del., May 13. 

A compromise agreement and 
settlement has been reached in a 
stockholder’s suit against Stanley 
Warner Corp. relating to the 
agreement between the theatre 
chain and Fabian Enterprises Inc. 
which receives compensation for 
the services of Stanley prexy S. H. 
Fabian and executive v.p. Samuel 
Rosen. Order has been issued by 
the Delaware Court of Chancery 
for those interested in the case to 
appear in court on May 21 to hear 
the final settlement direct'ng the 
enforcement of the terms 

Suit, brought by William B 
Weinberger, charged that the 
agreement between Stanley and 
Fabian Enterprises proviced for 
excessive compensation for the 
two chief officers. In answering 
the complaint, SW maintained 
that the charges were without 
merit. Attorneys for SW _ also 
pointed out that the origina! agree- 


| ment, dated March 2, 1952, as well 


Example is the Western-produced | 


“Flames of Paris.” Anyone wanting 
to see it also must purchase seats 
for “Rusalka,” an old Czech opera. 

Western film fare is so popular 
in Prague that the Spanish film, 
“The Cat,” has been showing at} 
one of the city’s largest and most | 
modern houses for the past six| 


as the extension on Sept. |, 1956, 
had both been overwhelming rati- 
fied and approved by the stock- 
holders. 

Weinberger had also complained 
that the percentage compensation 


| received by Fabian and Rosen had 


been improperly computed by rea- 
son of the fact that net profits de- 
rived by SW from sources other 
than the motion picture business 
have been included in the net 
profits on which the percentage 


months with virtually every seat | compensation is based. 


sold out, the committee reports. 


SW pointed out that the March 


(2, 1952, agreement specifically ; 
states that the percentage com- 
pensation was to be computed | 
from any source whatever. In ad- 
dition, it was stressed that stock- 
holders overwhelmingly ratified a 
change in the company's cherter 
so as to permit it to engage in 
| businesses wholly outside the mo- 
tion picture exhibition business. 
Original agreement provided for 
the furnishing to Stanley by 
Fabian Enterprises of the services 
of Fabian and Rosen for a period 
of three and a half fiscal years and 
for those. services Fabian Enter- 
prises would receive $3,000 a 


week, plus a sum equal to the fol- | 


lowing percentages of the annual 
consolidated net profits of Stanley: 
(1) no percentage on the first 
$2,500,000; (2) 5% on the next 
$2,500,000; (3) 744% on consoli- 
dated net profits in excess of 
$5,000,009. On Jan. 19, 1954, the 
agreement of March 2, 1953, was 
amended to limit the total amount 
payable to Fabian Enterprises in 
any one year to $500,000, and by 
an agreement dated Sept. 1, 1956, 
the original March deal was ex- 
tended to cover an additional pe- 
riod of three years ending Aug. 29, 
1959. 

According to the 
Court, Fabian 
made a new offer, which had been 
accepted by the board of directors 
and Weinberger “as a full and 
complete settlement and compro- | 
mise of all the claims asserted by | 
the plaintiff, subject, however, to| 
the approval of the Court.” The| 


Delaware | 


Enterprises has 


Court set the May 21 hearing to 
learn if there were any objections 
to the compromise. 

The offer confirms that net 
profits from all SW _ enterprises 
shall continue to be included in 
computing the percentage compen- 
sation payable to Fabian Enter- 
prises. Offer of settlement pro- 
vides for the following: 

(1) Agreement of March 2, 1953, 
is extended for an additional term 
of two fiscal years—from Aug. 29, 
1959, to Aug. 26, 1961 

(2) Ceiling of $344,000 (maxi- 
mum compensation of $500,000 less 
fixed compensation of $156,000 
which is at rate of $3,000 a week) 
on the percentage compensation 
to Fabian Enterprises is to be re- 
duced unless Stanley pays divi- 
dends of $1.20 or more per share 
on its common stock. If SW fails 
to pay melons of $1.20 a year, the 
ceiling of $344,000 is reduced ac- 
cording te a stipulated formula. 

(3) In the event of death or per- 
manent incapacitation of Fabian or 
Rosen, the fixed compensation and 
the percentage compensation is to 
|be reduced by 40% instead of 
3314 ‘ Lu; 

} (4) Fabian and Rosen are re- 
stricted to devoting only 15° of 
their working time to Fabian En- 
terprises instead of 331%. 

(5) Attorneys for the individual 
defendants and for Fabian Enter- 
prises will not apply to the Court 
or to SW for fees or expenses in 
connection with the defense of the | 
actions, 





nesses 


Vancouver, May 

British Columbia censor’s “none 
of your, business” style of retort to 
local press asking verification of 
Variety report that the French 
film “And God Created Woman” 
was recently banned by him, has 
sparked the fuss of a two-alarm 
fire, evoked a sharp editorial by 
Vancouver Daily Province headed, 
“The censor is servant, not boss.” 

Mild-speaking censor, Raymond 
McDonald, told Province reporter, 
“I've cooperated with the press in 
the past, much to my sorrow,” and 
concluded, “It has nothing to do 
with the public. I am a civil 
servant.” 

McDonald's main stand is, the 
sexy Brigitte Bardot pic is prop- 
erty of Columbia's distrib here, 
and that it would ill-behoove him 
to veto it by public proclamation. 
lie feels it's up to Nat Levant, as 
Columbia's regional chief to do the 
talking. Latter savs that the mat- 
ter is entirely up to his company’s 
Toronto head office 

Censor’s known aversion to the 
local press, stems from hullabaloo 
ever his previous editing job on 
Warner's “Baby Doll,” which took 
a twelvemonth to reach Vancouver 
theatres, in Feb., with “only 12 
minutes cut out of it.” according 


to Earle Dalgieish, Warners’ top- 
man for area. 
Daily Province editorial raps 


“arbitrary decision of public serv- 
ants,” stacks censor's present atti- 
tude alongside Canada Customs 
high-handedness in barring the 
rovel “Peyton Place” from Cana- 
dian distribution, until judicial 
override freed the book only last 
month. Leader article concludes, 
“ |. if the public is not even al- 
lowed to know what is being cen- 
sored. how can it apply its opinion 
sv as to control the actions of its 
servant the censor?” 

This assault notwithstanding, Mc- 
Donald affirms, “I'll never give 
another word to,the press.” 


‘PERSONALITY TRAILERS’ 
UPBUILD NEWCOMERS 


On the basis of a suggestion by 
Harry Mandel, RKO Theatres pub- 
ad chief, 20th-Fox is now produc- 
ing special trailers known as “per- 
sonality trailers,” The first trailer, 
produced by 20th production chief 
Buddy Adler, stars Diane Varsi 
and will be used in RKO Theatres 
prior to the opening of “Ten North 
Frederick.” 

Object of the trailer is to build 
young performers into boxoffice 
stars. The special film highlights 
scenes from Miss Varsi's career, 
including footage from “Peyton 
Place,” “From Hell to Texas” and 
“Ten North Frederick.” 

20th has agreed to make the 
trailer available free of charge to 
any exhibitor in the U. S. 








SEVEN WEEKS ADDED 


‘80 Days’ Run Will Hit 50 Weeks 
In Minn. 





Minneapolis, May 13. 

Extension of the “Around the 
World in 80 Days” engagement at 
the Academy here wil! be for seven 
weeks, according to Ted Mann, the 
theatre’s owner. Picture had pre- 
viously been pegged as ending its 
run last week. 

The engagement positively will 
eld Tuesday June 24, he asserts. 
By that time the Todd picture will 
have run 50 weeks here or just 
short of a solid year, he points out. 

“Around the World” will be fol- 
lowed at the Todd AO- equipped 
house by “South Pacific”, also as 
a hard-ticket attraction The 
“Around the World” scale is $2.45 
and $2.65 at night and $1.50 and 
$2 for the three weekly matinees., 
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TAPE TUSSLE BREAKS WIDE OPEN; 
FOR AFTRA & SAG THIS IS WAR’ 


The proposal on jurisdiction of 
electronic video tape by Screen 
Actors Guild has been flatly re- | 
jected by the high echelons of | 


American Federation of Television | 
& Radio Artist With the rejec- | 
tion by AFTRA came the long- | 
expected explosion, 

AFTRA is going to take two} 
steps, the principal one being to} 
call on the National Labor Rela- 
tions Board to proceed with the} 
union's petition for a national ref- | 


erendum among all television ac- | 
tors to determine whether SAG or 
AFTRA will ultimately handle all 
of tape video 

But the first step by AFTRA, 
certain of its executives disclose, 
will be to nd a letter to members 
of both acting unions which, in 
effect, will be like declaring open 
war on SAG. The content of the 
letter will be a “description” of 
15-vears of SAG and AFTRA his- 
tory in their respective negotia- 
tions with management, and ac- 
cording to AFTRA, it will stress 


“how SAG has always lagged, and 
in doing so aided the indus- 
trv in hindering AFTRA’s attempts 
to get higher rates for all perform- 


has 


ers.” Letter will be in advance of 
any national vote at the direction 
of NLRB 

In its intra-union organ, Intelli- 


gence Report, SAG a week ago of- 
fered its own plan for settling tape 
jurisdictional disputes. Story in 
the publication suggested that the 
hassle “should be settled between 
the unions on a discussion level,” 
and added, “It is the Guild’s be- 
lief that there is a natural line of 
demarcation,” line being that 


AFTRA should continue its net- 
work jurisdiction and SAG its 
dealings with the film studios. 

“Both unions should expend 
every effort SAG said, “to see 
that their contracts in related 
fields should contain equivalent 
rates for equivalent work,” the 
reference being to performances 
done on tape 

AFTRA, which previously recom- 
mended a joint negotiating com- 
mittee made up of SAG and 
AFTRA officials to deal with all 
employer groups, retorted that “to 


SAG equivalent rates mean keep- 
ing all rates down to SAG's level 
rather than raising them the way 
AFTRA has always done.” 

Full impact of AFTRA’s plans 
has not been felt yet at SAG, but 
a SAG official reiterated the word- 


ing of the Intelligence Report. 
SAG, he warned, in the past won 
all NLRB votes vis-a-vis AFTRA. 


The last of the contests dated back 
some eight years ago. 


Sid Coosar Back 
For NBC Specials? 


Don't be surprised, goes the 
word, if Sid Caesar winds up on 
his alma mater NBC 
doing a series of five or six full- 
hour specials. Caesar, who has 
just lost his sponsor, Helena Rubin- 
stein, on his half-hour ABC-TV 
“comeback” series, was being con- 


sidered for a similar series of spe-| 


cials on American, but the network 
is now cool to that proposal. 
Caesar does eight half-hours for 
BBC-TV in London this summer, 
after winding up his weekly Sun- 
day night segments for the cos- 


inetic house which he began last | 
At the time of the switch- 


January 
over to ABC, his demands for a 
guarantee were rejected by NBC, 
but even so RCA board chairman 
David Sarnoff expressed disap- 
pointment over the fact that NBC 
was losing him. Now comes word 
that Bob Sarnoff and Bob Kintner 
wouldn't be averse to a Caesar se- 
ries of specials. It would, of 
course, depend on _ appropriate 
sponsorship auspices. 


Brit. Set Sales Up 


London, May 13. 
Sales of television sets rose by 
26.000 during the first quarter of 
this year against the correspond- 
ing period in 1957, reports the 
British Radio Equipment Manufac- 
turers’ Association, 


next season 





Mouse That Was a Rat | 


San Francisco, May 143. 

Thirtytwo-year-old radio sta- 
tion KYA officiallyejoined the 
Bartell group last Thursday 
(1) amid six hours of dead si- 
lence. 

Lee Bartell, new managing 
director of station sold by 
McGraw-Keating to Bartells 
for more than $1,000,000, was 

| 
| 





on the spot when the sound 
went out late Thursday morn- 
ing, but not even he could put 
the station back on the air 
until frantic engineers finally 
found the trouble. 

And the trouble? That was 
a mouse which had _ nib- 
bled on a tasty wire in the 
transmitter until both he and 
KYA’s “New Sound” were 
snuffed out. 


‘Carron City’ 
Vs. Desilu Segs; 
--Fisher-Gobel Stay 


| 


| NBC-TV has a new “plot” cook- | 
ing. As result, it now looks like 
the network’s “Cimarron City” 
will go in on Mondays 10 to 11 (as 
successor show to “Suspicion”) in- 
stead of the initially scheduled 
7:30 to 8:30 Tuesday period. Orig- 
inal intent of the network was to 
install Eddie Fisher and an alter- 
nate-week attraction in the late 

_ Monday time. 

NBC's reasons for the switch 
are reportedly twofold: RCA, it’s 
understood, has agreed to under- 
write a half-sponsorship of George 
Gobel if the same Fisher-Gobel 
setup is maintained in the same 
Tuesday 8 to 9 period. Liggett & 
Myers had previously picked up 
Fisher's option for the next semes- 
ter. 

Secondly, NBC is now of the 
opinion that the George Mont- 
gomery-starring “Cimarron City,” 
out of the MCA-Revue shop, could 
make formidable competition 
against the new Westinghouse 
“Desilu Playhouse” on CBS, 


RCA Bypasses WNBQ 
In Chi Tint Sponsorship 
As WGN-TV Gets Loot 


Chicago, May 13. 

RCA has renewed for an addi- 
tional 13 weeks its quarter-hour 
color strip on the local indie, 
WGN-TV, as an added hypo to the 
promotion of tintsets in this area. 
Curiously enough, the parent com- 
pany of NBC isn’t sponsoring a 
dime’s worth on its owned-and-op- | 
erated competing station, WNBQ. 

RCA’s show on WGN-TV, titled 
“Blue Fairy,” uses the Rufus Rose 
marionettes to serialize fairy stor- 
ies for the moppet set in the early 
evening. With the renewal, Rose 
will hiatus from the string-pulling 
on May 16 to create new puppets 
, for forthcoming series. | 


‘$3,000,000 STERLING, 
MILES BIZ TO CBS-TV 


Sterling Drug has made its first 
, buy on CBS-TV, picking up four | 
| daytime quarter-hours a week on) 
| a 52-week basis. At the same time, | 














the network grabbed off some 
| Miles Laboratories daytime busi- | 
ness, three alternate-week quarter- 
| hours for 52 weeks. Together, busi- | 
ness totals around $3,000,000 gross. | 
Web hasn't accepted the orders | 
yet, pending finalization of a sched- | 
j ule for each advertiser. Idea is to | 
| spot the orders throughout the day- | 
time sked, but CBS is taking extra | 
care on the spotting to avoid prod- | 
uct conflicts, some of which even | 
exist between Sterling and Miles. 
Dancer-Fitzgerald-Sample repped 
Sterling; Geoffrey Wade is the | 
| Miles agency. 


| 





|there a number of 
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Saudek to Europe To 
Scout Properties For 


‘Omni’ ’58.’59 Semester|¥<G0 Matsen-ane 


Robert Saudek (Associates) | 


planes out for Europe today (Wed.) 
in a three-weeker on “Omnibus” 


| business that will take him to Eng- | 


land, Germany, Italy, Spain and 


| Seandinavia. He'll be scouting 
‘ideas and properties for the show 
|; which has been on NBC-TV this 


season and is expected to repeat on 
that network in the next semester 
pending working out of a deal with 
exec v.p. Bob Kintner. 

The “Omnibus” creator-produc- 
er’s London stop is based on mak- 
ing available to commercial tv 
selected fea- 
tures from the show via the kinnie 
route. His mission in Spain is to 
size up the feasibility there of film- 
ing his projected 90-minute ver- 
sion next fall of Owen Wister’s 
“The Virginian,” the classic daddy 
of the westerns written more than 
half a century ago. Anthony Per- 
kins has already been announced 


|for the name role 


There had been talking of doing 
“Virginian” live on Arizona or New 
Mexico sagebrush, but that’s now 
considered impracticable and 
Saudek’'s 0.0, of Spanish cactus on 

Continued on page 40) 





WNTA’s Bluechip Deals 


In the six days before May 


7 when WATV became 
WNTA-TV and became Na- 
tional Telefilm Associates’ 


property, the Newark-based tv 
channel's new owners sold 
$2,000,000 worth of time and, 
in doing so, lined up probably 
more bluechip bankrollers 
than the station ever before 
had at one time. Another $40,- 
000 was added to this gross 
billings report a few davs after 
when Gulf Dealers inked for 
sponsorship of the 10-minute 
pre-baseball stanza fronted by 
Bert Lee Jr. : 

A big hunk of 
came from Budweiser, which 
bought half the sponsorship 
capacity in the 42 game Giant- 
Dodger out-of-town schedule, 
Palmolive bought the ballgame 
adjacencies. Other sponsors, 
some of them buying into the 
20th-Fox feature lineup and 
others making their buys 
throughout the WNTA evening 
and nighttime lineup, included 
Procter & Gamble, Maxwell 
House Coffee, Texaco, New- 
port cigs, and Westinghouse 
Dealers, which late last week 
added an additional undis- 
closed amount in the buy of 
Walter Kiernan’s five-minute 
news lineup between the sec- 
ond and third showings of the 
20th flicks, whiclf are on a 
three-a-night “grind” three 
times weekly, making for six 
news capsules. 


the gross 


ming and sales, daytime televisio 
cid and reassuring facets of the i 


As of the moment, only two 


has already decided to drop 


“Matinee.” Game shows will be ‘ 
ment for Garry Moore. 

Three webs are far from sold 
sion (as witness Sigrling Drugs’ 
front, all three are doing well, 
like NBC’s “Kitty Foyle.” 


Accounting for the prosperous 
in daytime viewing, at 


gramming revamps of last year 
daytime audiences (and hence d 


networks are sighing a quiet pra 


“Foyle” not decided and Procter 


last count a 22% 
years. Whether upgraded daytime programming accounts for the 
audience increase or whether increasing audience cued the pro- 


Daytime: Rewarding & Placid 


In startling contrast to the turbulence of nighttime program- 


n represents one of the more pla- 
ndustry. Daytime schedules of all 


three webs are virtually untroubled by programming charges and 
all represent well-heeled sponsorship pictures. 


changes are in prospect at NBC, 


one at CBS and none at ABC, except perhaps to add more pro~ 
gramming. NBC this week put the final axe to “Kitty Foyle’ and 


Matinee,” with replacement for 
& Gamble to sub two soaps for 
‘tested” in the 2 to 3 zone during 


the summer. Only CBS change is the “Play Your Hunch” replace- 


out in daytime, of course-—that 


would be the ultimate for the networks. But their sponsorship sta- 
tus is comfortable and apparently in a continual state of expan- 


first-time buy on CBS, and U.S. 


Steel’s morning news buy, for discount purposes). On the rating 


except for obvious trouble spots 
daytime picture is a dramatic rise 


hike over the past two 


is a moot question. Fact is that 
aytime sponsorship) is bigger ‘n’ 


better. For whieh, considering the confused state of nighttime, the 


yer of gratitude. 








——-- | 





Enright Takes 


‘Our Job Is to Program 


On the Critics 


What Public Wants,’ Not 


What It Ought to Want 





Kellogg Axes ‘Hickok’ 


Kellogg has axed its longrunning 
sponsorship of “Wild Bill Hickok” 
on CBS-TV. Understood, however, 
it’s retaining the show on ABC-TV, 
where it’s been double-exposing 
Devine 





Cancellation is effective May 25, 
|and starting June 1, CBS is turn- 
ling the Sunday 12:30-1 p.m. period, 
where “Hickok” was slotted, over 
}to the stations for local program- 
| ming. 


NABET—Webs 
In 3-Year Pact; 
98 Holding Out 


Engineers and technicians of the 
National Assn. of 
| ployees & Technicians were sched- 
| uled to sign a three-year labor 
contract with NBC and ABC last 
night (Tues.). Although it ap- 
peared that the pact, governing ap- 
proximately 2,100 network staffers, 
was to be entered into without any 
hitches, the webs and 98 non-engi- 
neering unionites were still at an 
| impasse on 15 small contracts. 
| The 15 non-ratified contracts 
cover everything from news and 
|continuity writers to set builders 
and messengers in Frisco, L. A. 
and Chicago. 
| Originally, the networks re- 
| sisted signing the major contracts 











| without assurance that a strike by | 


| the 98 who voted the contract of- 
|fers would not be called, but last 
week they switched tactics and 
agreed to sign. The networks, in| 


bigger contracts would not hold | 
water if the minority of dissenters | 
decided to strike and threw up 
pickets which fellow NABET rank- 
and-filers refused to cross. 
NABET’s international office 
said yesterday that the men and 
women in 15 non-ratified depart- 
ments would not be permitted to 
strike and that a strike without the 
(Continued on page 36) 


CBS OKAYS BOB CROSBY 
AS PERRY COMO’S SUB, 


CBS has let Bob Crosby off the 
hook so he can head up a Satur- | 
day night hour summer show on} 
NBC-TV while Perry Como takes 
his midyear sabbatical. His seven- | 
year contract, originally signed in | 
1953, was to have come up for} 
yearly option in September but! 
CBS yielded to his request for re- | 
lease effective May 15. | 

CBS used Crosby in a daylight 
TV strip, which last year was tak- | 
en off the air. Plans for a night | 











time show failed to materialize. | 


Broadcast Em- | 


| the first instance, feared that =) 


+ 


Frontal attack on television's 
professional and amateur critics 
has been launched by tv packager 
Dan Enright, partner in the quiz- 
show specialty firm of Barry & 
Enright. 

He feels the critics’ arguments 
against network programming are 
“absurd and_ self-contradictory,” 
bluntly ventures the opinion that 
given quality drama or an excit- 
ing quiz the public will choose the 
quia and frankly admits that while 
|elevation of audience taste is de- 
| sirable, he doesn’t see any feasible 
way of accomplishing it within a 

; commercial ty structure. 
| “On the one hand, the critics 
| argue that the networks underesti- 
mate the intelligence of the audi- 
;}ence. On the other, they tell the 
| networks to program not what au- 
}diences want, but what the audi- 
ence ought. to want. It’s an ab 
surd approach to the question. The 
only way the networks can pro- 
gram is by evaluating what the 
audience wants. They can’t im- 
pose tastes on the public because 
the public won't buy. 
| “Put a good quiz show opposite 
|a good dramatic show, give them 
| equal promotion and publicity, and 
I'll bet on the quiz show any time. 
| The success of the quizzes and the 
| westerns are a frank appeal to cer- 
tain animalistic instincts, the west- 
erns to the instinct to witness vio- 
lence and the quiz to greed. I 
wonder if we really are underesti- 
mating the intelligence of our audi- 
ences. Even when viewers are oc- 
casionally attracted to a good 
classic drama by promotion and 
| publicity and actually find they en- 
joy it, they still go back to the 
quiz show the following week. The 
drama requres too much effort to 
enjoy. 
| “But television is an _ enter- 
|tainment medium, not an educa- 
|tional medium. Granted that it’s 


| desirable to raise the level of audi- 


ence taste, I don’t know how we 
(Continued on page 36) 


P&G Names Short 
As Program Boss 


Successor to Bill Craig as tv 
programming boss at Procter & 
Gamble is Robert E. Short, who's 
been associate manager of pro- 
gramming for Procter & Gamble 
Productions. Short has been upped 
to Craig’s old post of manager of 
programming, and will report to A. 
N. Halverstadt, manager of the 
P&G advertising proguction divi- 
sion. 

Two mew appointments under 
Short have been set. George R. 
Giroux was named manager of 
West Coast programming and con- 
tinues to head up the Coast office, 
and Stanley C. Potter has been 
upped to Short’s old post of as- 
sociate manager of programming. 
Short’s been with P&G since 1949, 
Giroux and Potter since 1952. 
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‘WHO'LL BUY MY WESTERNS’ 


Oppenheim, Steinberg, Cowdin Shifts 
As CBS Furthers Separation 


How to Go Crazy in TV 


The network: ABC-TV. 


The time: 8:30 to 10 p.m., Wednesday night periods 
a. ast_of characters: Danny Seymour of J. Walter Thompson; 
Nick Keesely of Lennen & Newell; Hy Brown of BBD&O and 


Ollie Treyz, prexy of ABC-TV. 


The story: Brown of BBD&O put in an order for the new Donna 
Reed show with the understanding that it will go into the 8:30 





Wed. period preceding the “Ozzie & Harriet Show.” Keesley on 


behalf of P. Lorillard negotiated 


for the “Rough Riders” with the 


understanding that it go into the 9:30 period and with the further 


undertsanding that “Ozziet & Harriet” stay put at 9 o'clock under 


Eastman-Kodak sponsorship. 


Then along comes Danny Seymour and sells off half of 


Ozzie” 


to another JWT client, Quaker Oats, and in return for Seymour 


placing an additional half-hour 
Treyz agreed to move “Ozzie” 


“Disneyland,” in turn forcing Campbell Soups to go to 9 e'clock. 
Lorrilard, no longer following ‘ 
the whole thing in disgust and cancelled out. 


for Quaker (on “Naked City”) 
to 8:30 so that it could follow 


‘Ozzie,” simply decded to forget 
BBD&O is still 


burning. Lorillard subsequently bought “Rough Riders” Thursday | 


nights ABC at 9:30. 





—— 





Voice’ Yields to AFTRA Beefs 


In Shifting of Shows to Mexico 


In response to a written objec-+ 
tion from the American Federa- | 


tion of Television & Radio Artists, 
the Voice of America has guaran- 
teed that it will cease assigning 
production of its Spanish-language 


radio shows to companies produc- | 


ing in Mexico to benefit from the 
lower rates on Mexican thesp tal- 
ent 

AFTRA, according to VOA 
spokesmen in New York, recently 
sent a letter to the Federal unit’s 
Washington office protesting the 
use of Mexican talent, pointing out 
that in a time of recession, when 
hiring here is difficult enough, it 
is not fair for an official govern- 
ment agency to allocate work to 
foreign actors. 

On Friday (9), VOA replied by 
letter to AFTRA’s protest, declar- 
ing “the Voice is not accepting any 
future bids for shows made in 
Mexico.” 

In the last two years, VOA has 
produced 20 programs for Latin 
American consumption, two of 
which, it said, were made in Mexi- 
co. A Voice spokesman was of 
the opinion that AFTRA chal- 
lenged the limited practice of pro- 
ducing in Mexico at this time be- 
cause of the financial climate in 
the U |S. 

VOA said the two sbews went 
to Mexico only because, under a 
Federal practice of issuing con- 


tracts to the lowest bidders, one | 


producer was able to offer the low- 
est price by being able to provide 
Mexican actors. The contractor, 
according to the Voice, was R. A. 
Mullens, 
in Washington. 

According to other 
there are approximately 20 Span- 
ish-speaking AFTRAns who work 
on VOA shows for Central Ameri- 
ca. It was these performers who 
were basically affected by a shift 
to production in Mexico. 

Apart from these canned radio 
programs VOA has contracted with 
the World Wide Broadcasting 
Foundation in New York to air 
direct broadcasts via shortwave to 
south-of-the-border listeners. 





Ciggie Sponsor For 


Murrow ‘P to P’ 


Kent ciggies is moving in as al- 
ternate sponsor of “Person to Per- 
son” in the fall, replacing Life 
Magazine, which will drop the show 
in June. Florists Telegraph Deli- 
very Service, which recently 
bought into the show, stays on as 
alternate bankroller, 

It’s the first time chain-smoking 
“P to P” host Ed Murrow has had 
a ciggie sponsor in 25 years at 
CBS. Question facing CBS now is 
whether Murrow, a Camel smoker 
of 25 years standing, will have to 
switch brands, and to a filter be- 
sides, for the show. Kent coin is 
coming out of the P. Lorillard ap- 
propriation for “Richard Diamond,” 
which Lorillard ig cancelling on 
CBS at the end of the summer. 


a public relations firm, 


sources, ' 





|  Dig(ges) That Title 

Sam Cook Digges, general 
manager of WCBS-TV, took 
as his topic, “TV Has Prob- 
lems (?) (!)” for his address 
yesterday (Tues.) to the mem- 
bers the Lions Club of Green- 
eWich, Conn. 

The seemingly confusing 
title was explained to his audi- 
ence thusly: “To those outside 
the broadcasting biz, I sup- 
pose the title should be fol- 
lowed by a question mark— 
to those of us in the broad- 
casting biz, the title is fol- 
| lowed by an emphatic excla- 


mation point.” 


Garry Moore Coin 
Cues Show Shift 


Revlon has purchased half-spon- | 
|}sorship of the new Garry Moore | 
‘hourlong show on CBS-TV and has | 
anchored the stanza at Tuesdays at 
1/10 to 11. Buy will necessitate a 
| shift of “The $64,000 Question” to 
| another time slot. One possibility 
is Sundays at 10, succeeding sister- 
|show $64,000 Challenge”; another 
is a 7:30-8 weeknight slot. 

Under the deal for Moore, Rev- | 
lon is retaining the same time seg- 
|ment it had with “Question,” the 
10 to 10:30 period. CBS-TV still 
must sell off half of the Moore 
show, presumably to two clients 
who'll alternate in the 10:30-11 
slot. This also necessitates the re- 
;capture of 10:30-11 from the sta- 
tions, to whom the time period was 
turned over in January after P. 
Lorillard axed “Assignment For- | 
eign Legion.” 

One possibility for the Moore 
segment is Timex Watches, which | 
had been interested in the show 
when CBS was pitching it as a 
Tuesday 8 to 9 possibility. Shift | 
| of Moore to 10 Tuesdays now leaves 
|CBS with the problem of filling 
8 to 9. 


Cooper Sells ‘Dotto,’ | 
‘Keep It’ for Britain 


Frank Cooper Associates has 
sold off two live tv packages,| 
| “Dotto” and “Keep in in the Fam- 
| ily” to Associated Television Ltd. 
| in London. Packages were sold on 

a royalty basis and are slated for 
| fall showing. Cooper is currently 
carrying on negotiations te peddle) 
off “Verdict is Yours” to Granada- 
TV in Britain. | 

“Twenty Questions” is currently’ 
being prepped by Cooper and CBS 
for fall showing with Hugh Downs 
as moderator. Cooper also ped-| 


























series replacing Loretta Young. | 


{nels than exists this season. Yet 


sLOW ON THE 
cPONSOR DRAW 


By GEORGE ROSEN 


To paraphrase the late Lew 
Lehr, “networks are the cwaziest 
people.” Next season will find even 
more westerns riding the tv chan- 


the three networks are committed 
to something like $25,000,000 in 
saddle sagas (both in hour and 
half-hour form) that as yet remain 
unsold. Whether or not they go to 





| the °58-'59 post under sponsorship | 
|}auspices depends on whether the) 


webs can break down agency-| 
sponsor resistance toward the! 
oaters. | 


There's a lot of frantic activity | 
on the part of sponsors right now | 
in firming up next season's pro- | 
gramming schedules, but with the 
possible exception of Kraft buying | 
NBC's “Bat Masterson” half-hour 
series as the back-to-back entry 
with Milton Berle to replace the 
hour “Kraft TV Theatre,” and 
Desilu. selling off its half-hour 
“Texan” to Brown & Williamson, 
national clients are showing little, 
if any inclination toward embrac- 
ing the new crop of westerns. And 
some of last season’s hangovers are 
still getting the sponsor brush. 

Ratings Vs. Product 


Thus the networks are gambling 


;—to the tune of $25,000,000—on 


another season’s go-round on high 
audience acceptance of the west- 
erns. At this point they're still hot 


|}on the rating charts. But adver- 


tisers have long since discovered 
that they’re not very good buys in 
terms of product identification and 


| impact. 


NBC still has to sell oft a half of 


| “Restless Gun.” There’s also 50% 


of “Wagon Train” going begging, 


| which alone accounts for $4,000,000 
| in program-time billings. NBC also 
| has the full hour “Cimarron City” 


(out of the MCA-Revue shop) rid- 
ing 7:30 to 8:30 Tuesday evenings, 
representing a $5,000,000 produc- 
tion commitment, but nobody's 
buying as yet. NBC-TV’s Saturday 
night hour “Tallahassee” out of 


the Screen Gems shop (actually an | 


eastern western) also need client 
loot. 

At ABC, the same Tuesday 7:30- 
8:30 hour poses a similar problem, 
with the alternate-week 
foot” and “Cheyenne” 60-minute 
entry sponsorless following the 


Frigidaire Biz 
To D-F-S Agency 


Dancer - Fitzgerald-Sample has 





jlanded the $9,000,000 Frigidaire 
|account of General Motors and |! 


thus ends the corporation's two- 
month search for an agency. The 
billings had formerly been handled 
by the Kudner Agency which 
serviced the account for three 
years. 

D-F-S is the second agency to 
pick up General Motors business. 
The lion’s share went to McCann- 
Erickson which snared the esti- 
mated $24,000,000 Buick account 


, and the $2,000,000 Truck & Coach. 
Div. of GM. 


Herbert Lehman, General Motors 
veepee and general manager for 
Frigidaire Div., stated that D-F-S 
account would include the adver- 
tising for electric ranges, washers 
and dryers. 





KAISER SELLS OFF 


4TH OF ‘MAVERICK’ 


Drackett is in for a quarter spon- 
sorship of “Maverick” Sundays on 
ABC-TV. Deal was 
through the company’s agency, 
Young & Rubicam, the same house 
handling the hourlong show's major 
sponsor, Kaiser. 

Kaiser last week bought the en- 


agency account, 


“Sugar-| ing to permit CBS to sell “Climax 





¢ 


2-Way (Angei) Street 


By coincidence two versions 
of the Patrick Hamilton 
thriller, “Gaslight,” were 
available to viewers in N.Y. 
Friday (9). NBC-TV's “Matinee 
Theatre’ colorcast it in an 
afternoon production of 
“Angel Street” (original legit 
title). Teleplay starred Vincent 
Price, Judith Evelyn and Leo 


G. Carroll in their original 
Broadway roles 
WCBS - TV's “The _ Late 


Show” programmed the film 
version at 11:15 p.m. This was 
Metro's 1944 production of 
“Gaslight,” with Ingrid Berg- 
man, Charles Boyer and Jo- 
seph Cotten as the principals 
There's still another film edi- 
tion—the British-made “Gas- 
light,” starring Diana Wynyard 
and Anton Walbrook. 


Chrysler Wants 
To Buy ‘Climax’ 
Title; May Shift 


With “Climax” cancelling and 
out of the 8:30 to 9:30 Thursday 
night picture on CBS-TV, Chrysler 
|has been in negotiation to ac- 
| quire the rights to the hour pro- 
| ram’s title, which is owned by the 
network. Thus there’s a _ possibil- 
| ity that the automotive will shift 
| the dramatic stanza to another net- 








work, if the conditions rejected by | 
CBS are acceptable to either ned, 
or possibly ABC. (There's been} 
some preliminary discussion about | 
Fri. night 9 to 10 on NBC.) | 


| Chrysler was anxious to retain 


|the Thursday 8:30-9:30 segments, 


but only on an alternate-week 
| basis, and at the same time refus- | 


| basis. 


to another client on the skip-week 
Had Columbia been able to} 
install another alternate-week | 
dramatic showcase in the time) 
(similar to the deal with U. S.| 
Steel and Armstrong), Chrysler 
would have gone along. Unable to) 
resoive the situation CBS last week | 
formally let it be known that it) 
was recapturing the Thursday perl- | 
|ods and installing two half-hour} 
shows. | 
| There’s upward to $4,000,000 in| 
Chrysler billings, out of the Leo 
| Burnett shop, kicking around, de- 
pending on which way Chrysler 
wants to go next season. Currently | 
the auto company has been spend- 
ing nearly double that amount on} 
time and program costs for “Cli- 
max” (with discounts CBS time 
alone has come to approximately 
$4,500,000). Desire to trim 38-59 | 
advertising costs precipitated the} 
decision to blow the CBS show on 
a weekly basis. 











Berle Show From Coast 
As a Curtsy to Keely 


Milton Berle’s half-hour live 
show for Kraft on NBC-TV next 
season will originate from the 
Coast. 

Understood that Berle preferred 
working out of New York, as in the 
past, but the pacting of Keely 
| Smith as a regular on the show 
| dictated the switch. Miss Smith's 
husband, Louis Prima, incidentally, | 





arranged | will front the show's orch. 





Tetley Radio Buy 


Tetley Tea Co. bought five week- 


dling filmed “Man Against Crime,”| tire Warner Bros. hour outright) ly five-minute units of CBS Radio | succeeding 
one of the pliots slated to be shown! and in turn, okayed selling off the | daytime serials for 52 weeks start-| Coasting to take over as producer 
as part of the summer anthology every-fourth-week seg to the fellow ing May 21. 


Purchase was made 


| rector 


| Tuesday slot in early July. 


Charles Opperheim, CBS-TV dl- 
of Press Information, is 
shifting over to Merle Jones’ 
Columbia owned-stations opera- 
tion in a similar capacity. Charles 


| Steinberg director of CBS’ Radio 


Press Information, will move inte 
the tv slot succeeding Oppenheim. 
Similarly, Jack Cowdin shifts over 
to Jones’ separate division as v.p. 
of advertising and sales promo- 
tion with George Bristol in all 


likelihood succeeding him in the 
network operation 
These are some of the key moves 


as CBS puts the finishing touches 
to Phase No. 2 in the separation 
which was inaugurated two months 
ago when Jones vacated the CBS- 
TV prexyship to become president 
of the owned-and-operated division, 
with Lou Cowan moving in as 
prez of the tv network. 

Expediting of the separation pat- 
tern had been held up by the 
IBEW strike. It's anticipated that 
before the reshuffle is completed, 
a fair-sized segment of CBS staff- 
ers will be involved. For example, 
Film Sales, Spot Sales, the Terry- 
toons along with the o&o opera- 
tions will come under Jones’ wing, 
necessitating a separate director 
of acvertising-promotion, public re- 
lations and engineering staff. How 
many men Oppenheim and Cowdin 
will call upon remains to be re- 
solved. 

Actually, still another ;plit is in 
the offing, with Sig Mickelson's 
news-public affairs setup also be- 
ing separated from the network 
operation, and necessitating its 
own press info director. Under- 
stood latter will be brought in 
from the outside. 





Firestone Renews 
But New Format 


Long - expected renewal of 
“Voice of Firestone” on ABC-TV 
came through for next fall. But 
the sponsor is going toalter its 
long-standing format built around 
Howard Barlow conducting the 
Firestone orchestra plus guest 
singers. 

Instead, Firestone will institute 
a system of half-hour stanzas, each 
in a different musical category. 
Categories will be classical, semi- 
classical and popular, with guest 
orchs, combos or soloists appear- 
ing each week to represent the 
kind of music they do most, obviat- 
ing the need for a regular show 
orch. 

Whether it will continue being 
an ABC production has not been 
settled, but if it stays inside the 
house, Fred Heider will continue 
as producer. 


‘NUMBER, PLEASE’ 
AS CBS-TV ENTRY 


“Number, Please,” new Good- 
son-Todman quizzer, is set for a 
summer ride on CBS-TV. Show 
will move into the 8:30 to 9 p.m. 
Cur- 
rent in the time period is “Wingo,” 
which is being replaced by “Schlitz 
Playhouse” reruns until “Number” 
starts. 

Toni, the “Wingo” bankroller, 
won't be around to sponsor “Num- 





| ber,” and hence CBS and G-T are 


looking for a bankroller. Slotting 
of the new show gives G-T two-in- 
a-row on Tuesdays, “Number” and 
“To Tell the Truth” immediately 
following at 9. 


Clark Jones to Como 


Vet producer-director Clark 
Jones has been tapped to produce 
the Perry Como show next season, 
Bob Finkel, who's 





of the Tennessee Ernie Ford 


via Ogilvy, Benson & Mather, Inc.) stanza. 
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How Will Justice Dept. React To 
National Theatres’ NTA Takeover? 


major? 





There are number of 


roadblocks to hurdle on the pro-| ’ 

jected deal of National Lege ve to TPA S Overseas Push 

cquire National Telefilm Associ- . 
yr bo pit of the biggest wheeling | On ‘Sergeant Preston 


oe rene telefilm houses in wed Television Programs of ‘Amer- 
“Not the least is the attitude of|ica’s foreign division un der the 
the Department of Justice. Twenti- reins of v.p. Manny Reiner got an- 
eth-Fox under its consent decree, other skein for the overseas mar- 
was compelled to divorce its pro- | ket, the third Jack Wrather pro- 
duction branch, from its exhibition | duction distributed abroad by TPA 
became a separate| Latest is “Sergeant Preston of 
National The-|the Yukon,” currently being tele- 
cast on the CBS-TV net Thursday 
Twentieth-Fox has an  agree- nights at 7:30 p.m Thirty-nine 
ment with NTA, under which the episodes are being prepped for 
picture company is supplying pre- | foreign sales, with dubbing s 
’48 product for distribution by | Spanish for the Latino market get- 
NTA Additionally, NTA is part- | ting underway immediately. 
nered on a 50-50 basis with 20th-| | PA also has fore gn distribution 
¥ - in the NTA Film Network, | Tights to ‘Lassie’ and “The Lone 
ae eee ala a big program. Ranger,” both Wrather produc- 


arm, which 
eompan the big 
atres circuit 


now slated to hav 





ming splash-this fall tions, 
Question rise whether the 
anti-trust division will allow the 


” 
National Theatres circuit, which 
was divorced from 20th-Fox, to re-| in 
turn to a new association with, ’ 
20th-Fox, via a possible National | 


Theatres buy-out of National Tele- 

film Associates. If the Justice De- | n erry oons 

partment goes along with | a pro-| 

jected NPA - National Theatres! With another 50 fresh Terry- 

deal, what changes will the antl-| toon cartoons put into the Terry- 

trust division ask re 20th-FOX’S| toon jiprary and with renewals on 

role before allowing the consum-) station contracts being exercised, 

mation of such a deal? | CBS Film Sales has written about 
Justice Department has been 


, $750,000 in Terrytoon biz the past 
policing the telefilm practices 0 


i filed basically | few months. 

the industry, having filed basica ee : rere 
two anti-trust suits, one against al-|__Terrytoon, now a subsid of CBS 
leged “block-booking” and the Film Sales, having been bought 
ten a t th Sore en Gems out over three years ago, is now de- 
otner agi s ine a. a - 

Universal deal. National Telefilm 
Associates is one of the defend- 
ants in the “block booking” trust 


| simplified cartoon method which is 
not full animation. 


| veloping additional cartoon series, | 
| utilizing what it believes to be a | 


gull ; ; : 
Justice has shown some flexibil-| Under the aegis of Bill Weiss, 

ftv in allowing divorced theatre | Terrytoon is making cartoons for 

circuits to get into other fields,| 20th-Fox for theatrical distribu- 


National Theatres via its Cinemira- | 


cle process produced ‘“Windjam- 


mer.” Paramount Theatres, an- 
other divorced circuit, acquired the | 
ABC network and American 
Broadcasting-Paramount Theatres| 
fs engaged in motion picture pro- |} 


duction also 

It's a virtual certainty that Jus- 
tice Department will be sounded 
out by NTA and NT 

Elmer Rhoden, NT prexy, and 
Fly A. Landau, NTA board chair- 
man, in confirming that both com- 
panies are holding talks on a pro- 
jected deal, said that “exhaustive 
studies will be made by both | 
parties during the next few | 
months” 

Under the deal envisioned by 


the two companies, it’s understood 
that the present NTA management 
would remain intact If the deal 


goes through, NTA, perhaps as a 
subsidiary of National Theatres, 
would have greater financial re- 
sources from which to draw from 
for expansion. NTA now owns two 
tv properties, KSMP, Minneapolis, 
and WNTA-TV, Newark, New Jer- 
sev, and is on record as seeking 


tion, and “Tom Terrific” for tv's 
“Captain Kangaroo,” as well as 
having a commercial tv depart- 
ment, 

Terrytoon’s commercial biz at 
this point is running at about $1,- 
000,000 yearly. 

When CBS Film Sales took over 


the operation three years ago, it, 


took 400 Terrytoon cartoons re- 
leased theatrically and put 200 on 
the CBS-TV net, syndicating an- 
other 150. The syndication of the 
150, under three year unlimited 
run licensing arrangements, now 
has been augmented by another 50 
cartoons. The full 200 now is be- 
ing sold throughout the country, 
with about 120 stations currently 
pacted for the Terrytoons. 


ZULLI, ‘YOU ARE THERE’ 
HOT IN SYNDICATION 


CBS Film Sales finds its public 
affairs shows, “Sunrise Semester” 
and “You Are There,” getting 
picked up by stations, with Prof. 
Floyd Zulli’s literature course on 





other tv outlets 


BBC All Set to Roll With 


kines hotter than a pistol. 
To date about 20 stations have 


signed up for “Sunrise Semester,” | 
putting the rerun show which came 








Ist Two Vidnix Series 
| Designed for Overseas 


y London, May 13. 
The BBC's recent decision to 
finance, in whole or part, tv filmed 
series for subsequent sale overseas | 
has resulted in an initial deal. In| 
October shooting will begin on a) 
26-week skein of 30-minute films! 
produced by Herbert Wilcox and| 
starring Anna Neagle. Miss Neagle | 
will portray Madame Brusselmans, 
the Belgian heroine who saved the 
lives of 180 British, American and 
Continental fliers by hiding them 
in her house near Brussels and) 
organizing their getaway. 

“Rendezvous 127” will be filmed, 
in Belgium, France, Spain, Britain| 
and America and will introduce) 
many of the fliers involved. Wilcox | 
will produce, and top line directors 
and script writers will be hired for 
the series 

Ronald Waldman, newly ap-| 
pointed business manager of the 
BBC's tv interests, left for New! 
York on Sunday (11) to set up al 
deal for the “Rendezvous 127") 
series with a leading Yank network. | 
With him is James Swann who has | 
just left the London office of MCA. | 


He has been signed up by Wilcox! ownership of a few pix, it’s not a last Wednesday (7) on the Morris- 


to nurse his new tv activities. 


off WCBS-TV, N.Y., into general 
syndication. At one point, even 


after the o&o0 deal made by West-! 


inghouse Broadcasting, there was 
a question of putting Prof. Zulli 


; out for general syndication. The 


stripped show offered costly print 
charges. But now there's sufficient 
stations lined up, including WNTA, 
N.Y., and KNXT, Los Angeles, to 
assure distribution throughout the 
country. 

About 10 stations have inked for 
reruns of “You Are There.” 





Jaeger-Shore Teamup 

Pete Jaeger, formerly with 
Metro TV, and Syg Shore, a vet 
telefilm entrepreneur, have formed 


a partnership and are working | 


closely with Flamingo Films. 

The Jaeger-Shore combo has dis- 
tribution rights to about 21 pix, 
including “Anna” and “Bitter 
Rice.” 
four pix jointly with Flamingo 
Films, currently handling the Dis- 
tributors Corp. of America prod- 
uct, and becoming a specialist in 
the sale of foreign pix to tv. 

Flamingo Films services and 
books for the Jaeger-Shore combo 
on a fee basis. Other than joint 


partnership arrangement. 


Team also owns three or) 








Vidpix Chatter 


Ted Baughn back from a four- 
day stay at Cape Canaveral, Fla., 
where he did a narration for a 
filmed General Electric commer- 
cial . . , Joe Given signed to do all 
tv and radio commercials for Sil- 
|ver Dust thru SSC&B. Also set to 
do commercials for Columbia ree- 
ords and Esso gasoline via Mc- 
Cann-Erickson Linda Fields 
doing spokeswoman pitch for Co- 
lumbia Records radio spots. Also 
set to do singing commercials for 
Coca-Cola. Both accounts handled 
by McCann-Erickson .. . with Rob- 
ert Preston enjoying a legit hit as 
the star of “The Music Man,” 
WOR-TV this week is presenting 
“Parachute Battalion,” starring 
Preston, on “Million Dollar Movie” 
_. . WGAN-TV, Portland, Me., has 
bought the Encyclopaedia Britan- 
nica Film library from Trans-Lux 
under a five-year licensing arrange- 














ment ... Robert Mooney and Rob- 
ert Montgomery to Guild Films} 
sales—Mooney from C&C _ and} 
Montgomery from Associated Art-| 
ists Pred | 

Phil Cooper named western sales | 
representative for Atlantic Televi- | 
sion, covering 11 western states, | 
Hawaii and Alaska in his territory. 
He will headquarter in Hollywood 
, Martin H. Poll, Gold Medal | 
Studios topper, throwing a party | 
tomorrow (Thurs.) at his Bronx 
studios to kick off the filming of 
Television Programs of America’s 
“New York Confidential.” 





‘Auto Dealer Jim Moran, 


| Caught in Chi Feature 
Wars, Makes a Detour 


| Chicago, May 13. 

The intensified weekend feature 
film wars here, wherein the ratings 
pies have been divided three or 
four ways in recent months, have 
sent Chi's oldest sponsor of first- 
run cinematics into retreat. 

Auto dealer Jim Moran is shift- 
ing his Sunday night ‘Courtesy 
Theatre” of nine years running on | 
WGN-TV to Monday nights start- 
ing June 16. Time was Moran's} 
Sunday night film was the highest | 
rated local show in Chi, racking up | 
consistent ratings in the high 30s. 
But when competing _ stations, 
latched on to blockbusters andj 
|/made an arena of the time period, 
Moran's supremacy quickly ended. 

Moran believes he'll be able to 
get greater coverage of the market | 
now on Monday nights, when the} 
| film competition is less keen. He'll 
be up against Jack Paar and two 
other features, but for the start, 
| at least, his will be the only bloek- | 
buster in town. Moran's other fea-| 
ture film, on WBKB, stands pat on 
| Friday nights. : 
Monday nights became available 





on WGN-TV when the Fair Store! 
terminated its alternate week spon- 
sorship of the latenight cinematics. 
Station will probably slot a partici- 
pating feature in Moran's vacated | 
Sunday night period. 


‘TELEFILM EXECS = 
'__ GET O°SEAS YEN 


With spring in the air, the peri- 
odic treks of telefilm execs abroad 
is underway. 

Television Programs of America 
topper Milton Gordon, accom- 
panied by foreign v.p. Manny 
Reiner, leave for England aud the 
;Continent this week. Their first 
stop will be London, and from 
there they will go to Paris and 

Rome. They are due back in twe 
to four weeks. 

CBS Film Sales topper Leslie 
Harris is due to go to Europe at 
the end of this month. Recently 
returning from an overseas jaunt 
' was Earl Rettig, prez of California | 
National Productions. 


| 
| 
} 








Kramer Dickers Rights 
To Wasserman Script 


Stanley Kramer is negotiating 
with William Morris for motion 
picture rights to Dale Wasserman’s 
“Elisha and the Long Knives,” ac- 
cording to a representative of the 
author. Story was originally pro- 
duced as an hourlong live video 
show by “Kraft Theatre” and had 
its last tv exposure as a live re- 
make on “Matinee Theatre” in 
| Dec., 1955. 
| Wasserman left for the Coast 


| 


S6’s $6,000,000 B&A Buy 


Screen Gems syndication arm paid a reported $4,000,000-plus 
price yesterday (Tues.) for negative rights to 240 half-hours pro- 
duced in the past eight years for the “Burns & Allen” series. Sale 
to syndication comes at the conclusion of the B&A CBS-TV net- 
work run, 

Deal was made through George Burns’ MacCadden Productions 
and gives SG rights in perpetuity. 











~— Vidfilms Cover All the Wars 


Now Comes the Revolutionary Period Via CBS 
Film Sales ‘Silent Saber’ 


+ 


22 : | Major wars in which the U. §. 
Harris Co Production . | has been involved are getting full 
Deals on Two Skeins treatment in syndication product 
CBS Film Sales is eyeing two | ROW currently being aired and 
co-production deals with Inde-| Planned. 
pendent Television Authority con- Latest entry is CBS Film Sales’ 
tractors in Britain, one of them a|“The Silent Saber,” dealing with 
skein based on wartime intelli-| the Revolutionary period, which 
gence service, still untitled, and|should be ready for fall airing. 
the other productions of ‘Colonel | CBS Film Sales also has the “Gray 
Flack” episodes in Europe. Ghost,” dealing with the Civil 
Prexy Leslie Harris is going to| War, which shortly will go into 
Eure e at the end of the month to| second year production. Addi- 
firm up the arrangements. Project | tionally, there is Flamingo Films’ 
for “Colonel Flack” is to produce | “Citizen Soldier,” encompassing 
half the series in the U. S. and the | World War II, slated for fall tele- 
other half in Europe. casting, and California National 
While abroad, Harris will explore | Productions’ “Silent Service,” an- 
exterior locations in Munich for | other World War il skein from the 
“The Diplomat,” shooting on which | underwater angle. 
is due to begin shortly thereafter. Noticeably missing is a series 
He also will accompany the “Navy | with World War I as its backdrop. 
40g” crew which will visit Eng-| As to future wars, Ziv had “Sci- 








land, Gibralta, Barcelona and/ence Fiction Theatre,” dealing * 
Naples. with interplanetary battles. It 
sold well in the U. S., and inter- 


estingly enough that was one of 
|the skeins which interested the 
- Russians in the exchange telefilm 
| program, 


The “Westward Ho” march and 


Gross-Krasne's 


Exec Reshuffle 


Gross-Krasne*s syndicated sales 
organization is being reshuffled. 
Mel Schlank, G-K’s veepee in| 
charge of sales who has for the last 
year shifted between Hollywood | 
and main headquarters in New! 
York, is moving permanently back | 
to Heullywood, where the new sales | 
headquarters will be located. | 

Meantime, Schlank is making 
plans to open new sales offices in 
Detroit and St. Louis, having in 
the past month added offices in 
Dallas and Miami. John Porter- 
field was hired last week to come 
to the WN. Y. sales branch office 
under eastern chief Robert Brahm. 

Robert H. Hill, in still another 
of the changes, leaves Hollywood | 
early next month to open a Frisco 
office for G-K. And Gerald (Jerry) 
King, who was co-owner with Gross | 
and Krasne of United Television | 
Programs, rejoins them as a mem- 
ber of the executive staff. UTP 
was ebsorbed a few years ago by 
MCA and King went into retire- 
ment. 

Expansion and shifting are the 
result ef the plan to handle eight 


| location, 
|using the West Point and West- 


bringing order into the new U. 8, 
stretches are depicted in the many 
westerns making the market-by- 
market rounds. Also missing as a 
war theme in the 1800 period is the 
War of 1812 with the English and 
the Mexican conflict followed by 
the annexation of Texas. 

CBS Film Sales’ “Silent Saber*® 
is based on the life of Benjamin 
Talmadge, who was head of 
George Washington’s Secret Serv- 
ice Bureau. The factual adult ad- 
venture series is being produced 
by Edward J. Montagne, with Phil 
Reisman Jr., doing the pilot script. 
George Scheer, author of “Red- 
coats and Rebels,” is the technical 
adviser. Shooting will be done on 
with the first episode 


chester areas to tell the story of 
Benedict Arnold’s treason. 


Canada’s U.S. Marketing 
Of “Main St. Jamboree’ 
As a Co-op Production 


Toronto, May 13. 
Offering the series on an out- 





half-hour synidcated series short-| Tight sale basis to all American tv 
ly. The product increase is ex- | Stations, a plan for co-operative 
pected to take place within the| Production of filmed programs has 
next three months, but at present | been completed for the marketing 
G-K distributes “African Patrol,” | of their musical “Main Street Jam- 





| Kramer dickers. 


“Streets of Danger” (‘old “Lone| 
Wolf” series) and “O. Henry Play- | 
house,” which is also a rerun} 
skein. 


TV Swells Coffers 
Of Writers Guild’ 


Hollywood, May 13. 

Total net worth of Writers Guild | 
of America West has increased al- | 
most 60% the past fiscal year, 
mainly because of a sharp jump 
in income of television writers. 
Annual financial statement of 
WGAW treasurer Edmund H. 
North reveals in the same pe- 
riod screenwriters’ income dipped 
slightly. 

WGAW’s total capital for the 
fiscal year ending last March 31 
is $138,900, as against $83,100 in 
1957, said North. Amount does not 
include a fund belonging to the 
old Sereen Writers Guild. 

TV writers’ income was boosted 
36%, as they earned $9,224,000 in 
the past fiscal year, as compared 
te $6,814,000 the previous year. 
And during the last fiscal year, a 
serious one for the pix biz, screen- 
writers’ dropped only about 1%, 
from $11,151,200 in the previous 
fiscal year to $11,028,500 the past 
fiscal year. 








boree” by Meridian Films Ltd. of 
Toronto. Participating stations 
would purchase the films in groups 
of 13 for a flat figure, calculated 
on the stations’ rate cards, and 
would own the series outright, with 
all talent payments made before 
the sale and leaving no residual 
for stations in respect of talent or 
music. 

“Main Street Jamboree” is a 306- 
min. film series featuring country 
music, ballads, folk songs and 
square dances, with the aim a 
youthful musical presentation. Em- 
ceeing is Jack Kingston, who has 
guested with “Grand Old Opry,” 
as has Wally Traugott, a regular on 
the series, who has toured with 
Smiley Burnette. Another featured 
performer is Morris Bolyer, whose 
credits include banjo appearances 
with Lawrence Welk. The dance- 
music group is Johnny Davidson 
and his Hoedowners. 


Preakness on Tape 


Runnng of the annual Preakness 
at Baltimore Saturday (17) will be 
videotaped and played back immee 
diately following the live CBS-TV 
telecast of the race. The playback 
will be used for a post-race analy- 
sis, first time tape has been em- 
ployed fer such a purpose. 
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DESILU, SG LEAD WEB SALES 





Those Hidden Costs on Par Pix 


In addition to shelling cut the $8,400,000 for the full Paramount 


library, WCBS-TV, N. Y., also w 
and the fee to the American Fed 

The print costs run about $75 
700 pix; the AFM fee is 6% of 
bringing the station’s cost up to 


flagship will begin telecasting the Paramount pix in January. 

Understood, the next market for which MCA TV has opened 
competitive bidding is Cincinnati. 
one or more basis, the price structure for that market is said to 
total $1,200,000 for the entire library. 





ill be paying for the print costs 
eration of Musicians. 

per negative, or $52,500 for the 
the purchase price, or $504,000, 
$8,956,500. The CBS New York 


Again selling the pix on a 








TPA Does in 8 Mos. 
What It Took Full Year to Do 


Boom Period 








Syndication’s economic base has + 
grown, both in terms of stations’ 
involvement in insuring product 
and in sponsor acceptance, so that 
more and better properties are and 
will be fiinding their way via the 
market-by-market route. 

That's the forecast of Mickey 
Sillerman, exec v.p. of Television 
Programs of America, who points 
to the experience of his own com- | 
pany in tabulating the growth of; 
the syndication biz. | 

Sillerman reports that TPA for | 
the first eight months of its fiscal | 
year which began in July grossed 
more in that interim than the en- 
tire previous fiscal year. TPA'’s 
overall gross for the previous fiscal 
year, from July, ‘56 to July, '57 
was about $12,000,000 consisting of 
revenues from domestic syndica- 
tion, the foreign market and na- 
tional sales. 

In putting TPA’s domestic syndi- 
cation for the first eight months 
of this fiscal year above the 12-; 
month period of the previous fiscal 
year, Sillerman declined to break 
down the domestic gross of the 
company for the periods. For the 
last few months, though, it’s un- 
derstood the telefilmery has been 
doing some hypoed biz, racking up 
about $1,000,000 monthly. Strong 
seller has been “Jeff's Collie,” 
(“Lassie”) in TPA’s expanding 
catalog. 

Biz being done by TPA also un- 
derlines the anchor a strong syn- 
dication arm. gves_ producer-dis- 
tributors if pilots are not sold na- 
tionally. Without a syndication 
arm, such pilots become orphaned 
product to be sold off in an an- 
thology series, etc. 

Conversely, the company which 
has a healthy syndication organi- 
zation takes the very same pilots 
and goes the market-by- -market 
route, as occurred last season with 
such frequency. 

Point of Sillerman’s position is 
that now for the first time syndica- 
tion is strong enough to support 
more and better product. 


Guild’s 10-Pilot 
Gleam for Webs 


Guild Films, which recently de- 
clared itself through with any fu- 
ture production of telefilm prop- 
erties for the syndication route, 
plans a schedule of 10 different 
pilots for network sale. Four of 
the pilots have definitely been ar- 
ranged by Jim Cole, who was on 
the Coast over the weekend to 
make final arrangements on sev-| 
eral of the remaining half-hour | 
programs. 

Cole said before he left that Hal | 
Roach Jr. will produce three of the | 
half-hour pilots for Guild, with) 
the latter financing and selling. 
Previously, a half-hour, called 
“Joaquin Marietta,” was arranged 
through producer Bob Stahler. | 

Before Cole made his new edict 
about no more syndicated films, 
work was started on “Michael's in 











Africa.” With 26 in the can and| WPIX on April 1 to boffo rating | Dong School” 


13 more on the docket, according | 
to Guild, a sale of United King- | 


“dom rights was made to Associated | footage keyed to the private life anticipation of Miss Frances’ two- | “Sing Along” 
| week vacation this summer 


Rediffusion in England. 


| would be problems with any Eng- 


New Fedderson Series 


Hollywood, May 13. 

Don Fedderson is projecting new 
half-hour vidpix series, “Town 
Tamer,” adapted by Frank Gruber 
from his own novel of same tag. 
Pilot rolls next week. 

Jack Lord, signed by Fedderson 
to a five-year pact, will star. 


Rettig Tells Why 
Made-In Britain 











Tag Is Important 


California National Productions, 
the NBC syndication subsidiary, is 
anxious to produce in Englanc. 
Company has never had a foreign | 
arrangement, apart from a couple , 
of abortive attempts in the distant | lA 
past. 

Earl Rettig, who returned ‘ast | 
week from a 10-day junket to Eng- | 
land where he once-covered sev- 
eral production companies, said 
CNP will definitely shoot in Eng- | 
land if it finds the “right series.’ 
Rettig is particularly impressed | 
with the ability to save money by 
lensing in England. 

It's been a long time since any | 





‘NPEN cr ACH FOR WCBS-1V Pays Record $8,400,000 
For Par's Library of 700 Pix 


TELEFILMERIES 


The hottest telefilm outfits on | 
the national level in the oo. had 
new nighttime shows for fall 
ing appear to be Desilu and + wheat 
Gems, at this point, as the net- 
works and national sponsors are 


| 


| 


firming up next season's commit- | 


ments. 

There are a wide array of other 
firms represented, and there are 
still a number of hot pilots 
around with the field still open 





Robt. Schmid Exits NTA 


Robert A. Schmid has resigned 
as v.p. in charge of station rela- 
tions of the NTA Film Network. 

Schmid, formerly with the Mu- 
tual net in a similar capacity, says 


‘he will devote himself to his own 


| Greenville, 


for network berths. All three net-| 


| works for next season are going! 
| outside their respective webs for 
— shows, offering a compara-. 
tive field day for the telefilmeries. | 

But at this stage Desilu and! 
Screen Gems have the heaviest | 
new filmed program entries. There | 
are many renewals, with MCA’s | 
Revue, SG, Desilu, Four Star, Lou 
Edelman and a host of others rep- 
resented. The survey encompasses | 
the nighttime period, extending | 
from 7:30 to 10 p.m., for all three | 
networks. 


But sticking to the new filmed | 


entries, here is the rundown: 

Desilu: “Desilu Playhouse,” 
CBS-TV, with Westinghouse pick-| 
ing up the tab. “Playhouse” series 
also will include Lucy-Desi hour 
specials. “Ann Sothern Show,” 
with General Foods sponsoring, 
and “The Texan,” 


on | 


business activities. Recently, he 
purchased radio station WESC, 
S. C., and is known to 
be in the market for other radio 
outlets. 


Reub Kaufman In» 
Complete Break 
With Guild Films 


Reub R. Kaufman, the founder 
|} and, until recently, president of 
Guild Films is completely out of 
the administrative picture at the 
telefilm company. Final break 





| came late last week, 10 weeks after 
| he was removed as president and 


sponsored by) 


aa & Williamson, both on CBS- | 


Screen Gems: 


“Donna Reed Show,” ABC-T 
half-sold to Campbell; “Jefferso 
| Drum,” a Goodson-Todman pack- 
age filmed in cooperation with SG, 
NBC-TV; Old Gold and Chem- 
strand; “Tales of Frankenstein,” 

BC-TV, no sponsors; 
| Tallshasse,” one-hour filmed show, 
NBC-TV, no sponsors, 
hour filmed anthology series to 
Alcoa-Goodyear NBC-TV. Alter- 
nate sponsor on “Naked City” is 
| Quaker Oats. 

The status of shows either op- 


| tioned or co-financed by one of the | 
| three networks which have not 


and a half- | 


“Naked City,” on | 
| ABC- TV, half to Brown-Williamso 


} 


' 


found sponsors remains in doubt. | 


Such filmed entries may 


responsible telefilm executive here | |dumped in favor of other shows 


has admitted it’s less expensive 
producing telefilm in England, but 
bossman Rettig estimates that “it 
cost 20% less to shoot there.” 

Moreover, he was aware that by | 
producing a series in England he 
would not have to worry abeut the 
British quota on the importation 
of American-made telepic product. 
This factor has been foremost in 
the minds of his U. S. rivals who 
in the past have undertaken Eng- 
lish production plans. 

He said that while in England he | 
visited the studios of Associated | 
British, Associated Redifussion, 
Metro, Elstree and BBC-TV, any- 
one of which might be the source 
of future CNP product. 
to arrange a co-production deal | 
with England and CNP splitting | 
negative costs, thereby lowering | 
the risk on syndication here. In | 
return, he’d give the English com- 
pany all European rights. | 

Rettig was aware that 





His aim is | 


there | 


lish-made production for U. S. 
(Continued on page 34) 


Thrower’s New Sales 
On ‘Russian Revolution’ 


The one-man syndication opera- 
tion on “The Russian Revolution,” 
the one-hour filmed special, has 
tacked off three more major mar- 
kets. 

Fred Thrower, WPIX, N. Y., sta- 
tion topper, is handling cn sales. 
| New stations sold include WMAL, 
Washington, KBTV, Denver, and 
WBZ-TV, Boston, putting the spe- 
cial in seven major markets, in 
addition to the deal made with the 
Canadian Broadcasting network. 

The hour-long documentary with 





| Goodson-Todman, 


| sponsorship open; 


| sorship; 





live commentary was telecast on| 


results. Station is producing an-| 
other filmed documentary using | 


of Adolph Hitler. 


winning sponsors or deemed to 
have a better potential in coralling 


edvertisers. 


be | 


John Cole took over as the new 
chief. 
Moreover Kaufman, whe owned 


TY some 60,000 shares of Guild stock 
n| before ending his tenure as presi- | 


dent, is understood divesting him- 
self of at least part of his stock 
interest. Belief is that he is try- 


“Man from | *"8 to eliminate all his holdings 


in the company. 

Final break came when Kauf- 
man resigned as chairman of the 
executive committee of the Guild 
board of directors, and his wife, 


| Jane Kaufman, resigned from the 
| board of directors. 


Also off the 
exec committee was George De- 
Martini, who does however retain 
his post as secretary of the com- 


pany. 
Prexy Cole immediately took 
Kaufman's position on the exec 
committee and Guild treasurer 


Arthur Lerner and national sales 


But on new filmed entries, MCA boss Irving Feld stepped into the 


sponsors set; “Cimarron City,” 


Kraft; and “Rough Riders,” 
TV, Kent Cigaretes. Warner Bros., 
“Law 
nolds; and 
sponsor. 

Four Star has “Rifleman,” ABC- 
TV, Miles Laboratories. Metro TV, 
“Northwest Passage,” NBC-TV, 
half sold to RCA. 

Others include “Philip Marlow,” 
CBS-TV, Kent 


“Public Enemy,” 


son Welles Show,” 
| between Welles and 
“Light of the! 
World,” Guild, ABC- TV, open spon- 
“Motive,” 
ABC-TV co-production; unspon- 
—s “Rawhide,” CBS _ show 
filme at 20th-Fox, no sponsor. 
Also “Ruditsky,” NBC-TV, Jack} 
Chertock Production, sponsorship 
open; and “Steve Canyon, 
Productions, NBC-TV, Liggett 


| Myers and Whitehall. 





‘Ding Dong’ on Tinted 
Ampex for Syndication? 


Chicago, May 13. 


Dr. Frances Horwich's 


' TV has “Roadblock,” ABC-TV, no| other vacancies on the same com- 
one | mittee. 
hour, NBC-TV, sponsorship open.| and DeMartini, 
Ziv has “Bat Masterson,” NBC-TV,| body on the 
ABC- | originally 


In addition to Kaufman 
this three-man 
board of directors 
contained Nicholas 
| Reisini, a stockholder who sold his 


an,” ABC-TV, R. J. Rey-| interest in the company at the time 
no he left the committee post several 


months ago. 


Kaufman indicated, when he 


| what 


+ 


| severed all official relations with | 


| Guild, 


that he intended “remain- 
ing active in tv film and will make 


|new headquarters in New York.” 


He did not expand on that state- 
Cigarets as alternate sponsor; Or- | P 


co-production | 
ABC-TV, | 


' 


| 


Mike Wallace, had in 


” Pecasus | 


| 


| Buy 
'movein as 
“Ding | 
Dong School,” once an NBC-TV | 


| 


staple and now a localer on WGN- | 
TV here, may soon go into syndi- | 


cation in color by means of Am- 
pex Videotape. WGN-TV, first in- 
die station to buy an Ampex color 
unit, is planning to tape record 
several of its home-grown opuses 
for sale to other stations. ‘“Ding- 
will probably be the 
first. 

Taping begins in a few weeks in 


} 


ment. 


At the time of the latest Kauf- 
man move, Cole said that he hac 
obtained 34,000 shares of Guild 
stock. It is the first equity he has 
the vidfilmery’s shares 


Schlitz Reruns Summer 
Fare for Johnson’s Wax 


Johnson's Wax has picked up a 
summer-only sponsorship deal on 
CBS-TV and will bankroll “Play- 
house of Mystery” (reruns of 
“Schlitz Playhouse”) on Wednes- 
days at 8:30 during the hot spell. 
is preparatory to Johnson's 
alternate sponsor on 
“Zane Grey Theatre” in the fall. 

Buy has the effect of creating a 
unique programming situation for 
CBS. “Sing Along,” originally 
scheduled as an hourlong summer 
show, will now be cut back to 30 
minutes, even before it hits the 
air. “Sing Along” had been sched- 
uled for Wednesdays 7:30 to 8:30, 
with “Leave It to Beaver” reruns 
to follow at 8:30. With Johnson's 
in with “Playhouse” at 8:30, 
“Beaver” is moved back to 8 and 
cut back. It all be 





jgins June 4. 


} 


WCBS-TV, N. Y., bought the en- 
| tire library of 700 Paramount pix 
for about $8,400,000, a record price 
| for any library in the New York 
market, or for that matter in any 
market in the country. 

The deal, which has many unique 
trade practices involved, is the 
third consummated by MCA TV, 
Boston and Omaha, being the first 
two, both of which were library 
deals. Boston's WBZ-TV paid about 
$2,000.000 and Omaha's KETG, 
about $1,000,000, bringing MCA 
TV's tally to date to about $11,- 
| 400,000 with only three markets 
| sold. 

MCA TY, operating with the 
| Justice Department looking over 
| its shoulders, is offering the Para- 
| mount cinematics on a per picture 
market by market basis. How this 
practice actually operates in prac- 
tice is offered by the example of 
happened in New York, On 
Wednesday (7), all seven stations 
in the New York market received 
a full schedule of the Paramount 
library, broken down pic by pic. 
They were advised that they could 
select any one or more of the cata- 
loz for licensing. 

Prices for pictures ranged from 
about $2,400 to $60,000, with the 
number of telecasts per pic rang- 
ing from about four to seven times, 
and the licensing period per fea- 
ture warying from three to six 
years. Left open for negotiations in 
the WCBS deal is whether the sta- 
tion will take the varied licensing 
period schedule offered by MCA 
TV, or settle for an overall single 
licensing period. 

Among the titles listed for $60,- 
000 were “Holiday Inn,” Bing 
Crosby starrer; “The Paleface,” 
starring Bob Hope; “Blue Skies,” 
“Lady in the Dark,” “The Piains- 
man” and “Northwest Mounted 
Police” 

The $8,400,090 deal with WCBS- 
TV averages out to $12,000 per pic, 
not the highest price paid on a 
per cinematic basis. but the top 
price commanded in terms of the 
number of Paramount pix. Metro 
TV got $11,000,000 for its library 
from CBS encompassing CBS four 
oéo's in N. Y., Chicago, Milwaukee 
and Hartford. Allocation of $7,000,- 
000 for the N. Y. market out of the 
Metro deal wou!d be a fair approxi- 
mation. That amount is $1,400,000 
off compared to what was paid by 
the same WCBS for the last of the 
major libraries, the Paramount 
bactiog. 

The WCBS-MCA deal was con- 
summated within 48 hours after 
Stations in the N.Y. market re- 
ceived the MCA TV price list. The 
CBS N.Y. flagship paid the asking 


price. MCA-TV’s trade practice on 
the Paramount library is akin to 
the competitive bidding trade 


practice adopted in many cases by 
the motion picture industry, with 
all exhibitors being given a chance 
to bid on releases. 


Alcoa & Goodyear 
In Switch to SG 


Alcoa and Goodyéar are drop- 
ping Four Star Films and have 
signed with Screen Gems to pro- 





duce their “Alcoa-Goodvear The- 
atre” next season. Companies 
have renewed their Monday at 


9:30 slot on NBC-TV for 13 weeks 
each next season, carrying the show 
thyough April of "59 

Screen Gems show will be a dra- 


matic anthology series, but won't 
be restricted to five rotating stars, 
as was this season's Four Star 


It will also be themed on a 
wider base, rather than being con- 
fined ‘o mystery-whodunit con- 
tent. Series won't be titled, other 
than for the alternating “Alcoa 
Theatre” and “Goodyear Theatre.” 

Interestingly enough, Screen 
Gems and Four Star were the two 


srow 


hot competitors for the Alcoa- 
Goodyear production plum last 
year, with Four Star winning out 


by a hair at that time. 
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Tom McDermott’s Pilot-Testing 
For P&G Via Four-Way Summer 


Deal—On Other Agency Fronts: 


By JACK BERNSTEIN | 


Tom McDermott, head of the tv 
department at Ben- 
has substituted a 
series for the) 


program ming 
ton & sowles 
summer anthology 
vacationing Loretta Young. He 
talked the agency’s largest blue- 
chip account, Procter & Gamble, 
into a 50°. participation in four 
vidpix pilots by four different pro- 
ducers, each to cost around $40,000 
Jn all probability the four pilots 
will not be bought by P&G but, 
McDermott and his client have a 


unique summer showing of their 
own and out of the four pilots 
they expect will come a winner 


that will be given a fall timeslot. 

There is no surefise way of guar- 
anteeing a hit and even with a 
name headliner like Frank Sina- 
tra MeCann-Friackson found out 
it’s a case of hit or miss. McDer- 
mott minimizes the risk to a great 
degree though seeing more than 
one pilot in action and he gets 
jublic reaction before he commits 
Pimself to a $3,000,000 or more in- 
vestment 

Under his arrangement with the | 
four producers, Ashley-Steiner, | 
Screen Gems, Irving Brecher and | 
TPA, who'll turn out one apiece, | 
P&G gets first refusal and one} 
run. McDermott says of his plan, 
“My idea is simply based around 
one thought and that’s to get the} 
best programming possible for) 
P&G and other clients that we rep-| 


resent. By underwriting the pilots tinator at Hicks & Greist with| Kenneth C. 
| Arlene Hirsch of the same agency | charge of commercial production; 


we get first crack at the best. Nat- 
urally, P&G gets first crack at the 
yilots they have underwritten but, 
if a pilot is not suitable for P&G) 
for some reason, and it’s extremely | 
good, then we try to sell shew. tei 
our own clients. If we don't sell 
them we turn them back to the| 
packagers to sell and handle. The! 
packager is just as happy about} 
the set up as we are because he has) 
pilots underwritten for free.” 

McDermott currently is the only | 
one whe tests his fall shows by | 
summer runs. He also came up} 
with the idea of testing pilots such! 
as the “Rifleman” on the “Zane} 
Grey Theatre” during the fall. The| 
pilot was one of the series and) 
McDermott worked with Four Star 
Productions on the script and 
later influenced P&G into buying! 
the show 

McDermott also worked on the 
scripts and the casting of “The! 


| 


ing dollars which is being felt par 
ticularly in the fringe areas. With 
the tightening of the money belt, 
some clients are on the agencies’ 


back to get the best deal possible | 


and to stretch the ad budget. Many 
stations with open time feel it's 
better to sell off time for next to 
nothing than be stuck without any 
sponsors. 

Hilton & Riggio Merger? 

Two agencies which handle goods 
mainly in the package field and bill 
in the neighborhood of $10,000,000 
are working out details that are 
expected. to lead to a merger by 
the end of this week. The agencies, 
Hilton & Riggio and Kaster, Farrel, 


| Chesley & Clifford, have been re- 


viewing the clients list respectively 
and there appear little likelihood 
otf account conflicts. K,F,C,&C’s 


accounts are mostly pharmaceuti- | 


cal while those of Hilton & Rig- 
gio are chiefly grocery. 

SWITCHES: George Polk, in 
charge of BBDO’s radio-tv pro- 
gramming and planning depart- 
ment, named a vice president. 

William J. Lyons, director of 
radio-tv for Dowd, Redfield & 
Johnstone, upped to a veepee of 
agency. 


Harlan Davis promoted to radio- | 


tv director of Product Services 
and Richard de Maio at same 
agency named commercial film 
manager. 

David Miller named radio-tv es- 


promoted to radio-tv traffic co- 
ordinator. 

Robert Guggenheim Jr. who 
joined MacManus, John & Adams 
in 1954 as West Coast radio-tv di- 
rector, named a v.p. of the agency. 

Arthur B. Modell has been 
named executive v.p. and a mem- 
ber of the executive committee of 
L. H. Hartman. 

William A. Chambers, v.p. in 
charge of the Los Angeles office 
of Calkins & Holden, has been as- 


signed to the N. Y. office as a veep | 
and account group supervisor. He | 


will be replaced in L. A. by Rob- 
ert J. Black, C&H veepee, who 
has been West Coast manager of 
the agency. 


Kark Gruener has been named, 


administrative head of the Holly- 
wood tv staff of Guild, Bascom & 
Bonfigli. 


SHORTS: Erwin Wasey, Ruth- 


Ave. this summer. 

An Advertising Agencies Associ- | 
ation of Puerto Rico has been 
founded with Jack Zerbe of Young 
& Rubicam, named as its first 
president 

CAMPAIGNS: Phillips-Van 
Heusen Corp. will spend $1,000,000 
this fall for a network tv cam- 
paign to introduce a new shirt. 





Advertising and will start in Au- 
gust Phillips-Van Heusen will 
shell out over $2,000,000 this year 
in advertising. 

Wildroot planning heavy spot tv 
drive this fall in the top 50 mar- 
kets 

Lever Bros. is prepping a spot 
tv campaign in top markets for its 
Rinso Blue. Campaign to start 
this menth and run for four weeks. 


Chi Agencies 
By LES BROWN 


Chicago, May 13. 
Upbeat in recent years in the 
volume of broadcast billings fo- 
cuses greater importance on the 
radio-tv departments of ad agen- 


| cies, and of late a number of shops | 


have taken steps to strengthen and 
expand their broadcast staffs. 
Burnett and Foote, Cone & Beld- 
ing made _ significant moves a 
week ago to bolster theirs, and 
now Needham, Louis & Brorby is 
realigning its video-radio chain of 
command. 

Top figure in the new arrange- 
ment is James G. Cominos, 
merly director of the dept, and 
|now veepee in charge of all radio 
and television operations. Scott 
Keck, previously assistant director 
of radio-tv, moves up to Cominos’ 
former post. Reporting to Keck 
|in the revamping are Alan Wal- 
lace, v.p. in charge of programs; 
T. Snyder, v.p. in 


|}and the managers of business af- 
| fairs, merchandising, and of the 
Hollywood and New York broad- 
cast operations of 


Bayles will move to 575 Lexington | 


Leo. 


for- | 








TY-Radio Production Centres 


saab abba baba baa naan’ 


IN NEW YORK CITY... 


by Charles Steinberg, CBS Radio di- 
. . Rex Marshalls 





“The Mass Communicators” 
| rector * press information, off the Harper presses . 


Campaign to be handled by Grey | sre throwing a party at the 21 Club on May 15 on occasion of his 10th 


anni in tv... Wm. S. Hedges, veepee of General Services for NBC, 
undergoing surgery in New York Hospital. He'll be im hospital two 
weeks and recuperate at home for another week .. . Frank Blair, NBC 
news commentator. off to Brussels for “Monitor” and “Today” back- 
ground... E. Arthur Hungerford and Richard D. Heffner, director of 
; operations and director of programs for META, respectively, to Ohio 
| State U. for Institute for Education powwow ... Arthur Settel, META’s 
| public relations chief, sold United Features a series of articles on “The 
| Not-So-Hidden Pursuaders,” dealing with anti-U.S. propaganda of- 
| fensive being conducted by Radio Moscow and other Iron Curain coun- 
tries . . . Wayne Tippit, Anthony Tuttle and Gino Ardito set through 
| Deborah Coleman Agency for parts in CBS-TV’s film series “The Si- 
|lent Saber.” . . . Carrie Langlie moved up from secretary of Al Cap- 
| staff, executive producer of NBC Radio’s “Monitor” to production as- 
sistant to Bud Drake, also on “Monitor.” .. . Frank Cooper-Sy Fischer 
Agency set writers Lee Solomon and Harvey Orkin to script for 
| “Bachelor Father” and David Chandler to pen a “N.Y. Confidential” 
episode. Agency also set scripter Dorothy Cooper for a one-shotter for 
|“Father Knows Best.” .. . Hugh DOwns set as emcee for run-through 
ltv version of former radio quizzer, “20 Questions,” Frank Cooper As- 
sociates tv package in production by CBS-TV ... NBC News producer 
| Reuben Frank on three-week survey and holiday in Europe. Eliet Frank- 
el, news editor, taking over Frank's duties meanwhile . . . George 
Kirgo, author of “Hercules,” novel with Hollywood background pub- 
lished by Abelard-Schuman, will be “Night Beat” guest on WABD May 
26... Ralph Paul doubling as announcer on “Dotto” and “Big Pay- 
off,” CBS-TV daytimers, due to illness of Mort Lawrence who's in hosp 
and expected out in couple weeks. Incidentally, Merv Framer, asso- 
ciate producer on the late “Strike It Rich,” named production super- 
visor on “Payoff.” 

Comedy scripter Lou Derman (“December Bride,” “Life With Luigi,” 
etc.) recourses to his N. Y. P.O. Dept. days, when he was a mail clerk, 
for his new book, “You Can't Mail An Elephant,” due via Exposition 
Press. Derman also has a new play headed for Broadway. 

Bill Wright joined the Tex and Jinx staff at WRCA Radio as a re- 
porter ... WRCA Radio director Shelley Dobbins off to Los Angeles 
for two-week vacation ... George A. Heinemann, director of program 
planning and development for NBC Owned stations and program man- 
ager of WRCA-TYV, serving as chairman of clinic on local programing 
at Ohio State U. Institute for Education this week .. . William N. 
Davidson, general manager of WRCA and WRCA-TV, invited to mem- 
bership on board of directors of National Council of Christians and 
Jews. 

Mary Louw Forster doing all the femme voices on the National Assn. 


the agency. | for Mental Health film, “The Key,” to be shown over ABC-TV Sunday 


| NL&B recently plucked Harold A. | (18)... Don (Mr. Wizard) Herbert addressed the Boston chapter of the 
| Smith from the local NBC shop to | Society of Technical Writers and Editors last week (7) on “How to Make 


helm the agency’s program promo- 
tion and merchandising. 

The Geoffrey Wade agency sim!- 
larly snatched Grover J. Allen, 
longtime executive director of 
WBKB here, for its radio-tv de- 
partment. Allen reports on May 19. 

Leo Burnett named two of its 
veeps to its board of directors: 
Leonard S. Matthews, veep in 
charge of media, and Edward 
Thiele, an account supervisor. At 
the same time, the agency gave 
veep stripes to Henry Starr, mar- 
keting supervisor. 

A. J. Bremner, veepee and copy 
| director of Foote, Cone & Belding, 
promoted to the newly-established 


Quill and the Gun.” which was | rauff & Ryan, which last year | post of creative director form the 


Jater renamed 
strand. McDermott says of 
plan, “It’s not a matter of trying 
to steal ownership of a show for a 


client but rather to have creative | office manager and personnel di- | in Chi, joimed McCann-Erickson 


control—whieh is ultimately help- 
ful in delivering a better show.” | 
Those Rate Card Deals 


Radio and tv stations which deal 
off the bottom in offering off rate 
card deals to agencies and their | 
clients aren't doing the agencies 
any favor according to the Madison 
Ave. viewpoint. With the recession 
affecting spot radio-tv business, 
many stations are coming up with 
wholesale and firesale deals which 
is causing some concern along ad 
alley and the feeling is if one! 
agency can get time  cheaper,} 
what's the station doing for an- 
other agency? 

Spot radio and tv time for sta- 
tions which rank third, fourth and 
fifth in a metropolitan area is go- 
ing begging and business in Peoria 
isn’t what it used to be with the 
result being that many stations are 
making steep price concessions 
and off rate card deals. From a 
financial point of view, ad alley} 
says, if you know a station is mak- 
ing bargains then you have the 
duty to get at least the same deal 
that another client got, and what's 
more annoying you have to dicker | 
with these stations to try to get| 
an even better deal because you} 
know that some one else will. Hag- | 
gling with the station is time con-| 
suming to say nothing about los- 
ing respect for both the manage-| 
ment and the station. Ageycy men} 
say that the word on deals can't} 
be kept a secret and almost as| 
soon as an order is placed word} 
has gotten around to other agen-| 
cies 

There is more bargaining going 
on currently because of the level- 
ing off in the spending of advertis- 


“Jefferson Druin”) caused an advertising stir by merg-| Chi office. 
and bought by Old Gold and Chem-| ing, followed by turbulent months! pointed permanent 
his| in the integration of accounts and | FC&B's Plans Board. 


personnel, has had another “major 
realignment.” Whitney Hartshorne, 


rector and Fred Clarke, copy di- 
rector, are leaving the agency. 


Fred Reynalds, copy chiefs, have 
also turned in their resignations. 
Sullivan, Stauffer, Colwell & 


He's also being ap- 


| 


Sam Gershuny, who had his own 
| marketing and merchandising firm 


je as an account exec. 
Ray S. Dau named a viceprez at 


| R. Jack Scott agency plucked | 


lthe Patricia Stevens Cosmetics ac- 
| 





count. | 


Ohio State Institute Awards 


| 





Columbus, May 13. 
Highspot of the 22nd American 
Exhibition of Educational Radio 


,and TV programs at the Institute | 
for Education by Radio-TV at Ohio | 


State U gathering here was the 
award in both radiotv special 
group section to “Know Your 
Schools,” the NBC-U. S. Dept. of 
Health, Education and Welfare 
series presented over the o&o sta- 
tions in eight cities. 

In the various tv categories, 
other awards were as follow: 

Ist: “Upjohn Grand Rounds” to 
Medical Radio-TV Institute; Hon. 
Mention: “Holy Week” 


“Frontiers of Faith” to NBC, Nat'l 
Council of Churches of Christ, 
Nat'l Council of Catholic Men, 
Jewish Theological Seminary tele- 
cast from N. Y. to NBC-TV. 

Ist: “Odyssey,” to CBS; telecast 
from N.Y. over CBS; Hon. Mention: 
“Omnibus” to Robert Saudek Asso- 
ciates; telecast from N. Y. over 


to CBC} 
telecast over CBC; Hon. Mention: | 


| NBC; Ist: “Look Up and Live— 
The Seeking Years” to CBS: Ist: 
“Frontiers of Health,” to U. 

Michigan; Ist “Assignment: 
“Southeast Asia,”” to NBC; Hon.| 
| Mention: “The Twentieth Century” | 
to CBS: Special Award: “The| 
Winn-Dixie Foundation Reports,” | 
to WMBR-TV, Jacksonville; Special 
Award: “Genius,” to U. of Michi- 


gan TV. 
Ist Award: “Music to See.” to 
CBC; Ist Award: “On the Carou- 


sel,” to WCBS-TV and N. Y. C. 
Board of Education; Hon. Mention: 
“Biology” to Cincinnati Board of 
Education and WCET, Cincinnati. 

Ist Award: “To Promote Good 
Will” to WBAL-TV and American 
| Legion of Maryland; Hon. Men- 
| tion: “County Agent” to Coopera- 
tive Extension Service, Michigan 
|State U; Ist Award: “Witness 
| Against Himself,” to WBZ-TV, Bos- 
ton. Hon. Mention: “Science in 
| Action,” to California Academy of 
Sciences and KRON-TV, San Fran- 


member of | their own son. . 


bee Reserve certificate of appreciation . 


NBC; Hon. Mention: “Conquest” | Cisco: Special Award: “A Dancer's 
to CBS; telecast from N. Y., over| World” to WQUD, Pittsburgh; Ist 
CBS; Hon. Mention: “Understand-| Award: “Imagineering,” to WBNS- 
ing Our World,” to U. of Michigan;| TV. and College of Engineering, 
Special Award: “Project 20” to| Ohio State U; Hon. Mention: “The 
NBC; telecast from N. Y. over (Continued on page 36) 





Science Palatable on TV” ... Durward Kirby and Dick Van Dyke host 
the Garry Moore show for the next few weeks, while Henry Morgan 
emcees “I've Got a Secret” next Wednesday (21) in place of vacationing 
Moore . .. Jaye P. Morgan set for another shot on the Jimmy Dean 
show June 21 . . . Howard A. Chinn, chief audio-video engineer for 
CBS-TV, upped to the grade of fellow of the American Institute of 
Electrical Engineers, the institute’s highest grade . . . Novelist Evan 
Hunter, whose “Strangers When We Meet” is his next novel, has sold 
another tv script under the name of Ed McBain, “Killer’s Choice,” 
which will be done on “Kraft Theatre” June 18 . . . Jack-of-all-musie 
assignments at CBS for years, Alfredo Antonini will be the new con- 
ductor of the Tampa Philharmonic for three years. Involves some six 
concerts annually . . . Producer David Merrick set a 7:30 curtain for 
Friday's (16) performance of “Romanoff & Juliet” so star Peter Ustinov 
can get off in time for a “Person to Person” interview that night .. . 
Leo Morgan set as producer of ABC-TV’s upcoming “ESP” (extra- 
sensory perception) entry ... Author Aldous Huxley into Mike Wallace's 
ABC-TV interview show Sunday (18) . . . Radio-video gabber John 
| Cannon and frau adopted a baby girl, Constance; the Cannons also have 
. Mary Kay Murphy named manager of ABC literary 
rights unit . . . Robert J. Kochenthal to sales staff of WABC-TV... 
WABC 4d.j. Joel Crager vacationing a fortnight in Nassau... WHLI 
(Long Island) pubaffairs chief John Clayton was recipient of the Air 
. . “The Successor,” teleplay 
by Seymour Stern, N. Y. Mirror night city editor, to be presented on 





| Jere Patterson, executive v.p. and | Dancer-Fitzgerald-Sample. |General Motors show over Canadian Broadcasting Corp. May 20... 


Beth Hollinger, associate producer of Goodson-Todman’s “The Price is 


| Right” on NBC-TV, on a three-week European jaunt. 


Adele Newton, 13 years of age, on “Love of Life” on CBS ... 
Norman E. (Pete) Cash, prez of Television Bureau of Advertising, 
appeared on WOR-TV’s “Ad World” Sunday (11)... New York Herald 
Tribune’s Hy Gardner was on WOR-TV’s “It’s Fun to Travel” show 
Friday (9) afternoon. Gardner has his own show on rival WABD . . - 


| Brio Johnston, prez of the Motion Picture Assn. of America, will be 


Mutual's “Viewpoint” guest Saturday (17) . . . Hermione Gingold guest 


of WOR Radio's “The Fitzgeralds at the Astor” on Friday (16)... 


| Richard D. Heffner, programming topper at Metropolitan Educational 


Television Assn. (META), spoke on “Controversial Subjects and Educa- 
tional Television” yesterday (Tues.) at the Ohio State Institute of 
Radio-TV . . . Newest example of offbeat sponsorship: William R. Lacey 
has bought a schedule of 21 spots on WOR Radio’s all-night Long John 
Nebel chatter show “Party Line” to sell his 82-acre estate in East 
Chatham, N. Y. 

Patsy Bruder, who just completed a three month’s lead in NBC's 
“True Confessions” now appearing in same web's “My True Story”... 
Eddy Manson, harmonica virtuoso and composer-arranger, to discuss 
musical arrangers on Wingate’s “Night Beat” over WABD-TV Friday, 
May 23... American Institute of Electrical Engineers elevated Howard 
A. Chinn, chief audio-video engineer at CBS-TV, to grade of Fellow 
AIEE’s highest grade. ' 


IN HOLLYWOOD ... 


Frank Crane, former head of So. Cal. Broadcasters Assn., named 
executive veepee of Radio California, which operates the L. A. radio 
indie KDAY. Irving Phillips, former prez of KYA, Frisco, becomes 
veepee and general manager . . . Martin Manulis wi!l pass the summer 
months in London with actress Ann Tedd to guide him through the 
fog .. . Don Quinn, longtime scripter with Phil Leslie of “Fibber and 
Molly,” whipping up a mystery series for Claude Rains. Leslie wrote 
the script of the Donna Reed pilot that sold the show to Campbell soup 
. . . The site at CBS’ Television City on which was to rise an eight- 
story office building, has been spaced off for parking. The same for 
the adjoining Gilmore (baseball) Field and this means expansion plans 
by the web must wait another day . .. Kay Whitehurst quit as Al Jarvis’ 
producer to associate with a golfing venture. Her successor is Sue 
McCluskey . . . Lynn Castile ended her long run on KHJ as film 
gossiper for Metro and will broaden her scope via transcription 


(Continued on page 38) 
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NBC-TV’S SUMMER TRYOUTS 








Nielsen's Top 


(Week Ending May 4) 


ND TN ican «bios oo bcs $4 0K se cnokeean (AR) 11% 
Television Playhouse — “You Can't Have 

EET Sa awicd de sus 420 dap a'e Kone eee (AR) 70% 
co Nc ee (GRANADA) 65% 
Emergency Ward 10—Fri................... (ATV) 64°% 
Sunday Night at the London Palladium...... (ATV) 
F. A. Cup Final—Bolton Wanderers v Man- 

ge EE eae rae (BBC) 63% 
ane Army Gaiam... 2.520000 n600.e6eesesce0 NADA) 62% 
Emergency Ward 10—Tues..........+ee00++ (ATV) 61% 
Ne I I a a doe dacennedeanedd due +eeee (GRANADA) 
eee RI. os Seep an eng e eta sanwawe .». (GRANADA) Las 
Play of the Week—‘Squaring the Circle”. .... (ATV) ° 


Armchair Theatre—“Breach of Marriage”....(ABCTV) j 











New York City Moves on Several 
Fronts to Upgrade TV Production 


0 in Britain 








Plan to build up television pro-+ 


duction in New York is being pre-| 
sented this week to the board of 
governors of the local branch of 
the Academy of Television Arts 
& Sciences. A major provision 
of the blueprint, developed by an 
ATAS committee headed by Tex 
McCrary, was that contact should 
be made with Mayor Robert F. 
Wagner, Park Commissioner Rob- 
ert Moses, Gov. Averell ‘Harriman 
and “all Republican gubernatorial 
aspirants,” including Leonard Hall 
and Nelson Rockefeller. 

McCrary’s committee is also pro- 
posing the establishment of a re- 
search body by the local industry 
group to ascertain the number of 
jobs lost by New Yorkers in the 
shift of video production to the 
Coast, and, if possible, to discover 
the amount of money represented 
by the shifting shows, plus various 
other facts which might convince 
solons to aid the industry. Ulti-| 
mate purpose of the ATAS wd 
sade is to encourage civic officials 
to heip in the construction of the | 
long-talked-about and much-dis- 
couraged production centre. 

McCrary proposes to create a 
powerful publicity group to pub- 
licize the campaign. 

ATAS plan comes almost simul- 
taneously with action by Gotham 
film interests to promote a more 
favorable atmosphere in New York 





for celluloid production. In fact, 
the two campaigns overlap in the) 
area of tv filming. | 

Stanley H. Lowell, executive as- 
sistant to Mayor Wagner, and rep- 
resentatives of the city’s film in- 
dustry have alfeady begun work 
on a five-point program to “en-| 
courage and facilitate expansion of 
motion picture and tv production” 

(Continued on page 36) 


Writers Guild 





| picked up alternate weeks of the 
| adjacent Thursday at 8:30 period. 





Webs Near Pact 


Writers Guild of America and 
the video networks are on the 
verge of signing a new two-year 
national contract. The negotia- 
tions, slowed by concurrent net- 
work negotiations with the techni- 
cal unions in television, have been 
going on for two months and today 
(Wed.) or tomorrow the inking is 
expected to take place. 

Writews union and the tv webs 
had powwows scheduled until 
quite late last night to wrap up 
contract language details. It is re- 
ported that the dickers proceeded 
without any significant hitches, but 
both sides were bound by an agree- 
ment not to release any of the con- 
tract details until the signing actu- 
ally takes place. 

One of the major demands by 
WGA, when the talks began early 
in March, was for a “critics 
clause.” It was designed to pre- 
clude any script changes by web 
or sponsor after purchase, by as- 
suring penalty payments if a re-| 
vised script was later panned by 
any critic whatsoever. According 
to one source, this will not be part 
of the final WGA-web pact, but “a 





modification” was okayed by the 
networks. 


AM—Total Saturation 
Washington, May 13. 
Next decennial census (1960) 
will gather data on tv set 
ownership but for the first 
time since 1930 will not 
count radio receivers. Reason 
for the omission is that most 
homes now have radios. 
Census Bureau plans were 
revealed last week by Secre- 
tary of Commerce Sinclair 
Weeks in reply to an inquiry 
from Chairman Warren G. 
Magnuson (D-Wash.) of the 
Senate Interstate Commerce 
Committee. Weeks advised 
that “after evaluation of all 
pertinent circumstances, the 
decisions reached are that 
ownership of a tv set is to be 
included, but that no questions 
on radio should be included 


Johnson's Wax 
Puts All TV Eggs 
In CBS Basket 


In a case of putting all its dis- 
count eggs in one network basket, 
S. C. Johnson & Son this week 
picked up two alternate-week half- 
hours on CBS-TV for next fall. 
Johnson bought half of “Zane 
Grey Theatre” Thursdays at 9, and 





No show set yet for the 3:30 slot. 


Buy gives Johnson three alter- 
nate-week half-hours on the web, 
since it’s a longtime Red Skelton 
sponsor on Tuesday nights. Money 
for the two new buys came from 
its cancellation of the Steve Allen 
show on NBC-TV. Johnson won't 
have any sponsorship on NBC next 
fall, with its CBS aggregate giving | 
it maximum discounts there. | 

Johnson succeeds Ford as alter- | 





|nate with General Foods en “Zane 
| Grey,” with Ford having skipped 
|over to NBC and “Wagon Train” | 


for the same purpose, of consoli- | 
dating its discounts. Johnson, inci- | 
dentally, picked up a summer-only 
deal on CBS Wednesdays at 8:30, 





PIMES. QUIZZERS Alan Freed’s WINS Exit Climaxes 


GETFIVE SLOTS 


NBC-TV, in a radical departure 
from the “repeat” and “summer 
filler” pattern of past years, is 
utilizing five 
starting late in June to test new 
programs in the hope that some of 
them can be salvaged for the new 
fall season. All of them are of the 
game - quiz - participation genre. 
Three will be slotted 7:30 to 8 in 
the evening; two in the afternoon, 
one of the latter being a cross-the- 
board daytime version of a 7:30 
new entry. 

It's the first time that a serious 
attempt has been made to utilize 
the summertime spectrum as a try- 
out spot for what the network be- 
lieves to be potentially promising 
fall-winter shows. 

Here's the lineup: 

On Monday, June 30, NBC pre- 
mieres a Joe Cates-NBC package 
called “Haggis Baggis.” It’s a 
variation on the game of Guggen- 
heim with merchandise and with a 
surprise windup gimmick. 

For Tuesdays, 7:30, NBC will in- 
stall a Wyn _ Elliott-Peg Mayer 
package, “Pick A Winner,” starting 
June 24. It will have five con- 
testants and will include home par- 
ticipants. 

For Fridays 7:30, starting first 
week in July, a Coast-originating 
show called “Bie Game” goes in. 


This was created by Jackson Stan- | 


‘Hey, That’s My Pop’ 


NBC-TV was all set to ne- 
gotiate a deal with Jack Link- 
letter, son of Art Linkletter, 
to emcee its new summertime 
game show “Haggis Baggis” 
when the candidate for the 
job suddenly discovered he 
would be slotted opposite his 





father’s “House Party” on 
CBS-TV. He gave it a quick 
nix. 

Instead young Linkletter 


may emcee the nighttime ver- 
version of “Haggis” or the 
web's new “Lucky Partner” 
show. 
AE TI 
ley, who will probably 
It’s a game played with plastic 
lions and tigers. 

Daytime entries, keyed to the 
switch in network option time to 
2 to 5 and the bumping of 
“Matinee Theatre,” will include a 
new Marty Stone variation-on-a- 
bingo-theme game, “Lucky Part- 
ners.” This goes in at 2 o'clock. At 
2:30 will 
version of “Haggis Baggis.” Both 
start June 30. (The 3 to 3:30 
cross-the-board period will be 
filled by two Procter & Gamble- 
sponsored soap operas.) 

NBC’s upcoming “Brain or 
Brawn” game-quiz show is being 
held back until the fall. It’s being 
brought in under Liggett & Myers 
auspices. However, ABC - TV's 
“ESP” (extrasensory perception) 
stanza also gets a summertime 
premiere. So does the new Good- 
son-Todman “Number Please” en- 


try, which goes into the CBS-TV | 


Tueusday 8:30 period. 
Perhaps more significantly in 


half-hour periods | 


produce. | 


be a five-times-a-week | 





Like Closing Up H’wood 

Hollywood, May 13. ° 

The last strains of the “Mati- 
nee Theatre” themer June 27 
will sound a mournful dirge 
for 2,674 tv performers, who 
have drawn paychecks from 
NBC in the three years of the 
tinted dramas. Actor Robert 


Karnes lived high off the 
series, having been used 25 
times. 


Off payroll after ‘““Matinee’s” 
last gasp will also be a crew 
of 270 in assorted duties, nine 
directors and four producers. 


Steve Allen Gets 














New TV Ticket But ' 


Sponsors Scram 


As far as Steve Allen personally 
is concerned, he's locked up tight 
at NBC, having just been handed 
his '58-59 ticket, but nonetheless 
|; there’s more than a little concern 
at NBC over the Sunday night 8 
to 9 commercial status in the three 
way Allen-Ed Sullivan-“Maverick” 
free-for-all. 
+» Of late, Allen's been third man 
|}on the rating poll, but of more 


} 


vital concern is the fact that only 
Greyhound of his four present 
“count me in” on a new season 


| pickup. Johnson's Wax is reported 
|as pulling out, and that alone is 
said to represent about $3,000,000 
in billings. Allen's other sponsors 
are Timex and Polaroid, neither 


of which have come through with 
renewals. 
As for ABC, which is riding 


wide and handsome in the fore- 
| front with “Maverick,” the Kaiser 
| blessing for a firm full season's 
pickup on a solo sponsorship basis 
has already come through. In the 
case of Sullivan, Eastman Kodak's 
contract rides through until the 
end of the year and even if Lin- 
coln fails to renew. it's understood 
that Eastman .wouldn’t be averse 
to going for the full hour of Sulli-} 
van on its own. However, there's 
no word from Lincoln as yet one 
way or the other. 


MARLBORO BACK T0 
CBS-TV WITH ‘TRUTH’. 


Marlboro. cigarets, which 
scrammed CBS-TV and network 
television (except for the Jack} 
Paar participations route) this} 
spring when it cancelled its hunk | 
of “Playhouse 90,” is set to return 
te CBS in the fall. At that time it 
will pick up alternate-week spon- 
sorship on the Tuesday night “To 
Tell the Truth” paneller, sharing 
the tab with Pharmaceuticals Inc., 
| show’s original sponsor of nearly 











to give it year-round exposure on | terms of scope and risk, NBC is|two seasons. 


Columbia. 
- 


877, Negro Bloc On | 
WLIB’s Programming 


WLIB, N. Y. daytimer, has ex-| 
panded its Negro programming | 
bloc another five hours weekly, | 
which boosts its Negro program- | 
ming to 87% of its broadcast day. | 

The revision which does away | 
with a one-hour Latino cross-the- | 
board strip gives the station more | 
Negro programming than any| 
other outlet in the N. Y. market, 
according to general manager 
Harry Novik. 





testing two other entries, one the 
hourlong live mysterioso series in 
color out of N. Y. tentatively titled 
“The Inspector,” which will re- 
place the Eddie Fisher-George 
Gobel hodr, the other the new 
western, “Jodie,” which subs Ten- 
nessee Ernie Ford. Both are out of 


live drama operation in N. Y. han- 
dling “Inspector” and Revue Pro- 
ductions doing “Jodie.” Ford un- 
derwrites the latter. . 





N. Y. B’cast Pioneers 


Deal was set via the Leo Burnett 
| agency. Likelihood is that Pharma- 
| ceuticals will shop for a second 
| skip-week half-hour on CBS with 
| the “Truth” coin, it’s saving. 


| 


Hollywood, May 13. 
Hal Kanter and CBS-TV are 
talking a producer deal. He has 
had previous discussions with NBC 
Understood he is insisting on 4a 


participation in any properties cre- | 
Elect McDonald Prexy | ated by or assigned to him. It was | 


New. slate of officers of N. Y. 


| the refusal of Dave O'Malley to cut 


Part of the change finds Ramon | Chapter of Broadcast Pioneers has| Kanter in for a piece of the George 


Bruce, deejay formerly 


with Joseph A. McDonald of NBC as; Gobel show that caused Kanter to/ 


WAAT, Newark, holding down a/prexy; Edward P. Shurick, Blair) withdraw as producer-head writer. | 


4 to 7 p.m. spot. Station still de-| TV, Jeff Sparks, UN, and Arthur} 


If the deal is finalized, Kanter 


votes two hours daily to a Polish | Simon, Radio-TV Daily, as veepees;| would function as a creative pro- | 


| occurred at WINS. 


| different 


Hal Kanter Dickers It 


the MCA shop, with the agency's | 


CBS Producer Deal 


Turbulent Period for N.Y. Indies 
As They Jockey and Shift Gears 


+ 
! 


Irate departure from WINS of 
rock ‘'n’ roll advocate Alan Freed 
marks the climax of several days 
of intensive changes in the pro- 
gramming and personnel of New 
York City’s top independent radio 
Stations. The shifts and fluctu- 
ations have been the most intense 
for any given brief span in recent 
history 

In approximately a month, near- 
ly a dozen noteworthy changes 
have occurred. Many fit into a 
pattern brought on by the rela- 
tively recent success of that same 
WINS’ jazzed-up format. Gotham 


outlets WMCA, WNEW (longtime 
leader in the market), WMGM 
| bided their time for awhile after 
WINS took the lead, perhaps 
thinking that the indie couldn't 


stay up there, but when the audi- 
ence flow constantly went in 
WINS’ direction, things started 
popping. 

What happened to WINS’ Freed 
idn’'t have anything to do with 
the pattern. And a simple change 
in ownership, plus a change at 
WNEW, brings Newark’'s WNTA 
into the story. 

Chronologically, the first change 
Exactly what 
it had to do with WINS’ new 
prominence nobody at the station 
would or could say, but sales chief 
John Maupin took his leave of the 
Elroy McCaw-owned outlet and 
was immediately replaced 

Many of the ensuing events took 


place almost at once, but in an 
attempt to bring some semblance 
of order out of the shennanigans 


the following “WINS - inspired” 
moves were made 
To start the ball rolling in a 


big way Mort Fleischl, who was 
boss of WMCA for seven years, 
quit a month ago aftesw a sharp tus- 
sle with owner Nathan Straus. As 
reported later on, Fleisch! wanted 
to inject more of the rock 'n’ roll 


into the format and owner Straus 
nixed the idea. Actually the argu- 
ment had been going on for weeks 
before but only developed into 
job-quitting dimensions the day 
before Fleisch] ankled. (Previous- 


| ly, Straus hired his son Peter as 


program director and now, at least 
for the time being, Straus Jr. and 
the sales chief have teamed with 
consultant Ralph Atlass in run- 
ning the station. Straus was made 
a veepee this week and remains in 
charge of programming.) 

The most startling and ail-en- 
compassing revamp took place the 
last week in April at former lead- 
er WNEW. Art Ford, mainstay 
jock in the big indie’s lineup, was 
bounced. Station expressed dis- 
satisfaction with his work on many 
levels, but it all came 
down to the pervading feeling in 
the trade that the outlet figured it 

(Continued on page 34) 


ABC Scorecard: 


Sinatra's Hiatus 


Hollywood, May 13 
Frank Sinatra will be given a 
year's hiatus from his ABC-TV 
contract to fulfill commitments for 
three theatrical pictures, in which 


the web participates as a partner 
his organization. If time be- 
tween pictures allows, he'll do 


some live specs but a regular 


| weekly series is not in the net's 


plans for next season 

Sinatra will be one of 12 whose 
shows will not be back on ABC-TV 
next season. Others being closed 
out after this season are Sid Cae- 


sar-Imogene Coca, “Navy Log.” 
“Circus Boy,” “Broken Arrow,” 
“Tombstone Territory,” “Jim 


Bowie,” Walier Winchell, Patrice 
Munsel, “Love That Jill” and Betty 
White, “West Point.” 

As against these strikeouts, ABC- 


language and an Anglo-Jewish| Vera Brennan, SSC&B, secretary) ducer and handle his own prop-| TV has 14 renewals and eight new 
program. i 


and Charles A. Wall, treasurer. 


l erties 


| shows firmed to date for next fall, 
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Business 


It always does. U.S. Steel’s decisions have long been 





watched as an index of future business activity. 


Its early decision to renew its distinguished dramatic ssp 


series on the CBS Television Network* and to increase 





its investment in television with a program in the daytime** 


—indicates its confidence in the nation’s economy. 


It also suggests its confidence in network television. 
No mere patron of the arts, Steel knows what to expect 


from network television—and gets it. 


It knows that television’s audience is constantly growing. 
It knows that the audience to its own dramatic program 
(an audience which averages more than 20,000,000 for each 


broadcast) grows increasingly responsive. 


It knows that three out of every four adults in the nation 
have seen the program and that those who watch it have 
an even higher opinion of Steel’s products and policies 


than those who don’t. 


It knows that to open up new markets, expand old ones 
and maintain a favorable image m the public mind, 
there is no more powerful medium at its command than 


network television. 


Like Steel, other major television advertisers who mean 
business have announced their renewals for the coming 

season: Allstate Insurance, American Tobacco, Campbell 
Soup, Kimberly-Clark, Socony-Mobil, and Westinghouse. 


And like Steel they employ the medium that provides the 


*The United States Steel Hour, 





largest nationwide audiences in all advertising. abetted 
live dramatic programs 
THE CBS TELEVISION NETWORK produced by the Theatre Guild, 


**Starting June 4, the Wednesday 
reports of the CBS Morning 


News with Richard C. Hottelet. 





_ 








26 TV-FILMS 


VARIETY 





Wednesday, May 14, 1958 











Vaniery’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


Each 


VARTETY-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


tained from a multiplicity of station and other data. 








DAYTON, O. 


TOP 19 TITLES AND OTHER DATA 


1. MADAM CURIE— 
_ Greer Garson, Walter Pidgeon; 
1944; MGM; MGM-TV 


2. ROUGH RIDERS OF CHEYENNE— 
Sunset Carson, Peggy Stewart; 
1945; Republic; Hollywood TV 


3. BWANA DEVIL— 
Robert Stack, Barbara 
Britton; 1953; U.A.; UA 


. RAINBOW OVER TEXAS— 
Roy Rogers, Dale Evans; 
1946; Republic; MCA-TV 


5. GHOST VALLEY RAIDERS— 
Don Barry; 1940; Republic; 
Hollywood TV 


6. GASLIGHT— 
Charles Boyer, Ingrid 
Bergman, Joseph Cotton; 
1944; MGM; MGM-TV 


7. A TALE OF TWO CITIES— 
Ronald Coleman, Basil 
Rathbone; 1936; 

MGM; MGM-TV 


8. SIERRA SUE— 
Gene Autry; 1941; Republic; 
MCA-TV Ltd. 


9. DR. JEKYLL & MR. HYDE— 
Spencer Tracy, Lana 
Turner, Ingrid Bergman; 
1941; MGM; MGM-TV 


10. OUTLAWS OF THE DESERT— 
William Boyd, Andy Clyde; 
1941; Paramount; NBC Films 


TIME SLOT 


Gold Cup Matinee 
Sun. March 9 
2:00-4:00 p.m. 

WLWD 


Wild West Show 
Tues. March 11 
5:00-6:00 p.m. 
WHIO 


Sunday Matinee 
Sunday March 9 
3:00-4:30 p.m. 
WHIO 


Wild West Show 
Mon. March 10 
5:00-6:00 p.m. 

WHIO 


Wild West Show 
Fri. March 14 
5:00-6:00 p.m. 

WHIO 


Gold Cup Theatre 
Fri. March 14 
11:15-1:30 a.m. 

WLWD 


Gold Cup Theatre 
Sat. March 8 
11:15-12:00 p.m. 
WLWD 


Wild West Show 
Thurs. March 13 
5:00-6:09 p.m. 
WHIO 


Gold Cup Theatre 
Mon. March 10 
11:15-1:15 a.m. 

WLWD 


Wild West Show 
Wed. March 12 
5:00-6:00 p.m. 

WHIO 


COLORADO SPRINGS, Colo. 


1. THE POSTMAN ALWAYS RINGS 
TWICE— 
Lana Turner, John Garfield; 
1946; MGM; MGM-TV 


2. BATAN— 
Robert Taylor, Thomas 
Mitchell; 1943; MGM; 
MGM-TV 


3. YOUNG BILL HICKOK— 
Roy Rogers, Gabby Hayes; 
1940; Republic; MCA-TV 


4. KISS OF DEATH— 
Victor Mature, Brian Donlevy, 
Richard Widmark; 1941; 20th 
Century Fox; NTA 


5. OLD ACQUAINTANCE— 
Bette Davis, Miriam Hopkins, 
Gig Young; 1943; Warner 
Bros.; AAP 


6. HARPOON— 
John Bromfield, Alyce Louis; 
1948; Screen Guild; 
Screen Gems Inc. 


2. PRINCESS O’ROURKE— 
Olivia DeHavilland, Robert 
Cummings, Jane Wyman; 1943; 
Warner Bros.; AAP 


8. ESCAPE TO GLORY— 
Pat O’Brien, Constance Bennet; 
1940; Columbia; 
Screen Gems 


9. RETURN TO TREASURE ISLAND— 
Tab Hunter, Dawn Addams; 
1954; U.A.; UA 


10. BAD LORD BYRON— 
Dennis Price, Joan Greenwood, 
Mai Zetterling; 1952; 
J. Arthur Rank; NTA 


First Run Feature 
Sat. March 22 
10:15-12:00 p.m. 
KKTV 


Diamond Theatre 
Fri. March 21 
10:15-12:30 a.m. 
KKTV 


Trail Riders Matinee 
Sat. March 22 
3:30-5:00 p.m. 

KRDO 


Home Theatre 
Sun. March 23 
10:30-12:00 p.m. 
KKTV 


Night Editor 
Thurs. March 20 
9:30-11:45 p.m. 
KRDO 


Variety Matinee 
Sat. March 22 
2:15-3:30 p.m. 

KRDO 


Night Editor 

Sun. March 23 

9:45-11:45 p.m. 
KRDO 


Late Show 
Wed. March 19 
10:30-11:45 p.m. 

KKTV 


Night Editor 
Fri. March 21 
10:15-11:30 p.m. 
KRDO 


Million Dollar Movie 
Sat. March 22 
9:30-12:15 a.m. 
KRDO 


ARB 
RATING 


12.9 


12.3 


12.0 


11.8 


10.9 


10.4 


9.5 


8.9 


7.4 


26.5 


14.0 


13.1 


8.1 


8.0 


78 


HIGH 
13.9 


12.9 


12.6 


12.6 


11.3 


12.3 


9.9 


9.3 


7.6 


31.4 


19.9 


14.5 


8.4 


10.5 


8.1 


74 


9.1 


LOW 
11.3 


11.3 


11.3 


11.3 


10.6 


7.6 


7.0 


73 


11.8 


5.7 


74 


74 


4.4 


74 


6.1 


SHARE OF 
AUDIENCE 


45.8 


41.0 


39.8 


33.0 


443 


51.3 


56.0 


61.6 


47.8 


30.1 


71.1 


15.4 


MAY 8, 1958 ARB 

TOP COMPETING SHOWS RATING 
Championship Bowling....... i Ce 15.7 
Sunday Matinee............. WHIO ° 12.0 
Sir Lancelot ...... 00 ocace Waa Oe 
Mickey Mouse Club.......... WEWD .wwceds 23.0 
Gold Cup Matinee..... o6eecee WEEE eancec one 
nae icnecsene CE “emeaine 15.1 
Superman .. errr. > Leer, | 
Mickey Mouse Club.......... WLWD cone cee 
Buccaneers .. ;webeesedion ME Pear aene 13.8 
Mickey Mouse Club..........»5 WLWD ....... 20.5 
Weather; Best of Hollywood... WHIO aes 
Your Evening Theatre........ WHIO - . 28 
Weather; Theatre............ WHIO goose OR 
Your Evening Theatre........ WHIO ........ 6.7 

' 

Woody Weodpecker....ccce.. WLWD ....... 23.5 
Mickey Mouse Club.......... WLWD ....... 26.2 
Weather; Theatre... < issccess ‘i re 4.3 
Your Evening Theatre....... WHIO soos BS 
Wild Bill Hickok... ..é0200000 Wan svccee kde 
Mickey Mouse Club........6...WLWD .......21.2 
Million Dollar Movie......... KRDO ........ 47 
8 PO nr ae Re. sireskvx' 6.6 
Country Music Jubilee........ KKTV ........ 8.6 
All Star Gelb... .s.600% $000 ede e i wenoedas 9.6 
rere PS eo 8.0 
ae See vocacces MOLY. coccccectne 
Hollywood Mystery.......... KKTV ........ 3.9 


Pro Hockey Film Short....... KKTV 
Big Picture............ ccccee MMIV 
Country Music Jubilee....... KKTV 


Zane Grey Theatre........0.. KKTV ........ 43.9 
Weather; News...... s0ececee SEY ccccecce 
News; Home Theatre......... KKTV ........12.8 
Home Theatre..... 0000s e6SeC SEY cccoenee 
Night Editor........ pondeenne ee bw ctetee 2.8 
Diamond Theatre..... ree | ae 18.0 
Lawrence Welk ere ree ee 448 
Weather; First Run 

a. a rr rer, 37.2 
First Run Feature.......ee++. KKTV ........26.9 
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Tele Follow-Up Comment 





Wide Wide World 

“Wide Wide World” took a leis- 
urely Sunday stroll along Fifth 
Avenue and even though it rained 
a bit, the walk was frequently de- 
lightful, definitely informative and 
took in the length and breath of 
the street. 


The cameras viewed the avenue 
from its beginnings in Washington 
Square in the Greenwich Village 
area, and wound up in the slums of 
Harlem on the banks of the Harlem 
River. In between there’s a street 
of delightful contrasts with archi- 
tecture from Stanford White to 
Frank Lloyd Wright, from the 
struggling ariists in the Village to 
the art treasures of the Metropoli- 
tan Museum of Art, from the swank 
atelier of Bergdorf-Goodman to the 
mean storefronts in Harlem, Rook- 
eries and millionaires row, the 
harsh realities and dream worlds 
all seem to blend on Fifth Ave. 

In several sequences, entire 
shows could be built upon single 
portions of this program. Green- 
wich Village, for example, cou!d 
make a fine display in itself, as 
could Rockefeller Centre, and of 
course, the Metropolitan Museum, 
or the zoo. In each of these seg- 
ments, the cameras lingered lov- 
ingly. The comments gave the 
show a degree of depth. Indeed, 
some of the facts unearthed are 
staggering. Of course, nothing sur- 
prises in the Village. But, the stat- 
istics on Rockefeller Centre, for 
example, would impel a bit of 
headscratching. The trip through 
Bergdorf'’s was most interesting. It 
showed how Paris originals are 
copied, to what lengths the staff 
must go to design a fur coat. One 
sable shown retails at $60,000, but 
that, the commentator said, in- 
cludes the lining. The Metropoli- 
tan treasures are indeed dazzling. 
From the master painters to repro- 
ductions of the great dining halls 
or the old world, all are to be seen 
in this vast treasurehouse. 

The cameras stopped only short- 
ly in Harlem. It brushed off the 
realities of that slum area with just 
a couple of peaks, but dwelt at 
greater length on what steps are 
being taken for that area to lift 
itself out of the mean blight in 
which it finds itself. 

“Ww ” was excellently con- 
ceived and written. Indeed, there 
was a poet's eye in its conception 
and a genuine love for that tremen- 
dous thorofare in its execution. 

It must have made a great many 
turn a nostalgic thought to the de- 
lightful rides from the upper deck 
of the old Fifth Ave. busses that 
used to be available. Jose. 





Mike Wallace Interview 

As the third stanza in the pro- 
jected 13-week “Survival and Free- 
dom” series produced by ABC-TV 
in association with the Fund for 
the Republic, U. S. Supreme Court 
William O. Douglas made a vigor- 
ous defense of democratic rights 
under sharp probing by Mike Wal- 
lace. Unusual was a Supreme Court 
judge’s consent to risk Wallace’s 
tough questioning, even more un- 
usual was Douglas’ all-out defense 
of freedom of speech for all, in- 
cluding the Communists, Fascists, 
racists or any crackpot group which 
has some ideas to retail. 

Within the bare question-and- 
answer format of this show there 
emerged a rugged portrait of Jus- 
tice Douglas as an uncompromising 
Jeffersonian democrat. Repeatedly, 
he asserted that the greatést values 
of American society lay in the con- 
cepts of freedom, equality and the 
superiority of the individual con- 
science over the needs of the state. 
Conversely, he accented the danger 
to Jiberty inherent in the current 
trends towards “orthodoxy” in 
every sphere of life. As Justice 
Douglas phrased his _ position, 
“there should be no limit on speech 
and no horizon on debate.” 

Wallace’s conduct of the inter- 
view was admirable. His queries 
were consistently directed to the 
heart of the matter and he chal- 
lenged Douglas’ philosophy by 
voieing a series of arguments 
against unlimited freedom 
speech. Included among these was 
the old chestnut that absolute free- 
dom of speech was impossible since 
that would be a license for a man 
to cry “fire” in a theatre. But 
while the questioning hit the prob- 
lem hard, Wallace, at the same 
time, was careful to avoid the kind 
of specific issues and personaMties 
on which it would not have been 
proper for a High Court justice to 
comment. Herm. 





Stadie One In Hollywood 
The killing of a Japanese civilian 
by an American GI, which figured 
prominently in the news last year, 
apparently inspired “The Kurishiki| 
Incident,” on the CBS-TV “Studio 
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One” series Monday night (12). 
Roger O. Hirson’s script took off 
from a dramatic premise of an 
American soldier's accidental shoot- 


ing of a Japanese boy, but then 
sputtered into a wordy, inconclu- 
sive and highly sentimental tract. 


The story was elementary. The 
American GI, seeking absolution 
for his act, visits the Japanese 


boy’s family, meets his sister and 
falls in love. The sister, however, 
does not know how her brother 
was killed and when the soldier 
confesses the deed, she rejects him. 
Later, under instruction from her 
mother, she relents and accepts 
him back. It was a very chaste 
affair with no kisses, but plenty of 
talk exchanged between the Amer- 
ican and Japanese lovers. 

John Cassavetes, as the Amevi- 
can soldier, turned in a persuasive 
and sensitive performance that was 
the stanza’s chief focts of interest. 
Michi Kobi, as the Japanese girl, 
was pretty and conveyed the kind 
of delicacy and quaintness which is 
the new postwar substitute for the 
“yellow peril” in the texicon of 
American stereotypes. Sessue Hay- 
akawaa, as the girl's uncle. had 
very little to do except look sad 
and wise. Herm, 





Lawrence Welk Show 

Success hasn’t gone to Lawrence 
Welk’s head. He’s been driving 
the Dodge parade for close to three 
years on ABC-TV and he’s stuck 
to same simple, schmaltzy format 
that seems to have eluded other 
bandleaders shooting for the same 
tv click. 

The Welk beat continues brisk 
and bouncy’and his vocalist lineup, 
Lennon Sisters, Alice Lom, Larry 
Deane, etc., hit the choruses 
squarely. It’s a steady format that 
has camera shooting at band, solo- 
ists, and audience in a fluid man- 
ner. 

On show caught Saturday (10), 
Welk had plenty of sentiment to 
play with. It was Mother’s Day 
eve and the maestro made sure no- 
body forgot it. He programmed 
such as “Mother Macree,” “When 
Your Hair Has Turned To Silver,” 
“Mother” and “Throw Mama From 
The Train A Kiss” and delivered 
‘em all in a proper gushy manner. 

Despite parodists and scorn from 
the sophisticates, Welk has found 
the formula for turning corn into 
gold and you can’t take that away 
from him. Gros. 





NBC Matinee Theatre 

With “Matinee Theatre” due to 
be abandoned by NBC-TV at the 
end of the season as “too expen- 
sive,” this Albert McCleery produc- 
tion came up with one of its bet- 
ter presentations Friday (9) in a 
colorcast of “Angel Street.”. Par- 
ticularly noteworthy was the fact 
that Vincent Price, Judith Evelyn 
and Leo G. Carroll were on hand 
to recreate their roles in the 
Broadway version of Patrick Ham- 
ilton’s meller. 

Although an avalanche of spot an- 
nouncements occasionally marred 
the mood and atmosphere of Wal- 
ter Grauman’s adaptation of the 
20-year-old original piece, gripping 
performances on the part of the 
three principals managed to save 
its effectiveness. Exceptionally 
fine was Miss Evelyn’s emotional 
stint at the finale when she hysteri- 
cally refuses to help her homicidal 
husband to escape the law. 

As most viewers probably recall, 
this turn-of-the-century psychol- 
ogical thriller concerns a murderer 
who strives to eliminate his wife by 
driving her insane. While many 
years have passed since Price es- 
sayed the husband’s part, he still 
was smooth, sinister and possessive 
of a frightening leer. 

Nor has time dimmed Leo G. 
Carroll's flair for the role of the 
detective who unmasks Price for 


what he is. His was a quiet, meti- 
culous performance that could well 
have en overplayed. Karen 


Scott, cast as the maid, handled it 
a bit too broadly. Condensed tele- 


of play eliminated the part of the 


housekeeper who was seen in the 
original. A living room set was 
typical of the gaslight era and 
rauman’s direction managed to 
bring out the suspense despite the 
interminable plugs. i 


KGKO Fetches 4506 


Dallas, May 13. 

The Balaban group of radio and 
tv stations has announced the pur- 
chase here of KGKO, with the sale 
subject to the approval of the 
Federal Communication Commis- 
sion. Sales price was said to be 
$450,000. 








WUTHERING HEIGHTS 
(Du Pont Show of the Month) 
With Richard Burton, Rosemary 

Harris, Denholm Elliott, Cath- 

leen Nesbitt, Barry Jones, Rob- 

ert Flyming, Angela Thornton, 

Bernard Miies, Michel Ray, John 

Colices, Patty Duke, others 
Producer: David Susskind 
Director: Daniel Petrie 
Adaptation (of Emily Bronte’s 

nove!): James Costigan 
90 Mins., Fri. (9), 9:30 p.m. 
DU PONT 
CBS-TV, from New York 

(BBD&O) 

Emily Bronte’s “Wuthering 
Heights” had another go-round 
last Friday night (9) when it was 
presented on CBS-TV as the Du 
Pont “Show of the Month” and, for 
all of David Susskind and his Tal- 
ent Associates’ high and iofty re- 
gard for video dramatics, it ranted 
and shouted itself almost out of 
believability. 

Adapted by the fine and exact- 
ing hand of James Costigan and 
boasting a cast of eminent per- 
formers as Richard Burton, Rose- 
mary Harris, Denholm _ Elliott, 
Barry Jones, Cathleen Nesbitt, Rob- 
ert Flyming and Angela Thornton, 
among others ,this latest reincarna- 
tion of the old Bronte war horse 
(w' ich, incidentally, followed on 
the heels of the newest Broadway 
revival of “Jane Eyre”), couldn't 
quite succeed in hurdling a thrice- 
told repetition. 

In some respects it was quite un- 
fortunate, for the Susskind devo- 
tion to qualitative production, all 
on an ambitious and imaginative 
scope and richly endowed in its 
physical trappings, were of a di- 
mension to excite the viewer into 
renewed interest. Similarly, Cos- 
tigan’s adaptation of the Bronte 
novel, both in the breaking down 
of the story for dramatization and 
in projecting the fiery, complex 
and passion-driven lovers, was on 
a meritorious level. The continu- 
ity was always smooth and the 
story progression uninterrupted. 

Were the performers obedient 


to these Susskind-Costigan cues it | 


might have been something else 
again, granted that one could jus- 
tify the need for a resurrection of 
the Bronte melodramatics. Cer- 
tainly in view of the lurid qualities 
of this highly-emotionai tale that 
borders at times on the mystic, 
plus the need for believability and 
fervor on the part of the perfor- 
mers, Daniel Petrie had himself a 
rough assignment in controlling 
the performances. They just 
seemed to get away from him, in- 
tensity being translated into hys- 
teria. 

Richard Burton made an impas- 
sioned Heathcliff, but too much so, 
particularly in the closing scenes 
with Cathy on her death bed and 
later at her grave. Rosemary Har- 
ris gave a slightly more disciplined 
performance, at times really 
achieving the lovely and tragic 
Cathy. But overall the perform- 
ances moved on an exaggerated 
key. Rose. 





SALUTE TO MIKE TODD 

(Night Beat) 

With Robert Sylvester, John Chap- 
man, Sir Cedric Hardwicke, 
Maurice Zolotew, Mrs. Billie 
Pizer, Robert J. Levin, Bill Doll, 
John Wingate 

Co-producers: Marlene Sanders, 
Morton Silverstein 

Writers: Ellen Shapiro, Herbert 
Dorfman 

60 Mins.; Wed. (7), 11 p.m. 

WABD, from New York 
Some of the boys who nad deal- 

ings with the late Mike Todd gath- 

ered round John Wingate on “Night 

Beat” and spun sentimental tales 

about the showman’s spectacular 

and shrewd shenanigans in behalf 
of his manifold show biz endeavors. 

There was really nothing new the 

boys added to the Todd legend but 

what they did say merely con- 
firmed previous estimates of his 
prowess as promoter and showman. 
Wingate opened with Todd ap- 
raisals penned by Ward More- 
ouse, the drama critic, and 

Variety's Abel Green, plus film 

clips of the showman and Elizabeth 

Taylor on the personal appearance 


circuit in the U.S. and U.S.S.R. Bob 


Sylvester, the News’ Broadway col- 
umnist and novelist, told Wingate 
that Todd was highly aggressive, 
more clown than villain, a dedi- 
cated gambler who did not take 


money too seriously. Sylvester was | 


followed by Mrs. Billie Pizer, who 
had been Todd’s wardrobe mistress 
in four shows. She said she was 
crazy about him, “he was just a 
doll, my pal and my pet.” 

Sir Cedric Hardwicke recounted 


his perilous adventure atop the 
pachyderm in Madison Square 
Garden during the famous Todd 


party and saluted him for his will- 
ingness to assume risks. Without 
risks, there’d be no Hamlet, no 
Ibsen, no Shaw, Sir Cedric ob- 
served. He also related how Todd 
had tried to sway him into playing 
the role of Louis B. Mayer in an 


(Continued on page 40) 


By ART WOODSTONE 


It’s still a tossup whether the 
Ted Cott razzmatazz parlays 13 into 
the bigtime “lucky 13” sweep-| 
stakes, but, profit or no, this much | 
can be said—the jazzed-up WNTA- 
TV programming sked and the ac- 
companying hoopla has put Na- 
tional Telefilm Associates’ Channel 
13 back on the video map in the 
greater metropolitan New York 
area, and all eyes in the trade are 
riveted on what NTA station chief 
Cott is going to do next. On the 
basis of the initial week, it looks 
promising. 

In following the programming 
launched by NTA on and since 
Wednesday (7), when the reins 
shifted from the Rosenhaus clan, 
it’s fair to say that the tv station's | 
immediate program prospects are | 
not city-shaking, but it’d be unfair 
to judge an operation in which 
veteran Cott has any say by its pro- 
gram content alone. Cott’s reputa- 
tion as one of the more promotion- 
wise cookies in the business is 
hardly a secret, and since WNTA 
got underway, it's a rep he’s lived 
up to in spades. 

That flurry of big ads in the local 
dailies (especially the Times) and 
the consistent rapport Cott's estab- 
lished with the press on the edi- 
torial end must, in some part, have 
been responsible for that wow 
opening night rating on WNTA’s 
“grind movie” technique. Station 
ran a 10.6 average quarter-hour 
rating (third highest in the city) 
;throughout the three continuous | 
| Wednesday showings of 20th’'s 
|“Snake Pit.” As good as it was, 
| “Pit” is the kind of morbid flick 
that normally might chase away a 
lot of customers, who, without the 
impetus of excellent advance press, 
might look to another channe! for 
lighter entertainment. Idea of do- 
ing three exposures per night (and 
| simultaneously announcing that “if 
| you don't catch it now you won't 
| have another chance for at least 
| six months”) is a pretty good one. 
| At least it’s Cott’s distinctive vari- 
j}ation on the feature film repeat 
formula. 





one thing—the station isn’t afraid 
to try new things. And nothing 
seems to have been undertaken) 
without also seriously considering 
the promotional impact on trade 
and public. And win, lose or draw, | 
it’s imaginative. Take for instance, | 
a Sunday two-hour special during 
which chess champ, 15-year-old! 
Bobby Fisher, took on better than 
a dozen opponents at once. As good 
a game as it is, it’s obvious that | 
chess is a minority sport and, as) 
televised by WNTA, it wasn’t par- | 
ticularly exciting. One viewer) 
tuned out on the play fairly early, 
with the intention—which he never 
kept—of tuning back in just before | 
the 5 p.m. deadline to see how the 
boy genius had faired against the | 
other experts. Trying chess, how- 
ever, makes news. 

WNTA has stolen rival WABD’s 
live local programming thunder. It 
has launched a series of five differ- 
ent 7-7:30 pane! shows, some of 
which were good and others viewed | 
were bad. In this respect, Channel 
13 began slowly on the initial day 
with “Gags to Riches,” a tired re- 
vise on “Can You Top This?” em-. 
ceed by Joey Adams, who was far 
from scintillating. The star of that 
show ‘which also emplwyed Betty 
Kean and Lew Parker) was a fast- 
talking comic named Jackie Kan- 
non. 
“Make Up Your\Mind,” with Don- 
ald Cook, got bad to so-so notices. 

Stopping for a moment at Thurs- | 
day, the station pulled a real coup 
by presenting Art Ford (who con- 
tinues as a Friday feature on 
WABD as well) in a much-heralded 
90-minute jazz show. Simple in 
|theory and practice, the stanza 
drew a lot of first-night attention. 
| It'll continue as a regular live fea- 
| ture on the Newark-based indie. 

There is a fluidity to Cott's pro- 
| gram thinking which it might do 
well to continue, even if the sta- 
|tion gets on a stronger financial 
| footing, which in tv generally paves 
| the read for the static. Throwing 
in such specials as a filmed reprise 
}of the Army-McCarthy hearings! 
| (with H. V. Kaltenborn doing the 
|commentary) was a definite plus— 
| plus the act that the one-shot tech- 








nique again had its press ramifica-| 
tions. ° 
On to Friday, 


p.m. panelers. 





pretty well-known authors. The 


;}which presently contain a lot 


| tential. 
In seven days, WNTA has proved | 


n Thursday, the slotter-at-7, ! 


when WNTA| made editions of the classics. 
launched the best of the first three | haps WCBS-TV ought te try sus- 
“Make Up a/taining an additional! half-hour in 
Story,” guided by a dignified, yet | “A Time for Books.’ 
pliant Cy Harrice, was a nice con-| format, 
glomeration of ad libs by some/feel less crowded and better 


WNTA-TV's Razzmatazz Preem 
Zings Up N.Y. Video Spectrum 


| Monday followup was another good 


Stanza. An affable bunch headed by 
Pat Hernon, and paneled ‘by Clifton 
Daniel, Hildy Parks and Walter 
Kiernan (who is likely to prove one 
of the station's best assets), dem- 
onstrated their knowledge of cur- 
rent events. Like “Story,” the 
Monday show was interesting but 
maybe a little ways out in terms of 
mass audience appeal. Certainly, 
these two are better than most of 
what's on competition time. 

Richard Willis is installed night- 
ly at 6. As of old ‘on WRCA-TV, 
in N.Y.), Willis devotes a lot of 
time to fixing faces and coifs and 
giving beauty advice to ladies from 
the audience. Since he’s on in the 
evening instead of the daytime, 
however, he has fashion tips for the 
boys too. On opening night, things 
tended to drag as Willis stretched 
his bits and pieces into seven and 
eight-minute projects, but he bal- 
anced the scales by taking himself 
and the proceedings lightly; Willis 
is not above a corny laugh or two. 

lu expanding on a previous state- 
ment about Walter Kiernan proving 
a docided asset to WNTA, Cott has 
inseried him between showings of 
his Monday - Wednesday - Friday 
first-run features to do a five- 
minute news capsule. The clever, 
personable and highly informative 
handling foggy-voiced Kiernan 
g.ves the twice-nightly news and 
iea‘ures makes him one of the best 
—it not the best--tv commentator 
in town. Only trouble is his follow- 
ers are going to find it hard pin- 
ning down the time he is to appear, 
since the appearances depend on 
the length of the flick. 

WNTA is moving slowly anent its 
Sacurday - Sunday programmin 
o 
“Cott filler,” plus offbeat specials 
like chess. But prospects there 
improve when baseball comes into 
view. Dodgers and Giants, from 
out-of-town berths, are sometimes 
skedded for weekend exposure in 
the big town. Baseball will also 
pepper the regular weeknight- 
weekday sked. 

Though having presented as 
much that is good as bad in its first 
week, WNTA has considerable po- 
WNTA executives have 
already shown considerable imag- 
ination and a fair amount of 
commensurate daring. 





A TIME FOR BOOKS 
With Prof. Floyd Zulli Jr. 
Producer: Warren Kraetzer 
Director; Ned Cramer 
30 Mins., Sun., 4 p.m. 
THE HERITAGE CLUB 
WCBS-TV, New York 
(Franklin Spier) 

Those late-risers in New York 
who've never had the gumption to 
get up at 6:30 in the morning for 
one of Dr. Floyd Zulli’s WCBS-TV 
“Sunrise Semester” lectures can 
now gander the NYU prof on Sun- 
day afternoons, and in a commer- 
cial format yet. “Sunrise Semes- 
ter,” of course, is the NYU for- 
credit course in comparative litera- 
ture which has made the classics 
bestsellers in the N.Y. bookstores 
and restored educational tv to re- 
spectability. 

But both Dr. Zulli’s devotees and 


those who've never seen him are 
bound to be disappointed in his 
Sunday segment. A half-hour de- 
voted to a single work is just too 
confining for Dr. Zulli; his Sun- 
day technique, though no more 


pedantic than his morning style, 
lacks the infectious enthusiasm of 
the morning sessions and leaves 
the viewer with an informative but 
by mo means an exciting lecture. 

Dr. Zulli’s chief asset in his 
morning program has been his en- 
thusiasm. He's a cold starter, stiff 
and formal, but within 10 minutes 
he warms to his work and is off on 
an excursion into the life and times 
of his subject that bubbies with 
wit, urbanity and insight. In de- 
voting a full week to each book, 
he’s been able to leave his tv stu- 
dents with lasting values. 


In the Sunday show, limiting 
himself to one work in the half- 
hour, Dr. Zulli never got a chance 
to warm up, had to pack so much 
information and analysis on Jane 


Austen and “Pride and Prejudice” 
into 30 minutes that his enthusiysm 
never got the better of him. Which 
is too bad, for the lecture itself 
was a ~ewarding one. ,. And the 
program wag a fine showcase for 
the sponsr, the Heritage Club, 


| which distributes low-cost but well- 


Per- 


With an hour 
Zulli would 
at- 


Chan, 


perhaps Dr 


tuned to his subject. 
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Not for us the sedentary life. No sir! CNP’s our name and danger’s our game— 


has been ever since we started our new series, DANGER IS MY BUSINESS!® 


With characteristic CNP initiative and derring-do, we set out to bring something 
different into syndication—adventure to stir even the tiredest blood. Not the every- 
day brand of synthetic rehash—made in the peace and quiet of studio sound stages 
—but honest-to-goodness, on-the-spot, filmed-in-color* sagas of actual men to whom 


danger is the only way of life. And, by Hemingway, we’ve done it! 


Ah, the perils we’ve looked upon unafraid! While cameramen have flown on patrols 
into the eyes of hurricanes, clambered out upon the naked girders of rising sky- 
scrapers, accompanied nitro-shooters into blazing oil fields—we’ve never so much 


as blinked an eye. 


In fact, the only risk we’ve refused to face is a business risk. When it comes to 


that, we only bet on a sure thing... like DANGER IS MY BUSINESS!°® 


* Available in color or black-and-white 


NBC TELEVISION FILMS-A DIVISION OF 








CALIFORNIA NATIONAL PRODUCTIONS, INC. 
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over the course of a year. Cities will be rotated weekly. The ETY ¢ compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (+) stands for | Ll prograr g and the (*) for network shows. 
PHILADELPHIA Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,160,000. Survey Dates: April 7-14, 1958. 
AL 434 
roP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG. 
"4. Perry Como (Sat, 8:00-9:00) ....WRCV = 41.9| 1. Popeye (M-F 6:00 WFIL..... AAP 26.4 67| Beat the Clock ........ WCAU 8.3 

@ Gunsmoke (Sat. 10:00-10:30) ......WCAU 36.5| 2. San Francisco Beat (Sat. 10:30).....WCAU....CBS 229 38) Your Hit Parade ...... WRCV 21.2 

3. Restless Gun ‘Mon. 8:00-8:30) ......WRCV 33.7 3 ighway Patrol ‘Sat. 7:0¢ bocce ae . Zi 21.2 Oe POURIE isa kdassnaneees WFIL 15.0 

4. Danny Thomas ‘Mon, 9:00-9:30) WCAU 33.4| Op eoties nies mauve, 300) WCAU..._HTS ie telaiate Keowee WRCV 15.9 

5 Tales of Wells Fargo (Mon. 8:30-9).. WRCV 319| 4. Frontier octor yur . 7 veeees WCA -+. YTS 9 State T EG... 6 ew caion rR 5. 

6. I've Got a Secret (Wed. 9:30-10:00)..WCAU 30.9| 5. Honeymooners ‘Tues. 7:00) cones s WEY - a0. Cae 19.5 44) STV Newsreel ....005. WFIL 11.7 

6. Wyatt Earp ‘Tues, 8:30-9:00) WFIL 30.9 'News—John Daly ..... WFIL 12.7 

7. Playhouse 90 ‘Thurs. 9:30-11:00) WCAU 30 6) 5. Mike Hammer (Tues. 10:30) ........WCAU....MCA 19.5 38| Boots and Saddles ..... WRCYV 15.9 

. Person to Poreen rr. zl 0) WCAU 30.5! 6 Annie Oakley (Sat. 5:30 -....WCAU.... CBS 185  54|Damon Runyon ....... WFIL 8.2 

9. Alfred Hitehcock (Sun. 9:30-10:00) ' . 6. Harbor Command (Fri. 7:00) ...... WCAU ... Ziv 185  44|Studio 57 .......sseee- WRCV 119 
= aT ee eee (ee. CO on cccnense as WCAU.... Nabisco 18.5 56; STV Newsredl 2.4.00: WFIL 7.3 

TOP TEN MULTI-WEEKLY SHOWS AV. NE a pskssesens WFIL 7.3 
RK. PROGRAM—DAY—TIME STA. RTG.| 7. Sheriff of Cochise ‘Sun. 6:00) ....... WCAU....NTA 17.9 48) Reader’s Digest ......... WFIL 10.9 
ms ee ona 8. Gray Ghost ‘Vion. 7:00) eee S| eee 17.5 39 | Death Valley Days ...... WRCV 17.2 

1. +Popeye (M-F 6:00-6:30) WFIL 26.4| 9. Death Valley Days ‘Mon. 7:00) ...... WRCV....U.S. Borax 17.2 38) Gray Ghost ....<.+0s<a0% WCAU 17.5 

2. *Mickey Mouse Club (M-F 5:30-6:00) Saar Sa 10. Whirlybirds (Wed. 7:00) ........... WCAU....CBS ‘ 16.9 Bet we BD: 5 oss dwosesaeeuee WRCV 14.5 
» a Starr Theatre ‘(M-F 6:30-7:00) FIL < } . (Qe 6:30 WFIL.. . ‘ ‘oO P Ye WCAU 9 
2 Mews, Pasentia, Was, LE 11-11:15) WCAU 19.1 11. Popeye ‘Sat eae Fil ... AAP 16.0 42 , Official Detective see Lg B 4 

*Amer. Bands (M-F 2:30-5:0 FIL 7 ' Pe: y Patrol ....... iC: 
Bee eee ANF 12-45:1:00)  WCAU  14.8|12- Boots and Saddles (Tues. 10:30)... WRCV.... NBC 159  31|Mike Hammer .........WCAU 19.5 
6. ‘Sports Final (M-F 11:15-11:30) WCAU 14.5|12. State Trooper ‘Thurs. 7:00) .-..» WRCV.... MCA 15.9 33| Frontier Doctor .......- WCAU 19.9 
7. *S'rch for Lye bg M-F ery ane Le 13. Martin Kane ‘Wed. 10:30) ib ons «0s eee 15.2 BivUS. Steel Beur...cccoe. WCAU 27. 
8. *Price Is Right (M-F 11-11:30 a.m.) RC i ar ; sy (Fri. 7:30 VC 7: a : F ns a 
9. *As the World Turns (M-F 1:30-2) WCAU 14.0] 14 Mr. District Attorney (Fri. 7:30) .... WEAN... 7 ed 5 ane la  acaaats pie i 
9. +News-Wea. (M-F 11:00-11:15) WRCV 14.09/15. 26 Men ed. 7:00) ine A 14.5 33| Whirlybirds .......++... 
116. Silent Service (Sun. 6:30) WFIL NBC 13.2 34/ 20th Century ......... WCAU 13.5 

DET ROI 7 Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 986,700. Survey Dates: April 7-14, 1958. 
TOP "TEN NETWORK SHOWS | 1. Popeye (‘Mon.-Sun. 6:00) ....., CRRW.... AAP 28.9 51! Frontier Doctor ........ WXYZ 19.5 

- icici a i yay Pz Tues. 10:30 (JIBK.. Z 28:! ! Star Theatre ..cccss: IXYZ 2. 

}. Gunsmoke (Sat. 10:00-10:30) .......WJBK  42.2| * Hishway Patrol (Tuc hes oF ovens eae ed — fae ee ae ros 

2. Wyatt Earp ‘Tues. 8:30-9:00) ....... WXYZ 379| 3. Honeymooners (Sat. 10:30) ........ JBK.....CBS 24.5 BS) COOP ooo. a haxsweaenen WXYZ 16. 

3. Maverick ‘Sun, 7:30-8:30) ......... WXYZ 36.0 | 4. Annie Oakley (Tues. 6:30) ........ WXYZ....CBS 23.5 45 Mickey Rooney ......... CKLW 15.2 
4. Cheyenne ‘1 ues ? eae eee oe” 7 : | 5. Silent Service (Thurs. 7:00) ... WJBK.... NBC 20.9 37, Boots and Saddles ..... CKLW 19.5 
4. Perry Como ‘Sat. 8:00-$ ) ee £ 5.0 | . ¥ ‘hure 7:00) K 7 Ip & | Silo a ’ - 

5. Danny Thomas (Mon. 9:00-9:30) |... WJBK 32.9 | 6. Boots and Saddles Thurs. 7:00) .. CKLW NBC 19.5 35 Silent Service ...:cccoo- MA JBK 20.9 
6. Broken Arrow ‘Tues. 9:00-9:30) soy Wane 32.2| 6. Frontier Doctor (Sun. 6:00) cee Wakkee, oe > ae 19.5 ie... ee eee me CKLW 14.5 
7. Wells Fargo ‘Mon. 8:30-9:00) Www 31 9 | 7. Death Valley Days ‘Mon. 7:00) ose WWE 2 tce le, Borax 19.2 A es rer WJBK 13.2 
8. Have Gun Will Travel (Sat, 9:30-10) WIBK —31.5/ 7. Stories of the Century (Fri. 6:30)... WXYZ... . Hollywood 19.2  33| Brave Eagle .........e+. CKLW 189 
. Plckeee be Thurs. 930-1100) haf IBK 31>| 8 Brave Eagle (Fri. 6:30) ...........CKLW....CBS 18.9  33| Frontier Justice ........ WXYZ 192 
~- = z Pi RRR IR Eee Re —__—| 8. 26 Men (Sun. 6:30) ae eae ots aes «3 CR 18.9 37)! Premiere-Parade ....... wwJ 14.9 

TOP TEN MULTI-WEEKLY SHOWS 9. Dr. Christian (Fri. 7:00) .........- WJBK van ae 18.5 32) Last of the Mohicans....CKLW 17.2 
Po aS 9. Sky King ‘Thurs. 6:30) ............ CKLW.... Nabisco 18.5 36 Frontier Doctor ........ WXYZ 13.5 

1. ‘Popeye (M-F 6:00-6:30) CKLW 26.2 /10. Topper ‘Wed. 6:30) caeoes WATS. «.. ROMs 17.5 33 | Bugs Bunny .......ce0.. CKLW 16.9 

2. *Mickey Mouse Club (M-F 5:30-6:00) WXYZ = 23.3) 41. Last of the Mohicans (Fri. 7:00).....CKLW.... TPA 7.2 30) Dr. Christian ........... WJBK 185 

3. *Amer. Bandstand ‘M-F 3-3:30, 4-5) WXYZ 19.4 | 1.sR f the Jungle (Sat. 2:00) WXYZ TPA 172 46 | Western TI WJBK 89 

4. +Detroit Bandstand (M-F 5:00-5:30). WJBK = 17.4|!1- Ramar of the Jungle (Sat. 2:00) .... WXYZ.... TP. 7 estern Theatre ........ 

5. News—Jac Legoff (M-F 11-11:158. WJBK 17.1] 11. Sheriff of Cochise (Wed. 7:00) ...... CKLW....NTA 17.2 Sat Amos “WANE o6kscccs wwJ 16.5 

6. *Price Is Right ‘M-F 11-11 30 a.m.) wwJ 15.6 | 12. The Tracers ‘Sat. 10:30) end eee WXYZ.... Minot 16.9 28 | Honeymooners ......... WJBK 24.5 

6. *Trust Your Wife ‘M-F 3:30-4:00). WXYZ = 15.6) 43, Amos ‘n’ Andy (Wed. 7:00) ........ WWJ..... CBS 16.5 30 | Sheriff of Cochise ...... CKLW 172 

7. *Art Linkletter (M-F 2:30-3:00) ..... WWJ 15.0 | os ma sen “1 psec — 

7 Soup’s On (M-F 11:00-11:30) WXYZ 15.0 | 14. len of Annapolis ‘Tues. 7:0 . JBK.... Ziv 16.2 29} Casey Jones ....scdeooes wwJ 15.9 

8. *Verdict Is Yours ‘M-F 3:30-4:00) WJBK 13.4' 14. The Three Musketeers (Mon 6 30) WXYZ ABC 16.2 a re a WXYZ 16.2 
BU KFALO Stations: WBEN, WBUF, WGR. TV Homes: 352,400. Survey Dates: April 7-14, 1958. 
- TOP TEN NETWORK SHOWS _—- | 1. Sheriff of Cochise (Fri. 7:00) ....... WGR .... NTA 32.9  64| Sword of Freedom...... WBEN 95 

1. Gunsmoke (Sat. 10:00-10:30) arate WBEN 42.2; 2. Silent Service ‘Sat. 10:30) ........ WBEN.... NBC 31.9 48 Harbor Command . .WGR 19.2 

2. Wyatt Earp ‘Tues, 8:30-9:00) ....... WGR 40.5 | 3. Highway Patrol (Tues. 10:30) ...... WGR..... Ziv 31.5 49 | Decoy oa -WBEN-~ 205 

> aor tomy acca abe 2 A 30) Wan = -3a3| 4 Sea Hunt (Sun, 3:30) oes - WGR..... Ziv 285  56/50th Film Festival ......WBEN 188 

5. Danny Thomas (Mon. 9:00-9:30) |... WBEN 35.0 5. Kingdom of the Sea ‘Fri. 10:00).....WGR..... Guild 24.2 ST Gineap <j. ks nccox cece s-WBEN (25.8 

6. Alfred Hitchcock ‘Sun. 9:30-10:00) WBEN 34.9} 6. My Hero (Tues. 7:00) ............ WGR..... Official 23.9 47| Annie Oakley ..........WBEN 18.5 

. a ag ipl ening Peep oo aed 7. Casey Jones (Thurs. 7:00) .......... WGR..... Screen Gems 23.2. 49) Studio 57 ....... sseeess-WBEN 16.2 

; *layhouse 90 ‘Thurs. $:30-11: I | (Pri ) 1G 9 ae RE) 

9 T’p T’nes-New T'T'nt (Mn. 9:30-10:30) WGR 32.8 | 8. Code Three (Fri. 10:30) ............ WG ice ABC 21.5 33 Person to Person........WBEN 29.5 
10. Rin Tin Tin (Fri. 7:30-8:00)... .. WGR 32.2| 9. Decoy (Tues. 10:30) ........seeeee WBEN.... Official 20.5 32) Highway Patrol .........WGR 31.5 
- : eee 1/10. The Whistler ‘Mon. 10:30) ........ Wee. 5 sss Se 20.2 34; Studio One ........0...  WBEN 23.2 

TOP TEN MULTI-WEEKLY SHOWS 11. Men of Annapolis ‘Mon. 9:30) ...... WBEN.... Ziv 19.7 29 | Top Tunes-Talent .......WGR 35.5 
7 N Tw F T1- 0-1 Tr 15) W BEN _ 4 12. Death Valley Days ‘Mon. 7:00) ..... WBEN.... U.S. Borax 19.5 40| Corliss Archer .........WGR 19.2 

5 ‘ll O'Clock ews r ) BE? 20. . . (Ww 7:00) ; WG ee 9 ‘ hw 

2. *Mickey Mouse Club (M-F 5:39-6:00) WGR 25 3 | 12. rd oe ed. non ie saat Pee — _ po vod Men bint cae haciiites ‘Von 19.0 

3. +Your Esso Rptr. (M.T,Th. 11-11:15) WBEN 23.6 | 13. _ Harbor Command (Sa 30) .....¢WGR..... Ziv Silent Service ..........WBEN 31.9 

4. *Amer. Bendvund * : beens 4-5) oo. ed 13. Meet Corliss Archer (Mon, 7:00)....WGR......Ziv 19.2 40| Death Valley Days...... WBEN 19.5 

5. +Popeye's Pl'yh'se | a.m.) WBE! 9.1) 14. Popeye (Mon-Fri. 9 a.m.) .......... WBEN.... AAP 19.1 67 | Eddie Cantor ..... eeoee.WGR 5.7 

6. +News-Poth, Wea. (M-F 11-11:15) .. WGR 18.6115. 26 Men (Wed. 7:00) ......seeeceee. WBEN.... ABC 19.0  42|Gray Ghost ............WGR 19.5 

7. *Do You Trust Wife ‘M-F 3-3:30-4)..WGR 17.8 a (Ss . WBEN AP 18.9 . ; 

8. *Capt. Kangaroo (M-F 8-8:45 a.m.).. WBEN 17.1| 16. Popeye (Sat. 8:30 a.m J 60600006 se ME. we's Re 100 | No Competition 

9. *Art Linkletter (M-F 2:30-3:00) WBEN 15.8}17. Mike Hammer (Mon. 7:30) .........WGR......MCA 18.8 32 Robin Hood ..... e0esees WEEN 21.5 
tn ae (MF 8:45-9 am) \.WBEN 155/18. Annie Oakley (Tues. 7:00) .......... WBEN.... CBS 185  36|/My Hero ..........0... WGR 23.9 

. a., ° ° 3 u e | 
D A Y T ON Stations: WHIO, WLW-D. TV Homes: 149,900. Survey Dates: April 7-14, 1958% 
TOP TEN NETWORK SHOWS | 

——- 1. Badge 714 (Sat. 10:30) ........ccers WHIO.... NBC 36.3 65 | Your Hit Parade ...,.. WLW-D 195 

3 Gunsmoke (Sat. ~ 10:00-10:30) xara ae WHIO 50.3 ‘ ( : i = ’ 

2. Wyatt Earp (Tues. 8 30-9:00) ...... WLW-D 423 2. Highway Patrol Wan: COO) . ciwnvas WHIO ver 30.3 47 | Adv entures-MeGraw ....WLW-D 34.3 

%. Danny Thomas (Mon. 9:00-9:30).... Ww HIO 413| 38. 26 Men (Tues. 7:00) oocee. WW... ABC 29.8 50| State Trooper ..........WHIO 29.3 

8. Lineup ‘Fri. 10:00-10:30) . .. WHIO 41.3| 4. Dr. Hudson’s Secret Jour. ‘Fri. 7:00). WHIO.....MCA 29.5 60 | Outdoor Guide ...+0....-WLW-D 19.8 

3. Zane Grey Theatre (Fri. 8:30-9:00)... WHIO 41.3 . @ Ghost (Mon. 7:00) ............ WHIO.... ; , ; 

4. Cheyenne (Tues. 7:30-8:30) re 2. oe ee om oe, 02. | Playhouse 20 ..ccccees WEN D 108 

4. Tales of Wells Fargo (Mon. 8:30-9) _WLW-D 403 5. State Trooper (Tues. 7:00).......... WHIO.....MCA 29.3 50/26 Men ésceesenes Lee Se 

5. Have Gun Will Travel (Sat. 9:30-10) WHIO 40.0| 5. Whirlybirds (Wed. 7:30) ..... ociwes WEEEEO). 0» Mae 29.3 45| Disneyland .......e06...WLW-D 35.3 

5. Playhouse of Stars (Fri. 9:30-10:00). WHIO 40.0| 6. Mike Hammer (Frj. 10:30) ......... WHIO.....MCA 28.8 61 rT ae eoeees-WLW-D 183 

ry What's My L = — On . ‘Cane ae 7. Charlie Chan (Thurs. 7:00) ......... WHIO.....TPA 263 53 | San Francisco Beat......WLW-D 23.8 
P.. mecca invenon ems Be ote 8. Silent Service (Sat. 7:00) .......... WHIO.....NBC 260  54| Midwest Hayride .......WLW-D 223 

TOP TEN MULTI- WEEKLY SHOWS 9. Little Rascals (M,T,Th. 6:00) ..,.... WHIO.... Interstate 25.9 64 | Annie Oakley ..........WLW-D 19.8 
—$$—_—__—_—— —_—_—_—— —_——————|10. Kingdom of the Sea ‘Fri. 6:00).....WHIO.... Guild 23.8 50/| Price Is Right WLW-D 23.8 
| ‘eee eeeee . 
J, ?Front Page News (M-F 11:00-11:15) WHIO 26.3! 49, San Francisco Beat (Thurs. 7:00)... WLW-D... CBS 23.8  47|Charlie Chan ...........WHIO 263 
2. ‘Sohlo Rptr., Sprts. Desk | k i > 7-00) a : neo . 
M-F 6:30-6:45) ...... WHIO 26.2 | BB. Gi Mime (Wed. 7:00) .....ccccecves WLW-D... Nabisco 22.3 43 Ozzie and Harriet.......WHIO 29.5 
8. Little Raseals (M.T, Th. 6:00-6:30)..WHIO 25.912. Sea Hunt (Wed. 10:30) ............ WLW-D... Ziv 20.3 40/U.S. Steel Hour.........WHIO 303 
4. ae ~—— (M- p Bora! 's: sagas? pp 20.9| 12, Sheriff of Cochise (Tues. 7:30) ...... WHIO.... NTA 20.3 33|Cheyenne ....... seseees-WLW-D 403 
@. *Art Linkletter (MLF 2:30-3:00) Ss WHIO. 195| “ pre apror tess eraoey, Dna 2 ne - — = . poe Cup Matinee.......WLW-D 14.0 
7. 450-50 Club (M-F 12:00-1:30) WLW-D 192 \. nnie Oakley (Tues. a iemiced : Little Rascals .....¢6... WHIO 23.8 

7. +News, Wea., Sprts. (M-F 6:30-6:45) WLW-D 19.2|15. Guy Lombardo (Wed. 6:00) ........WHIO.....MCA 19.3 46 | Life of Riley.....see00..WLW-D 223 

8. *As the World Turns (M-F 1:30-2)...WHIO —:17.7| 16, City Detective (Sat. 3:30) .......... WHIO.... MCA 183 52/Sat. Matin ? 

9. *Beat the Clock (M-F 2:00-2:30)....WHIO 17.2! Oe seccceccee- WLW-D - 168 
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over the course of a year. Citi 


will be rotated weekly. 
market. Under the top 10 mu 


weekly heading, 





CITY-BY-CITY PROGRAM CHART. 


markets 


VaRIETY's weekly chart is based on the 22 major markets regularly reported by Tele 
pulse each month, in addition to 133 other Telepulse tabulated U.S 
The Variety cnart is a compilation of data on syndicated films, as well as network and live prograns 
the (+) stands for local programming and the (*) for network shows. 
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Stations: WABC, WABD, WATV, WCBS, WOR, WPIX, WRCA. TV Homes: 4,175,300. Survey Dates: April 7-14, 1958. 























oi thin TOP TEN. NETWORK SHOWS AV. TOP TWENTY SYNDICATED. SHOWS AV. AV.! TOP COMPETITION AV. 
R GRAM—DAY—TIME 7 STA. RTG. RK. PROGR AMN—D AY—TIME STA. DISTRIB. RTG. SH. | PROGR Am STA. RTG., 
— a? + Se 2 .. wa apa _ a ———» 

1. Perry Como (Sat. 8:00-9:00) WRCA 447 1. Sea Hunt (Sat, 1%30) y Ziv > a lar 
2. Gunsmoke (Sat. 10:00-10:30) WCRS 493 ®. Mike Bemeer (Tess, 16:30)...... Wore MCA 208 asivice Parade... ware us 
3. Lore‘ta Young (Sun. 10:00-10:30)... WRCA = 23.1| 3. Hon*ymooners (Tues. 7:00) .....4. WRCA ... CBS 17.2 38/17 O'Clock Report ..... WEPS 18.0 
4. Lineup (Fri. 10:00-10:30) WCBS 37.8 | l\cRS News _......... wens 128 
5. Person To Person (Fri. 10:30-11:00) WCBS 373] 4. Highway Patrol (Mon. 7:00) -WRCA ... Ziv 164  36/'7 O'Clock Report ..... wees 13.8 
6. Playhon-e $9 (Thurs. 9:30-11:00) WCBS 35.4 11 CBS News wees 138 
7. Danay ‘Thomas (Mon. 9:00-9:30)..... WCBS = 35.2| 5. If You Had A Million (Sct. 7:00) WCPS ... MCA 162 42/Sky Kire ....,... worry 64 
°. oe ‘Gua Will 7 wel (at ® 30-10 WCRS 37.4) & Code Three (Wed. 10:30) .. .... WRCA ABC 141 23|/U.S. Steel Hour ...... wers 948 

- Bave Gun Will Travel (Sat. 9:30-10) ‘ 29.6) 7. Death Valley Days (Wed. 7:00) PRC J 2 9 | 'Clae aarete 1° 
10. AMfred Hitchcock (Sun. 9:30-10-00) WCBS 29} ea y Days (Wed. 7 WRCA U. S. Borax 12.2 29 | f B+ does vee erat ty 
pee Vee a ae 8 Silent Service (Fri. 7:00) WRCA NBC 11.4 26/17 O'C%rk Report ......WC"S 143 
a od, es chennwe WO"S 5. 
TOP TEN MULTI-WEEKLY SHOWS AV. 9%. Boots and Sadd'es (Thurs. 7:00) WRCA NBC 10.2 24) 170°C 1k Report ..... wre 130 
RK. PROGRAM—DAY—TIME STA. RTG. wna wers 49k 
aes inet a \10. Popeye (M-S 6:00) _.......... WPIX AAP 98  29|Earlv Stow _....,.. wees R46 
1. +News, Wea. & Sorts (M- F 11- 11-11: “15) W WCBS 93.9\11. Annie Oakley (Sun. 6:09) ........ WAPC CRS 9.6 29| Meet The Press ....... wera 68 
2. +News & Wea. (M-F 11:090-11:15) .-WRCA 138/12 Amos ’n’ Andy (M-F 6:30) ....... Wweilx CBS 93 25 |Loonev Tunes ......... warn 93 
3. *CBS News (M-F 7:15-7:30) . WCBS 13.7\|1% Toorey Trres (M-S #30) : WARD ...AAP 88 24|Farlv Show ___........... Wwers 84 
3. +7 O’'C’ock Report (M-F 7:00-7:15).. WCBS 13.7| 14. My Little Marvie (M-F 9:30 am.) WCRS ... Official 81 48 | Sandy ™ecker Show .... WARN 41 
4. +Late Show (M-F 11:15-Signoff) WCBS 124/15. Medie (Wed. 10:00) WAPD ...CNP 7.4 10/7. S. Steel Hour wers 208 
4. “Mickey Mouse Club (M-F 5:30-6).. wARC 13.4 | 1° . Last of the Mo%teans (Sun. 6:30)... WAPC ... TPA 7.1 a1 | 20th Contury ‘ Wees 108 
5. *Price Is Rieht (M-F 11-11:30 a.m.). WRCA 12.4/17. Tonner (M-F 9:00 am) ; wecrs . Telestar €49 39 | Sandwv Porker Show . WAPH 45 
6. “Treasure Hunt (M-F 10:30-11:00) WRCA 19.5|18 Harhor Commard (M-F 9:00) ..... WOR Ziv €8 9) Darnv Thomas : WePsS 353 
S *Amer. Bandstand (M-F 3-3:30, 4-5) -.warc 194/19. Annie Ork'ey (Sat. 6:30) WAPC CBS 6.7 22) Few Show wees 73 
7. *Popeye (M-F 6:90-6:30) WPIX 10.4) '§ Penort ........ Wwers 80 
'19 Pareve (Sot. 5-00) WPIX AAP 6.7 94! Suet wees 73 
- , 
™ Stations: KMSP, KSTP, WCCO, WTCN. TV Homes: 364,800. Survey Dates: April 7-14, 1958. 
° , y P 

TOP TEN NETWORK SHOWS | 1. Death Valley Days (Sun. 9:30) .... WCCO ...U. S. Borax 29.2 45! Your Hit Parade...... KSTP 165 
| 2. State Trooper (Tues. 9:30) _..... KSTP ....MCA 249 37|Mike Hammer ......... wcco 185 
1. peony ae. ee . bapa a = 2. Highway Patrol (Thurs. 10:20) KSTP .... Ziv 219  47|Charlie Chan .......... wcco 9.7 

Be erry Como (Sat. 7:00-3:00) ee 7 : ' erp , UChn ai res 
%. Benay Themes (Men. 660-820)... WCCO 329/ © SBellt ot Cetin (tee 1020). ... ere oe 20.00 40/"She“K" aa seweee WTCN 12.7 
3. I’ve Get A Secret (Wed. 8:30-9:00)... WCCO 329| 5 Honeymooners i | See Wwcco .. Ss 19.2 34/Rin Tin Tin ......0000 WTUN 17.2 
4. Alfred Hitchcock (Sun. 8:30-9:00). ...WCCO 31.9; 5. Whirlybirds (Sun, 9:30) ........... KSTP . CBS 19.2 30 What's My Line ....... wcco 26.7 
5. a 90 je al waa ed 6. Popeye (M-F 5:30)... eae ee, wcco AAP 19.0  47|Mickev Mouce Club .....WTCN 12.2 

6. Loretta Young (Sun. 9:00-9:30) . JAS ‘ ~ : ' On wc « 92 |\State Tr: . ne 

7. Tales of Wells Farzo (Mon. 7:30-8).. KSTP 295) 7. Mike Hammer ae. re niet ‘ MC 4 185 28 State Tr cope PP ccuwn cane arr 24 oo) 
7. Red Skelton (Tues. 8:30-9:00) ...... wcco 995| & Looney Tunes (M-F 5:00) ......... WCCO ... Guild 18.3 47|\Fun At Five .......0.. WTCN i04 
8. Restless Gun (Mon. 7:00-7:30) ....KSTP 28.5; & Sea Hunt (Mon. 9:30)............... WTCN . Ziv 17.9 Be Tene SI00 « . vcoseavees weoco 222 
8. Lawrence Welk (Sun. 8:00-9:00).... WTCN 285/19. Studio 57 (Wed. 9:30) ............. KSTP ....MCA 164  24|Boxing 3 .....csece. WTCN 195 
11. Harbor Command (Thurs. 9:30)..... KSTP .... Ziv 16.2 24 | Playhouse 90 .......... wcco 31.5 
TOP TEN MULTI-WEEKLY SHOWS |12. Waterfront (Fri. 10:30)... . ...... KSTP . MCA 15.5 38|Dr. Christian .......... wcco 10.8 
sie 1S. Gi Cie tet: SO Oak)... .y.--60s6. WCCO ... Nabisco 14.9 63 Howdy Doody KSTP 89 
1, *Today’s Headlines (M-F 10-10:15).. KSTP 29.7' 14. Captain David Grief (Sat. 6:00) WCCO ... Guild 14.5 37 ‘ Baseball, News Pic’t... KSTP 10.7 
2.. iWea., Sports (M-F 10:15-10:30).... KSTP 258 i Wea., Sports . KSTP 100 
3. Popeye, Mise. (M-F 5:30-6:00) .....WCC 19.0'15. Boots and Saddles (Sun. 11 a.m.)... KSTP .... NBC 14.0 66) ‘ Business-Fi weed 3:8 
4. iNews-D, Moore (M-F 10-10:15).... WCCO 17.0 . eae om eam ” | Wild Bill Hickok 2... weco 105 
Peeewoee WECO 151/15. Crusader (Mon. 10:30) .. KSTP ....MCA 14.0 38 Frontier =... ..s weco 105 
7. *CBS News (M-F 6:15-6:30) ...... CCO  =14.8 16. Hopalong Cassidy (Sun. 10 am.).... WCCO ... NBC 13.4 78 5 Star Theatre ......... KSTP 3.7 
8. *American Bandstand (M- +4 4-5). oe ey 16. Mr. District Attorney (Wed. 10:30).. KSTP .... Ziv 13.4  32/Frontier Dr. .......... wcco 102 
8. *Art Linkletter (M-F 1:30-2:00). ..... 8/17. Badge 714 (Tues. 10:30)......,..... KSTP .... NBC 13.2 32)\Crunch and Des ....... wcco 102 
9. +News, Adams, Sports (M-F 6-6: 15) .WwCCO 14.2 | 13. Clece Kid (Sat. 11 a.m.) WwcCco Ziv 13.2 67 | True Storv KSTP 65 





COLUMBUS 


Stations: WBNS, WLW-C, WTVN. TV Homes: 173,600. Survey Dates: April 7-14, 1958. 






































TOP TEN NETWORK SHOWS 1. Highway Patrol (Tues, 10:30)....... WBNS . Ziv 30.5 62 | Studio 57 .WLW-C 122 
2. Death Valley Days (Sun. 9:30)...... WBNS Nabisco 29.5 42| Dinah Shore ........... WLW-C 265 
1. Gunsmoke (Sat. 10:00-10:30). ...... WBNS 45.2| 3. Honeymooners (Sat. 7:00) _....... BNS ... Ziv 25.5 50 | Midwest Hayride ....... WLW-C 152 
2. Danny Thomas (Mon. 9:00-9'30)......WBNS 37.9| 4. Boots and Saddles (Sat. 10:30)....... WBNS ... NBC 24.9 38 Something Different .... WT'VN 23.2 
3. Have Gun Will Travel (Sat. 9:30-10).. WBNS 36.5) 5. Whirlybirds (Thurs. 7:00).......... WTVN CBS 21.9 38 | Looking-Long ......... WBNS 21.2 
4. Berry Como (Sat. 8:00-9:00)......... WLW-C_ 33.9} f fi | \CBS. News .......eee- WBNS 210 
5. Lineup (Fri. 10:00-10:30) ssa WBNS 33.2| 6 Frontier (Tues. 6:30)............... Wive ... Bac 21.5 57 | Outdoors-Mack ........ WBNS 10.9 
6. Person To Person (Fri. 10:30-11:00)..WBNS 32.5; 6. Mama (Wed. 6:30) oo ees eet wee WBNS CBS 21.5 EtG MD .. .sccveseen WTVN 12.2 
7. Playhouse 90 (Thurs. 9:30-11:00)....WBNS 32.4| 7. O’Henry Playhouse (Fri. 7:00)...... WTVN Gross Krasne 21.2 44| | Looking-Long ......... WBNS 203 
8. Wells Fargo (Mon. 8:30-9:00)........ WLW-C 319 ss ' 1CBS News ......eces- WBNS 207 
9. I’ve Got A Secret (Wed. 9:30-10)....WBNS 31.5| 8 Harbor Command (Wed. 7:00)...... WiVN Ziv 20.9 40 | ' Lookimg-Long ......... WBNS 20.0 
10. Wyatt Earp (Tues. 8:30-9:00)........ WTVN 31.2 1CBS News ........... WRNS 197 
8 Popeye (T-F 6:00)............ WENS ., AAP 209 49 Casey eed WTVN 172 
9, Mike Hammer (Fri, 9:30). ......... WTVN ...MCA 20.5 29 | Playhouse-Stars ....... WBNS 7.5 
TOP TEN MULTI-WEEKLY SHOWS 16. Annie Oakley (Mon. 6:00)......... WBNS ... CBS 20.2 51 | Hopalong Cassidy ...... WTVN 139 
11. Sky King (Fri. 6:30) pimwewen WBNS ....Nabisco 19.5 53 | Soldiers of Fortune .... WTVN 10.2 
1. *Mickey Mouse Club (M-F 5:30-6)... WTVN 23.8/12. My Little Margie (Sat. 6: oe ... WBNS ... Official 9.2 46 | Midwest Hayride ........ WLW-C 125 
2. +Casper Capers (M-F 4:00-5:00).....WTVN 22.1;12. Science Fiction (Fri. 10:00)........ WTVN . Ziv 19.2 al” eer WBNS 33.2 
3. +News-Pepper, Wea. (M-F 11-11:15).. WBNS 20.9|13. Gray Ghost (Fri. 7:30) ............ WTVN ... CBS 18.9 ot Be: 2 ere WTVN 23.5 
3. ‘Popeye Theatre ‘T-F 6:00-6:30)... WBNS 20.9|14. Sea Hunt (Thurs. 8:00) . ......... WBNS .... Ziv 18.5 PEM 61.2 fa Gas aden ds WTVN 26.5 
4. *CBS News (M-F 7:15-7:30) ........WBNS 20.8 15. State Trooper (fen. ee WTVN . MCA 18.2 30 | Studio One ........... WBNS 21.9 
4. +Looking-Long (M-F 7:00-7:15)..... WBNS 20.8116. Tracer (Tues. 7:00)... ...-.scccceecs WTVN . Minot 17.9 35 Lookin Pe cease WBNS 203 
5. *Captain Kangaroo (M-F 8-8:45 a.m.) WBNS 15.9 (CBS News .....cs0000. WBNS 20.7 
6. *Art Linkletter (M-F 2:30-3:00)..... WBNS 13.6/}1%. Cisee Hid (Sun. 5:30)... ......cc005; Wive ... Ziv 17.5 40 | Best of MGM .......... WLW-C 16.9 
7. tNews, Wea. (M-F 11:00-11:15)...... WLW-C 13.3'17. Martin Kane (Thurs. 6:30)......... BNS . Ziv 17.5 44 Cant. Citipms ....ccoes WTVN 15.9 
8. +Romper Room (M-F 9-10 a.m.).....WTVN 12.9 18 Sheriff of Cochise ‘Fri. 10:30)... .. WTVN NTA 175 29!Person To Person WBNS '~ 325 
BIRMINGHAM Stations: WABT, WBRC. TV Homes: 149,900. Survey Dates: April 7-14, 1958. 
, , 7 | 
ver ten NETWORK onews —_| 1, State Trooper (Tues. 9:30) ‘is WE «0+ ack 37.8 63 Colt 45 WABT 223 
2. Sheriff of Cochise (Thurs. 10: 00) .. WBRC .NTA 37.3 37 Men of Annapolis ..... WABT 183 
_ Peery on: Bey dl  8:30-9). ba. = 3. Frontier (Fri. 6:30)............ . WBRC NBC 36.8 69\Circus Boy .. ....0ce. WABT 153 
3. I’ve Got A Secret (Wed. 8:30-9) “WBRC 463| 3 Highway Patrol (Sat. 2 ee WBRC ... Ziv 36.8 60 Your Hit Parade WABT 248 
4. Millionaire (Wed. 8:00-8:30) ; “WBRC 459| 4 Twenty Gin Mee (Fri. 9:30). ....... WBRC ABC 36.3 68 ‘ Boxing :' 4 : 17.5 
. baad i ¥ 0.6 | Sports Digest : VA 16.5 
> -vadig rong heal tg dl 8: 00). : wom: ae | & Annie Oakley ee WBRC CBS 34.8 72 . ws Sports, Wea = ART 13.5 
r , . } ' Politic VABT 140 
4 Pill Suvers er. i 0-8:30) nee ae 4 5. Sea Hunt (Thurs. 6:30)............ WBRC Ziv 34.8 65 Tic Tae Dough WARBT 19.3 
7. Playhouse of Stars (Fri. eases: WBRC_  43.3| & Silent Service (Fri. 10:00)........ WBRC ... NBC 33.8 65 M Squa WABT 183 
8. ane Thomas (Mon. 8:00-8:30).....WBRC’ 423| 6 Whirlybirds (Sat. 10:00) ........ WBRC CBS 33.8 70 Walte W inchell WABT 14.8 
. y ; “| 7, Martin Kane (Tues. 8:00) vod. WER Ziv 32.3 48 Adventures of McGraw ” WABY 
~~ | § Boots and Saddles (Thurs. 9:30) WBRC NBC 31.8 52;Jane Wyman WART 
TOP TEN MULTI-WEEKLY SHOWS | 9. Harbor Command (Thurs. 8:30) WBRC Ziv 31.3 47 Ernie Ford WABT ; 
—{|10. Sky King (Wed. 6:00)........... WBRC Nabisco 30.8 62 News. Sports, Wea. WART 185 
+My (M-F 5:00-5:30)...W 5.2 Pol'tica WABT 19.0 
. be ag ne alg BY TO30 11) Wene 3,3 |11. Gray Ghost (Wed. 10:00).. ....... WBRC ... CBS 303 58 Pat Boone ........... WABT 218 
3. *CBS News (M.W.Th 5:45-6:00)..... WBRC 20.8| 12. My Little Margie (Sun. 5:30)....... WBRC Official 26.3 52|Disneyland ........... WABT 243 
4 *Mickey Mouse Club (M-F 5:30-6:00). WABT 90.1|/ 13. My Little Margie (M-F 5:00)....... WBRC Official 25.2 66 Fun At Five WABT 13.2 
5. Circle 6 Ranch (M-F 4:00-5:00).... WBRC 19.7|14 Grand Ole Opry (Sat. 6:00) WBRC Flamingo 24.8 55 | Ozzie and Harriet WABT 203 
6. +Alabama Newsreel (M-F 5:30-5:45)..WBRC 193 15. Decoy (Wed. 9:30) .. WABT Official 20.3 33 L S. Steel Hour WBRC 40.3 
9. +Mystery Theatre (M-F 11~11:30)....WBRC 183/16. Men of Annapolis (Thurs. 10:00)... WABT Ziv 18.3 33 Sheriff of Cochise...... WBR( 37.3 
8. *NBC News (M.T.Th 6:15-6:30)......WABT 18.2|17. Cisco Kid (Sun. 3:30)... _........ WBRC Ziv 17.8 49 Wide Wice World ..... WABI 18.8 
9. +News, Sports, Wea. (M-F 6-6:15)....WABT 17.2 17. Public Defender (Sun. 2:30)........ WBRC interstate 17.8 49 | Price Is Right . WABT 188 
10. *The Verdict Is Yours (M-F 2:30-3).. WBRC 15.8} ' 
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GENERAL**** 
AGREEMENT 


General Electric, General Foods, General 
Mills, General Motors~—all agree it’s sound 
strategy to be on the CBS Radio Network. 
Along with scores of other top-ranking 
national advertisers, they know that on 
CBS Radio, commercial salvos hit more 
listeners (47% more people listen per com- 
mercial minute than on any other radio 
network). And they hit them harder. (By 
its very nature, CBS Radio programming 
screens out the non-listening listener.) 
That’s why, in the battle for the dollar, 
these generals make sure their campaigns 
are on the CBS Radio Network. Maybe 
what’s good for them is good for you! 
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Renam oa of Bartley Hailed As 
Ne Day’ in White House Policy 


j}avency 


Wachineton, May 13 

President Eisenhower's reap- 
pointment of Robert T. Bartley to 
a second t 1 on the Federal Com- 
municatic Commission gave 
Democrats on the Senate Inter- 
state Commerce Committee some- 
thing to cro about last week 
Since Bartley the first Truman 
appointee on the agency to be con- 
tinued in office by the present Ad- 
ministration, the action was seen 
as indicating a change of policy 
brought about by disclosures of 
the House Subcoinmittee on Legis- 
lative Oversicht 

Sen. John O. Pastore (D-R.I.), 
presiding at a hearing on the nom- 
ination, hailed the appointment as 
marking “a new day” in White 
House policy. He noted that, as in 
the case ef former Comr,.+Richard 
A. Mack, the Administration had 
been picking iis own brand of 


replace Democrats 
agencies when their 


Democrats to 
on regulatory 


terms expired 
Informed that in a few other 
cases, the White House has re-| 


tained minority 
ed by Truman, Pastore said, “I'm 
glad to see that the Administra- 
tion has seen the light of day” 
Sen. Ralph Yarborough (D-Tex.) 
called the appointment a tribute 
to Bartley “in view of the attacks 


members appoint- | 


the FCC”. He suggested 
might not have had 


“trouble” if its members followed 


on 


the 
such | 


Bartley’s decisions. The Commis- | 
sioner has been a dissenter in} 
many cases and had voted azainst 
the grant of channel 10 in Miami 
to National Airlines. 

Sen. A. S. Mike Monroney (D- 
Okla.) said the appointment de- 
serves a great deal of praise and is 
in “the true bipartisan spirit 

Sen. Charles E. Potter R- 
Mich.), only Revublican member | 
to appear at the hearing, als oO 


commended the apppointment 


Carnation, Gen. [ills 


Let B&A Oxtion Lanse 


Hollywood, May 13. 

Carnation and General Mills 
have let their options lapse on the 
Burns and Allen show, which next 
season becomes the George Burns 
Show upon retirement of Gracie 
Al'en. When comedy series closes 
out the season Sept. 22 it will 
mark the esnd of eight years spon- 
sorship by Carnation, two by Gen- 
eral Mills and four previously by 
Goodyear. 


B & A’s Monday night time on 
CBS-TV will be taken over by the 
web’s new hour western “Raw- 
hide.” Bob Redd, veepee of Erwin 


Wasey-Ruthrauff & Ryan, 
ping around for a new 
show for Carnation. 


is shop- 
comedy 


| 
| 
| 


roe s WINS Return? 


here's a chance Alan Freed 
will be returning to WINS, 
N. Y. radio indie he broke with 
last week in a fit of pique over 
not being supported during a 
I with the Boston judici- 
E] 


iassle 
ary roy McCaw, station 
owner, said yesterday (Tues.) 
that the rock 'n’ roll deejay has 


made overtures un returning to 
the station, but that “more 
would be known about the silt- 
uation” today 

McCaw said that since the 
sparks have stopped flying it 
has become clear that Freed’s 
ankling was due mostly to a } 

nisunderstanding.” McCaw | 


denied reports that the station 
_ had fired Freed. 





ASTAIRE’S 90- MINUTE 
TV STINT—FOR $82 

Hollywood, May 13 
Network producers trying in 
vain to sign Fred Astaire for a 
guest shot must have been frus- 
trated last Tuesday night (May 6) 
when they watched Astaire per- 
form for 90 minutes on Oscar Le- 
vant's KCOP show for AFTRA! 


scale—$82.50. Only additional cost 
to the indie for Astaire’s services 


was the 5% of his salary it paid 
AFTRA’s pension and_ welfare 
fund 


Of course, it was done purely 
on a favor basis by Astaire, a 
friend of Levant’s. Network pro-| 
ducers have been trying to sign 
Astaire for guest shots for a long | 
time, but are always told by his| 
agents, MCA, he’s not available. 
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was time for a general overhaul- 
Ford’s ‘Make 
room” stint was given to William | 
B. Williams, and, simultaneously, 
Al (Jazzbo) Collins brought 
back bushleagues and 
additions and 


was 
from the 
other 
changes in programming and per- 
sonnel occurred 
Grogan Back at WNEW 
Though happening 


later, the return of Jack Grogan 


to the program chieftaincy of 
WNEW was also partly attrvouta- 
ble to the need for change. 
was managing 
ming for WABD (tv), owned by 
the same chain as WNEW. Re- 
portedly, it was a combination of 
events cueing his radio return; 


Grogan’s internal WABD hassling | 
tv pro- | 


in defense of live local 
gramming and the growing need 
for a veteran program exec over 
His return put Hal 
Moore in the WNEW program 
slot, and is expected to eventuate 


in further program department 
changes within the next day or 
two. 

At the same time, WMGM, an- 


other indie which had been inject- 
ing a little of the gimmicked WINS 
(compliments of odd Storz) sound 
in its own sked—but with “dignity,” 
according to WMGM—hired Herb 


Oscar Anderson for a key daytime} 
Hours later it pacted Norm) 


slot. 
Tulin from Boston circles as the} 
afternoon jock vice Ernie Stone, 
































Personal Management 


Sheil & Crune- 


ASSOCIATES 








. Sure happy 
to be “on boar 


Currently 
5 DAYS WEEKLY! 


DON McNEIL BREAKFAST CLUB 


ABN — RADIO 
Coast to Coast 


Also Currently 
Howard Miller TV Show 


WNBQ, Chicago 


Under Direction of 


Congratulations, Don on your 25th Anniversary 


of The Breakfast Club. 























Believe Ball- | ul 


some days | 


program- | 


}some new adherents. 


| their stars—a lesson U. 
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who served elsewhere in the line- 
) 

Incidental changes: Ford, who 
| had been in Brussels wheh he was 
fired by WNEW, returned and, 
after many false starts (first with 

WNTA then with WRCA, the web 
key for NBC, and then with WNTA 
again) signed a contract with the 
Newark indie. WNTA signed others 
too, but this was basically part of 
|the program overhaul brought on 
by the new management. 

There are other instances of 
change, in and out of the situation 
brought on by WINS, but it will 
do to close, in brief, with Freed’s 
resignation. 

Freed, a WINS mainstay even be- 
fore the big audience push by the 
station got underway, quit in a 
huff when he accused the station 
of failing to support him in a rock 
‘n’ roll controversy that began 
when a mob of teenagers mauled 
Beantowners right afier leaving a 
| Freed theatrical performance. The 
jock was later indicted for inciting 
a riot in the staid town and sev- 
eral apperances in other cities 
were subsequently cancelled. The 
station said it was remaining a 
“third party and a separate entity” 
in the embroglio and announced 
that Freed’'s sub Paul Sherman 
would continue in the platter- 
spinning spot “until further no- 
tice’—interpreted to mean until 
such time as program director Mel 
Leeds fthe man who started many 
of the above occurrences by “intro- 
—— Storz to New York”) finds 

a strong substitute for Freed. 
| 


| 
| 


Hellman’s Two-Coast 
Asenting Consolidation 
Via Ziegler, Ross Merger 


Trend toward two-Coast consoli- 
dation of talent agencies operating 
| primarily in television has found 
Jerry Hell- 
who exited Ashley-Steiner 





| man, 


| Some months ego to form his own 
| Jerome Hellman Associates, 


has 
completed a merger with Coast 
agent Evart Ziegler and with ex- 
Famous Artists-Jaffe Co. percenter 
Hal Ross to form the new firm of 
Ziegler, Hellman & Ross. 

Ziegler and Hellman for the past 
few months have been operating 
under a reciprocal arrangement 
under which the former repped 
Hellman’s clients on the Coast and 
Hellman handled Ziegler’s stable 
in N. Y. Ross resigned Famous 


| Artists-Jaffe te become the third 
partner. 


Hellman becomes prez of 
the new setup, and his associates 
prior to the merger continue to op- 
erate in the east—James Merrick 
as head of the talent dept. and 
Marian Searchinger as head of the 
literary dept. New agency's client 
roster now numbers about 50 ac- 
tors, directors and writers. 

Meanwhile, Hellman has been 
gathering an impressive list of legit 
luminaries for representation in 
television. He’s working on a tele- 
version of “Major Barbara,” with 
Robert Whitehead as exec producer 
and Robert L. Joseph as producer. 
He’s also repping Kermit Bloom- 
garden for tv and is dickering for 
Bloomgarden to package a series 
of spectaculars for NBC next fall. 
Also in the stable is Robert Fryer, 
who'll do “Wonderful Town” on 
CBS in the fall. 











Continued from page 21 =a 


consumption. He wanted a “U. S. 
tv flavor” for the series. He said 
it would be “short-sighted, even 


foolhardy, to go into shooting un- 
less stories and scripts are wriften 
by experts with full knowledge of 
what viewers like to see on this 
side of the ocean. 

“The trip has strengthened my 
conviction ... the need for Amer- 
ican actors to fill leading roles. 
Supporting casts of British actors 
are fine, but our audié@Nces still 
must feel thoroughly at = ge with 
tv pro- 
ducers, as motion ~ S com- 
panies, have learned by now.” 

_ Rettig felt that the greatest save 
ings by producing abroad can be 
“affected in the personnel areas.” 

Any lensing in England would 
be for next season’s syndicated 
sales, the CNP prexy stated. 
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THE SEQUEL-W/THOUT-EQUAL TO TV'S MOST 
SENSATIONAL FEATURE FiLM SUCCESS: 


SHOEK/ 


Available for the first 
time on TV: 20 full-length 
classics of thrill-and-chill 
with a built-in entertainment 
wallop that’s sure to score a 
knockout in the rating lists! 
Such top-scoring top-scaring 
greats of the screen as 
“HOUSE OF DRACULA”, 
“BEFORE | HANG”, 

“INVISIBLE MAN’S REVENGE”, 
: “BLACK FRIDAY” and 
“BRIDE OF.FRANKENSTEIN”! 


| 








SCREEN 3 GEMS, INC. 


TELEVISION SUBSIDIARY OF 
COLUMBIA PICTURES CORP 
NEW YORK 

DETROIT 

CHICAGO 

HOUSTON 

HOLLYWOOO 

MIAMI 

TORONTO 
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EEE = == =| national Geophysical Year” to 
|CBC; ist Award: “The American 
H > | Theatre of the Air” to U.S. Infor- 
PW or re uction ] | mation Agency, Voice of America 
and American Nat'l Theatre and 
Pn Continued from page 2 —L—— ~~ Academy; Mon. Mention: “The 





in the metropolitan area. Several 
committees began work this week 
to seek alleviation of the multifold 
problems anent municipal regula- 
tions on film and also to plan the 
film companies’ participation in a 
“New York City Film Festival” to 
run concurrently with the mu- 
nicipality’s annual Summer Festi- 
val 

Appointment of the committees 
to work on details of each of the 
problems was a direct outgrowth 
of a meeting by Film Producers 
Assn. of New York with the Mayor 
and Lowell last week. Nathan 
Zucker, FPA prexy, told Wagner 
that the celluloid industry in N. Y. 
earned approximately $150,000,000 
annually and unless something 
were done to alleviate pressing 
problems, the business would slip 
elsewhere 

The Mayor, Lowell said after 
the meeting, “feels very strongly 
about doing something affirmative 
in behalf of film.” He said that a 
primary committee was formed by 
members of the industry, the po- 
lice and fire departments and the 
corporation counsel of the city to 
evolve a plan of action, and that 
a report is expected within the 
next week or two. 

Reporting to the chief commit- 
tee on a “uniform permit method” 
for film producers and allied in- 
dustries will be three subcommit- 
tees. Basic study committee will 
consider changes in police meth- 
odology for handling film produc- 
tion. The others will variously 
concentrate on an “interpretation” 
ef city sales tax regulations, fire 
prevention regulations and arrang- 
ing participation in the N. Y. C. 
Summer Festival. 

At present, according to Lowell, 
nine copies of an application to do 
location shooting in New York are 
necessary. Moreover, a completely 
separate application is needed for 
shooting on any Park Department 
property. To further demonstrate 
the confusion of shooting location 
work, the Mayor's assistant said 
that the permits don't extend be- 
yond one day and if it rains, the 
producer has to go through pleth- 
ora of paperwork a second, and 
perhaps even a third, time. This 
situation was considered a primary 
problem by Zucker and Lowell 
sinee extensive location work goes 
on within the city’s boundaries. 
(‘According to the FPA, 60 loca- 
were shot in the city last 
month alone.) 

Pledges Police Aid 

As for police aid in location 
shooting, the Mayor instructed 
Lowell to say that patrolman will 
be assigned during their regular 


tions 


























ies follow: 




















Sacred Note” to U. of Chicago and 
WBBM, Chicago; Ist Award: Hor- 
izons '57” to UN Radio; lst Award: 
“The Hour of St. Francis” to Hour 
of St Francis; Hon. Mention: 
“Mind Alone” to Bureau Of Health 
Education, AMA and Marshall Or- 
ganization. 

Award: “Update,” to CBS; 
Mention: “Footloose” to CBC; 


patrol hours to belp in location 
shooting. The Mayor rejected the 
previous practice of patrolmen ac- 
centing coin from the lensers for 
off-duty aid. The practice, as laid 
out by Lowell, is already taken 
care of in existing police regula- 
tions, he said, and will continue so 
long as production demands re- Ist 


main “reasonable.” However, FPA | Hon a aie 
plans to “educate” members on/| Ist Award: “The Galindez-Murphy 


the existing regulations. Lowell); Case: A Chronicle of Terror” to 
added, “We will watch the current | CBS; Hon. Mention: “Southern Ex- 
system for a few months and see’! posure” to CBC; Ist Award: “Voy- 
how it works out.” If it doesn’t,|age Into Space” to CBC; Hon. 
he allowed room for change in po- ‘Mention: “National Boy Scout Jam- 
lice edicts. boree at Valley Forge” to CBS; Ist 

There are 35 producer members “And There Was Light” to 
in FPA and 18 associate members Chicago. Hon. Mention: 
from laboratories, studios and oth- “Scrolls from the Dead Sea” to 
er allied fields. FPA told the|WHA, Wisconsin U; Ist Award: 
Mayor that many of the fire pre- | “Judgment” to KNX, Los Angeles; 
vention regulations for celluloid Hon. Mention: “Counterpoint” to 
storage, etc., “relate back to the; WNEW, N.Y., Ist Award: “Wit- 


Award 
WBEM, 


time of nitrate film.” Subsequent- ness,” to WSB, Atlanta; Hon. Men- 
ly. a committee was organized to tion: “Report to the People” to 
review city regulations and pass’}WMCA; Hon. Mention: “The New 
along its recommendations to/Class” to WRCA, N.Y., Ist Award: 
Lowell. “Young Book Reviewers” to 


WMCA, N.Y., Hon. Mention: “Let's 
Listen to a Story” to WMCA, N.Y. 
and Hon. Mention: “Song fo Re- 
member” to WNYC, NY. 

As in the past, coordinators, 
judges and summarizers were 
chosen from all parts of the coun- 
try. 


A third sub-committee will seek 
an “interpretation” of city sales 
taxes on film; Zucker charged 
that they are confusing in their 
wordage and that out-of-town film 
makers convert New York's “con- 
fusion to their own competitive ad- 
vantage.” 

Last point, also calling for cre- 
ation of a subcommittee was pro- . 
posed participation by FPA in a Enright 
New York City “Film Festival.” 

In the long run, Zucker hoped it — Continued from page 18 

could develop into an international —— 
fete, along the lines of the Cannes, 
Berlin and Venwe annua! affairs 
Meantime, he and FPA, which rep- 
resents none of New York’s the- 
atrical producers, are trying to line 
up quality Gotham production 
from all quarters. He mentioned 
it would be advantageous if the 
first fete here could obtain “The 
Goddess,” produced in New York, 
as an entry. 














can do it. After all, newspapers 
have been in business for hun- 
dreds of years, and the New York 
Daily News is still the most suc- 
cessful paper in the country. How 
many New York Times’ are there? 
Newspapers haven't found the an- 
swer; what right have they to ex- 
pect television to do it after only 
10 years? 

“Our job is to program what the 





= pubiic wants. If we do it any 
other way, we fall on our face. Our 
only means of evaluation is the rat- 
ings, and they are far from per- 
fect, but they'll have to do until 
a better method comes along. The 
ist Award: “Their Chance” to, ‘eal problem is to program enough 
CKCK-TV, Regina: Ist Award: | Quality cultural programming to 
“Clete Roberts’ Special Report” to| take care of these who it di 
KNXT. Los Angeles; Hon. Men-| The crities complain that this is 
confined to Sunday afternoon. 


s > 
Ohio State Awards 
—— Continued from page 22? ae 


Road Back” to WSB-TV, Atlanta; 





tion: “Satellite Sighted” to WBZ-|©° ‘ : [ 
TV. Boston: lst Award: “Die! Well, if they want it that badly, | 
Deutsche Stunde” to WOSU-TV | they can watch on Sunday. After | 


and Ohio State U; Hon. Mention: all, the baseball fan who watches 
“Sunrise Semester” to WCBS-TV|a Sunday game gives up certain 


and NYU: Ist Award: “Adventures | Other activities. So can the cul- 
in Number and Space” to WBS ture fan 
Stations. 

ist Award: “The Friendly Giant 


Jack Wrather’s Buyout 


Hollywood, May 13. 

Jack Wrather has bought out 
the interests of Mrs. Helen Al- 
varez in two television stations and 
; other properties in which they 
| shared partnership. In the out- 
right cash purchase of KFMB, San 
Diego, and KERO, Bakersfield, 
Wrather was joined by Edward 
Petry & Co., station reps. Other 
properties in which Mrs. Alvarez 
Award “The Eternal Light” to Jew- sold her interests to Wrather are 
ish Theological Seminary and NBC.| the Disneyland hotel in Anaheim, 
Hon. Mention: “Songs of Praise” to; Cal., and her partnership in‘ other 
CBC; Hon. Mention: “The Ave! states. Sellout by Mrs. Alvarez 
Maria Hour” to Graymoor Friars|ends the litigation in District 
and WMCA; Ist Award: “The Inter- 


—School Series” to Wisconsin 
School of Air and WHA-TY; Han. 
Mention: “The Living Blackboard 
—Spotlight on Asia” to NYC Board 
of Education, Metropolitan Educa- 
tional TV Assn and WPIX, N.Y 
Radio Categories 
Awards in various radio categor- 


lst Award: “Summer Fallow” to 
CBC; Hon. Mention: “National 
Farm Radio Forum to CBC; Ist 

















NOW SHOOTING 
















“TATTOO ARTIST” 
The police find the 
body of a dead man 
dead but very much 
**alive’’ with intriguing 
clues to his murderer. Can 
police deciptrer the clues and 
come to grips with the killer? 


JAW ENFORCEMENT! 
AT ZIV STUDIO! 


























want it. | 

















Radio Review 

















INSIGHT WITH ARNOLD 

MICHAELIS 
With Richard Rodgers 
| Producer-Director: Michaelis 
25 Mins.; Sun., 6:05 p.m. 

Mutual, from N. Y. (Tape) 

Arnold Michaelis, a former re- 
cording exec, has come up with 
an interesting, informative show, 
aired by MBS early Sunday eve- 
nings as a sustainer. 

Judging from the Sabbath (11) 
initialer, a relaxed and revealing 
gabfest with show biz’s Ricfard 
Rodgers, it should attract and hold 
audiences. 

Michaelis is more like the friend- 
ly Edward R. Murrow in his inter- 
view technique, than the Mike Wal- 
llace biting type. He lets the per- 
sonality speak for himself and in 
composer Rodgers he had an artic- 
ulate guest. Michaelis could do 
some more bridging work to good 
effect, for’instance he left the lis- 
tener unaware why the late Larry 
Hart and Rodgers split up. A line 
about Hart's death would have suf- 
ficed. 


Rodgers told about his showbiz; 


experience from the beginning to 
his present association with Oscar 


Hammerstein 2d. Some of his tunes | 


| were played on the piano in illus- 
tration. The windup packed a 
punch. Rodgers told of his bout 
| with cancer of the jaw, how he was 
| told about it, his and his wife’s re- 
action to the news, and his opera- 
jtion and his current outlook. 

Other personalities on the Mi- 
chaelis docket include Hammer- 
stein, Eleanor Roosevelt, Ed Wynn, 
and Mrs. Jackie Robinson. It’s a 
shame the show is not heard in 
N. Y., WOR Radio, the Mutual 


N.-Y, outlet, declining to clear time | 


for the sustainer. Many of the 

Michaels interviews are hitting the 

LP disk market via the MGM label. 
Horo. 








| Radio Followup 








Bert Parks’ Bandstand 

What music programming on ra- 
dio needs is more tributes to Irv- 
ing Berlin. The vet songwriter, 
who was 70 last Sunday (11), got an 
early birthday salute the previous 
Friday morning over NBC's “Bert 
Parks’ Bandstand.” In honoring 
ASCAP’s top moneymaker, the 
Parks show was also playing a sure 
thing. 

The show's 55-minute’ spread 
only allowed for a sampling of the 
tuneful and tasteful items in the 
Berlin catalog. Most of the num- 
bers were performed live by the 
| Skitch Henderson Orch and vocal- 
jists Dorothy Olsen and Richard 
Hayes. There were also interviews 
with performers who've been as- 
sociated with Berlin in legit, pix 
and on records. Those who par- 
ticipated included Fred Astaire, 
Ethel Merman, Eddie Fisher and 
his wife, Debbie Reynolds. 

Parks provided background mat- 
erial connected with some of the 
selections offered, in addition to 
commenting on Berlin’s philanthro- 
pic activities. Berlin’s song writ- 
ing career spans 50 of his 70 years 
and as Parks stated, in quoting the 
late Jerome Kern, “Irving Berlin 
has no place in American music. 
He is American music.” Jess. 


NABET 


——_—_= Continued from page 18 














| 





legal.” 

NABET said that the non-engi- 
neering groups had three other 
choices and listed them in the fol- 
lowing order: (1)) Recommence 
negotiations with the networks (but 
at this point the webs are against 
opening NABET negotiations for a 
third time); (2) continue working 
indefinitely without a signed con- 
tract with NBC and ABC or (3)— 
and most important—seek union 
representation elsewhere. 

Yesterday, before the signatures 
were to be put to paper on the en- 
gineering pacts, a group of Frisco 
dissenters pulled an abortive 
strike that threatened to throw the 
international’s plans into reverse 
gear. But before the Frisco tv’ers 
took to the air, the international 
announced that the “wildcat 
strike” was over, 

International stated that should 
the strike have continued, it would 
not allow other NABET rank-and- 
filers to honor the picket line. 





international’s okay would be “il-| 


Doerfer Defends 
FCC Vs. Bauer 
RCA Patent Rap 


Washington, May 13. 

Federal Communications Com- 
missioner John C. Doerfer and for- 
mer chairman Rosel Hyde told 
Congress’ Oversight Committee to- 
day (Tues.) that the public interest 
in obtaining the best possible 
| broadcast service is more impor- 
tant than whether FCC Standards 
for equipment promote monopoly. 


| Doerfer told the subcommittee 


| that, all other things being equal, 
| the FCC “would probably tend to 
| adopt a standard that would en- 
| courage freedom of competition 


j}and rebound to the public inter- 
lest,” but he added the FCC does 
|not have sufficient personnel to 
| determine questions of patent dom- 
ination. He said the FCC main- 
tains a “liaison” with the Justice 
Dept. 

This phase of the subcommittee 
probe was sparked by charges of 
former FCC patent expert William 
Bauer that the commission had 
| aided RCA in obtaining a complete 
| monopoly position. 

Bauer in a letter today to the 
committee backed up his original 
; testimony that the FCC has the 
| power to disqualify NBC as a sta- 
tion owner because of RCA’s al- 
|leged abuse of its patents. The 
| Justice Dept. already has brought 
an antitrust suit against RCA al- 
| leging that the company has used 
|} its patents to dominate the broad- 
cast industry. 

In his letter, Bauer accused the 
FCC of adopting tv picture trans- 
mission standards which only 
RCA patents could meet, thus elim- 
inating previously approved Du- 
Mont, Philco and Armstrong types. 
He further stated that the FCC had 
| unfinished business “of challeng- 

ing the qualifications of RCA and 
NBC to serve the public interest as 
| broadcast licensees.” 


GERI 














« THIS BEER REALLY 


TASTES LIKE BEER 





WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
some WGN-TV case his- 
tories and discuss your 


sales problems. 


pur Gale) 


in your Chicago sales with 
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Relax...tune TV from the comfort 
of your easy chair with 


ENITH 


Original and exclusive 


SPACE 
COMMAND 


REMOTE CONTROL TELEVISION TUNING 





















JUST TOUCH A BUTTON 
ON THE UNIT IN YOUR HAND 





This “electronic ear” hears your 
silent command from across the room. 
And, magically, your set does 
exactly what you've told it to do. 


THIS BUTTON TELLS YOUR SET TO TURN ON, OR OFF 
THIS BUTTON TELLS YOUR SET TO SWITCH CHANNELS TO THE LEFT 
THIS BUTTON TELLS YOUR SET TO SWITCH CHANNELS TO THE RIGHT 


THIS BUTTON TELLS YOUR SET TO SHUT OFF THE SOUND OF LONG, 
ANNOYING COMMERCIALS WHILE THE PICTURE STAYS ON 


With Zenith Space Command, you can shop all the shows, switch back 
and forth between programs, “de-voice” a long-winded announcer . . . 
right from your easy chair. No need to get up even to fuss with fine-tuning. 
The quality goes in before the Zenith name goes on. On a Zenith, each channel comes in precision-tuned automatically . . . 


Backed by 39 years of leadership in radionics exclusively. 
Also makers of Radio, High Fidelity Instruments and fine Hearing Aids. 


ZENITH RADIO CORPORATION ¢ CHICAGO 39, ILLINOIS 


brighter, more sparkling, with Zenith’s new “Sunshine” Picture Tube. 
Space Command is not an extra cost accessory, it’s built right into the set. 
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Continued from page 22 
The Jack Runyons fishing in Mexican waters ... Widow of CBS’ Frank 
Samuels was married last week in Las Vegas ... Bates agent James 
Douglass here from N. Y. to examine the fall shows 
IN CHICAGO... 
Grover J. Allen, exec director of WBKB, leaving the station after 
neat 1? yoars to sign on wiih the Geoffrey Wade ad agenc: Dr 


Frances Horwich giving a quickie course in baby sitting to s 


to “Ding Dong Schoo tomo mv 


ll be invited as studio audience 

(Thu WNBQ program director Harry Trigg on a junket to 
Germany, courtesy of Pabst . Reno Tondelli’s Starnoter WGN 

ucie group. hes a new album on the Stephany label titled “Reno Pla 
Nevada” ABC newscasier Paul Harvey leaving May 28 for two 
months in Europe and the Middle Fast, Fred Kasper spelling 1 
CBS newsman Les Crystal, just back from the army, leaving the ¢ 
shop this wcek to become news director of WSBG in Altoona, Pa 
Mike Wal'ace due here May 27 to film an interview with Adlai Steven- 


trom 


WGN’'s Ted Thorne thas switched 


WBKB studios ro) 
Bob Murphy subbing for Don McNeill 


son at the 
. 
announcing stall 


news to tne 

yn “Breokfast Club” again three davs next week Art Spirt named 
veep and manager of central division for Television Programs of 
America, covering 16 states 


IN LONDON... 


Arthur Askey had to make a last minute bowout of this Associated 
Rediffusion program, “Before Your Very Eyes,” on doctor's orders 


Comic was suffering from a hemorrhage of the vocal chords. A telefilm 


of a previous show was substituted . Veteran actor A, FE. Matthews 
was the subject of the last in BBC-TV’s current series of “This Is Your 
Life.” Sydrey Newman will take over from Dennis Vance as drama 


*-TV next Sun. (18). Vance has been promoted to the 
post of Production Supervisor for the programmers . . Maria Callas 
tipped as a future headliner for Granada-TV's “Chelsea At Fight” 

When Southern-TV begins operating as commercial tv programmers fot 
the South of England on Aug. 30, its transmissions will cover an area 
of more than 3,500 square miles and a population of between 2,750,000 
and 3,000,000 . BBC-TV’s film biz offering “Picture Parade.” will be 
beamed direct from the Film Festival at Brussels on June 2, via the 
Eurovis’on link Meanwhile indie tv's film industry program, A-R’s 
Close Up” is due to be rested for three months during the summer. 


IN BOSTON .. . 

WHDH-TV hosted press party for mayor of Mettenheim, Germany at 
Statler-Hilton with Pabst Brewing Co. celebrating brewery’s 100 mil- 
lionth barrel . Evan Neuhoff, WBZ-TV promosh dept. and Steve 
Meterparel, WBZ radio promosh, vacationing in Miami... Phyl Doherty, 
pubad dir. WNAC-TV, back from Bermuda vacash . . . Dave Maynard 
ankles WORL joining WBZ-TV on permanent basis June 1 with a daily 
tv platter show... WBZ exec sales staff turned out in especially tailored 

IV Look” outfits to host nat. sales reps from Peters, Griffin & Wood- 
ward launching the summer sales campaign ... Ray Dorey, WHDH-TV, 
running a “June Bride Contest” in which entrants write in 25 words 
why they want Dorey and Bill Green orch to entertain at their nuptials 

WMUR-TV, Manchester, N. H. nabbing terrif response with their 
“Bingo At Home” show with 215,364 entries tallied as of April 30 


supervisor for ABC 


John Luttrell, WBZ-TV news ed., winner of the Amasa Howe Award 
for distinguished service in journalism based on articles he wrote as 
a Koston Daily Record reporter . Allan Kaye, WBZ-TV news dept 


staff cameraman, winner in annual tv newsreel contest of Boston Press 
Photoes Asso . Joe Jaworski, WBZ gen. serv. dept.. engaged to 
schoolteach Patricia Harrington ... WBZ-WBZ broadcast “The Keepers 
and the Keys,” radio documentary produced by station on life in mental 
institution, Sunday (11). 


IN SAN FRANCISCO... 

Jaime del Valle, of “Lineup,” was chief speaker at San Francisco 
State College's radio-tv industry conference. Other speakers included 
KCBS's Wanda Ramey, Don Mozley and Bill Cullenward, KPIX's George 
Goldman and John Highlander, KLX’s Barry Simmons, KRON’s Tom 
Mullahey and KGO-TV's George Rice .. . KGO beat KJBS to the air by 
three weeks—with a helicopter to clock commute traffic KPIX’'s 
Del Courtney on vacation, Bob Tutt subbing for him... Frisco’s Rex 





to Clete ‘Roberts. 








on winning an EMMY 
for his “Special Report” 











Heartiest congratulations to you amd KNXT CBS — and our sincere 
appreciation for your outstanding contribution toward the effective 
use of Ampex* Videotape* Recording. In so successfully meeting 
the exacting requirements of Sunday newscasting, you have clearly 
demonstrated the quality, efficiency and convenience of prerecord- 
ing with Videotape. From one Emmy-winner to another, thanks for 
a job well done. 
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| Stevenson 


250-watter at San Luis Obispo . . . CBS brass 


applied for a 
KCBS gen. mgr. Henry Untermeyer last week 


practically swarmed over 


first Jules Dundes, out of CBS hq., New York, then Joseph T. 
Connolly, WCAU, Philadelphia; Tom Gorman, WEEI, Boston, and Sam 
Slate, WCBS, New York ... KQED planning its fourth annual money- 

rising auction for five nights, starting June 3. 

{N bledprs (MELPHIA... 

W » furor created over Boston's rock 'n’ roll riot, Dick Clark, 
tar of WE IL -TV's American Bandstand and Sat. nite network New 
York offering, | decided to cancel his May 30 teenage show at 
srooklyr Ebbeits Field Six nuns ot the Orders of the Sister of 
he Ho Child will substitute for Mother Mary Urban, of St. Leonard's 
Acade on WRCV-TV’s Come Little Children when she begins her 

wcation on June 1 The hostess of Channe! 10's new Romper Room 

ries, M Janet, is Cecelia Allison, a native of Allentown and mother 
of two gir She formerly did a radio show for WNAF in Warren, Pa 

Sam Eiber, former member of WPEN, and now holding forth in 

Cleveland celebrating a new arrival 30b Marshall has been ap- 

9 d ) m manager of WVUE... Phil Sheridan and Bill Webber 

re break iil area attendance records with their dance parties. The 

personalitl upplementing disks with personal appearances by 
ton recording talent 
IN DETROIT 

4 .* _ . 
WWJ is using the theme “radio is close to you” in lis observance 


Radio Month, spotlighting radio’s personalized service to 
home and on the road. Plans include inviting guest 
Detroit area high schools to join station person- 
Faye Elizabeth, Dick French, Bob Maxwell and 
programs . .. WKMH, Dearborn, transfers part 
Hotel in down- 


if National 
ts audience at 
ecord emcees from 
ilities Huch Roberts, 
Jim DeLand on their 


if its broadcasting facilities to the Sheraton-Cadillac 
wwn Detroit this week . WWJ is broadcasting one hour of “Music 
‘Til Dawn” in stereophonie sound . A new Ww W.J-TV color series is 


“It's A Great World,” a film travelog show in the 5:30 p.m. cross-the- 


board time slot Another new WWJ-TV entry is “Motor City Mov- 
e-time,”’ in the 6 to 7:30 p.m. Saturday slot. 
IN MINNEAPOLIS ... 

Mike Dix and Bob Jones, who were identified with El Paso and 
Omaha, respectively, WMIN disk jockey additions WCCO ace 


Cedric Adams back from a European tour A special program that 
included a number of Minnesota celebrities introduced KMSP-TV as 
the National Telefilm Associates’ local station call letters in place of 
KMGM-TY. It now also calls itself the Twin Cities “community sta- 
tion” and will provide more locally originated programs .. . St. Paul 
Bowling Proprietors Assn. inked as one of WISK’s baseball “Game of 
the Day” broadcasts sponsors .: . U. of Minnesota radio station KUOM 
eelebrating 20th anniversary with series of special programs. Its present 
Burton Paulu, has been with it from its inception . Bob 
WCCO Radio personality, elected to board of trustees of St 
one of city’s leading hospitals. 


director, 
DeHaven, 
Barnabas 


IN PITTSBURGH 

John Howard, former program director at WHJB in Greensburg, 
named publicity director for WQED, the educational tv channel. He re- 
places Mildred Popovich, who resigned . . . Slim Bryant and the Wild- 
cats returning to Ch. 2 this summer for hour-long show every Satur- 
day afternoon ... Announcer Paul Dean and deejay Sam Holman have 
exited KQV . George Newell, director at WQED, has ankled for 
spot on WIIC production staff ... Lawrence M. O’Toole appointed as- 
sistant manager of WMBA in Ambridge . . . James P. Blair, freelance 
photographer-reporter, has been added to the news staff at Ch. 11... 
Barry Kaye back spinning platters on WAMP after motoring vacation 
to Hollywood and Las Vegas with his wife ... Florence Manson will 
stay with daily strip on Ch, 2 for couple of months before joining her 
husband Arthur Manson, in New York, where he has just been named 
national public ity director for rc inerama., 


Inside Stuff—Radio-TV 


appears to have broken violently in Boston over CBS-TV 
“Camera Three's” two-part presentation of the Sacco-Vanzetti case. 
First installment on May 4 aroused the ire of Arthur E. Fetridge, tv 
critic of Boston Herald, who. charged that “the reai reason for their 
death (Sacco-Vanzetti) sentences was lost in a welter of charges of bias, 
radicalism vs. conservatism and many other things ... if part two of 
this presentation ... is as biased as was yesterday's the network should 
, look into the qualifications of a producer who dreams up ‘facts’ for 
television.” Only adverse comment came from Massachusetts. 

| Shortly after Fetridge’s review appeared, Boston Herald carried a 
defense of the program by Herbert B. Ehrmann, who was associate 
counsel for Sacco and Vanzetti. Lewis Freedman, producer of “Camera 
Three,” made reference to the Boston Herald matter in the second 
} installment last Sunday (11) in which the program recalled that the 
Herald had won a Pulitzer Prize in 1926 for its change of attitude in 
|connection with the case. 

Material from the actual trial formed the basis of the two Sacco- 
Vanzetti programs. Second program also featured appearances by Louis 
Joughin, Columbia U. law prof. Script was by Clair Roskam and 
Warren Wallace and directed by Clay Yurdin 

CBS drew considerable mail as a result of the telecast, virtually all 
of congratulatory nature. 


St 


torm 





Burton (Bud) Benjamin, producer of CBS-TV’s “The Twentieth 
Century,” is wasting no time getting production started for next season. 
He’s due back Friday (16) from a month in Europe, where he super- 
vised special filming at Remagen for one show on the city’s famous 
bridge and its role as an invasion gateway. Benjamin also did film 
research for a show on the Russo-Finnish War and also visited Ireland, 
England and France on other subjects. 


Educational station WTTW, Chicago, 
towards its goal of $340,000 from the community in its fund raising | 
campaign for the current year. Station is now more than $50,000 ahead 
of its pace in last year’s drive. WITW is nearly 50% self-supporting, | 
earning about 
Educational Television and Radio Center, 
of Education for its college courses, and from its kinescope sideline. 


throughout the nation in observance of National Radio Month. Com- 
munity promotional gimmicks are being used both on and off the air 
as the observance ends its second week. 

Emphasizing the theme, “Radio is Close to You,” stations are making 
big use of NAB promotional aids designed to induce more radio listen- 
ing. Many broadcasters are devoting entire programs to the theme. 
Most Cleveland outlets joined in a 12-hour broadcast to boost the 
Month. 

Governors and mayors have issued proclamations in support of the 
Month and other VIP's are lending their support through tape inter- 
views. 

Contests have been started by many stations, prizes of 
receivers being awarded for best written tributes to radio. 





money or 


' Corp 


has raised $234,414 to date | 


$500,000 this year from froduction contracts with | 
from the Chicago Board | 


National Assn. of Broadcasters reports intensive activity by neil 


DuMont Is Now 
Metropolitan 


Di Mont Broadeasting is now of- 
Metropolitan Broadcasting 
Stockholders at the annual 
meeting in New York Monday (12) 
okayed the name change 
tercov (Tues.) the new title was 
filed with the New York state sec- 
retary’s office 

Shareholders also voted in David 


ficial'y 


and yes- 


Mahoney, prexy of Good Humor, 
as a now member of the broadcast 
chain's ‘board. The corporate name- 
chan: and the departure from 
the board of Mahoney's predeces- 
sor, Dr. Allen B. DuMont, marks 
the official end of the founder's 
connection with the broadcasting 
setup Dr. DuMont retains his 


board and consultancy 
with DuMont Labs. 

Metropolitan issued a statement 
after the annual powwow saying 
that the reason the name was 
changed was based on a constant 
case of mistaken identity with the 
old DuMont Network and with 
DuMont Labs. 


Wheeting’s ‘Jamboree’ 


Chalks Up 2,000,000 
| Attendance in 25 Yrs. 


} Pittsburgh, May 13. 
“Original Jamboree” of WWVA 
in Wheeling, W. Va., celebrated itg 
silver anniversary Saturday (10), 
marking 25 years of consecutive 
broadcasting which began in 1933 
and has continued without a break. 
More than 2.000.000 people have 
traveled to Wheeling in that time 
the Saturday night radio 
broadcast, which is presented as a 
combination program and_ stage 
performance, for which a regular 
admission is charged at Virginia 
Theatre. Every state in the union, 
plus every Canadian province, has 
been represented in the audienceg 
over the quarter of a century. 
Paul J. Miller, present managing 
director of WWVA, has played an 
active part since the inception of 
the “Jamboree” in '33. At that 
time, Miller was an announcer and 
production manager of the show. 
The broadcast has been a regular 
feature of the CBS net’s “Saturday 
Night-Country Style” since the be- 
ginning. 


JULIE NEWMAR 


To star in the 

‘ Ethnical 
Neurotic Ballet 

Company 


“Unbelievable” 


Steve Allen Show 
May 18th 


positions 


to see 





















FOR SALE—New York City 


Spacious 5-Stery tewnhouse, rms., 
5 baths, 2 lav., woodburning ae 
Otis elevator, new gas heat. Compact 
layout for home atmosphere but ample 
for gracious entertaining. Mid-60's, 
Park and Madison Ave. aoe $129,000. 
Box +V-501-58, Variety 1 

New York 36. 


PROPERTY 


on private island fifteen minutes by 
|| boat from Freeport L.t. Twe com- 
pletely furnished cottages on the 
Property. Sandy beach, fine swimming, 
and no telephones, —_ or close 
neigtibors. A unique beautiful 
location; hate to, but muet Teele Bruce 
W. Preston, 35 Slocum Crescent, 
Forest Hills Gardens, New York. 


FOR MANUFACTURERS OF 
THEATRICAL GREASEPAINT 
|] Now Available for Sale at LOW COST 


Two Lehmann greasepaint machines 
One: 15%" x 7%" One: 10” x 6” 
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WHATEVER THE SHOW 
HE'S THE GREATEST ! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 


For BONOMO TURKISH TAFFY on 
Channel 5, New ag 
Sundays at 10:00 A 

Phone... paneee t 7- 3761 














Be Cs RN DIG, ag i ag be her alot Ray REY RE BO 








a 


gies 








Wednesday, May 14, 1958 VARIETY 39 

















ART FORD’s 
“Jazz Party” 
WNTA-TV Channel 13 
: (The New Station in Town) 
j Thursdays, 9:30-11 P.M., EDT 
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ning production, but he nixed 
this notion. Todd, he said, did not 
bamboozle him into taking a role 
i ’ Day [t became the thing 
to d iid. “It was the fashion 
» picture.” Comment- 
i n the ma ve, bungling Todd 
e Garden, he reported 
ik trom one of the 18,000 
t t “Does this 
have to have the Mike 
house?” 
an, the News’ drama 
sold on Todd’s show- 
p ability fodd liked hi 
ratfish rep, Chapman insisted, nor 
> out to bilk the public. Todd 
himself a Robin Hood but 
ill save the public its 
mon worth, Chapman main- 
tained. Todd was the last of the 


i to oul 
n Chapu 


1, was 


colortu howmen, he said, gone 
\ Dillingham, Brady and Zieg- 
f A { Billy Rose. “he has 
I ed to count his money,” Chap- 

snapped 

ext was Maurice Zolotow, who 
said the showman was possessed 
of never-ceasing vitalitv, bursting 
with life-foree, a guy who could 
ne be alone, a man who couldn't 

till, Robert J. Levin, a maga- 
zine writer who saw Todd shortly 
before his death, was impressed 


with Todd's feeling about his fam- 


Ihen Bill Doll, Todd's 
agent, came on. The p.a. said he 
was continuing to speak of Todd in 
the present tense in all news re- 
leases anent “80 Days” because, 
*s he put it, “Mike built himself 
rieht into the negative” of the film 
Doll said Todd was a press agent's 
dream and possibly the greatest 
exploitation man that ever lived. 


press 


He said Todd's son was now in the | 


saddle, ready to do a picture and 
that the old man would have been 


proud of Junior. Show closed with | ie 
| shrewishness of Rip’s wife and the 


a film clip of Todd giving Harvard 
students his showmanship credo, 


and Wingate’s pitch to viewers to | 





«NBC-TY (film) 
iN 





A Lavish and gracious show 
place for show people. Not 
45 but 30 minutes from 
Broadway. 

This luxurious property has 
charm and the ultimate in 
smart planning. 

Ist FLOOR LAYOUT—Centre 
hall, living room, dining room, 
modern all electric kitchen, 
Pine pannelled library, bar, 
solarium with Vita glass in- 
stallation, powder room. |/ 
level above main floor—ser- 
vants quarters comprising 2 
bedrooms and bath. 

2nd FLOOR — Master suite 
with bath; plus 3 large bed- 
rooms and 2 baths. Two se- 
cluded sun decks off bed- 
rooms. 2 car built-in garage. 
'/, acre beautifully land- 
scaped grounds. Offered 
realistically at $55,000. 
Furnishings are also open to nego- 


tiation in addition to the above ask- 

ing price. 

WILLIAM J. GRANDBERG, Agent 
Brokers Protected 

766 North Avenue, New Rochelle 

NEW YORK NE. 2-1821 





‘the goodnatured oaf, 
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send contributions for a Mike Todd 
Theatrical Scholarship at the 
Actors Studio for a deserving stu- 
dent 


Earlier in the hour-long show 


Wingate made reference to the fact 
that Todd would not have wanted a 
vake or silly platitudes spout 
Majority of Todd's eulogists bore 
this admonition in mind. It was a 
shrewd, knowing, albeit affection 
ate, appraisal of the sizzling show 
man a 


RIP VAN WINKLE 

(Shirley Temple’s Storybook) 

With Shirley Temple, E. G. Mar 
shal’, Leora Dana, Beverly 
Yashburn, Ralph Dumke, Char- 
les Davis, Paul Brinegar, others 

Producer: Alvin Cooperman 

Director: Harry Horner 

Adaptation: Noel Langley 

60 Mins., Thurs, (8), 7:30 p.m 

JOHN H, BRECK, HILLS BROS. 
COFFEE, SEALTEST 


W. Ayer 
Ever since their first live produ 


tion of “Beauty and the Beast 
which was a honey of a show 
Henry Jaffe Enterprises and 
Screen Gems have shown the re 
markable facility of making the 
fairy tales in their “Shirley T« 


ple’s Storybook” series downright 
dull. “Rip Van Winkle” was no 
exception 

Competently produced on the 
technical side, well cast, scrupu- 
lously adapted from the Washin 
ton Irving story, old “Rip” nonethe- 
less failed to bring off that ring of 


open-eyed ingenuousness that’s a 
must for a fairy tale Perhaps 


producer Alvin Cooperman and 
director Harry Horner played it 
toe close to the belt in terms of 
the realistic approach to the 


photographie realism of the Dutch 
village and its characters 

And perhaps E. G. Marshall, in 
the title role, strove too hard for 
a characterization and not hard 
enough for an impression. For R p, 
became in 
Marshall’s hands far too much of 
a troubled soul for the black-and 
white of a fairy tale. And as a 
result, Rip became something of 
a dull, and hence not completely 
sympathetic character. 

The beauty of a fairy story lies 
in its simplicity; for the kids be- 
cause children see things in black 
and 
ef the sentimental values of 
ing back to a simple time. That's 
why the “Storybook” production of 
“Beauty and the Beast” was top 
because it told the story simply 
and beautifully. And that's why 
succeeding “Storybook” shows have 
failed—because they're not simple 
enough for the kids and too com- 


look- 





plicated for the adults to care 
‘much about them. Char 
HEART SURGERY 

With Mabel Chin, Dr. Jere Lord, 


Dr. Louis R. Orkin, Dr. Edmund 
Hi. Reppert, Dr. A. Wilbur Dur- 


yee, Arlene Francis, Jane Pick- 
ens, John Wingate, others 
Co-producers: John Grogan, Mar- 


lene Sanders, Morton Silverste'n, 
Milton Robertson of WABD 
with Al Freeman of N. Y. Heari 
Assn, 
Writers: Marlene Sanders, Morion 
Silverstein 
1°90 Mins., Tues. (6) 10- p.m 
WABD-TV, from New York 
rruth is stranger than fiction and 
makes considerably more enthra!! 
ing video viewing. The heart ope: 
ation of little Mabel Chin, daugh- 















THEY LOVE ME IN 


NEW YORK 


Sat., April 12 
11:30 P.M, 


Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGM TV, a service of Loew's Incorporated 


1540 Broadway, New York 36, N. Y. 


© JUdson 2-2000 


white and for adults because‘ 


lter of Quong Y. Chin of the lower! 


East Side of Gotham, on WABD in 
cooperation with the N. Y. Heart 
Assn. from the University Hospital, 
was of epic proportions in the his- 
tory of tv 


Minus the trappings of theatri- 


calism, metropolitan viewers saw 
Dr. Jere Lord, surgeon of the 
N.Y.U.-Bellevue Center, perform 


vhat is medically known as a pat- 
ent ductus arteriosus on a three- 
ear-old child. It was a completely 


orbing, thoroughly illuminating 
journey through a wonderland of 
urgery It made “Dr. Christian’ 
ind “Medic” look like unadorned 
icks. This was the scalpel and 


neet at their true best, wielded 
y a master-surgeon 
When the were not fo- 
( sed on the actual operation, 
John Wingate interrogated three 
loctors in an anteroom regarding 
e careful surgical proceedings 
On occasion, Dr. Lord would be 
heard describing the procedures 
\fter the operation he was inter- 
‘wed by Wingate and viewers 
d an opportunity to hear his sim- 
statement and see the face of 
the tired surgeon 
Heart operations have been on 
tv before, but nothing of the kind 
performed in front of the Du Mont 
cameras. It was a glowing demon- 
stration of what the healers of 


cameras 


mankind are capable of accom- 
plishing 
WABD is planning to edit the 


kine of the operation and present 
it with a last-minute report on the 
youngster’s progress sometime 
next month. DuMont will call the 
followup program, fittingly enough, 
“Chin Up.” All concerned in this 
heroic medical endeavor behaved 
admirably, nay eloquently. It was 
inspiring education, thanks to tv. 
Rans. 
THE WRITTEN WORD 
With Dr. Frank Baxter 
Producer: Dept. of Cinema, Univ. of 
Southern California for Educa- 
tional TV-Radio Center, Ann 
Arbor, Mich., and presented in 
cooperation with META 
30 Mins., Mon. (12) 7:30 p.m. 
WABC-TV, from New York (on 
film) 
Credit properly belongs to many 
for this illuminating series, “The 
Written Word” with Dr. Frank Bax- 


ter, English prof of the Univ. of | 


California, narrating. 
First, a salute to WABC-TV for 
spotting the series in an advan- 
tageous hour—an hour when both 
young and old can watch and learn 
the graphie story of communication 
from cave to caslon, so to speak. 
Second, congrats to the Dept. of 
Cinema of the Univ. of Southern 


Southern 


California, for fashioning the 15 
installments for the Educational 
TV-Radio Center at Ann Arbor, 


and thirdly, a bow in the direction 
of the Metropolitan €ducational 
Television Assn., the Gotham edu- 
cational-tv institution for its salu- 
tary influence on better video pro- 
cramming. “The Written Word” is 
presented on WABC-TV in coop- 
eration with META. 

This series is both 
und profitable. Dr. Baxter, an old 
ind experienced hand in_ both 
classroom and video behaviour, 
makes the half-hour episodes ab- 
sorbing expeditions a difficult 
feat indeed. The initial program 
“Sign and Symbol” had Dr. Baxter 
launching into the origins of man’s 
primitive means of reaching his 
fellowman with signs and symbols 

The informal, easy-to-listen-to 
prof explained how our ancestors 
began with signs and symbols on 
walls and caves. He told of primi- 
pictograph and the role it 
played in magic and superstition 
Particularly effective were the il- 
lustrations of the comparative ideo- 
graphs by the early Egyptians, 
Mayans and our resourceful Amer- 
ican Indians 

Subsequent 


entertaining 


tive 


programs will deal 
with the advanced forms of writ- 
ing, origins of our alphabet, an- 
cient manuscripts, wood blocks and 
|}metal types, techniques of early 
printing, its decline and remarka- 
ble revival. At the conclusion of 
the first chapter, viewers were 
urged to write for a bibliography 
and pamphlet on printing. 

“The Written Word” with Dr. 
Baxter is teaching at its finest. 


The program has substance, mean-| 


fascinating date 
Rans. 


ing and is a 
with tv. 


INMATE—THE WALPOLE 
STATE PRISON STORY 


With inmates of Mass. State Prison, | 


Walpole 
Producer-Writer: Joseph Levine 
Director-Film Editor: Matt Con- 

nelly Jr. 

30 Mins.; Wed. (7), 9:30 p.m. 
WHDH-TYV, Boston (film) 

Here’s one formula for exciting 

tv—go to the pokey. 


|sult was gripping blend of show- 
|manship and public service, “In- 
}mate—the Walpole Prison Story.” 
|The one-shot documentary, from 
| the first telephoto shot of the walls 
| outside to the exit at gates, proved 


The WHDH-| 
TV news department did, and re-| 


jof the North Carolina. 


slickest, most interesting film pro- 
duction yet by any Hub tv station 
Tkree WHDH-TY staffers did the 
job the hard way. Producer-writer 
Joe Levine; director-editor Matt 
Connolly and associate producer 
Jim Harrington had _ themselves 
imprisoned at Walpole for 24 hours 
gathering atmosphere and facts for 
production. The actual 


with staff photographer and sound 
engineer joining crew, took eight 
days in jail 

Result turned out to be a 
dramatically photographed, tight 
knit and hard hitting report on 
prison life, told partly by inmates 
themselve without censorship, tol 
the first time in Mass. history. The 
prison warden and Catl olic chap- 
lain told other parts of the story 
The documentary shaped up as 
more of a current news in depth 
report than ordinary documentary 
for prison problems are big news 
in Mass. due to recent convict riots 
and disturbances 

“Inmate explored the reasons 


pulling no punches in 
showing flaws in prison security, 
plus shorts of table tops covered 
with knives and black jacks taken 
from convicts including a “home 
made” two-foot machete. Construc- 
tive efforts to rehabilitate prison- 
ers under new retorm program 
were also studied in detail. There 
were well thought out photographic 
interviews with inmates, The over- 
all picture was the first authentic, 
unvarnished view of what life in 
Mass. prison is really like. Equally 
important was the fact that the ed- 
ucational message was presented 


for riots 


filming, | 


Vote USIA Budget 
OF $101,750,000 


Washington, May 13. 

House Appropriations Commit- 
tee has recommended a budget of 
$101,750,000 for the U.S. Informa- 
tion Agency for the fiscal year be- 
ginning July 1. In addition, an estl- 
mated $3,591,000 will be available 
to the Agency from other funds, 
providing a total of $105,341,000 or 


about $7,000,000 more than the 
amount provided for the current 
fiscal year 

Committee allowed the Agency 


$4,750,000 for new radio facilities, 
which includes an_ estimated 
$2,900,000 for a _ high-powered 
broadcasting facility in the Greek 
area to replace the _ ship-borne 
transmitter Courier. 

Agency had requested $110,032,- 
000 of which $5,032,000 would go 
for additional radio facilities. 

Committee action followed re- 
lease of testimony at budget hear- 
ings in February disclosing that 


USIA director George V. Alien 
suggested that Agency documen- 
tary films be made available for 


domestic showing. However, Rep. 
John J. Rooney, chairman of the 


subcommittee considering the 
budget, gave the idea the cold 
shoulder. 


USIA produced 35 documentar- 


with sharp and dramatically etched jies in the last fiscal year, it was 
showmanship proving public serv-| brought out, and its film list as of 


ice can be exciting tv fare 
eredit for this goes to the dramatic 
and sensitive script by producer 
| Joe Levine: imaginative photogra- 
phy by John Davin; and crisp di- 
rection and editing by Matt Con- 
nolly. Guy. 





| Westerns 


=e Continued from page 19 Goa 





Gen.-Electric bowout. Web is con- 
templating a Thursday night half- 
hour entry, sponsor unseen. 

CBS plans going to the Monday 
evening 7:30 to 8:30 post with its 
new “Rawhide” western. As yet no 
sponsor. Network’s 

On Other Fronts 
Overall, on the basis of. current 
planning, there appears 
tap for next season calculated to 
make the viewer flip for joy. 
There'll be some ambitious restaff- 
ing of “Playhouse 90” 


John Houseman going in as execu- 


tive producers; there’s the poten-| 


tially promising Westinghouse $12,- 
000,000 buy of the Desilu full hour 


Monday night shows to succeed | 
“Studio One,” there’s the project- 
ed full hour Garry Moore CBS 


variety show, which, of course, can 
go this way- or that way, and the 
created-by-Nat Hiken 
note attached to the “Magnificent 
Montagues” Sunday night CBS ser- 
ies. But by and large ‘58-59 seems | 
to be shaping up as °57-’58 one| 
year later. | 








— Saudek 


——=- Continued from page 18 See 





celluloid has come about as a re- | 


sult | 

Does ‘Omni’ Shift on Stay? 

Whether “Omnibus” will remain | 
on NBC-TV next fall or will shift 
to CBS will be determined by the! 
program's current sponsors within 
the next few days. Both webs have 
made pitches for the show which 
packager Robert Saudek states are | 
satisfactory, and he’s turned the| 
proposals over to Aluminium Ltd. 
and Union Carbide, program's 
sponsors, for their sayso | 

Saudek wouldn’t disclose the 
terms of the offers by the webs, | 
but it’s generally known that NBC} 
wants to couple “Omnibus” with 
| “Wide Wide World” again while 
CBS is offering the Sunday 5 to 
16:30 p.m. period. It’s believed 
| that NBC overcame Saudek’s ob- 
| jection to being limited to an hour 
(because of the cutback to an hour 
of “Wide Wide World”) by offering 
|him the opportunity of doing sev- 
eral 90-minute “specials” within 
| the overall context of the series. 





| Charlotte, N.C. — Three high 
school students won the Jefferson 
Standard Broadcasting Co.’s schol- 
arship to attend the North Carolina 
H.S. Radio-TV Institute at Chapel 
Hill. Two-week workshop is co- 
sponsored by the North Carolina 
|Assn. of Broadcasters and the U. 


Much | 


little on | 


on CBS, | 
with Fred Coe, Herb Brodkin and) 


promissory | 


Feb. 1 included 528 original pro- 
ductions and 615 acquired sub- 
| jects. 











HOWARD E. STARK 


BROKER ANO FINANCIAL CONSULTANT 
RADIO ano TELEVISION STATIONS 


So EAST GOTH STREET 
NEW YORK 22, NY. ELOORAODO 5-0408 
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N 











yj 

















REQUIRED 


|] Feature, Cartoon and T.V. 
Films by 
CARVAL ENTERPRISES, LTD. 
London, England 
On Agency Basis for Great Britain, 
Crown Colonies, and Europe. 
Ist Class Distributing 


Facilities Available. 
CONTACT US AT— 


SECOND FLOOR 
20 BEDFORD ST. 
LONDON, W.C.2. 




















SPECIAL 


For film or TV Producers 


LOT SALE 


NOW AVAILABLE: 2500 Theatrical 
Human Hair Wigs—Suitable for any 
period story. 


OSCAR F. BERNNER, Inc. 
152 W. 44th Street, New York 36 
JUdson 2-1863 

















Over $8,000 in Commissions 
was received by each of 
5 Part Timers in 1957 
You can now gell Mutual Funds and 
F.LC. Plans for Wellington Fund without 
giving up regular job. Phone for ap- 


pointment with oldest and largest firm 
specializing in Mutual Funds, LO 3-2600, 


FIRST INVESTORS CORPORATION 


1472 Bway at 42 St. 
New York, Suite 1200 














\BROOKS 
a COSTUMES 


3 Woot Gist $1. W.Y.C.-Tol. PL. 7-580 


FOR SALE 


Beautiful Home; Larchmont, N. Y. 
English Tudor—10 rooms; 414 baths; 































Pine Paneled Library—Living Room 
27 x 18. Beautifully Lendscaped 
Grounds. Owner transferred, must 


sacrifice at $48,500. Princi Only— 
Call TE 46484, _ , 








EIN Nasi Nine a ras aA 


























m4 
| 
® 
@ 
‘se 





anew. 


Nek oe aac apes cl 





Wednesday, May 14, 1958 


VARIETY 





MUSIC 41 





MOA’S ‘SHOWDOWN’ VS. SENATE 





SPA Agency to Collect Royalties 
For Cleffers Set to Roll Sept. | 





Centralized collection of cleffer + 


royalties by the Songwriters Pro- | 
tective Assn. is due to start next 
September. Under the new setup | 
now being readied by SPA, pub- 
lishers will pay royalties on both ; 
sheet disk 
ageney which, in turn, will make | 


and sales to a single | 


the distributions to the song- | 
writers. 
Idea for such an agency was 


proposed earlier this year by the} 
SPA leadership and obtained | 
overwhelming approval from the | 
membership. At the present time, 
SPA is requesting its membership 
to give the organization a formal 


power of attorney with which to 
deal with the publishers. 

SPA plans to make regular 
audits of the publishers’ books to 
check the statements as well as 
make certain that all royalty 


sources have been accounted for. 
Up to now, SPA has been making 
sporadic spot checks of publishers’ 
records when beefs from members 
cued suspicion of chiseling. 


SPA’s cost of running the serv- | 
ice has been set at a maximum of 
5% of the collected royalties, to 
be deducted as and when collected. 


SPA execs point out that it’s im-| 


possible to foretell at the present 
time what the cost of the service 


will be since expenses will depend | 


on a variety of factors, including 
the number of writers participat- 
ing, the amount of royalties col- 
lected, clerical and auditing ex- 
penses, et al. It will be a non- 
profit agency and there's a hope, 
SPA prexy Burton Lane informed 
members, that the service charge 
will be less than the 5% tenta- 
tively fixed. 

SPA’s accounting staff will be 
under the supervision 
Algase. The organization is cur- 
rently enlarging its staff to handle 
the additional clerical duties and 
will probably find it necessary to 
move to bigger quarters once the 
agency starts to roll. 

SPA, meantime, is starting talks 
with the music publishers today 
(Wed.) for a new basic pact. 
current agreement, which has 
been extended for two years, is | 


due to run out at the end of this | “Disneyland.” 


year. First meeting today is tak-| 


ing place with the Music Publish- | 


ers Protective Assn. repping most 
of the top publishers. Other seg- 
ments of the publishing industry 
will also be invited to the talks at 
a later date. 





Louis W. Pecora Leaves 
ASCAP to Launch A to Z 
Radio-TV Program Firm 


Louis W. Pecora, program serv- 
ice director for the American So- 
ciety of Composers, Authors & 
Publishers for the past 11 years, 
has resigned that post to head a 
private operation called Broad- 
casters Program Service. 


geared to provide programming 
ideas and material to stations and 
fponsors according to individual 
specifications. BPS will cover the 
entire music repertoire, from long- 
hair to rock ’n’ roll. 

First project of the new outfit 
is a musical program almanac de- 


of David | 


The | 


Crosby Bros.—New Act? 


Hollywood, May 13. 

Randy Wood is trying to 
bring some harmony into the 
Crosby clan—betweer 
and Bob, that is. 

The Dot label prexy would 
like to bring the brothers to- 
gether for an album session 
If it works out it will mark 
the first time they ensembled | 
on wax. 

Bob Crosby is real anxious 
to do it and says the LP would 
be comprised of spiritual type 
ballads like “I Believe.” 


Ann Ronell Sues 


Disney on Wolf | 
& Mickey Credits 


In an unprecedented move, song- 
writer Ann Ronell 
in the suit filed by Walt Disney 
Productions against Bourne Inc. 
Miss Ronell, who penned “Who's 
Afraid of the Big Bad Wolf” and | 
“Mickey Mouse and Minnie’s In 
Town,” filed for intervention in | 
New York’s Federal Court on the 
grounds that her interests would not 
be adequately protected and that 
she may be bound by a judgment 
in the Disney vs. Bourne action | 
which could adversely affect her 
rights as the cleffer of the afore- | 
,; mentioned tunes, 

; In a separate action, Miss Ronell 
is suing Disney for libel, slander 
and unfair competition. In this | 
suit, which is on calendar of N. Y. 
Supreme Court, Miss Ronell al- 
leges that Disney was instrumental 
in representing to the public that 





Bing | 








is intervening 


“Who's Afraid of the Big Bad 
Wolf” was written by someone 
else. She claims that the mislead- 


ing credits were made on (BS-TV's 
|“Toast of The Town” (‘now “Ed 
Sullivan Show”) and ABC-TV's 


| 

The Disney misrepresentation, 
She claims, is affecting the sale of 
a Michael Dann screenplay based 
on her life and a tv series, “Tin| 
Pan Alley Girl,” which is built 


UKERS ALSO RAP 
ASAP INFLUENCE 


By JACK PITMAN 
Chicago, May 13. 
Several other topics were aired, 
but scolding the American Society 
of Composers, Authors & Publish- 


lers was the dominant theme at the 





See Smathers Bill Smothered At 
This Session; More 


Raps Put In 





53310761 = Elvis 

Elvis Presley's U, S. Army 
hitch is giving the pop cleffers 
something to toy with. Up this 
week is a tune dedicated to 
Presley's Army serial number. 





last week’s Music Operators of | bncsgenas dines aneeminn 
America stand here. The jukebox It Fwy — a lef- 
men made it clear they view f sige Tris ~ M i ts the 
ASCAP as a moneyed behemoth Cre ant ay USK 


lout to extend its influence at what- 


ever expense to the music indus- 
try 

Central to the issue is the cur- 
cent U. S. Senate bill that would 
place coin machines under per- 
formance fees by amending the 
copyright Jaw. Eleven previous 
congresses have considered and re- 
jected similar legislation. The 
present bill. introduced by Sen 
Joseph C. O'Mahoney (D., Wyo.) 
looks to be doomed for lack of 
time. Fast legislative work would 
be required to obtain passage be- 
fore adjournment, but even if the 
measure gets by the Senate, it 


would still have to clear the House, | 


where most of the opposition to it 
has been in the past. 

The jukebox operators § con- 
vened in Chicavo, however, weren't 


counting on time. MOA prexy | in connection with the bitter mu- 
George A. Miller pleaded for them)... saat <page Pre weE 

to recruit allies for the showdown, | VC!@"5 Glspute in Lo peers 
to enlist firm support from law- | Where much of the AFM local has 
makers, restaurant owners and | been fighting the leadership of | 
others. He warned that the ops are | James C. Petrillo and the trust 
on the “thinnest ice” yet, and | fund arrangement. 

me a “fight to the bitter Cecil F. Read, a former L.A 

enc 


ASCAP, by the way, was a con- 
vention exhibitor for the first 
time, and took a page in the of- 





publisher. Tune has been cut 
by the Thirteens group on the 
indie Rev label 


Cecil Read Blasts 





- Petrillo in Wash., 


Washington, May 13 
the 
American Federation of Musicians 


A plea for “democracy” in 
was carried before a Senate Labor 
Subcommittee last week 


AFM official and now chairman of 
the Musicians Guild of America, 
called for legislation to insure “‘cer- 


tain minimum requirements for 
(Continued on page 48) democracy in labor unions.” He 
|} was gunning, of course, for the 


RCA Victor ae Vive 


| Petrillo leadership of the AFM, in| 


leg- | 


| supporting the “bill of rights” 
| islation proposed by several mem- 


For Van Cliburn Cuttings e's of Conzress. 


RCA Victor, which signed long- 
hair pianist Van Cliburn to a long- 
term pact last week, is losing no 
time in putting that recent winner 
of the International Tchaikovsky 
Competition in Moscow on wax. 


Due in New York within the next | rangement. 


couple of days in time for his Car- 
negie Hall, N. Y., date Monday (19), 
Cliburn will start his recording 
sessions for Victor next week. The 
pianist returns to Carnegie Hall 
May 26 for a second stand due to 
the fast sellout of his first per- 
formance. 


Cliburn, who has been copping | 


around her and the fact that she! spectacular publicity breaks fol- 


‘Some of the employers, notably 


NBC and RCA Victor 
CBS and Columbia 
Capitol Records,” 
now allied with Petrillo fighting 
court actions by musicians de- 
signed to end the trust fund ar- 


Records. 
Records, and 
Read said, “are 


“They have evidently arrived at 
a working relationship with Mr. 
Petrillo that they do not want dis- 
| trust fund and he overrules strike 
votes by the New York and Los 
| Angeles locals.” 





Asks Legislation 


It came} 


} 
| trubed. They support Mr. Petrillo’s} 


+ Washington, May 13 


The Smathers Bill, which would 
force broadcasters to divest them- 
selves of all music interests, stands 
virtually no chance of passage this 
session of Congress. In addition, 


there is indication that its spon- 
sor, Sen. George Smathers (D. 
Fla.), has lost interest in the bill 


and will not push to bring it out 
of committee 


Sen. John Pastore (D, RJ), 
chairman of the Communications 
Subcommittee of the Senate In- 


terstate and Foreign Commerce 
Committee, which has been holding 
j hearings on bill intermittently for 
the past two months, told VArRIeTy 
that witnesses will continue to tes- 
tify “well into July.” With the 
Congressional timetable this elec- 
|}tion year calling for Aug. 1 ad- 
| journment, there is dim hope that 
a bill such as this could be cram- 
med through the final, crowded 
days of a vote-conscious Congress. 

Sen. Smathers, though a member 
lof the subcommittee holding hear- 
ings, has appeared only twice, once 
at the opening session, and again 
briefly during testimony of one of 
his constituents. This disinterest 
is unusual for the sponsor of a bill. 

Meantime, interest of motion pic- 
|ture industry in proposed legisla- 
tion will be further accented when 
MPAA prexy Eric Johnston ap- 
pears in opposition to bill at re- 
{sumption of hearings next Wed- 
nesday (21). Paul Raibourn, v_p. 
Paramount Pictures, and Omar 
Elder Jr., secretary and assistant 
general counsel of ABC-Paramount 
Theatres, both testified past week 
jon the close connection between 
pix production and music. They 

(Continued on page 48) 





‘Irving Berlin Nixes 
BBC-TV’s Dramatization 
Of Life en Eve of Show 


London, May 13. 

Irving Berlin threw the BBC into 
panic when he forbade a tv drama- 
| tization of his life story, scheduled 
ito be aired on his 70th birthday, 
last Sunday (11). News of the 
| composer's decision reached the 
programmers three days before the 
tribute was to have gone out. 


Large scale disappointment was 


Pecora | 
stated that the new outfit will be | 


penned “Big Bad Wolf.” 

In the Disney vs. Bourne suit, | 
Disney alleges false and fraudulent 
Nese by the Bourne on the 
| 





picture tunes and is asking for full | 
}control of the Disney song copy- 
| rights. 


| Pat Ballard’s Memoirs 


lowing his win in the Russian con- | é : 

test, is getting an official New York | Vet songsmith Francis Drake | 
“Van Cliburn Day” next Tuesday (Pat) Ballard has joined the suto-| 
(20) for being a cultural hero. All | biographical brigade with 30,000 





the music organizations and city 
schools have been invited to par- 
ticipate in the celebration. 


| words of nostalgia, songwriting ad- 
vice and true confession. 


Mark Hanna is agenting. 
































|covering Boston itself and the| 

postscripts thereof—from several 

| points. | 

Deejay Sidelines | 
‘ , 

/May Be ‘Unpopular | 


By GUY LIVINGSTON 


What Hath Rock'n’ Roll Wrou: 


Continued from pace) —— 








ficial newspaper of the Catholic 
Archdiocese of Boston, although 
denouncing Freed and _ backing 
city officials, warned against an 
outright ban of the music. 


In an editorial Saturday (10), 
the newspaper said: 
“What we have to remember 


| here, as so often elsewhere, is that 


Boston, May 13 
With the Alan Freed-Boston 


signed as a day-to-day guide to} hassle going full blast as result of 


se tec | formats pegged to 
olidays and special promotional 
events, 
release in August. 


The almanac is due Tt 


ithe riot following his rock ‘n’ roll 
| show at the Arena, indications are 
that disk jocks playing r&r and tv 
stations carrying and planning 


Pecora, who is the son of for-| “bandstand” type shows are going 


mer Judge Ferdinand Pecora, spe- 
vial counsel for ASCAP with the 
firm of Schwartz & Frohlich, 
edited “30 Years of Motion Pic- 


ture Music” which ASCAP just | Jury on a charge of “inciting the 


released. The 125-page book lists 
recordings of the major Hollywood 


Pecora’s ASCAP spot will now be 


handled by Dick Frolich, ASCAP’s| music trades are rallying here | 
publicity director, and Jean med 


who was Pecora’s assistant. 


| roll shows and the 


; are seen as making record hops, 
hit tunes since 1928. An index/| profitable sideline activity for disk 
covers the numerous soundtrack | jocks, and tv and radio rockers 
albums using ASCAP repertory. | very unpopular. 


| to be affected in Boston. 

Mayor Hynes’ ban of sock 'n’ 
indicting of 
Freed by a Suffolk County Grand 


| unlawful destruction of property” 


The dick jocks, radio, tv and 


against any possibility of a rock 
‘n’ roll music ban, The Pilot, of- 


| unscrupulous. 


youngsters should not be placed 
in situations which are too volatile 
for their youthful capacities. We 
cannot expect them to act as 
adults, and while we allow them 
areas of free decision as part of 
their maturing process, we do so 
only within boundaries that pro- 
tect theif best interests. 

“It is no insult to the young to 
take care of them and to make im- 
possible their exploitation by the 
At the same time, 
however, we must not deprive 
them of the legitimate enthusiasms 
of youth even where these may 
seem undignified or lacking in true 
quality.” 

‘Don't Knock the Rock’ 

Hub disk jocks are 

“don't knock the rock.” Bob Clay- 


| ton, vet disk jock who has con-| 


ducted record hops for a decade | 


and who now hosts a bandstand 
type show, “Boston Ballroom.” on 
WHDH-TY Saturday nights, for an 
hour in prime time, said: “I think 
Boston disk jocks could run an- 
other just like the one of the 
Arena and we wouldn't have a 
bit of trouble. The music in itself 
doesn't incite anyone to anything.” 

While the furore over Freed 
boiled, few recalled that he had/ 
played the Hub with the same type 
show Loew's State Theatre in 
1955 to mild biz and no excitement 
In that show were AI Hibbler, 
Dinah Washington, Spmphony Sid, 
Bod Didley and others. 

Sen. Fleming's Bill 

A biil to prohibit the use of the| 

Boston Arena “or any stateowned 


at 


building or armory” for rock ‘n’ 
roll shows was filed in the State 
Legislature Thursday (8) by Sen 


William D. Fleming (D 
cester. 

In filing the measure, Sen. Flem-! 
ing said he had received info al-| 


of Wor- 


wailing | leging that narcotics were sold at! 


the Alan Freed “Big Beat” show 
(Continued on page 46) 


| registered by BBC-TV officials, but 


after the initial panic, it was de- 
cided to go ahead with a revised 
program devoted mainly to Berlin's 


music Scripters frantically re- 
shaped the 90-minute offering. 
Scenes involving Gaylord Caval- 


laro, who was to have portrayed 


| the tunesmith, were slashed, bring- 


~ | built up with Berlin music. 


ught? | 


} 


ing down the dramatized section 
of the show from 45 minutes to 15 
minutes. Body of the show was 
Caval- 
laro took over narrative chores 

It was originally intended that 
Berlin should come to Britain and 
take part in the production, but he 


| refused. 


When news of the program was 
released the BBC claimed the show 
would be one of the most “am- 
bitious and spectacular television 
musicals ever staged in this coun- 
a.” 





Bud Dant A&R Chie 


On Coast for Coral 


Bud Dant, arranger and musical 
director, has been named Coast 
artists & repertoire chief for Coral 
Records Dant who has been 
working as musical chief on several 
Coast-originated radio-tv shows, 
has been a&r assistant to Sonny 
Burke, Decca’s Coast a&r manager, 
for the past couple‘of years. He'll 
now work under Paul Cohen who 
recently took over as Coral’s a&r 
topper. 

On the promotional front, Ray 
Free has been named New York 
rep for Coral and its subsid label, 
Brunswick; both of which are sub- 
sids of Decca Records. Free works 
under Martin P. Salkin, Decca’s 


) publicity-promotion boss. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Johnny Nash (ABC-Paramount):, verts to the familiar rocking pat- 


“I LOST MY LOVE LAST NIGHT” 
(Pamco?), a very sentimental ballad 


tern . 
Sheb Wooley (MGM): “THE 


with a slow rocking beat, is belted | PURPLE PEOPLE EATER” (Cor-| 
for maximum impact by this fine | dial +), an offbeat number with an 


young singer. “PLEASE DON’T 


out-of-this-world creature peg, is 


GO” (Delstonet) is another slow-|dished up with appropriate humor | 
tempoed ballad with a more con-| by this country singer. “| CANT 


ventional message. | 


The G Notes (Tender): “RON- 


Felicia Sanders (Decca): “SAME | NIE” (Rikpaget), another teenage | 


OLD MOON” 
the 


pic 


pop chances via this sensitive ren- | “I WOULD” (Rikpage*) 
dition by Miss Sanders. “MELAN- | pendium of song S. 
CHOLY MOON” (E. H. Morris*)' BELIEVE YOU'RE MINE 


WB “Marjorie Morningstar” | okay 
is a class ballad with potent | juve style by this femme combo. | 


(Witmark*), from|number with a name title, is an 


rocker vocalled in typical 
is a com- 
cliches 

(Rob- 








Best 


JOHNNY NASH 
(ABC-Paramount) ...cceccses: 
FELICIA SANDERS .......00- 
(Decca) ; - 
TONY PRRMING oc ccccccees. TI 
(RCA Victor) .cccscvccees> 
JOE VALINO 
(United Artists) 
JIMMIE HASKELL 
(Imperial) rele 
THE THIRTEENS 


4 ary 


eee tenene 


eee oe 


Bets 


I LOST MY LOVE LAST NIGHT 


..Please Dont Go 


aid Teepe SAME OLD MOON 
..Melancholy Moo» 


1E PRETTIEST GIRL IN TOWN 


No, No, No 


GOD’S LITTLE ACRE 


as I'm Happy With What I’ve Got 


re ep VANGUARD 

..-.-Moonlight Bay 

DEAR 53310761 
Doowaddie 








is another solid ballad with a lilt- 
ing melody and adult lyric deliv- 
ered in tiptop style. 


Tony Perkins (RCA _ Victor): 
“THE PRETTIEST GIRL_ IN 
SCHOOL” (World*), a_ catching 


licht rhythm tune pegged for teen- 
avers, is handled pleasingly by 
actor Tony Perkins. “NO, NO, NO” 


(Sequence*) is a strong slow ballad | 


also done with a winning unpreten- 
tiousness 

Joe Valino (United Artists): 
“GOD'S LITTLE ACRE” (Phyllis*), 
title song of the UA film, is a rous- 
ing revivalist number belted 
brightly by Joe Valino with solid 


backing by a gospel group. Strong 
petential. “I'M HAPPY WITH 
WHAT I'VE GOT” (Wood*) is a 


swinging number with a cute lyiric 
which should draw spins. 

Jimmie Haskell Orch (Imperial): 
“VANGUARD” (‘Post*), with a 
rocket launching motif, is a bright- 
ly swinging production which could 
orbit into the hit lists. “MOON- 
LIGHT BAY” (Remick*), the oldie 
which has been getting a new ride 
recently, turns up in an excellent 
arrangement which should help the 
rev val. 

The Thirteens (Rev):' “DEAR 
53310761" (Trinity+), which is Elvis 
Presley's Army serial number, is 
a cute juve tune vocalled attrac- 
tively by this juve distaff combo. 
*“DOOWADDIE” -(Desert Palms- 
Trinity?) is routine rocking stuff. 

The Drifters (Atlantic): “MOON- 
LIGHT BAY” (Remick*), is rocked 
in standout style by this combo 
who handle the modern beat with 
a restraint cued to the song's lyrics. 


Could be big. “DRIP DROP” 
(‘Tiger’) is a good rocker. 
Laurie London (Capitol): “I 


GOTTA ROBE” (Beechwood?) is a 
fine religioso which makes a na- 


er’s click on “The Whole World In 
His Hands.” “JOSHUA” (Beech- 
wood*) is a similarly styled re- 
ligioso. 

The Deb-Tones (RCA _ Victor): 
“MISS LONELY HEARTS” (Sher- 
win*) is a nifty ballad showcase for 


this trio which recently copped the | 


Westinghouse radio chain talent 
contest. “CUDDLY BABY” (Mel- 
lin*) is an okay rocking item nice- 
ly harmonized. 

Frankie Vaughan (Epic): 
“JUDY” is an above-par juve tune 
belted dramatically by this British 
singel “AM WASTING MY 
TIME ON YOU” 
savvily in a straight forward ballad 
style 

Tina Louise 
“!'LL BE YOURS” (Sudbury?), a 
good straight ballad, is projected 
by actress Tina Louise 
pleasingly effortless style. “IN 
THE EVENING” (United Artists*), 
an uptempo tune is also 
projected. 

Julian Barnett & The Talents 
(Herald): “COME BACK TO ME” 
(Lark*), a Latin-styled ballad, is 
smothly belted by Julian Barnett 
with an admixture of a rocking 
beat which the kids go for. “DON'T 
WALK AWAY” ‘Lark*) is an okay 
ballad, with a more conventional 
format. 

Rico Henderson (Citation): 
“STRICTLY FOR THE BIRDS” 
(Coliseum?) is a nifty instrumental 
with some incidental vocai effects. 
Could come out of left field. 
“RICO’'S SPECIAL” (Topaz?) 


is also vocalled | 


(United Artists): | 


with a) 


nicely | 


;ertson*) is a more routine ballad 
| for the hayseed market 

| he HI-FIVES (Decca): “JUST A 
SHOULDER TO CRY ON” (Jason 
ja slow rocker with a good lyric, 
!is worked over very effectively by 
\this combo. “DOROTHY” (Jason 
|is a so-so uptempo item in the cur- 
|rent first-name song cycle 

|. Pee Wee Hunt (Capito! a 
| LOVE PARIS” (Buxton Hill*), the 
| Cole Porter showtune, turns up in 


a snappy dixieland slice which 
could give this number a whole 
new career. “MISS OTIS RE- 


GRETS” (Harms*), another Porter 
standard, gets a nifty talking trum- 


pet workover. 
Gar Bacon (Dale) ‘MARY 
JANE” (Republict) is a pleasing 


juve-angled ballad with a moderate 
| rocking beat. “CHAINS OF LOVE” 
| (Republic?) is familiar rock 'n’ roll 
| stuff delivered in customary style 
| Johnny O'Keefe (Brunswick): 
|\“REAL WILD CHILD” (Melody 
| Lane?) is a frantic rocking number, 
| but in a groove that’s become very 
jtired in the last year or two 
|“SHAKE BABY SHAKE” (Goday 
is double-speed rockabilly entry 
|}that also fails to go very far. 
| O'Keefe, an Australian singer, has 
| been listening too closely to U.S 
| pop disks. 


| Kitty Dee (Jubilee): “f WENT 
|TO THE DANCE” (Benell is 
j}another standard-cut juve-angled 


| 


| ballad vocalled okay by this song- 
stress. “OOH, LA LA LA" ‘Benell 

is a rhythm item with a simple- 
minded lyric and doubtful chances 
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, 
LAWRENCE WELK 
And His Champagne Mustc Present 
THE LENNON SISTERS | 
AND PETE FOUNTAIN 
On Brunswick “Mr Clarinet Man’ | 
$ W “My Dear One” (BR No. 55058) 


Brit. & All That Jazz: 
JATP’ All-Time Click 








market, but internationally). 


Artist 

1. Original Cast 
2. Original Cast 
3. Original Cast 
Sound Track 
Mantovani 
Eydie Gorme 
Lester Lanin 
. Johnny Mathis 
. Mantovani 
. Meredith Willson 
11. Ella Fitzgerald 
12. Sound Track 
13. Frank Sinatra 
14, Original Cast 
15. The Weavers 
16. Ella Fitzgerald 
17. Edmundo Ros 
18. Sonny Terry & 

Pete Seeger 
Xavier Cugat 
20. Harry Belafonte 


2° 


Calypso 


Goody's Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retatler 
whose global mail order operation refiects not only the national 


Title Label 
The Music Man Capitol 
West Side Story Columbia 
My Fair Lady Columbia 
Around World 80 Days Decca 
Concert Encores London 
Vamps The Roaring 20's ABC Paramount 
At the Tiffany Ball Epic 
Goodnight Dear Lord Columbia 
Gems Forever London 
The Music Man Capitol 
Sings Rodgers & Hart Verve 
South Pacific RCA Victor 
Come Fly With Me Capitol 
Oh Captain! Columbia 
At Carnegie Hall Vanguard 
Sings Duke Ellington Verve 
Rhythms of the South London 
Pete & Sonny Folkways 
Cugat’s Cavalcade Columbia 


RCA Victor 














With Ella, Oscar & Co. 


London, May 13. 
The biggest jazz package show 
of all to hit these shores, Norman 
Granz “Jazz At The _ Philhar- 
monic,” carries its sting in its tail. 
Naturally enough, the tail consists 
of Ella Fitzgerald and the Oscar 


Peterson Trio who are at present | 


introducing Britain to some of the 
best live jazz ever heard here. 

Presented in Britain by Harold 
Davison, a key figure in the Anglo- 
U. S. band swaps, “JATP” made a 
smash impact at its London debut 
at the Rank-owned mammoth pic- 
ture theatre, 
Kilburn. An official $2.80 top was 
far exceeded by eager fans willing 
to pay plenty for a peek at the 
stars 

Highlight of the first half was 
supplied by Stan Getz and bassist 
Ray Brown. 

Petersen, with Brown and Ellis, 
came up with a brand of music 
that puts the trio away up front 
as the tops 

Then Miss Fitzgerald, sticking 
rigidly to her allotted 30 minutes, 
got in seven numbers, and although 
troubled by the spotlight came up 
with a great performance. 
passive features and lack of stage 
presence were overcome by her 
great, flexible voice. 

The “JATP” outfit opens tonight 
(Tues.) for two concerts at Glas- 
gow, followed by dates at Leeds, 


the Gaument State, | 


Album Reviews 











Elmer Bernstein: “Blues and 
Brass” (Decca). Elmer Bernstein, 
whose soundtrack score for “Man 
With The Golden Arm” clicked in 
its blend of jazz ideas and atmos- 
pheric motifs, turns up in this 
package as composer-conductor of 


more excitiig modern swing music. | 
spe- | 


On a dozen pieces written 
cially for this set, an enlarged orch 
of topflight Coast sidemen plays 
with drive, color and contrast in 
an instrumental session of continu- 
ous interest 

“Backgrounds for Brando” (Dot) 
spotlights Elmer’ Bernstein as 
maestro of music written by com- 
posers other than himself. Marlon 
Brando makes a good personality 
neg and permits widely diverging 
themes, ranging from 
through “Julius Caesar” to 
Wild One,” to be used 

Shorty Rogers & His Giants: 


“The 


“Music From ‘Gigi’ In Jazz’ (RCA | 


Victor). As with the Lerner & 
Loewe score for “My Fair Lady,” 
the L&L music for “Gigi” is get- 


jting worked over by various jazz 


Her im- | 


Liverpool, Brmingham, Manchester | 
and a farewell concert at the Gau-| 


mont State, Kilburn, Sunday (18). 
It's reported that all seais have 
long since been sold. Bary. 





Benny Goodman will preem An-| 


dre Previn’s seven-minute jazz 
composition, “Brussels Briefing,” 
during his stand at the Brussels 
Fair May 25-31. 


combos, In this entry, Shorty Rog- 
ers’ small band gives a modern 
touch to the film tunes, but with- 
out losing the melodic flavor of 
such standouts as “The Night They 
Invented Champagne,” “I’m Glad 
I'm Not Young Anymore,” “Thank 
Heaven For Little Girls” and the 
title song, 

Leonard Feather- Dick Hyman 
All-Stars: “Oh Captain” (MGM). 
This is a new twist on jazzing up 
showscores. The Jay Livingston- 
Ray Evans tunes for the current 
Broadway musical, “Oh Captain,” 
|here get a jazz treatment that ex- 
tends beyond the music to the 
words as well. It’s a nifty innova- 
tion since Marilyn Moore and 
Jackie Paris, who handle most of 
the vocals, add hep flavor to the 





_, ABIETY.1() Best Sellers on Coin Machines................ 


tural followup to this young sing- | 


! 


1. TWILIGHT TIME (5) 


~ 


| 


WITCH DOCTOR (4) 


. RETURN TO ME (4) 


ao st f & 


. CHANSON D'AMOUR (1) 


- WEAR MY RING (3) 
8. KEWPIE DOLL 
9. SUGAR MOON 
10. TEQUILA (10) 


| ‘ 
| (3) 


(1) 


OH LONESOME ME 

|¢ WHO’S SORRY NOW 
JOHNNY B. GOODE 

'¢ BILLY 

|% FOR YOUR LOVE 

|~ SECRETLY 

3 a EE Ee 

| 

/¢ LOLLIPOP 
TUMBLING TUMBLEWEEDS 


FEE SHHFFFFSSSFFSSSSFSSHSOSOSD SFOS OOD 


| 


- ALL I HAVE TO DO IS DREAM (3) 


- WHOLE WORLD IN HIS HANDS (7) 


THERE’S ONLY ONE OF YOU 


ee eee ee ee ee 


eee eee ee ee ee ee) 


eee ee ee eee ee eee ee ee es 


Platters eccoose..- Mercury 
Roetia Bree... <s<see0«%» Cadence 
Det Seville ..ccsccds Liberty 
Laurie London .........Capitol 
Dean Martin .......... Capitol 
{ Art & Dotty Todd ........ Era 
| Fontane Sisters ........ Dot 
Te Victor 
Perry Come icc sccees Victor 
a” ee ere ee ..Dot 
CN valkewssege Challenge 
a Victor 
Connie Francis ......... MGM 
ee Chess 
Kathy Linden ......... Felsted 
Ed Townsend ......... Capitol 
Jimmie Rodgers....... Roulette 
{ Renato Carosone ,...... Capitol 
| Julius LaRosa ....... Victor 
CIEE. 5.4 a svxeaas Cadence 
eee ae Dot 
Four Lads Columbia 


{Figures in parentheses indicate number of weeks song has been in the Top 10] 


“Sayonara” | 


lyrics while various quartets, quin- 
tets and octets provide solo oppor- 
tunities for such jazzmen as Cole- 
man Hawkins, Tony Scott and 
Harry Edison. Drummer Osie 
Johnson also handles one vocal as- 
signment on “Hey, Madame” with 
pleasing blues pipes. 

| Kurt Weill’s “Mahagonny” (Co- 


lumbia). The Kurt Weill-Bertolt 
Brecht team, best known in this 
leountry for “The Threepenny 
Opera,” have another powerful 


| work to their credit in ‘“Mahagon- 
ny,” a musical play produced in 
|Germany a couple of years before 
Hitler took over. Once again, Weill 
has written acidulously sharp and 
|touchingly dramatic music for a 
bitter social commentary by Brecht. 
Although the lyrics are sung in 
German, except where the original 
lyrics were written in English, the 
language barrier is overcome by a 
fine German-English libretto. Re- 
|corded in Germany last year, the 
cast is comprised of able theatrical 
singers of the Weill school, includ- 
jing his widow Lotte Lenya in one 
;of the lead roles. 
| Morton Gould Orch: “Billy The 
Kid”-“Rodeo” (RCA Victor). Two 
}of Aaron Copland’s ballet scores 
are performed in precise and 
sparkling style by a large sym- 
phonic orch under Morton Gould. 
| Both are related via the oatune mo- 
| tifs, but while “Billy The Kid” ac- 
|cents the dramatic, “Rodeo” jumps 
| with direct dance tempoes. 


“Chansons de La Belle Epoque” 
(Vanguard). “La Belle Epoque” is 
the Gallic version of the “Gay 
Nineties” and the French songs of 
that period included in this set 
have that all-out melodic quality 
typical of that antediluvian era. 
The 16 songs in this collection, all 
in French, are delivered by six 
| Singers, Germaine Montero, Aime 
| Doniat. Michele Arnaud, Micheline 
| Dax, Remi Clary and Eric Amada. 
It’s a varied program of old musi¢ 
hall songs. 

Helen Grayco: “Lady In Red” 
(Verve). Helen Grayco (Mrs. Spike 
Jones) has been a_ consistently 
solid performer on wax and in this 
set continues her excellent stylistic 
form. Miss Grayco blends fine 
pipes, a sure phrasing sense and a 
sexy quality on a flock of Latin- 
styled tunes such as the title song, 
“Frenesi,” “Besame Mucho,” “Per- 
fidia,” “Temtation” and “Them 
There Eyes,” which is dressed up 
with a bongo beat, 

Marilynn Lovell: “Scotch Mist” 
(Jubilee). Marilynn Lovell, a clear- 
voiced songstress with a good 
range, dishes up a tangy Scotch 
stew in this LP. Included are a 
flock of old folk tunes such as the 
“Wee Cooper of Fife” and “The 
Laird O’ Cockpen,” together with 
some more current numbers, “My 
One and Only Highland Fling” and 
“Lullaby.” 

Werner Muller Orch: “Time To 
Unwind” (Decca). Werner Muller's 
orch specializes in the lushiest mu- 
sic. In this set. Muller has again 
unleashed his strings on a soothing 
program of standards covering 
such perennials as “Dancing In The 
Dark,” “How Deep Is The Ocean,” 
“With A Song In My Heart,” “Star 
Dust,” “I'm In The Mood For 
Love” and one current hit, “Twi- 
light Time,” in which the rock ‘n* 
roll beat has been sublimated into 
complete respectability. Herm. 





Lillian Randolph, radio character 
actress who played Madame Queen 
}on the “Amos 'n’ Andy” series, 
| bowing on disks via the Chock label 
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Marek Fronts for ‘Live’ 


Although the disk industry has 
development of musical culture 
v.p. and general manager George 


takes the place of a live performance.” 
in behalf of the upcoming Boston 
Arts Festival here last week at a meeting of 300 business, 


pitch for non-canned music 


and artistic leaders. 


Boston, May 13. 
made great contributions to the 
in the U.S., RCA Victor disk 
R. Marek believes that “nothing 
Marek made the unusual 


civic 


Marek pointed out that the growth of the arts in America is 


not something that can 
used to be suspect,” he said, 
sidered just not quite right, 
even .100% American.” That 


be measured 
“and people who loved it were con- 
not quite 
however is no longer true, Marek 


in statistics alone. “Art 


trustworthy—indeed not 


stated, pointing to the widespread acceptance of good music today. 


He 


said that music once regarded as an 
has today stepped off the pedestal and the public has found 


goddess, 
“that 


“untouchable” 


the goddess is a girl very pleasant to live with.” 


But, 


are 


Marek stated, 


musical guidance. 
spread inferiority 
said that his label has tried to 


artistic 
He 


estheticism out of the 
friendliness and simplicity.” 
sical Music 


to help the public reach good music. 


For People Who Hate Classical Music” 


“we still have much to accomplish. There 
still millions of people in this country who need and want 
And there still lurks all around us a wide- 
complex about good music.” 


The Victor exec 

“take snobbery and recondite 
approach and substitute for it 
cited such LP platters as “Clas- 
as an effort 
He said that disk and a 


couple of similarly slanted packages have sold over 300,000 copies 


since _the: y 


were first released around three years ago. 








AD SOLICITOR’ S 2506 
SUIT VS. PETRILLO 


An advertising solicitor, Simon | 
Goodman, is suing James C. Petril-| 
lo prexy of the American Federa-| 
tions of Musicians, for $250,000 
damages for alleged breach of con-| 
tract in N.Y. Supreme Court. He 
claims the money is due him for} 
advertisements which he brought | 
into the AFM publication, the In-| 


Cates’ Coral-to-Welk 


Hollywood, May 13. 

George Cates has resigned his 
post as Coast artists & repertoire 
chief of Coral Records te join 
Lawrence Welk as musical consult- 
ant and director for his two week- 
ly ABC-TV programs. 

Cates, in addition to supervision 
of Welk's tv schedule, will work 





British Disk Bestsellers 


London, May 13. 


Whole Let’a W’m’'n. . Rainwater 
(MGM) 

Who's Sorry Now ....Francis 
(MGM) 

Too Soon to Know..... Boone 
(London) 

Wear My Ring........ Presley 
(RCA) 

Shepherd Blues ...... Heath 
(Decca) 

Lollipop ........ Chordettes 
(London) 

Tom Hark .. Jive Flutes 
(Columbia) 

Grand Coolie Dam Donegan 
(Pye-Nixa) 

eee Mudlarks 
(Columbia) 

Magic Moments ........Como 
(RCA) 








Donegan’s ‘Irishman’ 

Too Hot for BBC Air 
London, May 13. 

The straightfaced BBC 

banned the latest Lonnie Donegan 

waxing, “Nobory Loves Like An 

Irishman,” for Pye-Nixa, 


exception to one line of the lyric 
which reads: “Praying all night 
with his el Koran.” 

A BBC spokesman said that it 
was considered that the line might 
be offensive. “After all, we would 
probably object if anyone made a 
similar reference to the Bible,” 
added. But the ban on the disk 


does not mean that the skiffler will | 


not be able to sing the song on 


ternational Federation, since 1940. | with individual Champagne Music | BBC. As soon as the ban was an- 


Judge Irving I. Say pol last week | 





performers on their recording | 





nounced, a substitute lyric was 








other 
has 


| had 
because 


the selection committee has taken | 
|after had signed a blanket assign- 


he} 


Philly Fed Court, 


in Precedent, 


Upholds ASCAP on Wired Music Fees 





+ Philadeiphia, May 13 
| The American Society of Com- 
DON GEORGE APPEALS posers, Authors & Publishers’ right 
to collect performance fées from 
‘YELLOW ROSE’ TOSSOUT, a d music services was estab- 
ished for the first time in law 
7 The legal hassle stemming from | | = week when Judge + Ww. 
Yellow Rose of Texas” was on the}; org in Philadelphia Federal 
bloom again last week when song- | Court, awarded damages to three 


writer Don George made an ap- 
peal from a dismissal of his court 
action involving royalty money 
from the revised tune against 
Planetary Music, publisher of the 


| song. Appeal was made to the Ap- 
pellate Division of the N. Y. Su-| 


preme Court 

The suit claims that Planetary 
has only paid him 25° of the 
royalty and had claimed that the 
25°° of the writer's money 
was turned over to Bill Randle, 
disk jockey at WERE, Cleveland 
George contended that Planetary 
wrongfully represented that 
Randle was the discoverer of the 
public domain song and he there- 


ment. 

N. Y. Supreme Court Justice 
Henry Clay Greenberg had dis- 
missed the suit some time ago on 
the defendant's contention that 
part of the royalties were turned 
over to Randle. Involved is more 
than $20,000 in royalty money 
which George claims is his share. 

The appeal will be heard in June 








Dick Roman has been tapped by 
the MGM label. Crooner was a re- 




























































































































































































ASCAP _ publishers Defendants 
| were Muse-Art Corp., a wire-serv- 
ice music supplier, and two Penn- 


svivania restaurants, the Lew Ten- 
dier Tavern and Sansom House, 
which used the music service 
Judge Lord ruled that use of 
wired service music, in which com- 
positions are played on transcrip- 
tion disks and transmi‘ted’ by 
leased telephone wires to sub- 
scribers, falls under the heading 
of public performances of profit 
and hence is subject to licensing. 


The judge cited numerous prece- 
dents to support his position, in- 
cluding the historic decision of 


U.S. Supreme Court Justice Oliver 
Wendell Holmes in the 1917 Her- 
bert vs Shanley case which paved 
the way for ASCAP’s collection of 
licensing fees 

The judge turned down defense 
arguments that ASCAP’s power to 
license music is in violation of the 
|} antitrust laws. He said that such 
a defense is not permitied in a 
copyright infringement action. He 
also noted that the defendants took 
the risk of moving for a judgment 
“without introducing any evidence 





denied a motion by the defendant | schedules for Coral and Brunswick | provided, which has proved “quite|cent winner of the “Arthur God- | | whatever" to comteneeet one Saale 
to dismiss the case. __| Records. acceptable.” " | trey Talen t Scouts” show. — ae os 
. ee a —_— -_ _ Judge Lord awarded Leo Feist 
| Music and Williamson Music $250 
4 c_Cu_—um (apiece in statutory damages and 
$500 ta DeSylva, Brown & Hen 
|derson Music, plus costs and rea- 
sonable attorneys’ fees, which the 
= | = = . = = = oe < — The =—— 
~ © | = 3 | © 7 = | = | eC! publishers rough Sul 
a 8 — a = C 3 P 4 3 |0 5 | against the defendants for infring- 
VARIETY ~ z vis Ee ~_|e ie uw =i£ iziZzis |} ela ing the following tunes My Blue 
ARI. TY & S = s i$/% £ 5 = . my Fa = |e\« 313] § Heaven,” “Smile, Darn Ya, Smile,” 
Survey of retail disk best = 2 5 3 3 « z re 2 4 o me a | - ra} nin = | § ~ . epee and “If 1 Loved Yeu.’ 
sellers based on reports ob- Siels = =F SiS/SISILEISi/2)  s/Sl al 2 E 2) >| @| 7 
tained from leading stores in Ss = 2 & 5 s » Siz 3 <|m|m © | Elz! S 3 | z le | T 
21 cities and showing com- x EIT Is! S/o Pielisi/ols!is8/iz >|s| 8 § | OSes A €e toK n 
parative sales rating for this “if }/Z/o/e% ~ giveisi/e/@lais S/8lsieiyisis i211 
and last week. Siligisi | ] ,Ii\#igié | 3 = | | 4 oO} | ; = | e) 0} 
] H z=\2 § = 4 | a y z £\/2is! =\= | = | Q | wi | P ‘ . * . 
| CPST TSE EIT SE lSi LIT) Biel eel #/ Fl ii ile els ‘Major 
National 7. i e|\s iiljz | esieialiea|#)| fi uj e/ tl 
Rati |) ze c l= |@ Sle isi el sis -» |B) S| Ss) ‘ 
ating we | q *\%3 } E Siai<¢}saie ais)\® = & | m| >| SiN : 
This Last 4 é 2 =sisia a Sis 2 isis s Ee ilg = | Es T Hal Neely is moving over to 
_wk. Wk Artist, J Label, Title Zz </s =z aR \f s < BOlitla < H | § || King Records this week to take 
= =!i!alan alsl|z/0 o|2!a 
- -—— — —e aa ;over as general manager of the 
EVERLY 1 BROS. (Cadence) |diskery and iis affiliated record, 
1 1 All I Have to Do Is Dream ..... . 2 2 22.2 Sd Be SS O9).S 1 2 1 #1 8 1 186 }| Publishing and manufacturing com- 
"—pAVID SEVILLE (Liberty) ate ” | panies. ae . 
2 2 Witch Decter ................... 3 2 1 nas aees Sf oS i 2 1 134 nag my Pe —aecye rag Bag om 
oe . AES —__. exy, the appointment is the firs 
PLATTERS (Mercury) fperny’ lon WA a 
3 3‘ Twilight Time — 4 3 3 e ©*.¢€ FF § @ 2 . 2.5 2 & s 8 110 fen « 7. —_ wal teens aah ed 
DEAN MARTIN “Capitol — rent King execs Jack Kelly, How- 
4 z=. ee eee ee 10 . 2 4 + 7, 2 4 oe ss i 92 j ard Kessel, Al Miller and Jack 
LAURIE LONDON “Capitol ‘ | Pearl in a drive to give the label 
5 5 Whole World in His Hands....... 7 5 2 5 5 5 9 5 8 6 4 5 2 .. 75]| major status within the next two 
a ELVIS PRESLEY Victor) ST | years. Plans call for an all-out 
6 4 Wear My Ring ................. 2 . 10 2 8 7 9 6 7 6 5 10 55 with ee oe teen 
am fe : on on building 
.. , aes woeee TODD | (Era) e , jup the LP line. Federal and De- 
anson mour_ ono swese’ 4 2. . 4. 8. 2 8 2 50]) Luxe, King’s subsid labels, alse 
~ CHUCK BERRY (Chess) are in line for an extensive re- 
8 16 Johnny B. Goode................ 8 7 ‘i 3 4 6 3 37 | vamping and expansion program. 
KATHY | LINDEN Feisted) Neely comes to King after nine 
9 10 Billy ae S&S 2 -« 7 25 || years with Allied Record Manu- 
“NAT KING COLE (Capitol) facturing and its subsid companies, 
10A 14 Looking Back .................. 6 3 8 4 10 9 21 || American Sound Corp. and Urania 
; > —FOUR PREPS (Capitol) | Records, where he was veepee. 
10B oe, eee 8 2 8 9 7 21 
FOUR LADS (Columbia) Rockefeller Fund For 
12A 17 __ There’s Only One of Wee. ....5..% 5 2 10 10 i 19 
PERRY COMO Victor) Study of How to Save 
aoe. 1 «oko cs ndaaes wns 7 10 10 6 3 19 . . 
PAT BOONE (Dot) 7 | Disks Against Nature 
[a 2. eer re ee 4 8 4 9 19 | San Antonio, May 13. 
MONOTONES (Argo) | Wil Elvis Presley’s records 
15 __ © - BOR OE Bate). «x «nos ee csncenne 9 «4 9 * - 18 last? So far as the music is con- 
JOHNNY MATHIS (Goluvabia) : | cerned, one guess is as good as an- 
16A 19 Teacher, Teacher 9 1 10 ca 10 .. 16} other, But guesswork regarding 
———GHAMPS (Challenge) . a ona oy te oe of the plastic disks 
— ¢ eee 4 > 6 161)\™! eliminated as a result of a 
J 9 7a _ study being made at Southwest Re- 
- we Lee . } ~- -Par search Institute here. 
3 _ Let Bells Keep Ringing eeeeeeeee 6 10 5 9 10 15 The institute’s scientists, under 
RICKY NELSON (Imperial) direction of Dr. M. M. Lemcoe, 
19 12 Believe What You Say .......... 5 4 13 || manager of the strength analysis 
DON GIBSON (Victor) section of the engineering mechan- 
20A 11 Oh Lonesome Me _............. 5 & 8 12] ics department, are investigating 
—ED TOWNSEND (Capito 7 factors | which affect disk and 
20B_ 24 Fer Weur Lave 5 5 12 —— nee Ra nua during 
is MMI 1 RODGERS (Roulette) fe Foundeiien smattte Ganado ae 
_ Secretly Sos se sesso wees 6 5 11] study being made for the [ibra 
PAT BOONE (Dot) fc , 
I 3) ongress. 
_23___.. Wonderful Time Up There . § .. .. 7 .. 10 Lemeoe points out that the LI- 
AQUATONES (Fargo) brary has an estimated 250,000 to 
24A | ea oe ee ale A 10 4 — 8 | 500,000 phono records and about 
HUEY SMITH (Ace a oe 2.000 tapes, n iny of which are fr- 
24B 13 Don’t You Just Krow It......... 8 6 g fi replaceable and of great historical 











importance. 
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medium slow, etc. 


Top 40’ as Built-In Malady 


Chicago, May 13. 


Chicago deejay Stan Dale told last week’s Music Operators of 
America convention that “top 40” radio station programming is 
“dictatorial” and the “biggest cancer yet to hit the music industry.” 
Spieler, who gabs here for the indie WAIT, made similar state- 
ments at the K. C. disc jockey husting in March. 

“Top 40,” he said, hurts juke operators as well as deejays be- 
cause the system limits exposure of possibly worthy new tunes 
that could generate more coin machine play. Under the pattern, 
Dale said, shows are programmed “mechanically” by simply alter- 
nating records classed by tempo, e.g., medium, medium fast, 
This disregards the nature of the tune, but 
more than that the system “eliminates individual enterprise,” re- 
placing it by mechanical programming. 

Another obvious evil, he asserted, is that many of the 
tunes aren't indicative of public taste. 


“top 


° — o -_- 

Brit. Decca’s ‘Ace’ in Hole 
London, May 6. 

The British Decca will issue a 
new cut-price label next month. 
The label, called Ace of Clubs, is 
aimed at combatting the steadily 
growing threat from record clubs 
with their more popular pricetags. 

The new label will be devoted 
solely to classical reissues featur- 
ing international topliners. A 
spokesman for the diskery said 
that by featuring the stars, they | 
were doing something the clubs | 
could not. Price of the platters, | 
would, he added, be comparable 
with those ef the club labels. The 














ove,” 


Inside Stuff—Music 


* Irving Berlin’s golden anniversary as a songwriter will be celebrated 
n Dave Garroway’s “Today” program when it originates tomorrow 
Thursday) morning in Roanoke, Va. Variety diskologist Jim Walsh 
"ill be interviewed by Garroway and play a 1910 Columbia record by 
Berlin of a comic German dialect song, “Oh, How That German Could 
written by himself (words) and Ted Snyder (music). | 
When the record was issued Columbia commented: “Mr. Berlin is 
™@ singer of no mean ability. He undoubtedly will be called on to do 
more and even better work for us in the future, as he becomes more 
"@xperienced in recording work.” However, the cleffer made no more 
mfecords until he sang “Oh, How I Hate to Get Up in the Morning” in 
. 9 Decca “This is the Army” album issued during World War II. Berlin 
Pas a copy of the 1910 record in his files, and kiddingly asked Walsh 
"What his price would be not to play it. He says that when he last 
®!ayed the ditty, “I laughed my head off—not at how funny I was, but though the old (shellac) disks have 
®t how brave I was to do a song in German dialect that I had written | only still a short time to go. 
sgor Sam Bernard.” ; , 
, Garroway show will also originate Friday in Roanoke, and will be been on a considerable upbeat last | 
%)n from 6-9 a.m. (EST) each day. Much of the telecast will be from | year here. Compared with the year | 
YMill Mountain in the heart of the city. A portion will be televised | before 
riday underground from nearby Dixie Caverns. 





| records would be sold through the | 
|normal channels. Chances of a| 
| Similar label devoted to pops was | 
remote, 


| 





45s Tops in Germany; 
| Longhair LPs Up 67%, 


Berlin, May 6. | 

Germany is following the general | 
trend of preferring the 45 rpm | 
disks to the old 78 rpm ones. While 
four years ago the percentage of 
the 78 rpm disks amounted to about | 
75%, it’s now just the other way 
round, Of the 57,000 disks pressed 
in this country last year, 74% were | 
| of the 45 rpm type. As this trend | 
| rapidly continues, it all looks as | 


The classical repertory has also 


(1956), the sales hike | 
amounted to 67% in 1957. The 
share of the LPs of this country’s | 
total disk production was 12% last | 


Helen Meyer’s ‘Gold in Tin Pan Alley’ 


Good Try at Inside Music Biz Story 


By ABEL GREEN 


A real inside book on the music | 
biz has yet to be written. Helen, 
Meyer's “The Gold In Tin Pan 
Alley” (Lippincott; $3.95) is a good 
try. 

Isaac Goldberg, who did it 
through the careers of personal- 
ities like Gershwin and the Wit- 
marks, or the late Edward B. 
Marks’ memoirs in collaboration 
with A. J. Liebling, and the sundry 
books by Dr. Sigmund (“tune 
detective”) Spaeth have also cov- 
ered the field. Not to mention the 
recent trends to biographies—by 
David Ewen, Deems Taylor and 
others. 

Miss Meyer’s book is distin- 
guished by the fact that she had 
a workaday closeup on the busi- 
ness through her association, for 
two years, with the Warner Bros 


group (Music Publishers Holding 
Corp.) headed by Herman Starr. 
To her credit she doesn't apple- 


polish her ex-boss, pointing up a 
goof when that ruggedly individ- 
ualistic publisher, vexed at what 
he felt an inadequate payoff for 


his stable of firms and such top, 


tunesmiths as Herbert, Porter, 
Kern,. Coward, Gershwin, Romberg, 
Rodgers, walked out on ASCAP 
Eventually he returned to the 
Society. 

Miss Meyer has compressed a 
lot into her 250 pages, tracing pop 
songwriting from the pre-Revolu- 


‘of a booklet, “You Can Record The Satellites.” Booklet, which will | year. In all, there have been 40% | tionary patriot Francis Hopk'nson 
“sell for 10c, instructs on how to receive satellite radio signals, record | disks pressed more in 1957 than in| (“Yankee Doodle”) and William 
them on tape, interpret the signals and assist in space research. 


; 


| the year before. 


Billings (1746-1800) through Fran- 
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‘| 2 2 Soundtrack (LOC 1032)....... 7 48s 8 3 ot 2 3 2 e's . £78 2 . 119 
JOHNNY MATHIS (Columbia) 
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: AROUND THE WORLD (Decca) 
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cis Scott Key and up to the 1957 
manifestations of rock 'n’ roll, 
payola, a&r execs, chiseling 
Geejays, cut-ins, etc. 

Author {s frankly sentimental 
and eschews any source credits 
but it’s evident that Ben Bloom, 
a Tin Pan Alley vet, and the late 
Mose Gumble—one of the deans 
of the musie business—who gets 
the “dedication” in an oblique 
manner — were rich material 
sources. Her stoppage at the 1957 
as the “time of writing” explains 
an actuarial discrepancy or two. 
There are other '‘esser errata. 
4 major error is the identification 
of the late Joseph N. Weber. a past 
president of the American Federa- 
tion of Mus cians. as the Joe Weber 
of Weber & Fields 

Miss Meyer is consistent with 
her title bw putting proper accent 
on the golden rewards of Tin Pan 
Alley and is realistic in appraising 
the professional songsmith versus 
the one-shot wonders born of the 
BMI school. She tries to be middle- 
road about the ASCAP-BMI hassle, 
but somehow her respect for the 
American ‘Society of Composers, 
Authors & Publishers tends to out- 
weigh the scales vis-a-vis Broad- 
cast Music Ine 

Pioneer Publishers 

From Eneland’s Gi'bert & Sulli- 
van and Harrigan & Braham, a 
lesser known team, she puts on 
the record such American pioneer 
publishers es Root & Cady (wiped 
out by the Chicago fire, although 
Cc. M. Cady continued the business 
for a spell thereafter), Oliver Dit- 
son, John F. Perry, Harry Coleman 
(who published Sousa until the 
march king switched to John 
Church in Cincinnati), G. Schir- 
mer, @arl Fischer, Woodward, 
Thomas & Alex Harms (T. B. 
Harms Co.), Howley, Haviland & 
Dressef, Charles K. Harris. The 
20th Century legacy of these 
pioneers included such firm names 
as Marks, Feist, Shapiro-Bernstein, 
Von Tilzer, Remick, Dreyfus (Chap- 
pell), Mills and Witmark. 

In her kaleidescope she traces 
the music business from its pioneer 
Rowery and 14th St. zones to 28th 
St. (between 5th Ave. and Broad- 
way)—the original Tin Pan Alley 
—a designation which has lingered 
into the Brill Bldg. and Radio City 
ervirons. 

The evolution of the plug into 
the payola—bandleaders’ cut-ins, 
the powerful a&r men, the ditto 
diskery artists, the built-in tv plug 
‘she makes much of “Let Me Go, 
Lover’’)—continues the narrative 
depicting the various exploitation 
idioms. 

There are seme stray nuggets of 
information, some familiar, some 
little known. Among .the latter 
;might be N. Y. Philharmonic maes- 
tro and multiple-threat composer 
Leonard Bernstein having tried his 
hand as pop tunesmith under the 
nom-de-guerre of Lenny Amber; 
or that Baltimore music store prop. 
Thomas Carr first arranged Francis 
Scott Key's poem, “The Star Span- 
gied Banner,” which he had set te 
an 1814 tune known as “To Anacre- 
on In Heaven,” generally credited 
to one Johm Stafford Smith 

Song Slides 

An 1892 Brooklyn stage electri- 
cian, George H. Thomas, is credited 
with developing the illustrated 
song slides via “Where Is My 
|Wand'ring Boy Tonight’?,” out of 
‘a legit tearjerker titled “The Olid 
| Homestead.” For a time music-hall 
‘and variety artists paid for their 
‘orchestrations just as the nickleo- 
deons paid $5 for the illustrated 
| slides which developed into good 
'bypreduct income. Soon the acts 
|were getting their music for free, 
|later wooed with gifts and scenery 
and other devices to insure plug- 
ging specific tunes, and simul- 
taneously the pluggers were play- 
ing a “route” of neighborhood 
‘movie houses to plug the ill. slides 
;with robust impact designed to 
generate public enthusiasm. Ball- 
parks, excursion boats, the six-day 
|bike races, Coney Island, picnie 
/grounds—any place and every 
place where crowds congregated 
were targets for the pluggers’ en- 
| thusiasms. 
| Variety is mentioned in connec- 
, tion with its founder, Sime Silver- 
man, helping to form the Musie 
Publishers’ Protective Assn. John 
}O’Connor, ef the paper's staff at 
,the time, sparked the intratrade 
body dedicated to policing payola. 
' (Continued en page 48) 
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What Hath Rock’n’ Roll Wrought? 


——mg Continued fr 





at Boston Arena, “I don’t think} 
that rock ‘n’ roll music was the} 


7 | 
primary*cause of the trouble be-| 


cause I have been informed that} 
certain products—narcotits—were 
were sold,’ Sen. Fleming said on 


the Senate floor. 

It was not the music which sent 

youngsters along the path of! 

destruction,” he added | 
Mayor John B. Hynes banned | 

shows from Boston following | 


the 


rock 
the Freed show. 

Previous rock ‘n’ roll score in 
Boston Nov. 16, 1957, Boston Gar- 
den, 12 arrests made and a score 
of teeners forcibly ejected; pre- | 
vious year, two juveniles were crit- | 
ically stabbed during a rock 'n'}| 
roll affair at the Garden. 

Cambridge police banned record | 
hops two years ago following a} 
riot at M.LT. in which 300 college 
students and teeners took part 

Dist. Atty. Garrett H. Byrne 
charged Friday (9) that the license 
for the Alan Freed rock 'n’ roll 
show was granted despite an agree- | 
ment among local officials that 
there would be no more such shows 
in Boston. 


Grove Says Politics 
Cued Ax in Newark 

Political considerations forced 
cancellation of the Alan Freed} 
Show Saturday (10) at the Newark 
(N.J.) Armory, according to Izzy 
Grove who was to have promoted 
the event. Freed’s advance, ac- 
cording to Grove, was $16,722 for 
both shows, and likelihood was that 


oa 
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| called off. 
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there would have been a $20,000 
gross Freed’s fee would have 
been $6,000 and it cost ¢ 
about $3,275 to promote the e 


According to Grove, a 
tion held yesterday (Tu s the 
major cause of the can 
City authorities apparen 
that there was too much at stake 


land sought to avoid criticism by 


recommending that the st! 
Grove spent a fri 
day Friday (9) in conference 
city and National Guard offi 
in an effort to reinstate the I 1 
stand. 

Wires were also sent by ut 
ficials and performers to J¢ 
authorities, but to no avail 


‘ 


on of 


Washington, D. C., Wants 

No Part of Rock ’n’ Roll 

Washington, May 13 

Rock 'n’ roll, which has been 
fiercely attacked and staunchly dé 
fended in recent days on Capit 
Hill, is a dirty word, so 
Washington's city fathers are con 
cerned. District officials have 
fused to allow a one-night stand 
of “Biggest Show of Stars for 
at Griffith Stadium June 1. Permit 
was denied Irvin Feld, producer ot 
Super Enterprises, by police offi 
cials, who cited the recent Bo 
r&r riots, and expressed fear that 
such a show might turn into a free 
for-all. 

Feld, who with his brother Israel 
also operates a large chain of mu 


for is 


ton 


sic and record shops, as well as 
town’s mammoth outdoor Carter 
Barron Amphitheatre, vigorously 


protested ban, insisting his was a 
reputable show and had never at 
tracted trouble in any of its cross- 
country tours. He pointed to fact 
that Paul Anka, one of headliners 
in show’s cast of 100, had been 
chosen to highlight the recent 
Cherry Blossom Festival, town’s 
annual, family-type tourist attrac 
tion, which is sponsored by local 
business. 

Israel Feld, who tends the firm's 
multiple home _ interests while 
brother Irvin tours with the show, 
told Variety the show had skipped 
D.C. last year because of officials’ 
attitude. He pointed out that book 
ings rolled in faster than they 
could be handled, and that in past 
five years Super Attractions had 
toured such pop music shows twice 
a year, covering 85 cities each tour 
Brooklyn's Ebbets Field, it was re- 
ported has been substituted for | 
Washington on current tou! | 

Show features all types of pop! 
music, according to Feld, and can- 
not be compared to the Alan Freed- 
type show which sparked the Bos 
ton mellee. 


Freed Sez He Will 


| Appeal to Higher Ct. 


New Haven, May 13 

Local Court of Common Pleas 
took on heavy show biz atmosphere 
last week when, on successive days 
(6-7) Judge Sidney A. Johnson pre- 
sided at cases involving an inde-, 
cent nitery performance charge 
and also the Alan Freed injunction 
seeking to play a_ police-banned 
rock 'n’ roller at the Arena 

Former case stemmed from ac- 
tion against Jim and Nino's nitery 
in nearby Branford, concerning an 
August, 1957, show femceed by 
Mabel Albert of New York and in 
which Beverly Price of Cumber- 








land, Md., appeared § as the 
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The Aristocrat of Piano Styling 


AND HIS TRIO 


Now 23rd Week 


PHILLIPS PIER 66 
Fort Lauderdale, Fia. 


and Continuing Indef. 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 


745 Fifth Ave. 203 N. Wabash Ave 
New York 22, N.Y. Chieago, Ili. 
Phone: Phone: 
PLeze 09-4606 CEntral 6-945) 
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407 Lincoln Rd. 
Miami! Beach, Fie. 
Phone: 
JBfferson 8-0383 


8619 Sunset Bivd. 
H’wood 46, Calif. 
Phone: 
OLymple 2-9946 
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“Champagne Lady.” It was the; of rock 'n’ roll as such and his de-| flicting reports of Freed’s reputa- 


second such charge against opera- 
tors Nino Fulvi and Gisto Gargam-| 
elli, they having been previously | 
convicted on same complaint in | 
1936 
Faced with revocation of license 
this second count, owners drew 
1 breather when judge decreed 
that nudity per se or the use of 
double-entendre lyrics, as _ pre-| 
sented at the show in question, did 
not constitute immorality or inde-| 
cency in violation of the law 

In the Freed case, the jurist de- 
creed that the local police chief 
had not acted unreasonably or ar- 
bitrarily in revoking the license 
for the troupe to appear here. 

Judge emphasized that he was} 
not weighing the merits or faults} 


Hub DA to Freed: 
Better Show Up; 
DJs VIP Atty: 


Boston, May 13. 
If arrangements for Alan Freed’s 
surrender have not been made by 
tomorrow (Wed.) afternoon, extra- 
dition proceedings will begin, Dis- | 
trict Attorney Garrett H. Byrne| 


on 





| said 


The D.A. said he conferred by | 
telephone with M. Warren Troob, | 
Freed’s New York lawyer, over} 
the weekend and that Troob told 
him local counsel will contact him 
So far the name of the Boston at- 
torney who will represent Freed 
has not been revealed. | 

The Boston American i n ex- 
clusive yesterday (Mon.) said that 
Freed had told them by telephone | 
that he would surrender and that| 
his lawyer would be in Boston to} 
make arrangements for a Hub at- | 
torney to handle the defense. The 
newspaper said Freed had dis-| 
closed that his Boston attorney is | 
‘very prominent and widely known 
in Hub legal circles.” 

“T cannot reveal the name of the 
Boston lawyer who has agreed to 
represent me,” Freed was reported | 
as stating The paper quoted} 
Freed as saying that he had heard | 
that Boston's first weekend with-| 
out rock 'n’ roll saw a new outbreak | 
of gang violence including several | 
stabbings, beatings and attacks, | 
and wasn't surprised at the out-| 
bursts. 

‘It’s the same all over the na- 
tion,” Freed said. “It's a shame | 
that 97% of this country’s young- 
sters must suffer because of the | 
3% hoodlum element among teen- | 
ers. Something must be done to| 
help these kiddos as much as pos-| 
sible. Juvenile delin uency is a! 
major problem throughout Amer-| 
jica and the banning of rock 'n’| 
roll won't cure it. Rock 'n’ roll | 


clean. 


develop 
| arts,” 


fore the verdict was rendered, 


music in any form cannot be im-| sponsibility on Freed in no small 


moral as long as the lyrics are| way for the Boston outbreak, later 

Music in any form should} accounts attributed the incident to 
be encouraged for teeners as it will! several 
their interest in other) dance itself was a minor factor.” 


cision rested only on the fact that, 
in his judgement, the police chief 
had not acted arbitrarily after in- 
vestigating the Boston situation 
which involved a disturbance al- 
legedly tied to appearance of 
troupe in that city. 

Midway of the trial, Freed in- 
formed Variety that, it the de- 
cision went against him, he would 
appeal to a higher:court to prevent 
a situation whereby “a little dicta- 
tor in each town could tell kids 
what they can or can’t see.” Sub- 
sequently, Freed was not available 
for comment, as he left town be- 





‘Biggest Show’ Off 
At B.O. in Regina 
Regina, Sask., May 13. 

“The Biggest Show of Stars for 
58” drew a weak turnout of 1,428 
for a gross of $3,754 in Exhibition 
Stadium Wednesday (7). Last Oc- 
tober, the '57 edition with several 
of the same headliners attracted 
a near capacity 6,500. Tickets were 
scaled from $2 to $3.50 for the 
event. 

Audience was well-behaved and 
gave Paul Anka one of the biggest 
mittings of the evening, a far cry 
from the reception in Ottawa, his 
hometown, where bottles and flash 
bulbs were heaved at him last 
month 





Troy Cancellation, 
CYO, & WTRY’s Role 
By JAMES A, CONNERS 
Albany, May 13, 

Echoes of the Catholic Youth 
Organizatlon-WTRY cancellation ot 
Alan Freed’s “Big Beat” show at 
the R.P.I. Field House Tuesday 
night (6) continued to be heard in 
the Capital District. Stations play- 
ing any great amount of rock ’n | 
roll debated how to remove the! 
“black eye” that may have been! 
given, through the episode and the 
previous “difficulties” in Boston. 

The Evangelist, official weekly 
of the Albany Catholic Diocese, 
came out Friday (9) with a leadin 
editorial declaring “WTRY’s act 
demonstrates a mature regard for 
the welfare of teenagers which can 
only be highly commended.” 

The editorial stated that cancel- 
lation by WTRY—the CYO was to 
be the beneficiary—“drew mixed 
reactions around the tri-city area.” 
It continued: “Some voices were 
raised against the station for de- 
priving the youngsters of the good 
time it had played up for them 
during the past several weeks. 
Others commended the move as 
the wise and prudent thing to do. 

“Alan Freed, disk jockey at the 
Boston affair, had been booked to 
call the dances at WTRY’s affair. 
Although first reports placed re- 





elements of which the 


tion which suddenly broke into 
print prompted the Catholic Youth 
Organization, which was to bene- 
fit financially from the local affair, 
to withdraw.” The Troy station 
“agreed with the CYO authorities 
and cancelled the show because of 
the ‘possibility’” that the show 
might have been related to the dis- 
turbance in Boston. Without havy- 
ing all accurate facts, WIRY was 
unwilling to take a chance, 








| 





From The 
PARAMOUNT PICTURE 
of the same name 


ANOTHER 
TIME 
ANOTHER 
PLACE 


Recorded by 
PATTI PAGE 


Mercury 


PAT O’DAY 


Victor 


VERA LYNN 


London 


DON CHERRY 


Columbia 


MARY KAYE 


TRIO, Decca 
Famous Music Corporation 








A “HIGHLIGHT™ 
For Every Program = 


3 GREAT RECORDS 


CAREFUL, CAREFUL 
EILEEN RODGERS Columbia 


CHERIE, | LOVE YOU 
PAT BOONE Dot 


TIPTOE THRU THE TULIPS 
RUSS HAMILTON Kapp. 


MUSIC PUBLISHERS 
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FIRST PRIZE: TWO LUXURY 9, SECOND PRIZE: TWO § THIRD PRIZE: FOUR | ™ FOURTH PRIZE: FOUR 

CHEVROLET IMPALA CON- RCA LIVING COLOR RCA VICTOR HI-FI POLAROID LAND CAMERAS! 

VERTIBLES! 1 for the winning TV SETS! 1 for deejay — SETS! 2 for deejays— ~ : 2 for deejays — 

listener entry —1 for deejay who 1 for listener. 2 for listeners. F d 2 for listeners. 

submits winning listener entry. f 

“SECRET OF HAPPINESS” a ‘cu'met tar atrrens: 
7 YOU MEET THAT MATTERS” 

With Harry Zimmerman’s Orchestra and Chorus. 47/20-7211 eeatag (From the B’way hit, “Say, Darling”) 


CONTEST RULES 


1. Ask your listeners to write, in a letter of 80 words or less, their own “Secret Of Happiness.” Listeners must 
send entries to the deejay whom they heard announce contest, not to RCA Victor. 


< 2. Listener contest ends midnight, May 81, and all entries must be postmarked before that time. 


38. You select the one best entry received from your listeners and forward it to Jack Dunn, RCA Victor Records, 
155 BD. 24th 8t., New York 10, N.Y. This 1s your contest entry. It must be postmarked not later than midnight, June 6. 


4. Winners will be announced in “Deejay Digest” sometime in June, and also on NBC-TV’s “Dinah Shore Show,” 
June 15. 


5. Decision of the judges will be final and al entries become the property of RCA Victor Records. In case of ® RCA CTOR 


ties, duplicate prises wil) be awarded. 0 @ VRAD CORPORATION OF aimemCa 


START YOUR LOCAL CONTEST TODAY! 
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Grand Award’s 


European Ties 


Enoch Light, exec veepee at 
Grand Award Records, returned 
from a six-week overseas trek with 
a batch of £uropean deals in his 
pocket. Deals, in the main, were 
for representation of the GA line 
in Europe . 

Among the tie-ins set up by Light 
were Italy's Fonti-Cetra, Germany's 
Bertesmann, and Holland's Bove- 
ma. In addition, Light also had 
confabs with Pathe Marconi execs, 
Geoffrey Capstick, Jean-Paul Gui- 
ter and F. Minchin, with whom GA 
has been working for the past two 
years, which resulted in a plan for 
expanded activity on the GA line. 
Light 
reicher of Turicaphon in Switzer- 
land to discuss plans for the forth- 
ecolnifig year. 

in Belgium, Light met with W. 
Goldschmidt, of Anvers Radio in 
Brussels, on the expansion of busi- 

» in a predominantly EP mar- 
l ; 
A 

rhe recent ties made by Light in 
Furope now give GA representa- 
tion in almost every country 
throughout the world. 





Randy Brooks’ Comeback | 


Boston, May: 13. 
\fler eight years of forced inac- 
tivity as the result of a paralytic 
stroke, bandleader Randy Brooks is 
making a comeback. 
Brooks reentered the musical 
scene with a new dance band at 
Sanford, Me., week before last. 








What Makes 
Garner 
Better Than 
“The Most”? 


He can't read music — never 
knows what key he’s playing 
in—doesn't know how to use 
the foot pedals and used to 
think Bach was a kind of beer! 





Yet Erroll Garner was not 
only voted the No. 1 jazz 
pianist by Down Beat, but 


even the classicists think he’s 
he’s a genius! 


In this week's Saturday 
Evening Post, you'll get a 
close-up of this strange talent 
who spends $10,000 a year on 
phone calls, loses brand-new 
cars and often forgets all his 
clothes in a hotel room when 
he’s leaving town! 


And you'll learn why his 
first piano teacher gave up on 
him, even though he was play- 
ing piano at the age of three— 
and why, today, he is com- 
pletely unaware of his extra- 
ordinary, $200,000-a-year tal- 
ent—all in “Man With Magtie 
Fingers,” the story of music's 
fabulous Erroll Garner, 


IN ALL, ® articles, 4 stories, 


2 seriais, many cartoons. 


Get your copy today! 


The Saturday Evening 


POST 


May 17,1958 - 19 





A CURTIS MAGAZINE 





We're Headin' For 


HOT 
I oe a 


From the Paramount Picture 


“HOT SPELL”’ 
Recorded by 
MARGARET WHITING 
DOT 
ERNIE FELICE 
psteate) | 


FAMOUS MUSIC CORPORATION 





also huddled with Hans Test- 
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the case of tunes 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets | 


Retail Sheet Music | 


as Published in the Current Issue 


Retail Disks 


(coin machines, retail 


TALENT 
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TUNES 


ee ee 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 

1 3 EVERLY BROS. (Cadence) 

2 1 DAVID SEVILLE (Liberty) 

3 2 PLATTERS (Mercury) 

+ 5 DEAN MARTIN (Capitol) 

5 4 LAURIE LONDON (Capitol) 

6 6 ELVIS PRESLEY (Victor) 

7 7 ART & DOTTY TODD (Era) 

8 CHUCK BERRY (Chess) 

9 10 PERRY COMO (Victor) ......... 
10 “* PAT BOONE (Dot) 
POSITIONS 
This’ Last 
Week Week TUNE 

k 4 +ALL I HAVE TO DO IS DREAM 
2 1 *WITCH DOCTOR .. 

3 3 +TWILIGHT TIME ...... 

4 2 *WHOLE WORLD IN HIS HANDS 
5 5 *RETURN TO ME 

6 6 *CHANSON D’AMOUR 

7 7 +WEAR MY RING 

8 ° *KEWPIE DOLL .. 

9 8 WRMEUUEM scnscossavecss 

10 9 *WHO’S SORRY NOW 


(*ASCAP BMI 


eeeee eevee eeeeeeeee 


VARIETY 5 coreboard 
__TOP TALENT AND TUNES 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
comprising each of the three major sales outlets enu- 
dings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
ts scored, two ways in the case of talent 


(coin machines, retail 
disks and retail sheet music). 


TUNE 


All I Have To Do Is Dreamf 
Witch Doctor* 

Twilight Timet 

Return To Me* 

Whole World In His Hands* 
Wear My Ringt 

Chanson D’Amour* 

Johnny B. Goodey 


{Catch A Falling Star* 
)Kewpie Doll* 


{Sugar Moont 
| Wonderful Time Up Theref 


PUBLISHER 
..-. Acuff-Rose 
Monarch 


eeeeeers eee 


ern 
Chappell 
ebeeccescesos OMUCrD 
.eeeeee Meadow Lark 
eseeeee Rush-Presley 
Leeds 

Jat 
Mills 




















Smathers Bill Hearing 


Continued from page 4l 








charged that passage of bill would 
create an undue hardship for 
studios. 

The networks and the major rec- 
ord companies will also have their 
day on the witness stand next 
week. Richard Salant, v.p. CBS, 
and Joseph MacDonald, attorney 
for NBC, are slated to appear. In 
addition, Goddard Lieberson, prexy 
of Columbia Records, and George 
Marek, v.p. and general manager 
of RCA Records, will oppose bill 

Last week's hearings took an un- 
expected turn when Marlin Obie, 
v.p. and general manager of 
KWAD, Wadena, Minn., charged 
Sesac with “unfair tactics,” stat- 
ing this licensing company had ac- 
tually “threatened” his station. 

Up to this point, Sesac had been 
mentioned only in most cursory 
fashion. Obie, backing up his state- 
ments with similar one from about 
a dozen midwest and western broad- 
casters, said that Sesac extracted 
fees averaging $25-$40 per month 
for small stations, for music that 
was “extremely limited in quan 
tity.” 

Raibourn claimed passage of bill 
would “bring about restrictions of 
a segment of American business 
which is unwarranted and unnec- 
essary.” He added that, “In the 
present state of the motion picture 
industry, which is known to all,” 
adjunct sources of income, such as 
derived from Paramount's inter- 
ests in L.A. station KTLA, Dot Rec- 
ords, and Par’s two music publish- 
ing subsidiaries, Famous and Para 
mount Music, were vital to com 
pany’s existence. 

The Paramount exec emphatical- 
ly stated that KTLA plays a pre- 
ponderance of ASCAP music, com- 
pared to BMI tunes, and that the 
number of Dot tunes played on the 








station were infinitesimal. Like all 
other anti-bill witnesses, he de- 
clared only public taste and de- 
mand were considered in choice of 
music 

Raibourn also pointed out that 
films and music were so _ inter- 
twined, that “many a motion pic- 
ture has been helped to success 


just because of the popularity of 
a song.” He cited “To Each His 
Own” and “Golden Earrings” as 


well as such hit tunes from films 
as “Buttons and Bows” and “Cool 
of the Evening” as examples. 
Elder declared that conditions 
of bill would require his company 
to divest itself of its two music 
subsidiaries, Ampco Music and 
Pamco Music, even though it owned 
only 3,344 shares, or about 412% 
of BMI's total issue of 73,864 
shares of stock. Otherwise, he 
added, it would have to sell its 
owned & operated stations. 
Charles Cowley, head of Muzak 
Corp., similarly requested amend- 
ment of bill so as “to clearly ex- 
empt from its provisions a back- 
ground music service such as ours.” 
At one of hearing, Sen. 
Pastore expressed grave concern 
about the recent riots in Boston. 
Mrs. Mae Axton, Florida school- 
marm and writer of r ’n' r music, 
assured him that the uprise could 
not have been connected “in the 
slightest degree” with the music 
itself. Pastore questioned whether 
it could be the manner in which 
the emcee (Alan Freed) “excites” 
the juves, and Mrs. Axton pointed 
proudly to the many r ‘'n’ r ses- 
sions sponsored by her school and 
others which served to “loosen the 
tensions” of the youngsters, rather 
than stimulate them. 
At one point, Sen. Pastore served 
notice on ASCAP that he would 


st age 


, require an explanation of Mrs. Ax- 
ton's charges that, at beginning of 
her songwriting career, she had 
| written two letters to ASCAP, in- 
| quiring about membership, but had 
received no answer. 


| MOA 


=a Continued from page il 

















Helen Meyers 


= Continued from page 45 =e 
It soon became evident that it was 


‘without teeth to enforce a sup- 


posed system of fines for payolas, 
She also credits Variety for coin- 
ing the payola term itself, also disk 
jockey and other identifications 
which have become mass-accepted. 

The history of Nathan Burkan 
and Victor Herbert in the forma- 
tion of ASCAP is compared with 
the 1940 creation of BMI. She 
compares Broadcast Music Inc. at- 
torney Sidney M. Kaye with Bur- 
kan astuteness and strategy. 
The payoffs by performing 
rights society are stated in broad 
terms, also their respective merits, 

The author has organized her 
book with somewhat whimsical 
chapter headings. Thus The Trail 
(pioneer days of Tin Pan Alley) 
leads into The Road (Chapter 2) 
and The Alley (Chapter 3). The 
Big Plug; the Big Change .. . the 
Wire ... and Haywire; “They're 
Playing Our Song’—ASCAP and 
BMI; Tempo Fidgets; “Pop” Goes 
to School (educational pop music 
and “building a standard’); D. J. 
Plus A. & R. Equal“V.I.P.; Payola!; 
Copyrights, Copycats and Con Men; 
A Songwriter Has Two Heads; A 
Publisher Wears Three Hats; and 
Hits Aren't Made ... They Hap- 
pen, are the respective chapter 
headings and each speaks succinct- 
ly for the subjects covered. There 
is also an index. 


for 
each 














Mills on top with... 























' ficial program to greet the opera- 
| tors and express hope for an “early 
| and amicable resolution of our dif- 
| ferences.” 

| Miller implied a David-Goliath 


| contest on the issue of performance | 


|fees. He said MOA operates for a 
|} year on $75,000, contrasting this 
|with ASCAP expenditures last 


| year, according to him, of $400,000 


| in legal fees and over $151,000 for 


| miscellaneous. 


Atty. Nicholas Allen, MOA's new 


jcounsel, said performance fees 
| would be an “onerous burden” that 
| would “break the industry's back.” 


| Replying to “free ride” charges | 


| from the opposition, he pointed out 
that ASCAP receives nothing from 
|the motion picture industry either. 
| Miller noted that ops are willing 
to pay more in mechanical royal- 
ties than the 2c. a record side 
| they’re now charged 
Passage of the bill, 
|serted, would eliminate 
| operator 3, and would also result in 


| raising the price-per-play. 





wasn’t a demurring sound in the 


Allen as-| 
many | 


There | 


| general meetings room when the | 


lawyer added that coin machines 


provide lots of “high quality” en- | 


tertainment for teenagers. 

Miller, who testified with other 
MOA’ers two weeks ago before Sen. 
O’Mahoney’s subcommittee on 
Patents, Trademarks & Copyrights, 
questioned how such hearings 
could be impartial if their chair- 
man and the bill’s author were one 
and the same. He sounded pes- 
simistic about the Capitol Hill trip, 
saying, “We felt we were talking 
| to a wall—to closed ears.” 








WMCA’S 


HERB OSCAR ANDERSON 
wishes the best success to 


FRANKIE RECORDS 


and a new star 


JOHNNY JACKSON 


singing 


“HE WAS A GOOD MAN" 
b/w “HEY YOU" 


FRANKIE RECORDS 


Hartford-N. Y. 


ADDISON AMOR-Gern. Mgr. 
233 E. 32d Sr. 
New York 16, New York 
DJ's please call collect 


MU 6-1786 














LOW CosT 


MAIL ORDER MAILING LIST 
Over 30.000 Names and Addresses Covering 
Entire Music Field Dise Jockeys, Record Com- 
Redie’ Stations Ay \aeosten Com: 

an ure: ete 

On he np nie (Send cheek - 
MUSIC SUPPLY COMPANY 
1697 Broadway — New York 19, N.Y. 
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BIG ONE ON RCA 


PAT O’DAY SINGS 












(FROM LANA TURNER’S 
NEW PARAMOUNT 
PICTURE, “ANOTHER TIME, 
ANOTHER PLACE”) 


47/20-7191 








c/w 


ALL LOVE BROKE LOOSE 


WITH HENRI RENE’S ORCHESTRA AND CHORUS 
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Reno-Tahoe In Spate of Names 
As Tourist Season Gets Going 


Reno, May 13. + 
Rene-Lake Tahoe club owners | 
have impressive list of names 
booked to appear in the area dur- 
ing the May-October tourist season. 
rhe season officially got under- 
va May 2 at the Lake with 





Autobats & Vaude Vice | 
Clark for Ebbets Bow _ 


Ebbets Field, Brookly has 


Vaughn Monroe opening the sum-| booked Jack Kochman's Hel i Dri 
mer session at Harrah's Club for a} /ers to play the former home of the 
15-day engagement | Dodgers, starting May 30 for three 


In Reno, the Mapes Hotel re-| days. Deal was made after Dick 
opened the Skyroom with the | Clark called off his tour which was 
Goofers fer two weeks, the Golden | to have opened at the ballpark at 
teed off its Mardi Gras Room with | that time. 

Bill Ward & His Dominoes for an The Kochman show will have 1& 


extended engagement, and_ the drivers as well as a group of va 
Riverside brings in the Andrews | acts. They will do two shows dail 
Sisters as the first show of the| eT 
current “busy” season. 
the Holiday Hotel, booking only, 
lounge acts, spotted Nick Lucas rops mcy; 
lownaires starting Thurs- 


and the 





da 8) with the Sabres and the | 
Strollers alternating. Holiday plans | 
to open the plush Shore Room m6 d., 0as D fa 
dinner-dancing to a full orch. 
in the Reno Harrah's Club, cur- | General Artists Corp. has elim- 
rent behind-the-bar groups are Red| inated the Cincinnati office to 
Nichols & His Five Pennies, Joe) trengthen the Florida and Coast 
Karnes Four, the Marksmen, and branches. Frank Hanshaw. for 
Deedy & Bill. ; many years in the Cincy area, has 
Top names booked during the | been shifted to Florida and Chuck 
season at Harrah's, Lake Tahoe, Campbell to the Coast. The Cincy 
include Jaye P. Morgan, Anna area will now be serviced out of the 
Maria Alberghetti, Nelson Eddy | 1 -Y., Chi and Dallas offices of 
with Gale Sherwood, Dennis Day, GAC 
Liberace, Dean Martin, the DeCas- ‘Move reflects the growing im- 
tro Sisters, Gogi Grant, Frankie | | portance of Florida to GAC inas- 
Laine, and Teresa Brewer. | much as the entire Caribbean area 
For late shows at the Lake is serviced out of that branch 
Tahoe club, Harrah has booked the In another move, Frank Taylor 
Mary Kaye Trio, the Three Suns! was shifted from Chicago to be 
and the Idiots. — . | general sales manager of GAC- 
At the Stateline Country Club Hamid, the agency's outdoor sub- 
will be the Fabulous Woodsons, sidiary, working orking out of New York 


Sons of the Pioneers, the Kings ial! 
Bob Scobey. 


rin, the ‘summer lineup at the “ADD BARCLAY, TORONTO. 
TO ACT LIST: 5006 BUY 


M atha Davis & pant the ng 
Toronto, May 13 


where acts were 








ers and others. 
Harold's Club, 
introduced only last year, current-| The 132-room Barclay Hotel has 
ly feature the Wiere Bros., Carl! been purchased for some $500,000 
Ravazza and the Kenny Knox Fun | by Albert Siegel who will play top 
Korral. band has been hired for the Indigo, 
Room. Trump Davidson's six-piece 
MEA’ y Offi a. ry hired Pg Ba 
which Wi e managed Dy llliam 
S$ Vegas ice Gold. 
Chicago, May 13. | Siegel at present operates the 
Mutual Entertainment Agency 1s Elmwood Casino at Windsor, across 
opening a Las Vegas office to be| the river from Detroit, and the Sie- 
headed by Al Sherman, who's cur- | gel Distributing Co., which has Ca- 
rently berthed here. | nadian rights to the Wurlitzer juke- 
Besides Chi, agency has offices| box trade. Lobby and rooms of 
in Ft. Lauderdale, Fla., and Beverly | the Barclay Hotel will be imme- 
Hills | diately renovated. 


Hurok Grabs Garner | 

Erroll Garner has switched 
his longhair agency from Co- 
lumbia Concerts to S. Hurok. 
Agency for other dates re- 
mains Joe Glaser’s Associated 
Booking Corp. which will con- 
tinue to book Garner on one- 
nighters, cafes, televsion, etc. 

Hurok office is currently 
planning a Carnegie Hall, 
N. Y., date in October. 








° Hub Riot Freed | 
Big-Sized R&R 


For Packagers 


The talent 
rock ‘n’ roll aren't 
up the cause as result of the Bos- 
ton rioting on May 3. At General} 
Artists Corp. and the Gale Agency, 
for example, it’s felt that now that} 
there will not be any —, ne| 


agencies interested in 


ready to give 


competition with each other 
Feld Bros., who expect to er, the| 
the sole r&r impresarios, will be} 
able to realize profits on outsized 
ventures Also see r&r roundup 
starting on P. 1 

At GAC, which will probably 
handle all future Feld Bros, tours 
coincident with Tim Gale's starts 
at that agency Monday (19) as head 
of the package show department, 
it’s felt that with Alan Freed and 


Dick Clark out of the touring 
shows, there will not be the hectic 
competition for talent nor will 
there b iny invasions of each 
other's territory which divided the 
market 

It is freely admitted that the 
current tour was unprofitable in 
some instances, and grosses were 


situations which did 
profit. However, they 
there is still a basis of 


down in many 
produce a 
feel that 


selling the tours as is seen by the! 


bestselling record lists, and the} 
still large numbers of juveniles 
that flock to all rockers and rec- 
ord hops 





Gilford Set for ‘Fledermaus’ 


g Comedian Jack Gilford again 
has been engaged by Rudolf Bing, 
general manager of the Metropoli- 
tan Opera, to repeat the role of 
Frosch, the jailer, in “Fledermaus” 
next season at the Met. 

Gilford appeared in the role in 
1950 

















MCA PRESENTS 


JUBILEE RECORDING STAR 








LEONARD MENDLOWITZ 
Pittsburgh Sun-Telegraph 


smash." 


PAUL HOCH 


CLEVELAND NEWS 


tious bounce, 
and charm... polistied 
tasteful." 


JACK WARFEL 
Cleveland Press 


He has a clear, 


STATLE 


For Prompt Information + 
H. G. FELDMAN 
1504 ¢. of Bids. Pittsburgh 19 
T 1-9600 





TIM KIRB 


"Penn-Sheraton seems to have 
struck gold... last week's de- 
but with Tim Kirby was a 


Houston Press 


Ame Cork Club—"'Tim was so good 

Tae that Glenn McCarthy saw fit to 

" hold him over for as long as he 
wants to stay.” 


“In singer Tim Kirby the Hotel 
Statier Terrace Room floor show 
has a tenor baritone of infec- 
easy movement 
and 


“Fresh entertainment at Hotel 
Statler's Terrace Room presents 
a@ young new singer, Tim Kirby. 
appeciing 
voice, good phrasing and an ap- 
parently boundiess repertoire.” 


NOW APPEARING 


DETROIT, MICH. 


RICHARD HARRISON 

Houston Prass 

“A rousing round of tunes by 
singer Tim Kirby. He was the 
evening's biggest Hit ! |" 


ULI 


HAROLD Y¥. COHEN 

Pittsburgh Post-Gazette 

"The Penn-Sheraton Hotel's 
Continental Room was jam 
packed and Tim Kirby never 
sounded better. The intimacy 
of the place complements his 
style perfectly,” 


PITTSBURGH POST-GAZETTE 

“Tim Kirby a hit at Holiday 
House .. . John Bertera so sold 
on Tim Kirby he wants a firm 
commitment on him for six ap- 
pearances over next six years." 


R-HILTON 


‘Wildwood Keeps Expandable B.R.; 


Niteries Loading Up on Top Talent 


Wildwood, N. J., May 13. 

Another flock of name bookings 
have been inked as Wildwood’s 
night clubs complete preparations 
for the 1958 season. Those signed 
include Teresa Brewer, Frankie 
Laine, Buddy Rich, the Treniers, 
Kaye Ballard and Steve Gibson's 
Red Caps 

At Oscar Garrigues’ Manor Ho- 
tel Supper Club the seating 
is aiming for an October bow. capacity will be enlarged by 300 

“Cabaret Revue” is written and|t 9 pandle 2,100 per show. In ad- 
composed by Nelson, who also ap- gition, a larger stage and improved 





Nelson’s ‘Cabaret Revue’ 


After a series of four Saturday 
night “tryouts” at the New York’s 
| Netherland Club last month, Her- 
| bert Nelson is prepping his “Cab- 
aret Revue” for a regular New 
oay nitery run this fall. The room 

has not yet been set but Nelson 


pears in it assisted by his w'fe,!jighting and sound facilities are 
Eva. In addition to the two Nel- being installed. Teresa Brewer 
sons, production uses slides, filM| anpears at the Manor the week of 


clips one tape inserts 


Borge, Ella in On 
Scot Odeon Hypo 


Glasgow, May 13 


Aug. 25. She formerly played the 
Club Bolero. Frankie Laine draws 
the Manor week of July 4; Dean 
Martin will get the July 8 week 
while Liberace does a stint from 
July 18-31. Michael Francis’ 18- 
piece orch draws the full season 
bandstand stint at the Manor. 
Gibson’s Red Caps will appear 
for their 12th consecutive season 
at Jake Diamond’s Martinique. 
This string of successive engage- 





Victor Borge will play a_ one-| ments is something of a local ree- 
nighter at the city-center Odeon orq for boxoffice longevity. 
Theatre here May 23, following In a surprise switch, the Tren- 
dates at Manchester, Leeds, New-|jers will return to their former 
castle and Liverpool. He is an- poss) Ben Martin at the Club 
other in the series of entertainers) Rolero. They open there late in 
being paged by the Rank Organiza- July and will stay until Labor 
tion to hypo biz Day following a European tour. 


Ella Fitzgerald stars 
(Tues.) at the Odeon with 
the Philharmonic” unit 

With cinemas, even mainstem 
ones, doing such downgrade biz 
these days, idea has been mooted 
that a retvrn be made to cine- 
variety, with main feature film and 
a stageshow. Policy of live shows 


is paying off here 
thee | 
Buddy Rich and his quintet for 


MILLS BROS. SHATTER a tune aiaek arate ot Can 
VC'VER CAFE RECORD ¥! Siis-oc4 neacn co 


Vancouver, May 13. pacted singing m.c. Alan Foster 

i along with Daisy Mae & Her Hep- 

Mills Bros. topped all records for “7. °"° «ested = 
|turnout to Cave Supper Club 10 cats and the Charlie Spivak orch 


2 a) “we a for the entire season, 
days ago (3). We had to lock the The Corine Calvert show July 4- 


tonight In past years, they have appeared 
“Jazz at' at Harry Roesch’s Beachcomber 
which will now switch to a name 
singer policy. 

Martin has augmented the July 
18-24 show starring Sam Cooke 
and Connie Francis with the 
comedy team of the Jaye Bros. 
Tommy £Leonett and Pepper 
Davis & Tony Reese headline dur- 
ing the August 1-7 period. In his 
veration, Martin has inked 





has 


turn ’e away,” Sz ; ; 

boniface Is Oe away) Said! 10 will include Lou Monte, Billy 
gga 8 es, Fellows, juggler Francis : 

happened in the last 10 years. ooo F cis Brunn 


and Hal Loman & The Playmates. 


Billy Daniels’ the featured 


came near to it 


fortnight last July 


Kaye Ballard gets 


2 ae y comedy slot and her first Wild- 
Attendance — big throughout wood appearance with the Dick 
Mills’ first frame here, had _ sar- Haymes show Sule = set 
dined by Friday, but Saturday's a or aoe 11-17 Others 
73 a6 “+ \in this show will be singer Millie 


}stint opened to an unprecedented 


Vernon; wire artist Hubert Castle 


(eo itv) "Ys 
700 (capacity) reservations, with! 444 the Hal Loman threesome. 
boxoffice trading hectic at $2.50 Peggy King and Lou Monte 
=j|per. “We jammed another 100 in| wit) be featured July 18-24 along 
standing, and locked the door at with Norman & Dean. Billy Mur- 
11:30 for the post-midnight floor- ray and the Ardray Sisters. Martha 
show, Walters said ‘ 


Raye is switching her appearance 

to late August so that she may 

| take part in a gala for the Prince 

and Princess of Monaco. 

| Joe Grady and Ed Hurst, 
e . . TV disk jockels, are set to appear 

Plastic Pistoleer Wins al} summer at a boardwalk loca- 


tion, while Mitch Thomas also of 


Then Loses i in Hub Club WVUE-TYV, will appear locally all 


season. 
Boston, May 13. | Hunt's Starlight ballroom, home 


Latest in a series of holdups in base for Dick Clark all last sum- 
Hub niteries was attempted by lone | mer, has not yet announced the 
bandit to take the Stage Bar last! program for this year. Clark, of 
week. The holdup man, according | course, was a boxoffice bonanza 
to police, was seated in the bar|last summer, even before he 
for a half hour before making his achieved national recognition via 
move. ty 

Nearing closing time, he moved 
to the back of the club as some 
73 patrons were leaving, and 
snatcned $1,000 from David Baker, | ‘St: 
co-owner, who was counting up A |in London starting May 25. 
bartender, who had seen the rob-| 2@¢k for Eden Roc, Miami. 
bery, rushed into the street shout- 
ing. An off-duty detective, Frank 
Murphy, ran into the night club 
and in front of an aud of scream- 
ing, cheering men and women and 
snatched the gun from the holdup- 


Brisk biz continued to closing 
(10) for group's 16th Vancouver 
click at guarantee plus percentage. 





WVUE- 





Danny Rogers, comic pantomim- 
will do six weeks at Stork Club 
Due 





—_-—__ | 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 











man. Aftcr it was over, it was dis- THE MOST-UP-TO-DATEST 
covered the fullsize pistol was a Now in its 92nd Issue, containing 
plastic toy. The money was re- stories, one-liners, poeme‘tes, song 
covered ' titles, hecklers, audience stuff, mono- 
—_—? logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
Gersenetens, Political, interruptions, 
Thoughts of the Day, Humoreus 
Jane Powell Monte Carlo Views of the News, etc. $24 yearly. 


3 Yrs. $60—-Single Issves $3 
Foreign: $35 Yr.—3 Yrs. $90 
Single Issues $4—No C.O.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 


Jane Powell has been sigy 
the Sporting Club, Mor 
starting Aug. 3 

Other dates are to be set on the 
Continent. 


1ed for 
ite Carlo, 

















BEST ACTOR AWARD NOMINEE—VENICE FILM FESTIVAL 


DOTTS JOHNSON 


ART AND SOUL IN DRAMATIC SONGS 











420 W. 130th St.,. New York 27, Nh Y. Phone MO 6-3294 
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N.Y. License Dept. Hits Talent 
Agencies With 5% Commission Limit | THF SPRINE 





New York City’s License Dept. 
has thrown the town’s talent; 
agency business into an uproar 
with the demand that the section of 
the N. Y. State General Business 
Law limiting employment agency 
commissions to 5% be enforced. 
Letter was sert by Commissioner 
Bernard J. O’Connell to all agen- 
cies, accompanied by license ap- 
plication forms, stating that com- 
pliance with that section of the law 
will be required. 

As a result, Abraham Males, at- 
torney for Artists Representatives 
Assn., has advised all agencies to 
refuse to sign the license applica- 
tions pending clarification. | 

It has long been argued that tal- | 
ent agencies service performers to 
a far greater extent that do ortho- | 
dox employment offices. These 
services, it has been argued, fre- 
quently go into the realm of man- 
agement, and they are continually 
called upon to provide a variety of 
services which other types of of- 
fices do not. Again, it has been 
frequently cited that the talent 
ageneies have a nut which some-| 
times goes as high as 742% of the! 





10% commissions now in vogue, 
and hence strict enforcement of 
that section of the law would 


either drive the talent agencies out | 
of business or force them to relo- |} 
cate their headoffices in another 
area, presumably northern New 
Jersey In that case, they would 
have to negotiate with New York 
buyers by phone. 

Males has argued that the Gen- | 
eral Business Law was written 50 
years ago when radio, films and 
television were unknown. The con- | 
cepts of that era are outmoded, he 
said, and do not apply to condi- 
tons of today. 

There have been several at- 
tempts to modify the law to exempt | 
talent agencies from that provision, 
but the various unions have opposed | 
any modification because they felt 
it would hamper their control of 
the offices. 





Pitt’s New Arena Nitery 
‘Here to Stay’; Banquets; 
Booze, Future Civic Aud. 


Pittsburgh, May 13. 

New Arena Restaurant, plush 
downtown nitery, is going to make 
a run of it. Status for a time was 
dubious when old New Nixon Cafe 
was reorganized under another 
management, headed by James Fal- 
lon, and spot reopened on an iffy 
basis. 

By that time, the relaunching 
was hurriedly decided on even be- 
fore place had been issued a liquor 
license and while dickerings were 
still going on with musicians and 
waiters union, demanding of Fallon 
the back pay owed by old owners. 
However, matters have been 
straightened out in the meantime. 
Booze permit came through and a 
number of banquets which pre- 
viously had been cancelled when 
New Nixon went under have been 
reinstated. 

Morey Amsterdam came in for 
10 days during the state of flux and 
was held over for two and a half 
weeks when Fallon decided to gun 
the greenlight. 

Heavy advertising campaign of 
information, because of off-again 
on-again state of room, was put to- 
gether and newspapers, despite be- 
ing owed plenty by old group, de- 
cided to go along, but strictly on 
a cash basis this time until credit 
has been reestablished. 

Although new to nitery game, 
Fatlon has a wide following local- 
ly and is pushing for business from 
flock of angles. His problem is to 
hang on for couple of years until 
big civic auditorium is built just 
a couple of blocks away, when 
evesybody agrees New Arena can’t 
miss being a goldmine. 





Rex Van, former blackface com- 
edian, who has been manager of 
the Variety Club in Houston for a 
number o gee has resigned to 
become public relations v.p. of the 
new Houston Executive Club. 





Noga’s Black Hawk Sellout 


San Francisco, May 13. 
Johnny Noga, partner’ with 
Guido Caccienti in the Black Hawk 
for the past nine years, sold out 
his interest te Max and George 
Weiss last week to concentrate on 


his duties with the Johnny Mathis | 


entourage. Mathis is managec by 
Helen (Mrs. John) Noga. 

Max Weiss is co-owner of Fan- 
tasy Records, indie folk music and 
jazz label. This is his second fling 
at night club operation. Two years 
ago he operated briefly the Tin 
Angel, a dixie club. 


Portland Perks Up 
Via Star 1-Niters 


Portland, Ore., May 13. 

Northwest Releasing bosses Zol- 
ly Velchok and Jack Engerman 
have inked four big one-niters for 
the Pacific Northwest circuit dur- 
ing May and June. “Show Stars of 
58” will tee off the season at the 
Paramount Theatre tomorrow 
(Wed.). The Nat King Cole Show 
follows at the Paramount May 28. 
The Ricky Nelson Show moves in- 
to the Civic Auditorium June 17. 

Maurice Chevalier and his one- 
man show makes his west coast 
debut at the Paramount June 18. 
Attractions will play one-stops in 
Seattle, Spokane, Tacoma, and Van- 
couver, B.C. Frank Breall is han- 
dling all shows for NWR banner 
here as in past years. 


HILTON’S $10,000,000 
PORTLAND, ORE., HOTEL 


The Hilton Hotels Corp. has 
reached an agreement with a Port- 
land (Ore.) group to build a hotel 








in that city. Inn will have 500 
rooms and cost an_ estimated 
$10,000,000. 


Initial financing will come from 


the sale of a $3,000,000 issue of 
debenture bonds. After comple- 
tion of this sale, Hilton will take 
over these debentures. Group, 
known as the Metropolitan Hotel 
Corp., is headed by Milo Mclver. 

Preliminary plans for the hotel 
are now being developed by the 
architectural fiim of Skidmore, 
Owings & Merril, which also de- 
sigrred Hilton’s Istanbul hostel. 

The chain operates 33 hotels in- 
cluding eight outside the conti- 
nental United States, and has a 
total of 28,240 guest rooms. 


Ballet Aussie Click; 
N. Y. City Group Scores 


Sydney, May 6. 

On a population basis, Australia 
appears far ahead of other coun- 
tries as a devotee of the ballet. 

Current hit is the New York 
City Ballet under the J. C. Wil- 
liamson banner. In New Zealand, 
the Borovansky Ballet is repeating 
its smash Aussie tour. 

The Luscillo Spanish. Dancers 
have been rebooked for a repeat 
tour here by J. C. Williamson Ltd., 
with the Covent Garden Ballet due 





in next September under the same | 


management. 


Garner’s N. E. Dates 


Worcester, Mass., May 13. 

Erroll Garner is set for a con- 
cert at the Auditorium here May 
16, and leaves for date at Bushnell 
in Hartford, Conn., May 17. 

The two concerts are a return 
to N. E. swing by Garner who has 
played to capacity auds in Boston, 
Providence and Springfield and 





PARIS (BOITES 


| By GENE MOSKOWITZ 


Paris, May 13. 

| During the dark days of World 
War I, Marechal Foch launched 
his famed words about being sur- 
rounded, outflanked, outmanned, 
jete—so he was forced to attack. 
| 'Nitery interests in Paris today are 
doing the same. 

| Though biz, except for some top 
niteries, has been slim all year, 
'new boites are opening at a rapid 
rate and shuttered oldies are be- 


ing relighted to attack the hordes | 


lof tourists, and overflows from 
|Brussels which are expected this 
| season. 

| The problem of what is to be 
done when the visitor ebb dies 
| down is not even being considered. 
Latest clubs are the plush Mo- 
cambo, the private dansery, Le 
Boussole, the new  discothecque 
L‘Etoile, and refurbished additions 
in the lush Drap D’Or and the 
fiddle spot Monseigneurs. 

But to get down to gilded brass 
tacks, this is the annual VARIETY 
nitery guide for visitors who do 
not want only shopping, culturing 
and gastronomic delights. To sce 


Paris by Night, sans the bus route, | 


these are the top boites now in 
flower. They will be listed in cate- 
gory setups instead of the usual 
location aspect. For addresses one 
can ask his hotel porter or glance 
at the Anglo-versioned This Week 


In Paris, which lists all show biz | 


activities and addresses. 

Following thumbnail  looksee 
will encompass the spec boites, the 
stripperies, intimeries, danseries, 
offbeaters, existentialist hangovers, 
folk spots, ete. 

The Peel Parlors 
Stripperies: Once a _ gimmick, 
|this is now a staple here. Both 
|tourists and the French, surpris- 
ingly enough, go for shapely misses 
peeling instead of reeling out in 
the altogether as was usually the 
custom here. Head purveyor and 
instigator is still the Crazy Horse 
Saloon run by the canny Alain 
Bernardin. Good sight acts are in- 
| terspersed with imaginative pro- 
duction strip numbers and it makes 
for a pleasant, titillating show. 

Other nude spots are Le Shako, 
Le Grisbi, the Spaghetti Club, 


(Continued on page 52) 


Show Biz Names 


| 





‘As Ballgame Hypo 


Dallas, May 13. 

In attempt to lift attendance at 
home games of the Dallas Rangers 
of the Texas League, George 
| Schepps, manager, has booked 
| name talent, with Vaughn Monroe 
|and Dagmar booked for June 11; 
| Julius LaRosa & Co., July 7, and 
Dorothy Lamour, Aug. 13. 
| In addition, Schepps has plans 
| for jst about every kind of special 
| night in the book. There will be 
oldtimers game between Dallas 


and Fort Worth veterans; Ladies | 


| Nights; Knothole Gang Nights; 
Family Nights; Kids Baseball 


| Nights; Rock ’'n’ Roll Night; field 
events for players and Highschool 
, Nights, among others. 


Grandfather’s Will Finds 
Comic With His Kilt Down 
Glasgow, May 6. 
Alexander Cowie Willcox, 38- 
year-old South African vaude 
comedian, may be the victim of a 
joke—by his grandfather. 








He says his Scot grandfather’s | 
will said: “To all my family with | 


| 
the first names Alexander Cowie 


I leave my money, provided they 
wear a kilt from May Day this 
year to May Day next.” 

Wilcox was born in Johannes- 
burg, South Africa, and is more 
| Afrikaans than Scottish. 
| He said: “Imagine , 


. an Afri- 








| 


Eye Ruban Bleu Encore 


Plans are under way for the re- 
vival of Le Ruban Bleu nitery in 
New York. Phil Simon, who owns 
the title, is working out a deal 
with a group that intends tu re- 
surrect that cafe on the site of the 
Red Carpet. 

Le Ruban closed several months 
ago when the site was taken over 
for the erection of an office build- 
ing. Spot had been operated by 
the Mele family for about 15 years, 
| prior to the shift of their eatery 
activities to Long Island. Simon 
took over the spot and still retains 
the name. 








Q’seas Tourism 


Hits 70% Rise 


| Airline officials estimate that 
the foreign travel season will be 
70°° higher than that of last year 
which was considered a very good 
season. Reservations already set 
for spring and summer flights to 
|Europe are now running at 50% 

ahead of last year, and ratio of 
|growth is expected to hit a new 
| high in air travel annals. 

With European travel at rec- 
ord levels, the airlines will more 
than make up the paucity of win- 
| ter travel to the Caribbean, which 
| dropped tremendously. Airline 
|} spokesman say that Florida is the 
| bellwether for the West Indies and 
| Bermuda travel. However, the 
| disastrously cold season in Florida, 
| along with the revolt in Cuba and | 
| the strike in Nassau, cut flights 
|} to that part of the world to their 
| lowest point in many years. 

One BOAC spokesman declared 
that people who couldn't take a 
| West Indies jaunt during the win- 
ter will possibly make up for it 
iby going te Europe for the sum- 
mer. 

The Brussels Fair, it was stress- 
ed, will result in an increase in 
travel. However, it cannot ac- 
count for the kingsized overage 
that the carriers are experiencing 
despite the recession 

The heavy flow of air travel 
from the U.S. will also mean that | 
international. junketing in Europe | 
will be on the upbeat. For ex- 
¢mple, Portugal expects one of the 

iggest seasons in years, starting 
with Americans and Canadians in | 
the spring and summer and with 
Germans following the American 
season and the Scandinavian tour- 
ists coming in afterward. 


Al Siegel Leases Hotel 
In Toronto; Indigo Plans 


Toronto, May 13. | 


Al Siegel, who has built up his | 
Elmwood Casino, Windsor, Ont., 
into a first-class spot, has taken | 
a longterm lease on the Barclay | 
Hotel here. Idea is to build up its 
Indigo Room (renamed Club In- 
digo) similarly. It’s already being 
advertised as Al Siegel's Barclay 
Hotel. William Gold, who former- 
ly rented it with Earle Torno, will 
manage. Siegel also distributes 
Wurlitzer jukeboxes in Canada 

Current at Club Indigo are Four 
| Winds, Phil Lawrence & Mitzi, 
|Lynn Day, Trump Davidson & His 
Dixieland Quintet. Two shows a 
night, with dancing till 2 a. m. ex- 
,cept Saturday, when everything in 
| Ontario shutters at midnight. 














Candy’s Bail No Barr | 
To Playing Las Vegas’ 


Las Vegas, May 13 
Candy Barr was signed by the 
| Desert Spa to headline its next 
show which preems Friday (16). | 
| The stripper is out on bail pend- | 


has smashed every attendance rec- | kaans comedian in a kilt! I don't |ing an appeal of the 15-year sen-| 
ord at George Wein’s Storyville 
Boston during a two-week stand. 


jeven know the name of the thing 
jin Afrikaans!” 


| tence she recently got on a nar-| 
jeotics charge in Dallas. j 


| Conlin 


| Portland-Seattle, 
| Providence: 


See a Gang-Up at AGVA Mex Meet . 
In Election of Anti-Bright Delegates 


* Stiffer opposition to the adminis- 


tration is expected at the conven- 
tion of the American Guild of 


Variety Artists in Mexico City 
which starts June 3. Delegates 
known to be hostile to Jackie 


Bright and to some of the officers 
in the union have been elected 
from several cities, and it's likely 
that a coalition of potential na- 
tional scope will be formed at the 
convention. 

Balloting this year was so close 
that eight seats sdilcia in doubt, 
There's a tie in Los Angeles, mak- 
ing a recount necessary. In doubt 
also are one delegate each from 
Boston, Montreal, New York, Pitts- 
burgh, Toronto and Miami. 

Those elected from New York, 


! which includes a sizable spearhead 
|of opposition, are Michael Abbott, 
| Harry 


Baker, Monica Boyar, Sid 
DeMay, Bob Marshall, Eddie Mii- 
ler, Solly Moore, Frank Ross, Rus- 
sell Swann, Les Tully, Paul Valen- 
tine, Sally Winthrop and Johnny 
Woods. Name of the eandidate in 
doubt wasn't revealed 
Mr. & Mrs. Couplings 

One of the oddities in this situa- 
tion is that there are two husband 
and wife duos from N.Y. DeMay & 
Moore operate as a team, while Lee 
Tully and Monica Boyar are two 
singles married to each other 

Another salient point in the New 
York situation is that allegiances 
there are sharply divided. There 
are several new faces in this group 
which administration opposition 
sources declare haven't made any 
alliances with the administration. 

From Los Angeles, delegates will 
be Candy Candido, Leo Carrillo, 
Duncan Sisters (2), Bobby Faye and 
Penny Singleton; Chicago: Ray 
Sr.. Red Forrest, Jack 
Gwynne, Al (Whitey) Roberts, Bob 
Sharpe and James Constance; San 


Francisco: Eddie Bartell, Jimmy 
Jamerson and Vince Silk; Phila- 
delphia: Joe Campo and Harry 
(Lifty) Lewis; Boston: Charlie 
Brett and one in doubt; Buffalo; 
Lenny Paige; Cincinnati, Wally 


Laine; Cleveland, Linda Compton; 
Dallas, Charles ‘(Think-a-Drink) 
Hoffman; Denver, Kathy Kohls; 


| Detroit, Red Ace; Kansas City, not 


in as yet; Pittsburgh, Ted Blake; 
Don George; 
Dick Mantell; St. 
Louis: Pat Patton; Sarasota: Johnny 


| Gibson, Karl Wallenda and Elly 


Ardelty; Miami: Gus Van, Buddy 
Walker and one in doubt. 

Results from Honolulu aren't in 
yet and Toronto and Montreal are 
still in doubt. Ballotting was con- 
ducted by the Honest Ballot Assn. 

One of the facets of the race 
which was closely watched was the 
number of votes that would be 
given Dick Jones of Philadelphia 
who recently won a libel award 
against Jackie Bright for which the 
union picked up the $20,000 tab. 
He lost by 54 votes. 

oS 


Now Banducci & Aides 
Suing Keane & Sec’y 





Re Frisco Fisticuffs 


San Francisco, May 13. 

Echoes of the bloodless, one- 
punch fight between Enrico Ban- 
ducci, proprietor of. Frisco'’s base- 
ment bistro, the lower-case hun- 
gry i ( for hungry intellectuals), 
and his ex-artist-in-residence, Wal- 
ter Keane, are still bouncing 
‘round Frisco courts 

Banducci, his flack, Frank Wer- 
ber, and his brother, Harry Smith 
each sued Keane and secretary Na 
dine Ulrich last Thursday ‘8). Ban. 
ducci wants $150,000 and Werbei 
and Smith will settle for a coo) 
$100,000 apiece. 

Their suits all stem from Keane's 
suit for $170,000 and Miss Utrich’'s 


|; modest little suit for $20,000 


This is an aftermath of small 
fracas in a bar directly above the 
hungry i's basement Banducci 
took a punch at Keane for being 
“abusive and profane” and grazed 
Miss Ulrich. 

Banducci, Werber and Smith 
now claim that the Keane-Ulrich 
suits and post-fracas statements 
were “false and defamatory.” 
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| Vaude, Cafe Dates | 








New York | 


Lee Sharon to undergo surgery 
Dallas May 21... Anita 
and Mose Allison comprise | 
show at the Ville e Van- 
guard which opened last night 
(Tues Lou Mosconi Jr. preems 
at the Frolics, Revere Beach, May | 
25 Teddi King inked for the, 
Americana Hotel, Beach, June 20 
Blackburn Twins & Jerry Col-; 
lins to the Roosevlet, New Orleans, 
May 29... Allen & DeWood set} 
for the Carter Barron Amphithea- 
tre. Washington, on the July 7) 
show topped by Nat King Cole. 
Dancers Tybee Afra and Johnny 
Brascia to be a team. They may 
go into the Flamingo, Las Vegas, 


in on 
O'Day 


the new 


on the Jack Benny show now In 
negotiation for July . _Louis 
Jordan tapped for the Nitecap, 


Newark, Mav 29... Eartha Kitt 
resumes at Fl Rancho, Las Vegas, 
Sept. 3... Gene Baylos goes into 
Mr. Kelly's, Chicago, Nov. 3. . .! 
Reatrice Kay set for Amato’s, Port- 
land, Ore., May 19. | 


——— 





Hollywood 


Sue Carson, opens a two-week 
stand at Frank Sennes’ Moulin 
Rouge June 10... Connie Towers 
set for two weeks at El San Juan | 
Hotel, San Juan, beginning July | 
2 Nitery comic Dave Ketchum 
holds at Frisco’s hungri 1 through | 
June 2 . Champ Butler opens) 
a week engagement at Hesperia) 
Inn Friday (16) and follows with | 
two weeks at Wilton Hotel in Long} 
Beach, opening May 23... Comic | 
Alan Drake opens at Cocoanut, 
Grove May 28 for two weeks. . .| 
Zsa Zsa Gabor will headline the 
opening of new Cafe de Paree in 
Washington, D. C., teeing off Fri- 


| for 


followed by Tina Robin May 31 and 
The Diamonds June 13 Betty 
Johnson does eiguc days at Lake 
Club, Springfield, Ill., May 31 


Dallas 


Myron Cohen headlines South 
western Men's Apparel Club show 
May 19 at Baker Hotel With 
Jose Greco’s troupe due May 16- | 
29 ~=Statler-Hilton follows 


with 
Caro] Channing, May 30-June 1! 


| Marie McDonald, June 12-25; Vicki 
Benet, July 


10-23; Betty O'Neill, 
July 24- Aug. 6, and Bobby Van, 
Aug. 7-20... Will Holt and Dolly 
Jonah into private Tree Club Mon- 
day (12) for two weeks ... Louann’s 
has dated the Fabulous Dorsey 
band for May 16 and Harry James 
May 30... Ray McKinley, 
the Glenn Miller band. 
16 at Oak Cliff 
Dave Chenault, 
the new Sans 
Frederico 
at Statler- 


heading 
inked for May 
Country Club... 
singing 88’er, into 
Souci indefinitely ‘ 
is the new maitre d’ 
Hilton Empire Room . Exotic 
dancer Lee Sharon, who retired 
a year ago, returning to show biz 
via a European tour. She's dated 
through a Paris agency for Spain 
Monte Carlo, France, Germany and 
England. Before leaving she un- 
dergoes surgery here May 21 at 
Baylor Hospital .. . Chuck-a-Lucks, 
locally based vocal and comedy | 
trio, have a second record out on 
Lin label, “Magic of First Love” 
and “Disk Jockey Fever”... 
Everett E. Everett, comic emcee, 


returns to suburban Theatre 
Lounge May 16-31, with exotic 
dancers Collette Martel, Tori 


Shane, Jo LaSure and Carla Raye. 
... Team of Ernie Johnson, 83’er, 
and Vicki Holliday, singer, opens 
May 20 at the Village Club . 

Terry Shand a holdover at Univer- 
sity Club... Danny Marshall trio, 
longtime at Luigi’s, open at La 


day (16) for 10 days. Bistro, Houston, May 28 
——— | ot has 
Chicago | Atlanta 
Beisy Dunean goes into Mr. | Comedians Allen & Glen joined 
Kelly's May 26... Kirby Stone | the seven-girl revue at Clovis Club, 


Four and Charlotte Rae set for the 
Empire Room starting June 5... 
Damita Jo inked for a pair at the 
Black Orchid as of June 10... 


Jerry Murad’s Harmonicats do a 
single frame at the Muehlebach, 
K.C., starting May 14... Tunes- 


men (3) open a stand at the Guild- 
wood Inn, Sarnia, Ont., July 14... 
Charley Chaney current at the re- 
furbished Playbowl in Calumet 
City ... Trio Shmeed set for a pair 


pair at the Radisson Hotel, Minne- | 


apolis, June 2. Denise Lor opens 
there for a like stand July 31... 
Thrush Cathy Carr does two weeks 
at Eddy’s, K.C., starting May 16, 








b — 








MICHAEL CHIMES and 
HIS FAMILY 
“MICHAEL CHIMES, his 3 sons and 


davohter, a solid family act that is 
commercial, Intros shrewdly handied 
for plus valves. Harmonica work 


good, CHIMES’ selling and production 
puts act way up.” 

Bill Smith, 7. Billboard. 
Ph.: MO 44141, Mount Vernon, N.Y. 

















YVONNE MORAY 


42" tall-Singing Comedienne 
STAR DUST ROOM 
St. Louis, Mo. 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 





where exotic Diane Delys is fea- 
{tured .. . Exotics Lee Conroy and 
|Terissa Kay opened Monday at 


{Club Peachtree on same bill with 


blackfacers Cotton Watts & Chick. 
|. .. Henry Grody Hotel's Paradise 
Room holding over mesmerist 


| Arthur Ellen and terper Phyllis 
| Ponn... Sammy Duncan dixieland | 


provide tunes at Hank & 
. . Pianist Dave 


| crew ' 
| Jerry’s Hideway . 


| Townsend is dug in at Red Carpet 


Lounge .. . Ballerina Roma Prima 
added to bill at Atlanta Biltmore 
Hotel’s Empire Room, where singer 
Freddie Martell is held over ... 
Emcee Martin Boone, exotic Sunny 
|Dare and dancers Rene & Andre 


~ | top bill at Chick Hedrick’s Domino 


|; Lounge in Imperial Hotel 

| Jerry Jordan tops show at Latin 
| Quarter, with Latino | dancers 
| Themis & Emilio heading support 
which includes bevy of exotics. 


Saranac Lake 


| 
| 
| 
| By Happy Benway 
| 





Saranac Lake, May 13 
Irving Greenberg, Gerald Sobin 
Jack Slattery and Bill McLaughlin 
in to finish installation of a master 
antenna so that tv can be shown in 
every room of the institution. At 
present it is only shown in both of 





i |the lounge rooms of the hospital. 


| Joseph (IATSE) Hays planed to 
and from Culvert City where he 
| pent a two-week furlough showing 
oft his progress to his wife, family 
; and friends. 
|. Pierre Andre, Spanish dancer, 
| hit the gong to rate ups for meals 
in the main messhall. Ditto for 
| Robert Simril and Herschel Riley. 
| Special mentions from our non- 
| TB) third floor. Progress for Evelyn 
| Ellis, Kinesha Cohen, Bill Brogan, 
John Pendleton, Anna W. Stumpt, 
Lloyd Devito. 
| Three-day Lake Placid Sports- 
men's Show ended with a big turn- 
out at the Olympic Arena, The 
| Tuckers, trampoline act, and the 
Slickers, a trained seal act, were 
| the top features. | 


| 








Write to those who are ill. 
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CAB CALLOWAY 


“ST. 
Now KO KO CLUB, Phoenix, Arizona 


Mgt. BILL MITTLER, 1619 Broadway, New York 


tured in PARAMOUNT'S 
LOUIS BLUES’”’ 
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tendered 


‘Down in Depths’ Foldo 


Dov 


t d last week following 

with a book show labeled “Small- | 

tacular.” Business at the time of 

closing was reportedly good, but 
uitering stemmed from a dis- 

pute with landlords, 


on for a new group to 
the operation. 


Todd-Less Friars 
Back to Frolic: 


Dea 1s 


> over 


Fund Gets $65,000 


Circumstances forced the Friars 
to revert to their ancient and re- 
vered format which provided some 
of the classic entertainments in a 
vintage Broadway era. The organ- 
ization came up with a “Friars 
Frolic” on Friday (9) at the Hotel 
Waldorf-Astoria, N. Y., that con- 
stituted one of their better artis- 
tic offerings. 

The “Frolic” idea stemmed 
from the desire of this theatrical 
organization to provide its own en- 
tertainment in an annusl fund- 
raising fest for the _ theatrical 
needy. The Friars again put on a 
Frolic and with excellent results, 
both financial and artistic. The 
fete realized $65,000 with about 
1,090 attending. 

The Friars moved into a “frolic” 
idea when the death of Mike Todd 
on March 22 forced them to cancel 
the dinner in his honor the follow- 
ing day Under these circum- 
stances, there could be no stand-in, 
and so the old format was trotted 
out 

Then there were the efforts of 
the individual performers which 
started with Jack E. Leonard. He 
emceed the first portion of the 
show, with his successors including 
Jack Barry, Lou Holtz and Joey 
Adams Barry, incidentally, 
tv “Twenty-One” man, is develop- 
ing into a rostrum wit, and can 
hold his own with the professional 
funnymen in the organization. 

The Girls Hit It 

Jules Podell of the Copacabana 
was especially liberal with his 
headliners, donating singer Johnny 
Mathis and comedian Joey Bishop 
to the proceedings. Both scored. 
From the Latin Quarter came 
Sallie Blair and the Morlidor Trio. 
It is surprising that the two major 


hits of the evening were femme 
performers. Miss Blair gave an ex- 
citing performance, while Jean 


Carroll seemed to do no wrong in 
this large seater. Current at the 
Old Romanian, Miss Carroll seems 
to specialize in large rooms scoring 


most effectively in spots the size 
of Madison Square Garden. Of 
course, Sophie Tucker stacks up 


to all of them. She's still the first 
lady of the variety field as was 
evidenced by her stand at this 
show \ grade-A spot was also 
by Georgia Gibbs. The 
Szonys, per always, showed a 
skilled routine. They danced with 
class and distinction. 

A highspot of the show was the 
production. The opening number 
of welcome, fronted by Johnny 
Johnston had wit. The number 
stressed the new eastside charac- 
ter of the club that came with its 
move from the west side to its 
new location. The swish bits by 
the 22-man chorus were done in- 


offensively. The finale, also by this | 
same group, labeled “Wives of the | 


Friars,” capped a good evening of 
entertainment. 
‘Life’ of Aaron Chwait 
The top sketch was devoted to 
a “This Is Your Life’ ‘takeoff on 
Aaron Chwait (Red Buttons’ maid- 


n in the Depths, N. Y., shut-| 
a run | 














~ Le Shako 





where noodles come with the 
nudes, and most of the Montpar- 
nasse places where post-World 


War I Hemingways and Fitzgeralds 


}once held sway. Among the latter 
jare Venus, Jockey, College Inn, 
|La Boule Blanche and Le Villa. 
| But all have enough production 


aspects and straight acts to allow | 


}some respite for those blinded by 
| the fleshy parades. 

Razle & Dazzle 
Specs: Kingpin is, of course, the 


Fast paced, elegant, tasteful and 
expensive, this is a mecca and one 
must book in advance. The Nou- 
velle Eve reopens for the summer 
with a pleasing tableau-like show 
helped by fine costuming and some 


imaginative production use of the | 


small floor. Such Pigalle spots as 
the Naturistes, Eve, Sphinx, Pig- 
alls, Nouveau Moulin Rouge all 
have acceptable, if conventional, 
nude studded productions. Moulin 
Rouge remains a_ vaude-cabaret 
with name acts 

Le Sexy and Drap D’Or would 


fall in between the foregoing two |} 


types, for strip vies with produc- 
tion address and, usually, top-rank- 
ing headliners 

Existentialist: This is an an- 
achronistic expression kept alive 
by tourists. St.-Germain-Des-Pres 
is still the headquarters as oglers 
sit at the corner cafes until it 
time to sink into the caves. But the 
caves have become strictly dance 
or jazz joints by now. One hold- 
over is the nearby Fontaine 
Quatres Saisons which offers 
unique acts and vestpocket theat- 
rical revues for cerebral appeal. 


|The Tabou also fits into this with 


}its midnight theatre as well as the | 
Amiral with its topical revue, and | 


the | 


Chez Gilles with 
dians, songstresses 


its patter come- 
and sketches. 
Fiddleries & Danseries 
Fiddle: After 
which pours music 
timentally inclined, there are also 
Novys, Florence, Ciro’s and the 
Dinarzade, which also gives a good 
standup show. Sheherazade is a re- 
minder of the more baroque violin 


Monseigneurs, 
over the sen- 


joints. 
Danseries, where one likes to be 
seen, are still topped by L’Ele- 


phant Blanc and Jimmy's with run- 
ners-up in L’Elephant Noir and the 
Calypso Club. Le Carrolls gives a 
neat show with its all-night danc- 
ing and is still a fave for Latinos 
and Yank showfolks. 

Personality Spots: Where head- 
liners might do late shows are the 
Night Club, Ville D’Este, A N’Im- 


port D’Ou, Chez Suzy Solidor, 
Mocambo. Then there are places 
for flamenco fanciers like La 
Puerta Del Sol, more commer- | 
cialized, and Le Guitar and Le| 
Catelan, nearer the needed fire: 
and for belly dance ogling, the El 
Djaziar. 

Offbeaters also abound, viz., 
L’Abbaye where two Yank folk- 
singers, Gordon Heath and Lee 


Payant, hold forth to rapt admirers 


who snap their fingers to applaud | 


because of neighbors; Le Port De 


Salut with budding young talent, | 


and ditto L’Echelle De Jacob: La 
Gallerie with standout acts; L’Ec- 
luse, a starmaker; Chez Agnes Ca- 
pri, fine offbeat evenings of poetry 
readings and good performers; the 
Scandia, for its Danish dishes and 
| the internationally satisfying enter- 
tainment dished up; and Milord 
I/Arsouille for a racy, Gallic eve- 
| ning of wit. 
tongue helps in these places, 
Who Wears the Pants? 
There are the travesty places like 
Le Carrousel, Indifferent, Chez 


en name), with participants includ-| Moune, Monocle and Madame Ar- 


ing: Buttons (of course), Dagmar, 
Greta Thyssen, Jerry Bergen and 


| thur where one cannot tell a man 
from a woman; the folk spots like 


with Robert Alda as conferencier. | L€ Cannibal, for Africa; Caveau 
Another excellent sketch was a|DeS Oubliettes and Caveau De La 


trio bit, “The Cowboy, The Singer 
and The Quizmaster,” with Pat 
Boone, Jack Barry and Johnny 
Johnston. It has enough commer- 


cial value to warrant a reprise on 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


tv. 

Bob Hope, working another ben- 
efit in the building for the Musi- 
cians Emergency Relief Fund, also 
addressed the assemblage bidding 
the show biz stalwarts to have no 
fear as “somewhere on some lone- 
ly frontier Elvis Presley is de- 
fending us. His stay was brief but 
effective. Humor in large doses was 
also dispensed by Adams and 
doubletalker Al Kelly. 

The Jackie Bright hat-passing 

(Continued on page 55) 


|Bolee, for medieval French fool- 
jery; Au Lapin Agile, for more 
|French folksinging in colorful 
|Montmartre; and Chez Plumeau, 
|atop Paris on the Butte, with its 


brilliantly mounted, inventive Lido. | 


is | 


Des | 


A smattering of the | 


—_———— 





& Le Sexy 





as (Continued from pase 3) es 


mixture of art clientele and solid 
personality purveyors. 

And then all the discothecques 
where one dances. They are sup- 
posed to be private clubs but the 
folding green commands attention. 
There is the Discothecque on Rue 
Saint Benoit and one on Rue De 
Seine, Le Michothecque, L’Etoile, 
La Licorne and others. 

Les Fleurs has an all night nev- 
er ending show, and Au Frane 
Pinot is the late Borrah Mine- 
|vitch’s present to Paris, a smartly 
j|made, three-tiered cellar supper 
ciub on the historic Isle St. Louis. 
There is dancing too. La Colombe 
jis also a taking dining spot with 
music. 
| Choice of $1 to $10 
| This a cursory looksee, at best, 
fand there are many other boites, 
spots, ete. But that would take a 
book. Prices range from $1 to- $10 
per, but there is definitely some- 
|thing for everybody in Paris, and 
it is not called the City of Night 
for nothing. 

The jazz spots should also be 
pointed out; Mars Club with Yanks 
Art Simmons, Quentin Foster and 
|}Aaron Bridgers as well as ham- 
|burgers all night; Bidule, Gallic 
|New Orleans imitations, most by 
good, and ditto the Caveau De La 
Huchette, La Cigale, Chat Que 
Feche, Le Kentucky, Vieux Colom- 
bier; The Club Saint-Germain-Des- 
;Pres. with top French jazzsters 
j}and Yank visitors, and ditto Metro 
Jazz 

Altogether, there must be way 
clubs’ in 


lover 100 assorted night 
Paris 


Airport Inn Names Lane 

Bandleader Eddie Lane has been 
nained entertainment director of 
the International Hotel, at the In- 
| ternational Airport, Idlewild, L. L, 
‘'N. Y. He'll also handle promotion 
for the inn which is part of the 
Knott chain. 

Hotel currently plans a band 
policy with Richard Himber going 
in some time in June. 








HILLTOPPERS’ O’SEAS TOUR 


Edinburgh, May 6. 

The Hilltoppers, with Jimmy 
Sacca, in vaude at the Empire 
Theatre, plan to tour Europe on a 
vacation-business trek before re- 
turning to the U.S. A “Sunday 
Night at the Palladium” tv date is 
also skedded. 


Group play such key English 
cities as Liverpool, Manchester, 
Briston, Sheffield, London and 


Southampton before going to the 
Continent. 














BILLY 
GLASON’S 


FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. ... $10 @ 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget .. pane 
How to Master the Ceremonies 
° $3 per Copy 
No C.0.D’s “Always Open” 
BILLY GLASON 
| 200 W. 54th St. N.Y.C.,19 Circle 7-1138 
(WE TEACH EMCEEING and COMEDY) 
|§ ‘Let a Real Professional Train You) 

















The Owners Of 
BALI-HAI 


Apartment Hotel 
“Home Of The Stars” 

Las Vegas, Nevada 

++ + Gre proud te announce 
the appointment of 
Mr. and Mrs. GEORGE SAMPLE 
as their new 
General Managers & Operators. 























Opening 10th International Tour 





curreatl 
LISEBERG ‘PARK 
Gottenberg, Sweden 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Copacabana, N. Y. 
Johnny Mathis, Joey Bishop, The 
Pagets (2), Joni Roth, Ronnie Hall, 
Michael Durso & Frank Marti 
Orchs; $5.50 minimum. 





Not quite two years old as a 
disclicker, Johnny Mathis moved 
into the headline spot at the Copa- 
cabana last week (8) at little ahead 
of his time. And once again it’s 
proved that the magic that can be 
generated in the grooves and per- 
fected in the recording studios 
doesn’t necessarily have to come 
through on the nitery floor: 

It’s not that Mathis, who’s been 
pacing the Co!umbia Records ros- 
ter in the pop single and album 
fields, will be a wasted two-week 
bet for Jules Podell. In fact, ac- 
cording to advance reservation re- 
ports, the Mathis booking looks 
like a good gamble for the room, 
There are a lot of Mathis rooters 
and they're sure to cheer him over 
his two nightly sets. Artistically, 
thouch, this is not in Mathis’ favor 
and may be harmful in giving him 
a false sense of security. 

The stuff that singing stars are 
made of seems to be in Mathis’ 
makeup but it’s not yet fully de- 
ve oped. He’s got a pleasing vocal 
style, a fine jazz feel, and a boy-sh 
cuality that the femmes take to 
their hearts quickly. But the pre- 
requisites from a Copa headliner 
include many more facets. Excite- 
ment, inspiration and a savvy of 
sio\.imanly values are some of the 
angles missing from the Mathis 
ovener, but he was always in there 
trying and in that try he was at 
least able to show that there was a 
star potential somewhere within. 

He relied heavily on his disclicks 
which went over well with 
opening nighters, but 


he’s missing a bet in this respect. 
Hitting the standard route a bit 
more often would serve him in 
better stead. In the repertoire are 
such as “It’s Not for Me to Say,” 
“Wonderful, Wonderful,” “Get Me 
to the Church on Time,” “I’ve 
Grown Accustomed to Your Face,” 
“Wild Is the Wind,” “Chances Are,” 
“Teacher, Teacher,” “I Could Have 
Danced All Night” and “All the 
Time.” 

The Copa capers began energeti- 
cally with the spinning Pagets 
‘(Audrey and John) and a topflight 
standup comedy stint from Joey 
Bishop. He’s got a quiet, methodi- 
cal manner and he invariably hits 
you where you laugh. His material 
is tasteful as well as funny and 
though his style may seem uncon- 
cerned and easygoing, it’s always 
penetrating. 

The Copa cuties continue to 
prance in a delightful manner and 
the orchs under the batons of 
Michael] Durso and Frank Martin 
fit the bill, as usual. Gros. 


Drake Hotel, Chi 
Chicago, May 6. 
Sheila Reynolds, Jimmy Blade 
Orch (6); $1.50 cover. 





Sheila Reynolds is a first-timer 
at the posh Camellia House, and 
looks to be assured of playback. 
Chirper has pipes of near-operatic 
quality (‘which she wisely tones 
down), and is a regal looker in 
blue-figured satin with train and 
upsweep coif. 

Her tunes are an effective me- 
lange of evergreens and current 
pops, though she could chuck as 
miscast the “I Believe” religioso. 
Best response from  first-night 
tablers went to a lesser-aired med- 
ley of “My Fair Lady” tunes 
wrapped as a special material num- 
ber. Singer tried some showman- 
ship that didn’t quite come off for 
technical reasons, singing ‘Love 
Walked In” as she entered from 
the front, and “Toujours” as she 
exited via same route. 

Her delivery is sincere but at 
times too emphatic—too much in 
the elocution vein. Fewer stilted 
tones and she’d come across with 
more warmth. Jimmy Blade orch 
(6) gives alert backstopping. Den- 
ise Darcel is next in June 4 for a 
pair, e Pit. 


Chateau Madrid, N. Y. 

Carlos Ramirez, Raul @ Eva 
Reyes, Antonia & Pepe, Ralph Font 
& Panchito Orchs; $4-$5 minimum. 





Angel Lopez’s Chateau Madrid, 
which has frequently experimented 
with non-Hispano acts, is concen- 
trating on Spanish-flavored per- 
formers this time out and the re- 
sult is satisfactory. Headlined by 
Carlos Ramirez, the 45-minute 
show blends nicely with the paella 
and other Spanish and latino foods. 

Ramirez, a Latin-American bari- 
tone, is in good voice and he 
pleases with his combo of familiar 
Spanish and American tunes. If 


there’s any fault to find with Fis 
‘stint, it’s that it was too short at 
show caught, consisting of merely 
five numbers. The clientele seemed 
to appreciate Ramirez, but appar- 
they didn’t applaud suffi- 


ently 





the | 
there are | 
plenty around who don’t know cur- 
rent jock and juke product and 


|Arden Dancers (16). 





| freshness, 


ciently for him to return. It’s rare 
that nitery headliners put in so 
short an appearance. 

In addition to his Spanish rep- 
ertoire, Ramirez clicks with 


from “My Fair Lady” and with a 
samba tune from “\.atin Lovers,” 
a film in which he appeared with 
Lana Turner some years ago. 
Raul and Eva Reyes, an acro- 
batic and comedy dance team, are 
familiar to the Chateau Madrid 
customers. Their acrobatic dancing 
is fine, but their comedy seems 
somewhat forced. The femme half 
of the team tends to mugg too 
much. All in all, however, they're 
a pleasant turn and win plaudits. 
Antonia & Pepe, introduced as 
direct from Madrid, are a hand- 


some terping couple in the famil-| 


iar Spanish tradition of castinet- 
clicking and heel-stomping. 

Ralph Font’s orch does a top- 
notch job in showbacking and al- 
ternates with Panchito’s crew for 
customer terping. Holl. 


Desert Inn, Las Vegas 
Las Vegas, May 7. 
Marie McDonald, Jackie Miles, 
Tony Dalii, Donn Arden Dancers 
(16), Carlton Hayes orch (13); $3 
minimum. 





Marie McDonald returns to the 


scene of her night club debut none | 


the worse from the headline battles 
she’s had since she lived down 
those that preceded the preem. 
The star looks beautiful as ever, 
she’s handsomely gowned, and the 
pipes capably interpret the tunes 
selected by her teammate, conduc- 
tor Hal Borne. Repertoire includes 
“Alive and Kicking,” ‘ Paradise,” 
“Embraceable You,” “Under My 
Skin.” “He’s Got The Whole World 


lIn His Hands,” “It’s All Right With 


Me,” “Body and Soul” and an in- 
ternational medley. Borne superb- 
ly serves as ringleader for the act, 
fronting the Carlton Hayes orch 
(13). 

Jackie Miles, extra added, is at 
home in this room, and gets con- 
sistently loud laughs with his paro- 
dies, one-liners, tales of the gam- 


ing industry and Las Vegas in gen- | 


eral. The ever-present cigaret 1s 
there, and he got off some smooth 
ad libs on opening night when dis- 
tracted by backstage voices (“now 
it’s my turn”). 

Tony Dalli, newcomer singer to 
America, shows promise here as a 
powerhouse attraction with his big 
voice which has strong dramatic 
shadings. 
especially effective with his ver- 
sions of “You'll Never Walk Alone” 
and “If You Loved Me.” 

Two holdover production num- 
bers (“Rock-A-Billy Mambo” and 
“Female Vs. Male”) feature bari- 
tone Art Johnson and the Donn 
Package 

Duk 


for four frames. e 


Dorchester, London 
London, Mays 7. 
Leslie A. Hutchinson (Hutch), 
Howard De Courcy, Dorchester 
Girls (4), Cyril Grantham and 


mum, 





The Dorchester is now the only 
major hotel in London’s West End 
to feature cabaret and that gives 
it a natural advantage, particularly 
during the peak tourist season. 
The shows are in a solid middle 
bracket and there’s apparently no 
attempt to enter into competitive 
buying of top international stars. 

The current bill is a typical and 
good example. Hutch, a stalwart 
in the London nitery ne, and a 
smooth and polished performer, is 
always good for a thoroughly prof 
and diverting entertainment. This 
time out is nc exception and his 
growing band of loyal followers 
knows just what to expect. At show 
caught — night of the “My Fair 
Lady” opening — his routine in- 
cluded one of the hit songs, “I 
Could Have Danced All Night,” 
which has hitherto been subjected 
to an embargo. 

That is about the only departure 
from a routine that has developed 
over the years. Self-accompanied 
at the piano and with his fine rich 
voice, he puts over standards with 
considerable know-how and, by 
way of change of pace, always in- 
troduces a touch .of satire. His 
current victims are the Dockers 
(recently banned from the Riviera) 
with a lyric which oozes biting wit. 
His marathon version of “Lets Do 
It” is, per custom, his closing, 
while a nostalgic roundup makes 
an admirable begoff item. 

Howard De Courcy, an adroit 
mzgician, has a few fascinating 
card tricks, is a deft hand at mani- 
pulating a deck and has a neat 
trick in which a canary is trans- 
ferred into a cage sealed in a 
closed chest. The resident line of 
four girls dance pleasantly enough 
and they have a quality of youthf: 
Myro. 


He’s personable, and is) 


set 
. | Mert Wertheimer’s theatre res- 


lb 


George Birch Orchs; $5.50 mini-| 


Hotel Plaza, N. Y. 
Celeste Holm with George Kent; 
Ted Straeter and Mark Monte 
Orchs; $2.50-$3 couvert. 


er 
Could Have Danced All Night” | 





Celeste Holm can hold down the 
floor in anybody’s saloon, mass or 
class, and she proves it again in 
the Persian Room plushery. It is 
‘to the credit of her prowess as a 
pro that she does as well consider- 
ing that her new repertoire is a 


little weighted down by being over- | 


produced. It is creditable that she 
strives for a new format, which 
Ruth Hughes Aarons, the table ten- 
nis champ who has since become 
very professional as a special ma- 
terial writer for the class bistro 
set, but in this instance it is some- 
what overdone, 

Utilizing the theme of “what 
does a man want in a woman?” 
Miss Holm has a slick cycle of old 
and new pops, skillfully rephrased 
and updated to fit the format. It 
permits for warmth, sophistication 
and satire, running the entire 
|gamut, with good special lyrics 
and/or rewritien and _ updated 


‘ wordave to support the basic theme 


little eschewing of 
some of the vocal hors d’ouvres 
will. achieve much to offset the 
overflow productiony feeling. 

Miss Holm, of course, is a very 
personable blonde with a compell- 
ing cafe floor style. A new fillip 
is stripping to tights for a drum 
majorette Sousa-like finale, 
the bard oompahing through the 
room to a rewrite of “76 Trom- 
bones.”” Miss Holm has a slick as- 
sist in George Kent at the ivories: 
he also did the arrangements and 
is an effective special conductor of 
the 
band which is surefire a-so in get- 
ting them up on the dance floor. 
Same goes for the Mark Monte 
, Continentals with the Latin sets. 


premise. A 


Abel. 
Riverside, Rene 
Reno, May 13. 
Molly Bee, The Maxwells (2), 


, Lucille & Eddie Roberts, Starlets | 


(8) in Moro-Landis 
Bill Clifford Orch (11); 
minimum, 


production, 
$2-$3.50 





Pony-tailed Molly Bee, making 
her debut on the nitery ciircuit, 
clicks through her 25-minute song 
| and comedy stint. With personality 
plus, the blonde 18-year-old in- 
genue won repeated applause from 
a first-night audience that was far 
from capacity but was free with 
approval. What she lacks in show 
biz savvy, she overshadows with 
exuberance and determination. 

Her solo format runs the scale 
from rock ’n’ roll to ballads, to hill- 
billy stuff, to yodeling. On the 
jump tunes, she has the command. 
On the ballads, more experience 
— the night club set is indi- 
cated. 


| taurant show opens with the Star- 
| lets in a holdover “Old South” pro- 
| duction by Moro-Landis, with pre- 
cision choreography endorsed by 
the audience. 

| The Maxwells, a male acro team 
now to Reno, start the three-act 
ili with a slow motion presenta- 
tion designed to demonstrate mas- 
cular control and coordination, and 
to produce laughs. The two wear 
Mongolian expressions during the 
complete routine, done in street 
suits and street shoes. They work 
with no visible strain. 

Lucille & Eddie Roberts, in a 
well-studied bit of mentalism, 
amaze the audience with an in- 
triguing demonstration of what 
they call “extrasensory precep- 
tion.” He intersperses quick wit 
as he takes various items from the 
onlookers and asks his wife, blind- 
folded on stage, to make identifi- 
cations. Their act is the best of its 
type to hit Reno in many seasons. 

The Starlets close the show with 


that is good but is getting old. 
Long. 


Golden Hotel. Reno 
Reno, May 1. 
Billy Ward & His Dominoes (5); 
no cover, no minimum. 





The Mardi Gras Show Lounge, 
open during the winter to only 
weekend entertainment, began 
rocking to the music of Billy Ward 
and His Dominoes. Personable 
young showman and his four musi- 
cians can easily become Reno 
favorites. 

The Dominoes, playing an ex- 
tended engagement in the Golden's 
theatre-restaurant, are met with 
immediate approval with their in- 
terpretation of “Stardust” and 
“Deep Purple.” 

Pianist-conductor 


audience demand. His requests in- 


tuals and novelties calling for audi- 
ence participation. 

Indications point to a successful 
booking at the Tomerlin Bros.’ 
' Golden Hotel. Long. 





wth | 


always surefire Ted Straeter | 


a second holdover minstrel dance | 


| 
| 
| 


By JO RANSON 


| This is for the solid burghers of 
Brooklyn, the rye-on-rock-ribbed, 
money-in-the-savings-bank, high y 
insular colonists who shop shrewdly 
and can spot a bargain in better- 
couturiered garments at Loeh- 
}mann’'s or superior comestibles and 


| substantial entertainment at Ben & | 


|Deris Maksik’s vast Town and 
Country Club in the’ upper 
| stretches of Kings County's Flat- 
lands 

Ecologically, the Maksik nitery 


is built to order for the borough's | 


inhabitants. It has the correct 
amalgam of polished modern decor, 
not too avant garde, and the smell 
of the not-too-distant bay and sea. 
It possesses the unmistakable air 
of a posh joint with dow=-to-earth 
consumer, a rarity indeed in the 
boniface biz. It’s an a:chitectural 


| Palmer Bouse, Chi 
Chicago, May 8 


| Sportsmen (4) (with John Ra- 
rig), Dornan Bros., Mattison Trio, 
|Ben Arden Orch (10). $2 cover. 


Eydie Gorme's cancellation due 
to iilness resulted in frantic last- 
minute book ngs for the Empire 
Room. Substitutions, however, pro- 
vide the poshery with one of its 
beiter layouts in recent months, 
though bill will like.v need beau- 
coup word-of-mouth if traffic’s to 
hold up for the stand. 

Jack Benny’s Sporismen quartet 
| toplines with a neatly-paced cata- 
log of oldies and novelty stuff, all 
{allowing for showy harmonics. 
; Fellas at first had a toughie follow- 
jing the middle act, finally making 
| it with a choreographed “Me and 
My Shadow” and “bumble Bee,” 
latter with a continuous whistle and 
three hums that took nice palming. 
Group also made points with a bar- 
bershop medley ‘with bowlers and 
handiebar moustaches', but their 
rock ‘n’ roll parody scemed, t're- 
| some after the first bars. Their big 
click is a lengthy Las Vegas report 
adoitly splicing the taped etherea 
voice of Sheldon Leonard admon- 
lishing “bet it all,” till finally all 
| is nothing. John Barigs responsible 
for the dexierous arrangements, is 
at the 88 for the turn. 

Dornan Bros. work clever aud- 


dies for a snappy 30 minutes that 


Brother Charley opens solo for 
some standard gagging, Leo later 
joining for some vocals with yodels. 
Several aud-planted maracas 
company “My Blue Heaven” 


to 


mouth silently while Charley hides 
| behind to do bizarre 
| each. It’s a sock bit anywhere. 

| Mattison Trio (two guys and a 
|femme) offer sharp modern tap- 
terping and body English that 
| usually make sense. They mirror 
|some Parisian moods, do a Ssatis- 
factory Ravel Bolero, and cap their 
15 minutes with a nicely conceived 
| Rodgers & Hammerstein tribute 


| for its swift costume changes and 
segues as for the precise — 
it. 


Adolphus Hotel. Dallas 
Dallas, May 6. 

Ted Lewis with Eddie Chester, 
| Beverly Marshall, Eddie Lawrence 
| & Connie, Cathy Basic, Joe Reich- 
man Orch (7); $3 cover. 

Ted Lewis is back on the local 
} scene after too long an absence, 
| but again with an “all star revue.” 
And, again, there's no diminution 
of top talent in his show. 

Lewis, headlining a 75-minute 
opening before a packed Century 
Room, is in for two frames and 
augurs the heftiest biz the plushery 
has had since it started continuous 
floorshow policy a year ago. Lewis’ 
| bits are familiar—and still popular 
—though he adds some topical gags 
}to his run-through. This 
'around’ he’s’ got his original 
| “shadow,” diminutive Eddie Ches- 
ter, who scores in his own solo 
| stands. A master showman, Lewis 
| gives each act the spotlight—and 
the room rocks with response. 

Beverly Marshall, a looker, frac- 
‘tures ‘em with her record panto 
bits of “St. George and _ the 
| Dragon,” “K-k-k-katy” and “Old 
| Philosopher.” She's a show stealer 
|working solo on ‘Cocktails for 
ke as an inebriate. 








he’s handsome and she’s an eye- 


| Eye and ear attention is grabbed 


Where They Speak the Kings County 
English, Doris & Ben Maksik Reign 


| the villagers know their show biz 


~ 


participation with standup come- | 


had tablers doubled-up at windup. | 


ac- | 


| good laughs, but the guffaws pour | 
when five guys are brought up to 


voices for, 


time | 


axiom that buildings and open 
spaces must go together to achieve 
esthetic harmony and this, too, is 
in Town & Country's favor. 

If Brooklyn is America, as often 
insisted, then the Maksiks have the 
key to the Mosler. They are givin 
this burg’s residents a fat an 
bulging show for their dough on 
the documented theory that the 
local patron isn’t a dope in as- 








Town & Country, Bkiyn. 

Tony Martin, Jackie Kannon, 
Bev & Jack Palmer, Buster Bur- 
nell Dencers (10), Ned ‘Harvey 
Orch; $5.50 minimum. 


sessing the worth of a night club 
routine. Moreover, management of 
Town and Country is working on 
the notion that Brooklynites are 
not rubes living in a sinkhole and 


having been raised on professional 
fare at such celebrated variety 
Iveeums as the old Orpheum, the 
Bushwick and the Albee, to men- 
tion a few. They instantly spot the 
mecoy from the begus and they 
have virused this theatrical savvy 
to their offspring, and it is this 
young fry from the upper grades 
in secondary school, prep school 
and colleges who now congregate 
at the Town and Country. The 
Maksiks make a strong pitch for 
this huve student body as well as 
the constant stream of confirma- 
tion, bar--nitzvah, engagement, § 
wedding ard other socials so dear 
to Prooklyn parishioners 

So what are the Makciks doing 
now? They have Tony Martin, the 
s'nger: Jackie Kannon, the comic; 
Bev & Jack Palmer, acroadagio ' 
dancers: the Buster Burnell Danc- 
ers, and Ned Harvey's orch. The 
patrons, with Flatbush dew on their 
upper lips, are hep to this brand 
of entertainment, and the structure 
is consenuently crowded 

It's obvious that Martin is at 
home here, both with the diners 
and the owners, This is a far shout 
from the Judy Garland brouhaha 
with the Maksiks: this an insepar- 
able friendship of epic proportions, 
The affection is so a!l-nervasive 
that Martin pays public tribute on- 
stage to the bonifaces of the Town 
and Country and eagerly acknowl- 
edges the dressing room with two 
chairs and a wash basin they've 





| given him, plus the flowers and 


other civilized courtesies seldom 
wished upon night club minne- 
singers. 

Martir does all his sock record- 
ing numbers and more. His props 
are few, save for a skimmer and 
stick and two suavely-shaped si- 
rens who aid him with their con- 
summate dancing skill in two fetch- 
ing numbers, “I've Got My Love to 
Keep Me Warm” and “My Shawl.” 
They are Diane Nellis and Elvi 
Coronna, and they well deserve 
their bows. Virtually everything 
Martin does scores with the diners, 
most of all “All of You,” his last 


jvear’s fine RCA Victor recording; 
i that takes hefty mitting as much | 


“Gigi,” his latest recording; “Tak- 
ing a Chance on Love.” and “I’m 


| Getting Sentimental Over You.” 


For his recalls he produces such 
worthy standbys as “Begin the Be- 
guine.” “There’s No Tomorrow” 
and “Here,” long familiar to Mar- 
tin record devotees. 

Martin has first-rate piano ac- 


companiment from Al Sendrey 
who has also done a nifty job of 
| arrangements, Moreover, there's 


able support from William Galardo 
on the conga drum and Ray Rivera 
on the timbales and from Ned Har- 
vev's orch. 

The Buster Burnell Dancers, 
seven gals and three lads, are a 
fresh and friendly unit in their 
spirited costumes, particularly the 
red spangled and the periwinkle 
blue outfits. Kannon boffos with a 


| string of jokes and several comedy 


vocal bits, his standouts being the 
rock 'n’ roll and Indian lampoons., 
Nor do the Palmers have difficulty 
winning friends with their acro- 
adagio specialties: their lifts and 
spins are polished twins. 

Martin has a five-year deal with 
the Maksiks for a four-week annual 
stint at a reported $25,000 per 
week 

Brooklyn has always been bullish 
on double-worded, double-breasted 
institutions, namely, Abraham & 
Straus, Gage & Tollner, Van & 
Schenck, Hyde & Behman. Now it's 
Town & Country that is catering 


| colossally to a celebrating citizenry 
Smal! slot is given Eddie Law-| from the better-off pastures of the 
Ward keeps! rence & Connie for a smart terp| borough. Generally speaking, the 
the varied selections in key with| turn. Talented duo gets over big;| Maksiks will continue to derive | 
| their principal biz from the domi- 
clude rock ’n’ roll, ballads, spiri-| appealer who shows shapely gams.!| nant middle classes in such stal- 


wart sectors as Flatbush, Manhat- 


| by pretty Cathy Basic, who rates|tan Beach and Bay Ridge. but sel- 


“I Could Have 


tering big with 
Bark, 


Danced All Night.” 





palm praise with her vocals, regis-|dom from the grubby economic 


wastelands of Williamsburg, Red 
Hook and Canarsie. 
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Numerals in connection with bills below indicate opening day of show. 


| 
Ruth 








NEW YORK CITY 











Music Hall 15 | Great Barton 
Cara Colillo & ; Malini 
Varia Rosa Lucile Cummings 
Emitis Sherman Rockettes 
Corps de pallet , 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli 12 | Tivoli 12 
Larry Griswold 
Rolly Rol Johony Lockwood 
Douglas & Priscilla| Fagle & Man 
Dar 4a tet A Robins 
Billy thaxter | Kayes & Faye 
Nii | Anny perryer 
Alcetiys | Medlock & Marlowe 
Dos ( ilo Winnetou & Squaw 
Dilra |B & D Stuchbecry 
Pats Vitara Jimmy Parkinson 
Jim i Edit Juhiusz 
Rae Mo wn Frank Ward 
BRITAIN 
ASTON LONDON 
Hippodrome 12 Metropolitan 12 
Tervy Cantor Betty Smith 5 
te ston Stan White 
ee Phyllis Craig 
Jessie Robbins 
ine Tracy Sis 
. Lambert 4 Otners 
inv Canto Cherry Wainer 
Young Don Storer 
rren Palladium 12 
pecisties Johnnie Ray 
BIRMINGHAM Treniers 
Hippodrome 12 Harry Worth 
Ruby Murray Channing Pollock 
Tommy Cooper Trotter Bros 
4 Jones Boys Peiwo Bros 
Gordon & Colville Authors & Swinson 
Laycock & Bee Theda Sis 
J & FP Barbour George Cardens 
Jean Anderson NEWCASTLE 
Vicki Hammond Empire 12 
8 Loveles Marvin Rainwater 
BRIGHTON Candy Sis 
Hippodrome 12 Morecambe & Wise 
Mickey Katz Carlo Sis 
Manton Bros Phil Fernando 
Fredd Printon Freddie Earle 
I & V Day Falcons 
Fred Lovetle NORTHAMPTON 
3 Brillons jew 12 
Lana Sis Whittaker & Law 
Les Mallini Luscious Goldwyns 
COVENTRY Don & Juanita 
Empire 12 Pamela Phillips 
Dickie Valentine es Madrigols 
Jimmy James Co Benny Garcia 


Maureen Gabrielle 
Latin Quarter 
Renee Fontain 


Brazilianos 
Kemble & Christine 
Ladringlos 





Roy Casile NOTTINGHAM 
McAndrews & Mills Empire 12 
EDINBURGH Nitwits 
Empire 12 MeKennas 
Terry Dene Morton Fraser's Co. 
McKinnon Sis Lotus & Lila 
Etna Savage Kirk Stevens 
Sonny Roy Tex McLeod 
Fva May Wong Billy Burden 
3 Sparkes SHEFFIELD 
Roy tance Empire 12 
GLASGOW Denny Willis 
Empire 12 Margery Manners 
Michael ‘.olliday Carl Ames 
Bernie & Barbara Sonny Jenks 
Hal Mont: George Kex 
El Granadas Travalls 
Peter Crawford Lizette & Renay 
Skylons Johnnie Mack 
LEEDS SOUTHAMPTON 
Empire 12 Grand 12 
Kaye Sis Revel & Fields 
M & & Winters Marqueez 
Dobbie 2 John & Julie 
Mistin Juniors Roy Mack 
Gilbert Gillian Prince 
Frank Cook Roy Marsden 
Pegey Cavell Jackie Fortune | 
Barry Anthony Marie De Vere Co. 





Cabaret Bills 











NEW YORK CITY 


Blue Angei | Hotel Statier 
Mivoshi Umeki | Xavier Cugat Ore 
Charles Manna | Hotel Taft 
Geo. Matsoa | Vincent Lopez Ore 
Mie Barnes | Hotel St. Regis 
Revneau | Patricia Wilson 
Bart Howard | Milt Shaw Ore 
Jimmie Lyou Trio | Rav Bari Ore 

on Soir | Latin Quarter 
Felicia Sanders | Sallie Blair 
Larry Storch | Bernard Bros. 
Jane Dulo | Seven Ashtons 
Three Flames Gena Genarde 
Jimmie Daniels Martha Errolle 

Casanova Queti Clavejo 
Donnas Dunn | Jo Lombard: Ore 
Margrit & Adrienne | B Harlowe Orc 

Chateau Medria Le Cupidon 
Candi Cortez T. C. Jones 
Ralph Font Ore Ish Ugardi Ore 


Panchito Orc 
Copacabana 

Johnony 

Joey 


Old Romanian 
Jean Carroll 
Larry Marven 
Laurette & Clymas 
Bob Brooks 
Mac Pollack Ore 
McKenna Line 
Roundtable 
Bushkin Ore 


Mathis 
Bist p 
“t 





D & G Prior 
Michael! Durso Gre 


Joe 


Frank Marti Ore Teddy Wilson Ore 
Downstairs Room Town & Country ~ 

Julius Monk | Tony Martin . 

Ronny Graham Jackie Kannon 

Ceil Cabot | 2 & J Palmer 

Ellen Hanley | Buster Burnell 

Jean Arnold | Dancers 

Gerry Matthews | Ned Harvey Ore 

Stan Keen Sicari Ore } 

El Chico | Viennese Lantern 

Indios Trabajas | Rosina Pagan | 

Rosita Rios |G & De Los Rios 
No. 1 Fifth Ave. | Ernest Schoen Orc | 

Phyllis Diller |} Paul Mann 


Bob Downey | 
Dean Sheldon 
Harold Fonville 
Joan Bishop 


Village Barn 
| Tony Lavelli 

| Pete Pederson 
Marshalls 


Hotel Pierre | Larry MeMahon 
Btanies Melba Ore | Piute Pete 
Joe Ricordel Ore Bobby Meyers Ore 
Betty Benee Village Vanguard 
Hotel Plaza Mose Allison 
Celeste Holm Anita O'Day 
Ted Sirseter Ore Waldort-Astoria 
Mark Monte Orc | Maurice Chevalier 
Hote! Roosevelt | Emil Coleman Orc 
Sammy Kaye Ore Bela Babai Ore 
CHICAGO 
, Biack Orchia Bive Note 
‘rances Faye iG . 5 
Jes Paencita panes Shearing (5) 
lve Angel | Dakota Staton 
“Tropical Holiday” | Joe Saye Trio 


Cloister tnn 
Eddie Higgins 3 
Beverly Kelly 

| Ramsey Lewis Trio 


Carmen Romano 
Pedro Roman 
Glamazons 

Lord Christo 











| 
| 


| Mickey Gentile 


| ™ eige Beauts 


| Marion Marlowe 





| Magnetics 
| Shirl & Earl Mor- 
| 


| Jackie Heller 


| Helen Forrest 


Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Sheila Reynolds 
Jimmy Blade Ore | 

Gate of Horn 
Bob Gibson | 
Will Holt | 

London House | 
Barbara Carroll 3 | 


Mister Kelly's 
Martha Davis & 
Spouse 
Marty 


Rubinstein 3 


| Sportsmen (4) 


Dornan Bros 
Mattison Trio 
Ben Arden Ore 


LOS ANGELES 


Avante Garde | interiude 
foberta Linn Tom Lehrer 
Phil Leeds Martin Denny 
Joe Castro Trio | Group (4) 

Band Box Largo 
Billy Gray Herb Jefiries 
Pony Sherrell | Tony Martinez Orc 
Antone & Curtiss Lorry § Potter's 
silly Barty | Supper Club 
Bob Bauiley’s ore Chaniel Noel 

Ben B.ve's | Sandy Sims 
Ben blue | Mocambo 
Mae Williems | Elaine May & Mike 
Buddy Lesrer Nichols 
Barbora Heller | Frankie Sands Trio 
Sammy Wolt | aul Hebert Orc 
Joan Kayne | Moulin Rource 
Dick Bernie | Jackie Barnett’s 
ivan Lane Ore “Newcomers of ‘28 

Coconut Grove | Dick Stabile Ore 
Nat “King” Cole Siste Bros. 
Allen & DeWood Don Rickles 
Kuss Morgan Ore Vido Musso 

Crescendo | Statier Hotel 
The Four Freshmen | Dave Barry 
trwin Corey The Belmonts 
Renet Touvet Band! Ed Bersman Ore 

881 Club | Ye Little Club 
Johnny Walsh ' Fran Jeffries 

HAVANA 
Capri Pepe Serundo 


Darryl! Stewart 
Lilia Guizar 
Luisa Chorens 
Somavilla Ore 
Calvet Ore 
Hilton 
J. Moreno 
Fajardo Ore 


Nacional 
Maria Ne‘tlia | 
Cortiose & Raymond 


Parisien Dners 
tee) Carson 
Dancing Waters 
W Reves Ore 
Riviera 
Iglesias Ballet 
Aida Ramirez 
Maria Fabrigas 





Felix Ultrera 
Rivera Orc 

Sans Souci 
Cetra 4 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
La Serie Ore 
Ortega Ore 

Tropicana 
Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 

Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Orq 


Antonio Espanol 4 Romeu Org 
LAS VEGAS 
Desert tnn Novelites 


Marie M?:Donald 
Jackie Miles 
Donn Arden Dners | 
Carlton Hayes Ore 
Dunes 
“Life Begins At 
Minsky’s”™ 
Pinky Lee 
Pat Amber Halliday | 
Marquis Family 
5 Yokois 
Martine Vargas 
Eva Pavlova 
Gilllan Grey 
Bruce Yarnell 
Cee Davidson 
El Cortez 
Dubonnet Trio 
Dick Saunders 
Marcie Miller 
Deedy & Bill 
El Pancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Marion Colby 
Barry Ashton Dners | 
Dick Rice Orch 
Flamingo | 
Pearl Bailey r 
| 
| 


Ore. 





Lou Bellson 
Harrison & Fisher 
Four Voices 
Moana Gleason 
Don Kirk 
Flamingoettes | 
Jack Catheart Ore | 
Dick Contino 
Fremont Hotel 
Jodimars 
| 
| 


Make Believes 


Jig Adams 
Charlie Boyer | 
L & F Maynard 
Riviera 
Sam Levenson 
Patti Moore 
Ben Lessy 
Dorothy Dorben 
Dancers 


| Dukes of 


| Hank 


Geo 


Ray Sinatra Ore 
Dixieland 
Sahara 
Teresa Brewer 
Harvey Stone 

Terry Tones 
Saharem Dners 


| Mary Kaye Trio 


Louis Basil Orc 
Beachcombers 


Sonds 


| 
Danny Thomas 


Kings Four 

Bob Kaye 

Copa Girls 

Antonio Morelli Ore 
San Souci 


“Havana Heatwave” 


Sid Fields 
Bobby Morris 
Pat Moreno 
Cindy & Alberto 
Jeanne Masson 
Mile. Zabuda 
Bobby Blue Ore 
Shownoat 
Hank Penny 
Shirley Scott 
varr oe 
Showboat Girls 
fic Artese Ore 
Silver slipper 
Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Redmer Ore 
Thunderbird 


| Frank Gusto 
Joe Fornaro 


Tropicana 
Ernie Kovacs 
Edie Adams 
Flaine Donn 


|; Dante D'Paulo 


George Chakiris 
Lizanne Truex 

Jack Ackerman 
Nat Brandwynne 


MIAMI-MIAMI BEACH 


Americana 
Jaye P. Morgan 
Morgan Bros 
Sammy Shore 
Barbara Bailey 


Lee Martin Ore 
Maya Ore 
Ba!moralt 
Charlie Farrell 
Billy Mitchell 


Jose Curbelo Ore 
Carillion 


Bob McFadden 
Loita & Dario 
Dick Sterling 
Jacques Donnet Orc 
Deauville 
Smart Affairs 
Larry Steele 
Rose Ttardaway 
Sir Lionel Beckels 
Wanderers (4)) 
Leonard Bros. 
Flash Gordan 
Lon Fontaine 





Walter Nye Ore 
Eden Roc 


George Givot 
Mambo Aces 





Rudy Ferguson 3 
Bobby Sherwood 
Fontainebleau 
Toni Arden 
Jan Arden 
Davis & Reese 
Hal Loman Play- 
mates 
Murray Schlamm 
Sacasas Orc 
Pupi Campo Ore 
Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Bon Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Orc 
Murray Franklin’s 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Dolores Leigh 
Phyllis Arnold 


Snuffy Miller 
Eddie Bernard 
avutifus 


Mac Pepper 
Carlos & Yvonne 





Rascha Rodell 

Mal Matkin Ore 

Sonny Mendis Orc 
Patio 


|W ingy Manone 4 


Syd Stanley Ore 

Sans Souci 
Mickey Katz 
Freddy Calo Ore 
Paul Seers 


SAN FRANCISCO 


440 Club 


Gloria Padila 

Backstage 
Joanne Beretta 
Bernard Bragg 


Blackhawk 
Modern Jarvz 4 
Easy Street 
Kid Ory Orc 
Crest Lounge 
Pete Daily Ore 


| tin, 


| ing 


lable to 


| cnses 


Mugesy Spanier 
| Joe Sullivan 
| Hungry I 
Don Adams 


Fack’s Il 
Olay 
Axidentais 


Mel Young | Marsh Bros 
Fairmont Hotel Gateway Singers 
Dorothy Snay Annette Warren 
E. Heckscher Ore Jazz Showcase 
ay 90's Paul Bley 4 
Bee, Ray & Ray K Purple Onion 
Goman it Greenwood 
Joy Heal Docrs 6 | Lou Gottlieb 
Nally Rose Or 365 Club 
Hangover Paul Gilbero 
Earl Fatha Hines Joy Heaiy Uncrs 
Oo Alex Duchin Orc 
SAN JUAN 


Intercontinental Pepito Torres Orc 














mines-Vurgas Tr Fector Naervey Orc 
Bruni Roque Normandie Hotel 
Francisco Gago Ore M A. Ortiz 
Lito Pena O Raul De Meja 
Caribe-H Alva & Rosario 
Dick | mes Voodoo Orc 
t&C Rob yn Cotillion Room 
Los F " Tebaco stuniz 
Mieu » Miranda Flemboyan Ciub 
Or Manola Aivrez Mera 
Joe Blanco Orc Rudenko Bros 
Condado Beach Maritza 
Bobby Capo Kiko endive 
Cuqui & Robert Joe Vallejo Ore 
RENO 
Herolds Club Mapes 
Wiere Bros ofer 
eg Myles 
Carl Ravacza Ficzp.trick Ore 
Harrah's Club Goiden 
lers & Miller | Billy Ward & 
gigs coesitia > Dominoes 
Lee Nortinas Harry Ranch Ore 
" ren iverside 
D 1 & Bill Molly Bee 
Holiday Le Roberts 
Niik Lucas ihe Eeawers 
t Starlets 
oe : ' Bilt Clifford Ore 
Prom Time 
== Continued from page ll 
turnaway business. The younger 


trade was lined up at 1:45 a.m 
wailing -for tables for the third 
show after two sellout sessions 
earlier that evening. 


There was a similar lineup at the 
Lat n Quarter even though there 
was no male singer headlined. 
However, the big shows are the 
draw there. Also in the big busi- 
ness depariment is the 
Country Club, Brooklyn, 


put out 


The spot 
and got a tremend- 


sign that night, 
ous weekend trade 
parties already booked is sizable. 


The hotels are getiing a big play | 


too, even without any special book- 
for the collegiate 


provisions 
set. The 


and highschool 
during this season, many of them 
being the offspring of parents who 
went to their proms at the same 
inns. 

This season always produces a 
scarcity of top names throughout 
the country. Bonifaces still feel 
that despite the natural increase of 
business at this time, they must 
make the cafes attractive to the 
kids. It’s a once-a-year deal for 
most and most of the operators try 
to provide some attraction favor- 
the youngsters, especially 


since these constitute the future 


audiences 








¢ String i in 1 Atlanta 


—ammme Continued from page | oa 


use any “props” during dance rou- 
tines 

the rules will be 
up for approval at the 
of the police committee 
tomorrow and he has invited club 
operators to appear at session to 
discuss his proposals. 

‘We do not want to 
prudish,” Gilliam said, 
of these dancers are used to ap- 
pearing in cities that have fewer 


Gilliam said 
brought 


meeting 


appear 


| restrictions than we have.” 


Would Bar ‘Fraternization’ 

Another rule proposed by Gil-| 
liam will forbid feminine perform- 
ers from “fraternizing or drinking 
with the customers.” Also, unes- 
corted women will be barred from 
entering establishments with floor- 
shows and 
The wine consumption li- 


cense is also known as a “pour. | 


ing license,” under which mixed 
drinks—illegal in Georgia—are 
sold.) 


Gilliam further stated that he! 
will introduce an ordinance requir- 
ing all entertainers, musicians and | 
employees in these establishments 
to be fingerprinted. These prints 
will be checked against local and 
| FBI records, he said. He stated, 
however, that people with (police) 
records would not necessarily be 
barred from working or perform- 
ing, but that the police should be 
aware of who they are. 

Gilliam emphasized that there 
is no effort to “close night clubs 
we are not getting bluenosed, 
nor are we on a witch hunt. We 
are simply trying to maintain some 
‘semblance of decency.. I do not 


Town &| 

which | 
opened Friday (9) with Tony Mar- 
the SRO | 


The roster of | 


hotels | 
get a natural draught of youngsters | 


“but some | } 


wine consumption li-| 


think compliance -with the pro- 
posed suggestions will detract from 
art or make the exhibitions less 
| attractive. 

Watching over Atlanta's morals 





runs in the Gilliam family His 
| wife, the former Christine Smith, 
| is the city’s film censor. 

| 

| 

| - Ginerama Inc. 
=auues (Continued from pase 3} joa 
and indie producers. Future suc- 


| cess of the company’s, it’s stressed, 
|is based on its abilily to interest 
| groups in addition to SW in mak- 
ing pictures in the Cinerama 
process and in opening more thea- 
thes. 

New Terms 


The new agreement with Stan- 
ley in addition to taking away the 
|theatre chain's exclusivity, also 
| gives SW the right to exhibit non- 
|} Cinerama pictures utilizing Cine- 
rama’'s exhibition equipment, upon 
payment of 3% of the gross box- 


office receipts, provided such films 
are not referred to as Cinerama 


| pictures. 

| Instead of its regular annual 
meeting, Cinerama Inc. will hold 
a special session in New York on 


} 


formal business matters to come 
| before the meeting as the election 
| of a board of five directors and ap- 
| proval of employee restricted stock 
options. Nominated for election as 
{directors are prexy Hazard E. 
Reeves, executive v.p. Wentworth 
| D. Fling, Wall St. broker Edward 
| V. Otis, Stanley Warner general 
manager and v.p. Harry M. Kal- 
norine and SW executive Arthur M. 
Rosen. 

Subject to the approval of the 
stockholders 70,000 shares, at the 
market price of $1.50, will be pur- 
chased for options granted to 11 
officers and employees. 








| 
— : 
| 2 Russ Travelogs 





Continued from page 2 =e 





Khrushchev and Stalin dance 
| awards and recently featured on |} 
Bob Hope's television show, ap- 


pear in “Soviet Ballets” in ex- 
cerpts from Tchaikovsky's “Swan 
Lake,” Mussorgsky’s “Boris God- 
| ounov” and a new work, “Swallow 
{and Hawk,” elimaxed by a spec- 
| tacular forest -fire, all to symphony 
music. 

They also perform dances 
popular ballets of 
Tartar, Ukraine, Moldavia 
Uzbekistan, with balalaika, bayan 
(accordion) and tambourine or- 
chestras. 

On Moscow 


from 


visit a few months 


ago, late Mike Todd negotiated to 
| bring Suhishvili troupe to the 
U. S. for a tour. 


“Russia Today,” photographed 
last autumn and winter, shows the 
Moscow State Circus, Popov the 
Clown, Bolshoi Opera, Sputnik 
Festival, fashion parades, Krem- 
| lin, Leningrad, czarist relics, rare 
paintings and sculpture, Byzantine 
cathedrals, motion picture stars, 
Odessa markets, Cossack choirs, 
| Yalta Botanical Gardens, ski cham- 
| pions, Sochi flower exhibits, an- 
|cient Georgian castles, soccer 
| games, Tbilisi caravans, interna- 
| tional chess matches, and other 
highlights, y 








= 


| London Bus Strike 


=== Continued from page 2 


| Prowse, one of the largest ticket 
brokers, reported that the break in 


London's road transport has had an = 


effect, but it is not anywhere near 
| as serious as was originally antici- 
| pated. Advance bookings had 
| slowed down, but by so little that 
jit was hardly noticeable. 

| It is expected, however, that mat- 
| inee performances may be hit 
because patrons would have to 
| make their way home during the 
rush hour when workers are head- 
| ing for the suburbs. The Ballet and 
|} Opera season at Covent Garden 
has shown no ill effects. Big West 
| End shows like those at the Palla- 
| dium and “My Fair Lady,” at the 
| Drury Lane Theatre, are playing to 
| capacity. 


| Night life has been entirely un- 
| affected. One club owner surveyed 
|the line of parked cars, made up 
mainly of Bentleys, Rolls Royce’s 
and Jaguars, outside his premises 
and summed up the nightery posi- 
tion thus: “Should I be worried 
about no buses?” 


May 28. Proxy statement lists the: 


the Caucasus, | 
and 
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Pix’ New Boldness 


Continued from page 1 





termed it “a serious Cocument that 
has undeniable integrity.” Accord- 
ing to Stross, in New York to dis- 
cuss production deals with Metro, 
for whom he is now making “The 
Angry Hills,” the script of “A 
Question of Adultery,” as present- 
ed to Geoffrey Shurlock of the 
Motion Picture Assn. of America, 
had been approved “in principle” 
for a Production Code seal. He ac- 
knowledged, however, that MPAA 


officials had not seen the com- 
pleted picture as yet. 

Siross, whose earlier film “The 
Flesh is Weak,” a story about Lon- 
don prostitutes, aroused consider- 
ably controversy but nevertheless 
was the fourth highest grossing 
film in England, maintained that 
“unless the cinema grows up, I 


don’t give it seven years.” 
Audiences, he maintained, are not 

“nitwits.” He strongly feels that 

many of formerly taboo subjects 


can be placed on the screen “if 
they are handled honestly.” These 
types of pictures, he said, have 


been made on the Continent for a 
number of years. America, he 
pointed out, has only recently begun 
io tackle these subjects. And Stross 
noted that it appears that they are 
being accepted. He cited the suc- 
cess of Jerry Wald’s “Peyton Place” 
and “Long, Hot Summer.” 

Stross acknowledged that he an- 
ticipated some difficulty with reli- 
gious groups, but he stressed that 
he would fight to keep the title be- 


cause “that’s what the picture is 
about.” He pointed out that the 
British courts had labeled artifi- 


cial insemination as adultery, but 
that there had been no official legal 
opinion on the subject in the U. S. 
He is convinced, however, that he 
will have no problems with local 
|censor boards. In Englard, the 
| picture will have an “X” classifica- 
|tion—for adults only. It has been 
booked, he said, on the entire ABC 
circuit of 700 theatres in England. 

Following discussions with Pro- 

duction Code chief Shurlock, whom 
Stross said he found extremely co- 
operative and understanding, the 
| preducer said he agreed to change 
one page of dialog which had 
numerous references to “test tube 
babies.” In addition, he said te 
consented to change a line of dialog 
which referred to “an act of love” 
to “an act of intimacy.” 

“A Question of Adultery” was 
made with partial American financ- 
ing, the U. S. coin coming from Joe 
Harris’ Essex International. 











Pearson Vs. Mortimer 


——_ Continued from page 1 Sao 


NKVD, ete. Pearson ended his 
ayem program with the crack that 
“Lee Mortimer is seeing things 
under the bed.” 

The following day, another Mir- 
ror gladiator, Nick Kenny, with the 
stamina of a James Figg, got into 
the fray with a defense of Mor- 
timer. Barked Kenny: “Leon Pear- 
son wept crocodile tears on Chan- 
nel 4 yesterday over the fact that 
Lee Mortimer or anybody else 
could see anything subversive in 
| the current tour of the Russian’ 

} Ballet.” 

Meanwhile, Winchell continues 
to take pot shots at Paar in his 
syndicated column, while O’Brien 
tails the Allen show with all the 

| tenacity of a grim gumshoe. 

| How come Gillette Safety Razox 
| hasn't sponsored these bouts? 











Ferber’s ‘Grant’ Take 


\tIEe Continued from page 1 





headed by Rock Hudson and Eliza- 
beth Taylor, is anticipated to gross 
$13,500,000 domestically, with a 
global total of $21,000,000, thus 
skyrocketing Stevens production to 
WB's all-time top grosser. Since 
Stevens’ share equals Miss Fer- 
ber’s, his return also probably sets 
a record for a director. 

WB financed pic and got dis- 
tribution fees until 100% recoup- 
ment of costs, following which dis- 
trib fees were eliminated and film 
company and indie partners divid- 
ed every dollar 50-50. 

Warner has been dickering with 
Miss Ferber to buy her interest in 
film, but to date no deal has even- 
tuated. Stevens also continues to 
retain his interest. The Ferber- 
Stevens-Ginsberg combine recently 
was dissolved, 
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New Acts 








PATRICIA WILSON 
Songs 

35 Mins. 

Hotel St. Regis, N. Y. 

Patricia Wilson has come a long 
way from her first ‘(and last) New 
Act-recorded entry at New York's 
Village Vanguard in 1953 and, if 
perhaps she is an unknown for the 

osh environs of the Hotel St. 

egis’ Maisonette, there is no gain- 
saying her professional prowess. 
She evidences longtime grooming 
and delivers a sonaglog which, on 
basic merit, eclipses some of the 
glam babes whom Pierre Bultinck, 
bossman of the St. Regis, books 
into his class bistro. Unfortunate- 
ly, as a Yank entry, she hasn't the 
rep (for the circuit) of, say, her 
namesake Julie Wilson, long a 
standard in this room. On the 
other hand, when they come into a 
room of the calibre of the Maison- 
ette with a French accent it’s some- 
thing else again; the Gallic brogue 
magically offsets many other de- 
ficiencies. 

This Miss Wilson gives full evi- 
dence of painstaking preparation 
for her class big league debut. She 
is smartly accoutred. A tall lissome 
girl with a neo-comedy pan, which 
she only gives fuller opportunities 
towards the end, she presents an 
attractive front and plays it “class” 
in the main. 

More important, her songalog is 
ro all the way. Ken Welch fash- 
oned some expert routines for her. 

The arrangements are unusual. Her 
treatment of “I Got Rhythm” is a 
minor classic on arrangement and 
rendition, a completely different 
version of and away from the or- 
thodox finger-in-the-clouds style of 
an Ethel Merman, 

She knows her way around an 
upbeat tune as well as ballads, and 
mixes them with good variety and 
pace. She revives standards like 
“Hard-Hearted Hannah” and blends 
into a deft pot-pourri with “St. 
Louis Blues” and “I Don’t Care,” 
giving that Eva Tanguay oldie new 
values. “Fascinatin’ Rhythm” and 
“Limehouse Blues,” more yester- 
year pop standards are likewise 
ultra. The finale “Goodbye Cheese- 
cake” affords her that comedy op- 
portunity which could be expand- 
ed with another midriff number of 
similarly lighter texture. Unlike 
the out-of-the-headlines opener, 
“Oh Dear,” bemoaning all the lam- 
misters to the Brussels Fair, the 
closer “Cheesecake” falters only on 
its somewhat dated theme. Marilyn 
Monroe “discovering” the Actor's 
Studio is now pretty familiar stuff, 
and Miss Wilson’s concept of MM’s 
rear-end projection and _ wide- 
mouthed mugging has also been 
explored quite thoroughly. 

Miss Wilson’s booking comes into 
the tag-end of the Maisonette sea- 
son, preceding the St. Regis Roof 
reopening, and thus faces an au- 
tomatic soft b.o. market. In fact 
this was true of the equally worthy 
Richard Hayes-Florence Henderson 
team, a standout combo just_pre- 
ceding, who did nothing but please 
the customers — excepting there 
weren't enough of them. Other- 
wise, per usual, Milt Shaw’s 
sprightly dansapators give excel- 
lent assist to the headliner, along 
with their compelling brand of te 
tunestering, and ditto for the al- 
ternating Ray Bari memes" : 

el, 





TWO MATANZAS 
Acro 
8 Mins. 
Empire, Glasgow 

A male and a femme engage in 
some spjrited acro routines that 
bring good aay | Partners in- 
dulge in energetic leaps and tum- 
bles, the male carrying knives and 
a gun for added thrill-rousing. 


- Series of somersaults, etc., with 


knives grasped in hands also makes 
for audience gasps, and male fol- 
lows this with both forward and 
back somersaults. 

Okay act for general run of 
vauderies. Garbing is suitably col- 
orful. Exits to good reaction. 

Gord. 


DIANE HALL 
Songs 
15 Mins. 
Majestic, Vancouver 

Here’s a Monroe-ish miss with 
an ingenue air who’s patently head- 
ed for progress. Sultry blonde 
looker electrifies the audience 
from walk-on and scores on stand- 
out stacking, husky pipes, warm 
natural chatter, chic attire, and a 
full measure of _ girl-next-door 
appeal. 

ongalog’s nothing, but femme’s 


-interping is, whether she’s torch- 


ing “You Made Me Love You,” or 
driving the beat into “Changes 
Made” with a catch here and an 
inventive twist to the tune in un- 
anticipated spots. Jay. 


number called “Goin’ Steady With 
|A Fellow Named Freddie,” before 
| the young recording artist switched 
| to a stool, a guitar, and a selection 
|of hillbilly numbers she offered in 











AL MARTINO | 
So 


ngs 
45 Mins. | 
Frolic, Revere 
Al Martine, back in action with 
a new act after big record back in 
1952, “Here Is My Heart” on Capi- | 
tol, and sojourn in England, belts | 


a true Oklahoma backwoods accent. 
With such stuff as “Hogtied Over 
You” she at times was more am- 
used than the audience when she 
made the introductions, but showed 
complete control in the Dorothy 
Shay-type selections. 
Self-assurance was obvious in 
such titles as “Cheatin’ Heart,” 
which she remembered was au- 
thored by the late Hank Williams 




















House Reviews 














Palladium, London 


London, May 6. 
Johnnie Ray, The Treniers (8), 





Channing Pollock, Harry Worth, 
Trotter Bros. (2), Peiro Bros. (2), 
Authors & Swinson, Theda Sisters 
(2'), George Carden Dancers (16), 


out ‘a songalog of standasds, bal-| quring “my little brief career,” and | Reg Cole Oreh. 


lads and novelty tunes on a swing- 
ing kick which register with sock 
impact and should put him up in| 
the big time. Out for only five! 
weeks, and not yet documented in| 
Variety, the one-time hot record | 
piper demos that he’s got the touch 
in no uncertain fashion. 

With Gene Krutch on the 88 and 
conducting the Cliff Natale house 
orch, Martino shows the English 
influence by putting on a longer 
than usual nitery singing stint, a| 
full 45 mins. Opening with “I Love 
You,” the personable, dark-haired, 


5-812 ft. tux-clad piper, segues to) 


“Witchcraft” using big high bari- 


tone voice for full effect reaching | 
furthest environs of the 400-seater. | 
integrated line of | Gatineau, Ottawa 


A smoothly 
patter tied up with songs that he 


{ vincing. 


“Shotgun Boogie,” which she cred- 
ited to Ernie Ford. 

The television guest star held 
positive audience attention with 
her version of “Steady with a 
Dream,” one of her late recordings. 

In the fast bouncy numbers, the 
night club newcomer works like 
a pro. For the slower tunes, need- 
ing more control, Miss Bee needs 
more onstage training to be con- 
In her Riverside opening, 
Clifford and his orch offer 
Long. 


Bill 
solid backing. 


CHRISTIANE BRETON 


Songs 
20 Mins. 


Petite Christiane Breton has 


did in England, not recorded in| gone quite a few places in her 
America, wins all the way. He gives| three professional years, and will 


out eae. 
A Duke El 
patter on compositions written in 
past years, puts him into swinging 
“I Got It Bad” followed by “Soli- 
tude.” There's a little for every- 
body in his well rounded format. 
“Foggy Day In London Town” on 
the British kick; “Goodbye To 
Rome,” on the Italian side with 
asides on his visit to Italy. He goes 
to show tunes with “Let's Face 
The Music,” “Till There Was You,” 
and wins big salvo with his “Here 
In My Heart.” All in all 17 num- 
bers, climaxing with a swinging 
arrangement of “This Moment On” 
with aud clapping in on the beat. 
Martino has a terrific range, 
works hard all the way, exuding 
class and showmanship. His phras- 
ing is solid. A belter in the grand 
style with knowhow in effortless 
selling, Martino looks to rank high 
among his contemporaries and is 
a surefire bet for the class rooms, 
video and musico comedy. Guy. 


ROLLING ROCKETS (5) 
Songs-Instrumental 

10 Mins. 

Apollo, N. Y. 

The Rolling Rockets are instru- 
mental-vocal group fresh from the 
hills of West Virginia. They work 
in the current rockabilly genre. 
The group leader who plays a gui- 
tar, the only one of which isn't 
amplified, is an energetic citizen 
who does the singing and a bit of 
dancing. They score a good beat 
with their instrumental of a drum 
plus three other guitars al! elec- 
trified 


They're proficient musically, but 
as yet have no act that can height- 
en interest. They could work the 
lounge circuit at this time, where 
they could pick up better perform- 
ance values on this type — 

ose. 


FREDDIE GAMBRELL 
Instrumental 
30 Mins, 


Jaz Workshop, Frisco 

Gambrell is a blind jazz pianist 
recently signed to a World Pacific 
recording pact and has an LP due 
soon. He has a forceful, driving 
style that has echoes of both Oscar 
Peterson and Bud Powell in it, is 
particularly effective on ballads 
where his innate lyric ability 
comes through. 

On up tempo tunes he has a ten- 
dency to drive too hard. Gambrell 
is accompanied by a good bass 
player, Ben Tucker, If his LP ts 
successful, this lad could develop 
into a solid draw at jazz clubs. He 
has an attractive personality and 
his jazz playing, while not yet 
unique, is individual enough to be 
attractive. Rafe. 


MOLLY BEE 


25 Mins. 
Riverside Hotel, Reno 

Eighteen-year-old Molly Bee in- 
dicated a potential in her opening 
show of becoming the darling of 
the nitery circuit. The pony-tailed 
blonde, cute and vivacious, breezed 
through her first appearance be- 
fore a night club audience with a 
eaptivating onstage personality. 

er well-chosen numbers, rang- 
ing from ballads to rock ’n’ roll, 
offered a demonstration of her ver- 
satility. First-nighters approved 
with repeated applause. 

In a Sibven-white, street-length 
dress, the trim songstress opened 
her part of the show with a fast- 
moving version of “Movin’ On,” 
then moved on to a sweet and easy 
= of “Please Talk About 

e ” 


ington medley, with | 





Audience intimacies, not always 


|go much farther with good han- 


dlings. She's played Montreal's 
Chez Paree, Bellevue Casino and 
El Morocco, latter three times; and 
Le Cupidon, N.Y., last June. She 
records in French for Canadian 
Pathe and has done plenty French 
tv in Montreal, where she also sang 
in one musicomedy. 

Advertised as “La Petite Ga- 
mine,” she’s rarely gaminesque and 
that period and billing are over 
henceforth. She’s more of a 
straight chanteuse, though with 
pipes that could fill the Garden 
when she really belts a number. 
She did that with Tony Bennett's 
“I Am.” Okay but not overboard 
on looks, she’s appealing, her dark 
hair is attractively gold-touched, 
and she has a nicé figure. Her 
panto is sure, uninhibited and high- 
ly expressive. 

Puzzlingly appareled in a modi- 
fied Charleston dress of glistening 
silver fringe, she led off with two 
French ballads—not giving even 
the titles in English for the mainly 
non-Gallic audience. After “I Am” 
she finally tossed in a touch of the 
Charleston, in a longish special- 
material number partly done in a 
top hat. This was in English, but 
story line of latter half needs clari- 
fying. Also questionable whether 
brief Charleston bit justifies wear- 
ing the trademarked dress through 
two-thirds of her act. 

Then she startlingly followed a 
rich-voiced religioso with “Street- 
walker’s Dream of Love” in French. 
After outlining plot, she darted off 
for a lightning change to striking 
Apache outfit, topped with a bright 
red cap that made her look taller. 
This was a very strong, vivid num- 
ber, excellently done except that 
ending was not clearly defined and 
too sudden. Applause from rather 
small house at early show was good, 
but she took no bow. That, she 
said afterwards, was because she 
was crying. Used to working with 
her own pianist to guide the orch, 
she felt lost and “hopeless” with- 
out him. She wasn’t, by any 
means, Ga 


————————— sy 


Friars 


Continued frem page 32 =e 


act brought up a distinguished li:¢ 
of audience participants, including 
commentators John Daly and 
Walter Cronkite. 

Todd in Absentia 

With this fete, the Friars made 
the most of a difficult situation. 
There was some _ controversy 
whether the souvenir journals 
printed for the Todd dinner should 
have been distributed. They were 
left on the chairs enclosed in an 
envelope. Perhaps it was wise to 
handle this situation this way. At 
least it was an honest admission 
that Todd was there in spirit. 
There was no avoiding the feeling 
that this was a stand-in event. 

In the Friar counting rooms, 
Carl Timin, elub’s executive direc- 
tor, tallied about 1,000 heads. 
About 1,200 would have attended 
for the original g. of h. and gross 
would have been nearer $80,000 
and might have broken the record 
established by the Perry Como 
dinner. 

Show was coordinated by Timin 
with production supervised by 
Buddy Arnold and Irving Gray. 
Arnold and the club’s abbott, Mil- 
ton Berle, and Jerry Seelen wrote 
the special lyrics to “The Cowboy, 
the Singer and the Quizmaster.” 
Bobby Goron contributed “Wives of 








convincing, were attempted with a/ the Friars.” 





| Johnnie Ray, in his fifth head- 
| line appearance at the Palladium, 
makes a fitting finale to the six- 
week vaude season. Not even the 
start of the bus strike kept more 
than a handful of pews empty, and 
the regular turnout of squealing, 
shrieking teenage fans came in 
force. 

Songster’s act has changed little, 


items and a more boisterous deliv- 
ery, which results in the usual fan 
rush down the aisles and bouquets 
tossed onto the stage. Although 
the routine has not changed, and 
the methods remain as before, Ray 
scores a smash bit. 

During his 40-minute, 16-song 
spot, Ray holds his audience in the 
palm of his hand, controlling the 
ecstatic shrieks by frenzied snatches 
at the mounted handmike and curl- 
ing up on top of the baby grand. 
The act is fast moving with, in most 
cases, no time wasted on introduc- 
tions. Opening with “All of Me,” 
Ray goes from one number straight 
into another. Old favorites such as 


“Shake a Hand,” “Walking My 
Baby Back Home,” “Cry,” “Not 
Tonight, Josephine,” “Such a 


Night” and “Walking in the Rain” 
have the audience near hysteria. 
The singer, sometimes seated at the 
iano or among the onstage orch, 
ows well enough the formula for 
success at this vaudery. 

The Treniers, a slick, energetic 
Negro rock 'n’ roll octet making 
their first Palladium appearance, 
are strong first-half closers. Their 
act is a perfect entry on this bill 
and a fine warmer for the top spot. 
The combination of musicianship, 
terping and vocals on w.k. beat 
numbers has not only the teenage 
but also the older contingent in the 
audience clapping and stamping to 
the rhythm. Vocals by Claude, 
Cliff, Milton and Buddy Trenier 
are strongly backed by group's alto 
sax, piana, drums and electric bass. 

Channing Pollock and his im- 
maculate brand of magic, although 
often seen, still carries its initial 
impact. The appearance of one 
dove after another out of thin air 
and his dexterous card manipula- 
tion continue to bring gasps of won- 
derment. Comedian-vent Harry 
Worth, with his hesitant humor, 
calculated uneasiness and double 
dummy routine, makes a solid con- 
tribution to the bill. 

The Trotter Bros., another Yank 
act making its Palladium bow, have 
a novel and well appreciated pup- 
pet routine with its fair share of 
the offbeat, which switches neatly 
between pathos and comedy. Fifth 
American entry on the current line- 
up, the Peiro Bros., juggle their 
way ravidly through some novel 
stunts. Canadian mime act, Authors 
& Swinson, burlesque popular plat- 


the Theda Sisters gracefully per- 
form acrobatics on a high trapeze. 
The resident line of George Carden 
Dancers open both halves of the 
show with well executed routines, 
and strong backing for the whole 
offering is supplied by Reg Cole's 
resident orch. Bary. 


Apollo, N. Y. 
Bill Mercer, Red Prysock Orch, 


Bobbettes (5), Rolling Rockets 
(5), Huey Smith & Clowns (4), 
Val Martinez, Eisley Bros. (3), 


Linda Hopkins; “Jennifer” (AA). 





With rock ‘n’ roll at a critical 
stage in its career, this Frank 
Schiffman flagship apparently must 
look ahead to find a suitable re- 
placement for this form if this last 
of the vaudeville stands in the 
United States is to remain on that 
policy. 

The present layout is of the 
r’n’ r genre, emceed by Bill Mer- 
cer and having a collection of acts 
that could test the durability of pa- 
trons, only because of the virtual 
uniformity of musical thought dis- 
pensed here. 

There is, however, some cute 
relief, with the Bobbettes, a quintet 
of subteen femmes, who eharm 
their way into encores. The yellow- 
clad kids are well drilled, and have 
a passable turn. 

Other groups on this bill include 
the Eisley Bros. (3) who are con- 
age in white suits and red 
shoes and give an energetic ac- 
count of themselves. This one has 
a high tenor lead who works sharp- 
ly. Huey Smith & His Clowns is 
another musical unit, also with a 
tenor lead, but With an unappetiz- 
ing song assortment. Another 





except for inclusion of a few new | 


ters to glean moderate yocks, while | j 


,; group, the Rolling Rockets (‘New 
' Acts), comprise the ofay portion of 
the show. 

In the singles, Val Martinez, a 
youthful singer with an intricately 
engineered hairdo, has a _ large 
voice and somehow is able to ob- 
scure a good sense of musical val- 
ues with a mass of vocal affecta- 
‘tions. Linda Hopkins comes off 
well with blues renditions. 

The music is by Red Prysock 
orch. Prysock plays an eloquent 
tenor sax. The crew has a heavy 
sound, mainly because of the elec- 
tric organ and amplified guitar but 
they do spur on the acts Jose. 


Metropole. Glasgow 
Glasgow, May 9. 
Donald Peers, Aly Wilson & Co., 
John & Betty Royle, Larry Davis, 
| St. Denis Sisters, J. P. Masterton 
| Orch. 





| Donald Peers, smiling and dap- 
per, has retained much of his pol- 
jish and charm since last time 
jaround the Auld Lang Syne terri- 
tory, where he began his early ca- 
reer. With smart crewcut that, 
joddly enough, suits his middle-aged 
| poise, singer has lotsa bounce and 
resilience, and holds outfronters 
in his palm for heavy mitting after 
such tunes as “Make Me Feel So 
| Young,” “Love Me For Ever,” 
“April Love” and “Can't Give You 
| Anything But Love.” 
| Opens gaily with “Oh, Oh, I'm 
| Falling in Love Again,” and goes 
| strongly into varied songalogs, in- 
|terspliced with some gabbing re 
|his 25-years-ago bow in vaudery. 
| Aly Wilson, Scot comedian, clicks 
jin some native character comedy, 
}using local tilts at tv and “rock. 
| John & Betty Royle are pleasing 
|singers with Scot and other bal- 
|lads, amd are garbed smartly. Larry 
Davis gives out with pop tunes, and 
layout is generally adequate, 
| Peers is in for a two weeks’ stint. 
J. P. Masterton orch ee 
ord. 











Majestic, Vancouver 
Vancouver, May 7. 


| Three Days & a Knight (4), 
| Jerry Pagtel, Shane Family (5), 
|Johnny Haydn, Carl de Santis 


| House Orch; “Baby Face Nelson” 
oe “Huk” (UA). 

This downtown vaudfilm layout 
j has been cut to four-a-day on 
| Wednesday and Friday, a midnight 
|} show on Sunday, with rest of week 
|three-a-day Trade’s declining with 
|65c top for a five-act bill and two 
|feature pix notwithstanding. Poor 
|receipts this particular week are 
|partly owing to opposing Interna- 
tional Trade Fair, but trouble is, 
Says co-operator Charlie Nelson, 
house iis hexed by played-out pic- 
tures. It’s a four-theatre thorough- 
fare, where this “new” situation 
comes Jast on the list for preferred 
flickers, and remedy is urgently 
sought because the vaude bills, as 
standing, just aren't pulling them 


n. 

Headlining Three Days & a 
Knight serve average fodder as a 
brand new act comprising Jamai- 
can Kennie Ham/!i\ton piping Harry 
Belafonte faves and some easy-to- 
take rock 'n’ roll, with native Glen 
McDonald belting tenor sax riffs 
and soles over backstop by guitar 
and drums, and while criticism’s 
due for sameness of tunefest and 
overall low potency of offering, 
there’s no denying group's person- 
ality or the warm mitting awarded. 
McDonald is late of the currently 
dormant: Four Canucks, and shows 
promise of a topflight saxman, 
while Hamilton rates high for his 
local tv exposures. 

Jerry Pastel is a clean-cut comie 
with uproarious chitchat who flips 
his torso around to add shock to 
merited howls, and draws sustained 
applause. 

The Shane Family is an ingrati- 
ating and classy act spotted twice 
on the show ,which first puts two 
small mutts through awsome acro- 
batics and balancing stunts, as toe- 

ised on Shane pere’s thumb, then 
juggling them with a confidence 
that rouses no concern for the pets. 
Following by nimble softshoe and 
prestige-style hoofing by Shane 
and his beauteous spouse. Second 
time around includes the three 
Shane boys, crewcut, tartan attired 
and comical, aged 4, 6 and 8, who 
sing, terp and tumble in an en- 
semble that fractures the aud. 

Spread starts Welsh singer 
Johnny Haydn on a quartet of 
house-emcee frames, and vocally 
and in presence he's outstanding. 
He chatters well and gets a big 
raction. Whole presentation is 
smartly backed by Carl de Santis’ 
resident orch in the pit. Films are 
reissues, Toms, 
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Bway Off Again; Lunts $53,400, 
Dark’ $29,900, Firstborn’ $21,500, 
Holliday $48,700, Ustinov $19,100 


Broadway continued downbeat: 
last Business dropped for 
prac ill shows not in the pow- 
erhouse category Several entries 
are al i operating on a mar- 
giri and are expected to 
clo oon 

There were 24 Main Stem pro- 
ductio of which seven were sell- 
out Dark at the Top of the 
Sta jropped out of that cate- 
gol ifter 21 consecutive wecks. | 
Joinin e lineup, however, was 
t me The Visit.’ The 
other x entries included “Look 
fon vd, Angeli,” “Musie Man,” 
“N Fair Lady,” “Say, Darling,” 
“Sunrise at Campobello” and “Two 
for t mye i ‘ 

Est mates for Last Week 

K C ‘Comedy), D (Drama), 
CD ‘( ‘dy-Drama), R (Revue), 
MC (M 1! Comedy), MD (Musi- 
cal-Dra O \Opera), OP (‘Op- 
@tia 

Other parenthetie designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday Saturday nights and the 
lower or weeknights), number 


of seats, capacity gross and stars. 
Price cludes 10° Federal and 
5% City tar, but grosses are net 
te., exclusive of-tares. 

Auntie Mame, Broadhurst (C) 
(74th wk; 581 p) ($6.90; 1,214; $46,- 
500 Greer Garson). Previous 
week, $41,500; last week, around 
$38,000. Erds N.Y. run June 28. 

Bells Are Ringing, Shubert (MC) 
(76th wk; 604 p) ($8.05; 1,453; $58,- 


191) (‘Judy Holliday). Previous 
week, overquoted, was $48,600; last 
week, over $48,700. 


Blue Denim, Playhouse (D) (11th 
wk; 84 p) ($5.75-$6.90; 996; $31,500). 
Previous week, $18,000; last week 
almost $21,000, with parties. 


Dark at the Yop of the Stairs, 
Music Box (D) (23d wk; 180 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 


vious week, $31,500 with parties; 


last week, over $29,900 with parties. | 


Firstbern, Coronet (D) (2d wk; 14 
p) ($6.90; 1,101; $35,040) (Kath- 
erine Corneil). Previous week, 
$15,700 tor first six performances; 
last week, nearly $21,590. Closes 
May 31 

Jamaica, Imperial (MC) (28th wk; 
220 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Pre- 
vious week, $45,000; last week, al- 
most $45,800 

Jane Eyre, 


Belasco (D) (2d wk; 


12 p) ($5.75; 1,037; $31,582). Pre- 
vious week, $4,000 for first four 
performances; last week, nearly 
$4.400 


Lil Abner, St. James (MC) (78th 
wk; 620 p) ($8.05; 1.614; $58,100). 
Previous week, $38,300 on twofers; 
last week, almost $35,000 on two- 
fers 

Look Back in Anger, Golden (D) 
(32d wk; 255 p) ($5.75; 800; $25.,- 
152 Previous week, $11,800; last 
week, nearly $11,100 

Look Homeward, Angel, Barry- 
more (D) (24th wk; 188 p) ($6.90; 
1.076; $40,716) (Anthony Perkins). 
Previous week, $41,000; last week, 
over $41,500 

Music Man, Majestic (MC) (21st 
wk: 164 p $8.05; 1,626; $68,658) 
(Robert Preston). Previous week 
$69,400; last week, nearly $69,200. 

My Fair Lady, Hellinger (MC) 
(113th wk: 899 p) ($8.05; 1.551; 
$68,210 Steady at $69,200. 

New Girl in Town, 46th St. (MD) 


(52d wk; 415 p) ($8.06-$9.20; 1,297; 
$59,085) ‘Thelma Ritter). Previous 
week, $33,000 on twofers; last 
week, over $29,860 on twofers. 
Oh Captain, Alvin (MC) (14th 
wk; 111 p) ($8.35-$9.20; 1,331: $60.- 


000 Previous week, $55,800 with 
parties: last week, nearly $53,800 


with parties 


Romanoff and Juliet, Plymouth) 
244 p) ($5.75-$6.25; 


(Cc 3ist wk: 
1.062 $36,6°5) 
Previous week, 
over $19.100 

Say, Darling, ANTA (MC) 
wk; 44 pb 37.50; 1,185; $50.460) 
(David Wayne, Vivian Blaine). Pre- 
vious week, $49,300 with parties; 
last week, same. 

Sunrise at Campobello, Cort (D) 
(15th wk; 116 p) ($6.90; 1,155; $36,- 


(Peter Ustinov). 
$20,000; last week. 


000 faloh Bellamy). Previous 
week, %35.600 with parties; last 
week, nearly $37,500. | 


Time Remembered, Morosco ‘C) 
(26th wk: 207 p) (89.60; 946; $43.- 


000) ‘Helen Hayes, Richard Bur- 
ton). Previous week. $28,200, last 
week, almost $27,100. Closes June 
28 


(17th wk 
700) (Henry Fonda). 
week, $°2,109; last week, 


(6th | 


$32,000 
* Visit, Lunt-Fontanne (D 
8 p) ($8.50; 1,402; $52,100) ‘Alfred 
Lunt, Lynn Fontanne’. Over $53,- 
400 for first eight performances 
West Side Story, Winter Garden 
MD) (33d wk; 260 p) ($8.05; 1,404 
$63,203). Previous week, $45.600; 
last week, nearly $44,600 
Why Was That Lady I Saw You 


(Ist wk 


With? Beck (C) (10th wk; 80 p) 
$6.90; 1,280; $47,000) (Peter Lind 
Haves, Mary Healy Previous 
week, $36,100; last week, nearly 


$32,500. 
Closed Last Week 

Entertainer, Royale (CD) (131! 
wk; 97 p) ($7.50; 1,050; $43 500) 
Laurence Olivier). Previous week 
$27,800 on twofers: last week 
almost $30 300. Closed last Satur- 
day (10) at around $40,090 profit 
on a $69.000 investment. 

Fair Game, Longacre (C) (27th 
wk; 217 p) ($5.75-$6.90; 1,101; $32.- 
000) (‘Sam Levene). Previous week 
$13,900; last week, $16.500. Closed 
last Saturday (10) at about $35,000 
loss on an approximate $129,000 
investment 

Le Theatre du Nouveau Monde, 
Phoenix (C) (2d wk; 16 p) ($4.60 
1.150; $29,382). Previous week 
$8.000 for French-language pre- 
sentation of Moliere’s “Le Malade 
Imaginaire”; last week, around 
$5.600 for French-language presen- 
tation of three Moliere one-acters 
Ended limited two-week stand last 
Sunday (11) as the final Phoenix 
entry this season. 


Off-Broadway Shows 





Ardele, Cricket (4-8-58); closes 
next Sunday (18). 
B'ood Wedding, Actors Play- 


horse (3-31-58). 
Bonds of Interest, Sheridan Sq 
(5-6-58). 
Boy Friend, Cherry Lane (1-25- 
8). 
Children of Darkness, Circle in 
the Square (2-28-58). 
Crucible, Martinique (3-11-58 
Electra, Jan Hus (5-9-58). 
Enchanted, Renata (4-22-58) 
Evening of Katherine Mansfield, 
Roval (5-6-58). 


ul 


Garden District, York (1-7-58 
Nudge, Theatre Marquee (5-13- 
58). 


Playboy West’n World, Tara (5- 
8-58). 


Shaw Series, Downtown (5-12-58) 

Sign of Winter, Theatre 74 (5-7- 

Threepenny Opera, deLys (9-25 
55). 


CLOSED LAST WEEK 
Dark of the Moon, Carnegie 
Playhouse (2-26-58). 





Barn ‘Sergeants’ $18,200 
For 5th Wk., Paper Mill 


Robert Weiner’s strawhat-tour- 
ing production of “No Time for 
Sergeants” grossed a smash $18 200 
in its fifth frame at the Paper Mill 
Playhouse, Milburn, N.J., last week 

The show winds up its run at the 
theatre this week. 


Inside Stu? —Lesit 


ANN HARDING'S RETURN 





Back To New York Legit In 
‘Garden District’ 





Ann Harding will return to the 
New York legit scene May 27 as 
successor to Hortense Alden in the 
off-Broadway production of Ten- 
nessee Williams’ double-bill, “Gar- 
*n District.” As indicated by that 
ve, the John C. Wilson-Warner 
LeRoy 


heduled 


( 


May 25 

York Playhouse 
Tt tation is now slated 
to continue its run through mid- 
er and then move out for a 


closing at the 


ie preser 


six-week summer theatre’ tour. 
Miss Harding will remain with the 
production during its strawhat 
hike. The actress’ last New York 


‘it appearance was in the Broad- 
production of “Goodbye My 
Fancy,” which closed in 1949 
“District” is also scheduled for 
production next fall by the Aetors’ 
Workshop in San Francisco. 


British Shows 
res denote opening dates) 


LONDON 

Any Other Biz, Westminster (4-10-58), 
Ar Drop of Hat, Foriune (1-24-57) 
Bells Ringing, Coliseum (11-14-57). 
Brass Butterfly, Strand (4-17-58 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend, Wynanham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-5@ 
Cat on Hot Tin Roof, Comedy (1-30,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Duel of Angels, Apollo (4-24-58) 
Expresso Bongo, Saville (4-23-58). 
Flowering Cherry, Haymarket (11-21-57) 
Free As Air, Savoy (6-6-57) 
Grab Me a Gondola, Lyric (12-26-56). 
Mousetrap, Ambossaders (11-25-52) 
My Fair Lady, Drury Lane (4-30-58) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Not in the Book, Criterion (4-2-58), 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57) 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
*Share My Lettuce. Garrick (9-25-57), 
Simple Spyman, Whitehall (3-19-58) 
Something to Hide, St. Mart. (4-29-58). 
*Touch of Sun, Princes (1-31-58) 
Tunnel of Love. Maijestv’s (12-23-57) 
Variation on Theme, Globe (5-8-58) 
Where's Charley, Palace (2-20-58). 
*Transferred 

SCHEDULED OPENINGS 
Moscow Arts, Sadler’s (5-15-58) 
Verdict, Strand (5-22-58) 
Big Tickle, Duke York’s (5-23-58). 

CLOSED LAST WEEK 
Iceman Cometh, Wint. Gard. (3-29-58). 
Lysistrata, York’s (2-18-58) 





Touring Shows 
(May 12-25) 

Auntie Mame (Nat'l Co.)—Victory, K.C 
12-17); KRNT, Des Moines (19-24) 

Auntie Mame (2d Nat’l Co.) 
Grand Rapids (12-13); Mem 
(14-18 

Cat on a Hot Tin Roof 
(12-17, closes) 

Diary of Anne Frank 
Hartford (12-13); 
(14-17); National 

Happiest 
(12-13); 
Tower, 
Marce 

closes 
Most Happy Fella 
My Fair Lady 


Regent, 
Aud., Dayton 


Geary, S.F. 


Bushnell Aud., 
Playhouse, Wilmington 
Wash. (19-24) 
Millionaire—Aud., 
Tennessee, Nashville 
Atlanta (16-17, closes) 
Marceau—-American, S. ‘L. (11- 


Memphis 
415); 


17 
Curran, S.F. (12-24) 
Shubert, Chi (12-24) 


No Time for Sergeants (N.Y. Co.)— 
Denfield Aud., Duluth (12); Mayo Civic 
Aud., Rochester, Minn. (13); Veterans 


\ud., Cedar Rapids (14); Coronado, Rock- 
ford, Ill. (15-16); Wisconsin Union, Madi- 
son (17-18); Senior H.S. Aud., Appleton, 
Ww (19, closes) 

Tunnel of Love 
L.A. (12-17), closes) 
it to a Smali 

(12-13); Aud 
L.A. (21-24) 


(Coast Co Hartford, 
Pianet—-Paramount, 
Denver (15-17); Hart 


SCHEDULED N. Y. OPENINGS 
OFF-BROADWAY 


Comic Strip, Barbazon Plaza (5 

Sat. Night Kid, Provincetown (5-1: 
Mandragola, 4th St. (5 f 
Ulysses, Rooftop (6-10-58 


The ownership and operation setup of the Lunt-Fontanne Theatre, 
N. Y., is unusually involved, even for a New York realty venture. The 
land was purchased some months ago by William Zeckendorf, of the 


Webb & Knapp realty firm, and 


subsequently resold to a syndicate. 
However, the actual theatre structure wa 


s acquired on a longterm lease 


by a newly created entity, the Herrick Corp., consisting of City Invest- 
ing Co., Producers Theatre and Zeckendorf. The house is managed by 
City Playhouses, Inc., a subsidiary of City Investing. Herrick Corp. did 


the renovating of the theatre. 


Robert W. Dowling is involved in the project in a dual capacity, as 
president of City Investing and as a partner with Roger L. Stevens in 
the Producers Theatre. Louis A. Lotito, president of City Playhouses 
and vice-president of Producers Theatre, handles the booking of the 
Lunt-Fontanne, with Producers Theatre having first call on the house 


for any of its productions. 


A somewhat similar situation applies to the Morosco, Helen Hayes and 
Coronet Theatres, which Producers Theatre lease from City Playhouses. 
On the other hand, Lotito is in charge of management but also has 
complete freedom in booking the 46th Street and Bijou Theatres, which 
are operated by City Playhouses, and of the ANTA Playhouse, which 
is owned by the American National Theatre & Academy. 


As a completely independent 


operation, 


Lotito is also managing 


director of the Martin Beck Theatre, N. Y., attending to bookings and 


all management matters. 





As reported recently in Varrery, the net profit on the originai 
| production of “Auntie Mame” was $375,697.36 as of last March 29. 


$191,745.29 from the Broadway 


| However, the show also earned back its $186,963 production cost. Thus, 
|while the Robert Fryer & Lawrence Carr production netted only 
operation (excluding the $183,952 in 


production has cancelled its | 





Business on the road last week 
was up for Some shows and down 
for others. The lineup of touring 
entries is gradually being depleted, 
with two bowouts last week and 
four others definitely scheduled to 
wind up this frame 

There were 14 hinterland entries, 
two less than the previous stanza 

Estimates for Last Week 

Parenthetic designations for out 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
Tryout. Also, prices on touring 
shows includes 10° Federal tax 
and local tax, if any, but as on 
Broadway grosses are net; 1.e., ex- 
| clusive of tare 
LOS ANGELES 
| King and I, Philharmonic Aud 
| (MD) (3d wk) ($6-$5.50; 2,670; $73,- 
500) (Cameron Mitchell, Gisele 
MacKenzie). Smash $72,400. Pre- 
vious week, same 

Long Day’s Journey Into Night, 
Biltmore (D) (2d wk) ($4.95-$4.40; 
1,736; $41,500) ‘Fay Bainter, Anew 
McMaster). Almost $20,500 on 
Guild-ATS subscription. Previous 
week, $19,500. on subscription. 
Closed last Saturday (10). 

Tunnel of Love, Huntington 
Hartford (C) (5th wk) ($4.95-$4.40; 
1,024; $29,600) Nearly $10,500. 
| Previous week, $11,500. 
| SAN FRANCISCO 

Most Happy Fella Curran (MD) 
(3d wk) ($5.40-$4.95; 1,758; $58,000). 
Over $54,000 on CLO  subscrip- 
tion. Previous week, same. 

Cat on a Hot Tin Roof, Geary 
(D) (st wk) ($4.95-$4,40; 1,550; 
| $42,000). (Victor Jory). Almost $14,- 
/000. Previous week, $15,000 in six- 
| performance split. 
| CHICAGO 

My Fair Lady (2d Co.) Shubert 





|(MC) (27th wk); ($7,210; $72,979). 
| Over $68,200. Previous week, $65,- 
500. 

MINNEAPOLIS 


Auntie Mame (‘Nat'l Co.) Lyceum 
C) (single wk) ($5.50; 1,820; $60,- 
000) (Constance Bennett). Nearly 
$55,700 on Guild-ATS subscription. 
Previous week, $44,100 on Guild- 


‘ANGER’ IS MAYBE HIT, 
PLANET’ S0-S0, PARIS 


Paris, May 13 

The abusive hero, Jimmy Porter, 
of John Osborne's “Look Back in 
Anger,” has not made the impres- 
sion in Paris that he did with Brit- 
ish and American audiences and 
critics. But there is some interest, 
and “Anger” shapes up as a nerv- 
ous hit that could build to smash 
proportions on word-of-mouth and 
the impact on the French counter- 


part of Britain's “angry young 
men” represented by author Os- 
borne. 

One Gallic critic found that the 
| play’s hero, Jimmy, talked more 
than 100 Englishmen usually do 


jall year. Though most reviewers 
panned the play's form, they ad- 
mitted being held by Jimmy’s 
irascibility and anger. Some felt 
he was more annoying than mov- 
ing. First night audience was also 
split. 

Constance Colline’s adroit adap- 
tation and the fine, impassioned 
playing of a young cast are also 
assets. Pierre Vaneck is an ex- 
cellent Jimmy, while Brigitte 
Auber is perfect as the hapless foil 
to his rantings. Pierre Trabaud 
and Judith Magre are also good, 
as is Raymond Gerome’s percep- 
tive direction 

It has a more subtle, deceptive 
title here, “La Paix Du Dimanche” 
(“Sunday's Peace”). It should give 
the Theatre Mahturins a lively 
late-season entry. 

The opening of Gore Vidal's 
“Visit to a Small Planet,” as 
adapted by Jose-Andre Lacour, 
was put off for a month at the 
Theatre Fontaine due to spats be- 
|tween producer Andre Puglia and | 
director Rene Dupuy. It has now! 
opened without direction credit, 
and appears doubtful to repeat its | 
| U. S. success. 
| Played more as a charade than 
in the more satirical Yank man- 


film revenue and other subsidiary income), it actually earned a total! ner, it wears out its joke after the 


Two for the Seesaw, Booth (CD) | Of $378,708 during its first 68 weeks at the Broadhurst Theatre, N. Y.| first act. With reviews lukewarm, | 
i32 p) ($6.90; 780; $31,- | That's an average of approximately $5,569 operating profit per week. | the comedy : 
Prevous | For the four-week period ended March 29, the net profit from >pera- 

almost tion was $13,655, or $3,413 per week. 


may have a fair run 
}on its laughs and word-of-mouth 


lis unlikely to be a major hit. \ 


|campaign to 


Road Uneven; Bennett $59,700, Mols.: 
King’ $72,400, L.A.; ‘Lady’ $68,300, Chi; 
Fella’ 4G, SF; Planet’ $16,300, St. L. 


ATS subscription at Pabst, Milwau- 
kee, 
ST. LOUIS 

Visit to a Small Planet, Ameri- 
can (C) ($4.95; 1,513; $39,000) (Cyril 
Ritchard) Almost $16,300. Pre- 
vious week, $18,000 on subscription 
at Shubert, Cincinnati. 


BOSTON 
Diary of Anne Frank, Wilbur (D) 
(5th wk) ($4.95; 1,241; $32,699), 
Over $11,700. Previous week, 
$16,000. 





CLEVELAND 
Marcel Marceau, Hanna (Panto) 
‘single wk) ($4; 1,515; $32,000), 
Around $13,000. Previus week, 
$16,600 at Shubert, Detroit. 


SPLIT-WEEKS 

Auntie Mame (2d Nat'l Co.) (C) 
(Sylvia Sidney). Totaled over $31,- 
400 in seven performances as fol- 
lows: single, Monday (5), Jaffa 
Mosque, Altoona, Pa., $4,200; sin- 
gle, Tuesday (6), Robins, Warren, 
O., $2,600; single, Wednesday (7), 
Munic. Aud., Charleston, W. Va., 
$6,100; single, Thursday (8), Munic, 
Aud., Canton, O., $5,500; three, 
Friday-Saturday (9-10), Paramount, 
Toledo, $13,000. Previous week, 
$26,000 in seven-performance split. 

Happiest Millionaire (C) (Walter 
Pidgeon). Totaled nearly $20,900 
in seven performances as follows: 
two, Monday-Tuesday (5-6), Robin- 
son Aud., Little Rock, $5,500; two, 
Wednesday-Thursday (7-8), Con- 
vention Hall, Tulsa, $7,500; single 
Friday (9), McMahon, Lawton, 
Okla., $3,900; two, Saturday (10), 
Aud., Oklahoma City $4,000. Pre- 





vious week, $18,200 in seven- 
performance split. 
Damn Yankees (MC). Totaled 


over $32,000 in seven performances 
as follows: two, Monday-Tuesday 
(5-6), Aud., Oklahoma City, $9,200; 
single, Wednesday (7), Forum, 
Wichita, $4,600; single, Thursday 
(8), Aud., Topeka, $3,400; three, 
Friday-Saturday (9-10), Paramount, 
Omaha, $14,800. Previous week, 
$38,300 in seven-performance split. 
Closed last Saturday (10). 

No Time for Sergeants (N.Y. Co.) 
(C). Totaled over $14,300 in four 
performances as follows: two, Mon- 
day-Tuesday (5-6), Jubilee Aud., 
Edmonton, Alberta, $7,500; two, 
Friday-Saturday (9-10), Playhouse, 
Winnipeg, Manitoba, $6,800 Per- 
formances were limited to four be- 
cause of travel. Previous week, 
$13,400 in three-performance split. 


AC Wants B’way’s Hits 
For Fall Touring Dates 


Atlantic City, May 13. 

George Hamid Jr., who with his 
father operates Steel Pier and a 
string of local film theatres, says 
that with five live shows already 
planned, some long-run Broadway 
plays, with their original casts in- 
tact, will probably be booked here 
next fall. He so informed the Off- 
Season Attractions Committee of 
the Chamber of Commerce. 

These shows, including musicals 
and straight plays, would appear 
for short runs between the five 
new productions already sched- 
uled for fall tryouts, Hamid says. 
He explains that they will make 
Atlantic City one of the first stops 
on road tours following their 
Broadway runs. Unlike the five 
tryouts, they will require no cash 
guarantees. All would play in the 
Warner, which is being renovated 
for legit use. 

Michael Fiore, 








who heads the 


| committee, says that sales of sub- 


scription books of tickets to the 
five original shows has reached 
$106,220. 

Hamid reveals that the commit- 
tee booking the five shows wants 
three musicals and two dramas, 
and hopes that they will «ll be 
tryouts. He warned that Atlantic 
City is going to have to do a good 
selling job with Broadway pro- 
ducers, as other tryout towns 
aren't going to lie down and let 
“us take the cream of the crop.” 

Fiore said the $1,735 cost of the 
sell subscription 
books was covered by a $1,000 con- 
tribution from the city, $400 from 
the Atlantic City Race Course, 
$200 by the Atlantic City Electric 
Co., and $100 each by the Res- 
taurant Assn. and the city’s Im- 
provement Assn. 
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Riff Memory Pages of Theatre Guild 


| 


Excerpts Climax Big Soiree Marking 40 Years and 
199 Productions 





By JESSE GROSS 


The Theatre Guild, with two hits 
currently running on Broadway, 
brought in another winner 
Sunday night (11). It was the pro- 
ducing organization’s 40th anni 
celebration at the Plaza Hotel, 
N. Y. Nearly 750 legit tradesters | 
turned ‘(boosters at a five-hour af-| 
fair, cocktails, dinner and aj} 
“Memory Book” presentation, cov- | 
ering scenes from 12 Guild pro-| 
ductions | 

Excerpts 
fraction of 


represented only aj} 
the total productions 


since Guild inception in 1918. The 
actual count, thus far, is 190 in 
New York and nine out-of-town 
end in London, There are also 
more to come, with the Guild cur- | 
rently concentrating on new Ppro- | 


ductions for next season. 

The scenes presented, extracted 
from musicals and straight plays, 
were all good. Two were particu- 
larly standout. The topper of the | 
evening was the recreation by | 
Helen Haves and Helen Menken of | 
their 1933 roles in Maxwell An- 
derson’s ““Mary of Scotland.” Their 
performance, 25 years later, was 
powerful and poignant. It drew a 
standing ovation. 

Contrasting that dramatic high- 
light was the hilarious Time mag 
subscription pitch from William 
Saroyan’s “Love Old Sweet Song.” 
Alan Hewitt, giving the rundown 
of all the editors on the periodical, 
and Dora Merande, as the Oakie 
fascinated by the names, were ex- 
cellent. Both appeared in the orig- 
inal 1940 Broadway production. 

The program of excerpts got 
underway with a medley of tunes | 
from various Guild productions, 
including “Oklahoma” and “Ca- 
rousel.” Items on the bill included 
the follow'ng: 

Ethel Ayler and LeVern Hut- 
cherson singing songs from “Porgy 

(Continued on page 60) 











Hub Censor May Be Fair, 
But He’s Just One Man, 
CLU Lawyer Points Out 


Boston. 


Editor, VARIETY: 

Some. weeks ago VARIETY pub- 
lished an interview with the Bos- 
ton stage censor, Walter R. Milli- 
ken. I've never had the pleasure 
of meeting him, but gather from 
the interview that he is conscien- | 
tious about his job. 

Here in Boston, shows run for | 
two, three or, at most four weeks. | 
Under those circumstances, theatre 
owners naturally hesitate to risk 
losing their licenses for failure to 
follow Milliken’s “suggestions” as 
to deletions from one play. 

Test cases are interesting for 
lawyers to read later in the law 
books, but they don’t show up on 
the income side of a theatre own- 
er’s financia] statement. It seems 
clear, therefore, that the “sugges- 
tion” of the chief of the Boston 
Licensing Division will have the 
practical force of law. 

Thus, the question is not wheth- 


er Milliken as an individual cen- 
sors “arbitrarily.” He makes a 
plausible case for asserting that 


he is as fair as the next man. Nor 
is the question whether or not he 
waits until the opening perform- 
ance of a play is over before mak- 
ing his suggestions. Presumably 
he does this to avoid the rule 
against what lawyers call “prior 
restraint.” 

The real difficulty in.Boston is 
that, mainly because of economic 
pressures, one man has the power 
to determine what Boston theatre- 
goers may or may not see and 
hear. That is not a healthy power 
for a city or state to delegate to 
any man, no jsaatter how con- 
scientious he may be. 

I do envy Milliken in one re- 
spect, however. It would certainly 
be nice to have tickets to the first 
night of every show that comes 


_ to town. 


William P. Homans Jr., 
Counsel, Civil Liberties 
Union of Mass. 





Mrs. V. Beaumont Allen, a New 
York theatregoer, has contributed 
$3,000,000 for the construction of 
a repertory theatre in Lincoln Cen- 
ter for the Performing Arts, N.Y. 


last y 


“APPOINT 35 FAT CATS 


The Realist 


Young & Rubicam ad agency 
v.p. Joseph Moran and his 
wife, Thelma Ritter, currently 
starred in the Broadway musi- 
cal, “New Girl in Town,” 
have two grown children, a 
son and daughter. So last 
week, Moran asked his spouse 
the seasonal question, what 
she’d like as a Mother's Day 
present. 

“Nothing,” answered the ac- 
tress. “I’m not your mother.” 


’ 
| 
| 
| 








Bellamy Studying 


Draft’ By Equity 
For Third Term 


Ralph Bellamy has been peti- 
tioned by a large segment of the 
Acters Equity membership to run 
for a third term as president of the 
union. He previously declined to 
run for renomination when the 
regular ticket was being made up 
for the annual Equity election, to 
be held in June. 

Bellamy said yesterday (‘Tues.) 
he was thinking about the meve to 
draft him but had made no defi- 
nite decision which he's held for 
the last six years. His decision, 
however, will have to be forth- 
coming by today (Wed.) to beat the 
deadline on the entry of an in- 
dependent ticket. 

The move to draft Bellamy is not 
regarded as an action to oppose 
Frederick O’Neal, the regular tick- 
et’s candidate for prexy. It's con- 
sidered to be more a case of the pe- 
titioners wanting to keep Bellamy 
in office on the basis of his past 


performance. He's generally re- 
garded as one of the most dy- 
namic presidents the union has 


had. 
However, regardless of Bellamy’s 


decision, a_ partial independent 
ticket, with or without his name 
is expected to be submitted in 


opposition to some of tle candi- 
dates running for council. 





TO SAVE CHI CULTURE 


Chicago, May 13. 

Mayer Richard J. Daley has ap- 
pointed a committee of 35 promi- 
nent Chicagoans to work out a solu- 
tion to Chicago’s “culture” prob- 
lem. As of the end of May, when, 
the Opera House becomes a perma- | 
nent showcase for Cinemiracle pro- | 
ductions, the Windy City will have. 
no regular house suitable for tour- | 
ing ballet and opera companies. 

The civic committee will have to | 
decide whether to renovate the 69- | 
year-old Auditorium, a 4,000-seater 
not used since “Helizapoppin’”’ in 
1941, or try to put up a new, mod- 
ern theatre. In either case, the 
committee will have to devise a 
plan for fund-raising. 

Local impresario Harry Zelzer has 
booked the Bolshoi Ballet and the 
Metropolitan Opera for a year 
hence, but both bookings are tenta- 
tive, pending the availability of an 
auditorium with more than 2,500 
seats. All the legit houses in Chi 
are too small, Zelzer says. There's 
a possibility he may lease a shut- 
tered motion picture grind house 
in an outlying neighborhood for 
the 1959 bookings. 


Gerry Brooks for ‘Cat’ 
At Allentown Strawhat 


John Cameron has signed a long- 
term lease for the Guthsville Play- 
house, Allentown, Pa. and will 
serve as producer-director at the 
spot. An Equity resident company 
will be utilized at the operation, 
which is scheduled to begin a 15- 
week season June 6 with “Cat on a 
Hot Tin Roof,” starring Geraldine 
Brooks. 

Bookings for the 277-seat arena) 
house are being handled by the) 
Stage & Arena Guild of America. | 


| 


| biz trade. 


Plan New Fest Theatre 
At Pitlochry, Scotland 


Pitlochry, Scotland, May 13. 

A new, permanent Festival Thea- 
tre is likely to replace the present 
semi-canvas playhouse at this High- 
land resort. A $600,000 project is 
planned. 

The new theatre, aimed largely 
at culture-conscious vacationers, 
would combine theatre and social 
amenities. The committee of the 
Pitlochry Festival Theatre believes 
it will take seven years to complete 
the project. 





B'way Names Wow 
Court Justices 


Washington, May 13 

The liveliest party of the Eisen- 
hower administration was held at 
the White House past week, thanks 
to Broadway-film producers Robert 
Griffith and Harold Prince, who 
brought a streamlined revue to the 
usually staid East Room of the Ex- 
ecutive Mansion. 


Show, which featured headliners | 
from five current Broadway musi- | 
the post-dinner | 


cals, highlighted 


Summer Will Shrivel Road Again, 
| But at Least Chi Joining Coast 





| Alive and Annoyed 


Greenock, Scotland, May 13. 
Calum Mill, 39-year-old 
Scot legit producer, recently 
presented “The Carefree Tree” 
at the local Arts Guild Thea- 
tre, but according to British 
Actors Equity he was dead at 
the time. His obituary notice 
appeared with a heavy black 


border in the organization's 
annual report, 

Mills says, “I have tele- 
phoned Equity, and asked 


them to publish a suitable cor- 
rection. I am most annoyed.” 


Kenneth Spencer 
~ On Concert Life 
In Alien Lands 





»hase of the dinner given by Presi- | 
if 


dent and Mrs. Eisenhower in honor 
of the Supreme Court. In addi- 
tion to the 64 top drawer dinner 
guests, about 125 other people wit- 
nessed the sparkling show, unique 
in White House history. Luckily 
for the performers, the late recep- 
tion guest list included 25 femme 
White House reporters, who spread 
the word of the sock show and the 
enthusiastic reaction in news col- 
umrs throughout country. Nor- 
mally. the musical entertainment 
following dinners at the Executive 
Mansion are reported  sccond 
hand, via guests in attendance. 
Perfermers. who played hookey 
from their own Broadway hits to 
sing and dance were:—Carol Law- 
rence and Larrv Kert. who sang 
“Tonight” from “West Side Storv”’: 
Thelma Ritter and Cameron Prvd- 
Homme, in tunes from “New Cirl 
in Town”: “Mv Foir Tadw’e” Sallv 
Ann Howes: and Eddie Hodges, of 
“Music Man.” Pat Stanley, of 
“Blue Denim.” Frank-“Bells Are 
Ringine” Derbas, and choreogra- 
pher Peter Gennaro teamed un to 
sing and dance “Steam Heat.” Hal 
Hastings and John Lesko were at 
piano, while actor Hiram Sherman 
new with American Shakesneare 
Festival in Stratford, Conn., 


| emeeed 


The presidential kudos were 
spread throughout company, but 
Tke left little doubt that 19-vear- 
old Eddie Hodges, resplendent in 
miniature white tie and tails. had 
special appeal for his grandfather's 
heart. 

“Command performance” was ar- 
ranged by Ralph Becker. Washing- 
ton counsel for New York's legit 
theatre owners. and prominent in 
local GOP circles. 


Wanted Better Service; 
Plans New Haven Hotel 


New Haven, May 13. 

With the idea of getting better 
hotel service, New York realtor- 
producer Roger L. Stevens is buy- 
ing a $4.307,246 building site in 
midtown New Haven for a three- 
block redevelopment project. It 
will be part of a 96-acre rebuilding 
plan. 

Last autumn, while here for the 
tryout of his Playwrights Co- 
sponsored production of “Time Re- 
membered,” Stevens told various 
associates of the vexations he'd 
had on many occasions while here 
to attend the theatre. One of his 





prime gripes was the lack of late- | 


night room service at the Taft 
Hotel, which adjoins the Shubert 
Theatre and gets most of the show 
“Someday,” he vowed, 
“I'm going to build a ‘good’ hotel 
here.” 

Plans for the hotel, which will 
form only one part of the project, 
call for an 18-story ‘building with 
300 rooms. 


Martha Sleeper’s Change 
San Juan, May 13. 
Scheduling of opera season here 
next month has caused dates for 
several attractions to be shifted or 
changed, 
Sleeper’s. 
She will do in “Sorry Wrong 


among them Martha | 


| By HAZEL GUILD 


Wuppertal, May 13 

“An American concert artist per- 
forming in Europe can earn around 
$20,000 to $25,000 a vear. But to do 
it he has to be versatile.” So says 
Kenneth Spencer. 

By “versatile” Spencer refers to 
the wide number of fields which he 
Himself covers. Primarily a concert 
singer of romantic and baroque 
songs, he has—made television ap- 
pearances in five countries during 
the last three months with perform- 
ances as different as singing Bach's 
“St. Matthew's Passion” and play- 
ing “Emperor Jones” on commer- 
cial tv in London in a giant spec- 
tacular, making recordings for Co- 
lumbia in Germany of “Nearer My 
God to Thee,” “White Christmas” 
and “Homesick for Virginia’’—all 
in German—and such spirituals as 
“Old Black Joe” and “O Susanna’ 
in English. 

In addition, he appeared recently 
playing an American soldier and 
singing in the German film “Brue- 
der Joshua” (Brother Joshua); and 
has turned his vocal talents to 
singing at innumerable galas, festi- 

(Continued on page 60) 


SLATE 2 ‘TUNNEL’ COS. 
FOR TOUR NEXT FALL 


The Theatre Guild is planning 
to send out two touring compa- 
nies of “Tunnel of Love’ next fall. 
One is set for regular road dates, 
while a bus-and-truck company is 
contemplated for a southern trek. 
The oe hp Booking Office is 





routing the tours. 
| The production playing#he reg- 
ular IBO dates will utilize the 


scenery from the original Broad- 
way company. The sets are stored 
in Detroit, where the New York 


production moved following its 
Main Stem closing last Feb. 22 
The show folded after a_ three- 


week run at the Shubert Theatre, 
Detroit 

It’s likely that for the bus-and- 
truck project the Guild will pur- 
chase the scenery used by Ran- 
dolph Hale in his Coast production 
of the comedy. Hale's production 
ends a lengthy Coast run next Sat- 
urday (17) at the Hartford Theatre, 
Los Angeles. 


Anderson's ‘Golden Six’ 


Is Preemed in Boston 
Boston, May 13. 

Maxwell Anderson's new play, 
“The Golden Six,” presented week 
before last at Boston Univ. theatre 
with a student cast of six. The 
author and his wife attended the 
opening, as did many regular Hub 
first-nighters. However, none of 
Anderson's fellow-members of the 
Playwrights Co seen at the 
preem or at subsequent perform- 
ances. 

The two-act drama is set in 
pagan Rome. Chief characters are 
|the emperor Claudius and Gaius 
Caesar Caligula. Misuse of power 
leading to corruption of men and 
destruction of nations is the theme. 
Boston crix called the play a “pow- 


was 


Cameron was resident director last) Number” at the forthcoming drama | erful new drama,” “chronicle of 
season at the Star Theatre, Eph-| festival, and not “Pygmalion” as| wile and destiny” and “melodra- 


rata, Pa. 


\ first planned. 


j matic horror story.” 


+ 


| 
| 


| 


Except for the Coast and Chi- 
cago, legit activity on the road will 
come to a standstill again this 
summer. Only two of the current 
hinterland entries are expected to 
span the June-September period. 
One of those will be sidestepping 
usual road dates in favor of musi- 
cal tent theatre bookings. 

Making the move to the canvas- 


tops. which may pave the way for 


| 


similar action by other shows in 
the future, will be the Sylvia Sid- 
ney edition of “Auntie Mame.” 
The production, which has been 
playing split-week stands, already 
has three tent bookings lined up 
for an eight-week spread, begin- 
nine June 10 

The other offering, figured as a 
summer-spanner, is the national 
company of “My Fair Lady,” which 
is expected to continue at the 
Shubert Theatre, Chicago, where 
it’s currently in its 28th week. Two 
other eurrent road entries, the 
Constance Bennett edition of 
“Auntie Mame” and “Most Happy 
Fella,” will be active part of the 
summer 


“Mame” will lay off for six 
weeks, beginning June 21, while 
“Fella” moves May 26 to the 


Philharmonic Auditorium, Los An- 
geles, where it will remain for 
several weeks. However, at present, 


the musical has no _ bookings 
beyond that stand. In addition, to 
these two entries, three new pro- 


ductions will bow on the Coast for 
partial summer runs 

The trio of fresh items includes 
the pre-Broadway tryout preem of 
the musical version of “Grand 
Hotel” at the L. A. Philharmonic, 
beginning July 7. The other two 
comprise the national company of 
“The Music Man,” which bows 
Aug. 18 at the Philharmonic, and 

(Continued on page 60) 





f ntertainer’ Net, $40,000: 
$35,000 Loss on ‘Came’; 
Was Moss Hart Its Angel? 


“Fair Game,” one of Broadway's 
two closings last Saturday (10), 
was, it’s thought, financed solely by 
director-playwright Moss Hart. The 
Joseph M. Hyman production is 
figured to have ended its 27-week 
run at the Longacre Theatre at a 
deficit of about $35,000 on an out- 
lay of approximately $120,000, 
That's understood tc have been the 
cost of opening the Sam Locke 
comedy in New York. 

Although the Sam Levene-starrer 
is believed to have earned an oper- 
ating profit on Broadway, that and 
income from the sale of the film 
rights to the property aren't fig- 
ured to have been enough to cover 
the costs involyed in bringing the 
production to New York. Inciden- 
tally, Hart also assisted in rewrit- 
ing and restaging the vehicle 

The other closing was David 
Merrick’s production of “The En- 
tertainer,” which ran 13 weeks at 
the Royale Theatre. The John 
Osborn play, which starred Lau- 
rence Olivier, was financed at $60,- 
000 and is figured to have earned 
about $40,000 profit. The British 
import was originally scheduled for 
a limited eight-week run but was 
extended five additional weeks. 








Goldman Acquires Locust 


As His 2d Philly Legiter 


Philadelphia, May 13. 

William Goldman Theatres Inc., 
which operates the Erlanger Thea- 
tre and a string of film houses here, 
has acquired another local legit 
outlet. The firm has leased the 
Locust Street Theatre for 20 years 
from the Locust-Broad Corp. Under 
the new management, the house 
will book films in addition to legit 
shows 

Along with its new acquisition, 
the firm has signed Broadway pro- 
ducer Alexander H. Cohen as New 
York booking rep for both the 
Erlanger and Locust. The Locust is 
one of several theatres disposed of 
by the Shuberts in iine with a gov- 
ernment consent decree. It had 
been operated earlier this season 
by Manny Davis. 


William Goldman, head of the 
firm bearing his name, is also the 
plaintiff im an anti-trust suit «hare- 
ing the Shuberts with a (theatre 


monopoly in preventing him from 
getting bookings for the Frianger. 
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1can Activities Committee ai | R W 
and a Government pension agent. nl ows 
Shows Abroad | David Steuart makes the most of A New Pau obeso ee 
| the part of a blind _ and _ 
as it and the | McCall is a ratchity other uncle, Paul Robeson, now in his 61st year, still is a commanding figure’ 
Duet of ana , 4 po acme eaeaceene quick of temper but kindly under- on the stage, a personality of magnetism and authority, able to 
H. M. Tennent & eae. ot| Miss Bloom, on the other hand, | neath —— prae — @/ excite and thrill a vast audience. This extraordinarily-gifted Amer- 
three-act drama by Jean Giraudoux, trans-| tends to overdo the prudishness like able ae ar Ri 3 caine ican-Negro, a controversial figure in recent years due to his political 
lated by Christopher Fry. Stars, Vivien | With the result that her character- —— sue es, Py nicer beliefs, sang his first New York concert in more than a decade 
Siaued by. Jean Louis Barrault. Decor, | ization is colorless and at times peat Riggs Tinos od a aay ceeaiinees Friday (9) and filled Carnegie Hall with enthusiastic admirers 
Rox Furse: costumes, Christian Dior. | insipid. Freda Jackson as the owner | Stars Gaugnter, nost p ss who obviously felt he could do no wrong. A repeat performance 


vollo Theatre, London, April 24, °58; 


Derek Nimmo 
Peter Wyngarde 
Fiona Duncan 
Vivien Leigh 
Basil Hoskins 
Claire Bloom 

...+. Pauline Jameson 
er . eases. Beaufoy Milton 





servant Brian Harrison | 

stice Blanchard Robin Bailey | 

“rk of the Court Lawrence Davidson 
Justice Blanchard’s Servant 

John Hart Dyke 

Customers at the Cafe Sylvia Kay, 


Sally Home, Barbara Bolton, John 
Ilart Dyke, Lawrence Davidson, 
Brian Harrison, David Maxwell, 
Lawrence Brooks 
If “Duel of Angels” is to succeed 
it will be a triumph of marquee tal- 
ent over matter. Jean Giraudoux’s 
last play, translated by Christopher 


Fry, is a disappointment with a 
distinct bias towards melodrama. 
It will, in all probability, be a b.o. 
smash—-but that’s only due _ to 
Vivien Leigh, Claire Bloom and 
Freda Jackson, who share star 
billing 

“Duel of Angels” has the sort of 


impossible theme which Shake- 
speare handled magnificently. That 
its plot line is preposterous is, in 
itself, of little importance; but it 
needs the poetry and the language 


which the Bard commanded. The 
combined talents of Giraudoux and 
Fry fall short on this score. 

With direction by Jean-Louis 
Barrault, decor by Roger Furse and 
costumes by Christian Dior, the 
production is technically fine and 
visually magnificent. The settings— 


in Aix-en-Provence a century ago 


—are outstanding And the gowns, 


worn by Miss Leigh and Miss 
Bloom particularly are attractive. 

The plot depicts a clash between 
vice and virtue. Miss Leigh, though 
happily married, gaily admits to 


dozens of lovers, while Miss Bloom, 
prim and prudish, abhors.the prom- 
iscuity in others and readily de- 
nounces it. In a mement of revenge, 


the former dopes the other and 
duri a period of unconsciousness 
removes her to a bawdy house and 
leaves her with the impression that 
she's been seduced in her deep 
sieep 


Miss Leigh’s lively performance 


Freda Jackson | 


of the bawdy house is in her ele- 
ment, though she has a 
smaller role. The princinal male 
parts are well enough played by 
Peter Wyngarde, Basi! Hoskins and 
Robin Bailey. Tyro. 


The Homecoming 
Perth, Scotland, Mey 1 


Perth Theatre Co. presentation of three 
act (four scenes) comedy-drama bv Bessie 
Love. Stars the author. Siaged by Wil 
fred Bentley; setting, Mary Purvis. At 
Perth Theatre, Scotland, April 26, ‘58; 
$1 top 
Uncle Charles .. 
| Uncle Milt 


Phil McCall 
. Dnivid Steuart 
Anthony Ne 








Bud ‘ rus 
| Mrs. Pangborne Anne Berry | 
Carmen coe 5 Nan Kerr 
Babe " Bessie Love 
__.. Meee Audrey Crai¢-Brown 
Pension Agent ..... Leurence Herder 


Carmen's Father Michael Darlow 
Un-American Activities Avent 
Wilfred Bentley 


Pedro Ron Braden 


Bessie Love, former silent film 


actress who has been living in Eng-| 


land in recent years, has written a 
gentle, sentimental, easy-running 
autobiographical play, mingling 
farce with tender moments. Shie 
plays the main role herself 

As a play, “The Homecoming” is 
a nostalgic looking-back effort 
pleasant enough but not likely to 
set the local heather afire, despite 
its picture of farmer days in En- 
cinitas, Cal. 

Miss Love acts capably and al- 
ways with excellent diction as the 
star of yesteryear who returns to 
the old homestead and meets her 
two nonagenarian uncles, both 
desperately anxious to please the 
prodigal actress. It’s an ingratiat- 
ing performance by the ex-screen 
player, who is about to celebrate 
her 60th birthday. 

There is minimum action, and 
family life passes leisurely as the 
homecomer, accompanied by her 
daughter, a London actress 
(Miss Love's real-life daughter is 
a dancer in the London company of 
“Bells Are Ringing’), looks over 
old ways and contrasts life in Cali- 


much } 


now | 


like her mother 
Mary Purvis has designed a cozy 
set of bungalow interior, terrace 
and garden, the whole action taking 
place there between summer and 
fall 1951. Wilfred Bentley stages 
| with leisurely pace. zord, 
| . od 
| Expresso Bongo 
| London, May 1. 
Oscar Lewenstein & Neil Crawford 
presentation of two-aet (16 scenes) musi- 
| cal comedy. Book by Wolf Mankowitz and 
Julian More from an original story by 
Mankowitz; music, David Heneker and 
Monty Norman; lyrics, Julian More, David 





| 


Fieneker and Monty Norman. Stars Paul 
| Scofield. Staged by William Chappell; 
decor, Loudon Sainthill. At Saville Thea- 
| tre, London, April 23, ’58; $2.80 top 

| Johhnie are Paul Scofield 
Herbert Rudge James Kenny 


eon 
Maisie King 
| K. Arnold Katz 


Victor Spinetti 
epancave Millicent Martin 
Aubrey Morris 


Mr. Mayer .. Meier Tzelniker 
errr te re Barry Cryer 
Recordimg Engineer......John Shackelle 
Mrs. Rudge -+++» Hilda Fenemore 
Mr. Rudge Peer er George Tovey 
Edna Rudge . Carol Ann Ford 
Tn... i bes esnenene® George Tovey 
Fleet Street Editor...... Victor Spinetti 
Linda Laverick . Rosaline Haddon 


Psychiatrist 

Capt. Cyril Mavors 
Head Waiter 

Dixie Collins re Hy 


Victor Spinetti 
Charles Gray 


Lady Rosemary Elizabeth Ashley 
Cynthia Susan Hampshire 
Marcus Ben O'Mahony 
Airport Barmaid Hilda Fenemore 

eenagers, Intime Girls and Debutantes 





Victor Spinettt | 
Hazell | 


Jan Arnold, Anne Donaghue, Carol Ann 
Ford, Adrienne Marsh, Julia Musgrove, 
Anna Sharkey 

Teenagers, Escorts, etc.: Barry Cryer, 
Frank Coda, Nicholas Evans, Trevor Grif- 
fiths, Geoffrey L’Cise, John Shackelle. 

A great deal of teamwork has 
gone into “Expresso Bongo,” one 


of the first British musicals in re- 
cent years with a thoroughly cyni- 
cal theme. The book has bite, the 
lyrics have wit and most of the 
characters are just about as un- 
savory as those created by John 
O'Hara. The show looks like a hit, 
but there’s too much use of the 
local idiom to make it acceptable 
in its present form for America. 
“Expresso Bongo” is a cynical 
and almost clinical study of the 
cult of teenage worship of rock 'n’ 
roll stars. Wolf Mankowitz is no 
slouch at characterization and has 


fornia and London. Odd characters USed his talents remarkably well. | 


are pulled in, such as an un-Ameri- 


(Continued on page 60) 


is scheduled for May 22, and only a scattering of top-price $5 seats 


remained at press time for this 
Robeson’s performance these 


those he formerly did on the concert circuit. 


reprise. 


days are quite different from 
While under the 


management of Fred Schang, now Columbia Artists Management 
prexy, Robinson had been one of the top draws among the long- 
hairs and used to give a typical program of arts songs, operatic 


excerpts, folk melodies and spirituals. 


This time he interpreted 


many folk tunes, sang in Chinese, Hebrew, Yiddish, Russian, Ger- 
man, in addition to English, spoke and sang a number of phrases 


in African dialects. 


For many in the huge audience, the high point of the Robeson 
performance was not singing at all, but a recitation from Shakes- 
peare’s “Othello.” In the early forties, Robeson took a sabbatical 
from the concert stage and appeared on Broadway and the road 
with Jose Ferrer and Uta Hagen in a Margaret Webster-staged 
production of that classic for the Theatre Guild. His impeccable 


diction, his sense of the dramatic 


, his vocal palette of many shades, 


made this declamation a moving experience. 
The actor-singer prefaced much of his program with brief com- 


mentary. Here he 
humorous and the audience was 
personality 


was completely at 


A simple “Join me’ 


ease, frequently very 
completely under the spell of his 
’ caused the sympathetic throng 


to sing with him on several occasions, after which Robeson ap- 


plauded the audience's vocalism. 


His encores, including the tradi- 


tional union song, “Joe Hill,” evoked storms of applause, cheers 
and whistles, often before he started to sing. 
The Vanguard record engineers were on hand, taping the entire 


program 
Hall” LP might 
Columbia Records contractee in 


If the results are approved, a “Robeson at Carnegie 
be forthcoming 


He was a 
Wien. 


in the near future. 


the 40's. 








AMERICAN BALLET CO. 
DUE AT MET AUG. 20 


Now on a four-month overseas 
tour, the American Ballet Theatre 
returns Aug. 20 to start rehearsals 
for its 19th season which opens 
Sept. 16 at the Metropolitan Opera 
House, N. Y. Five new ballets will 
be presented during the troupe's 
three-week stand that winds up 
Oct. 4. Among the new works will 
be the world preem of “Blue Ele- 
phant,” with choreography by 
Peter Gennaro, music by Luther 
Henderson and scenery by Oliver 
Smith. 

Also listed is the initial Ameri- 
can performance of “Miss Julie,” 


, with choreography by Birgit Cull- 

berg, music by Ture Rangstrom, 
scenery and costumes by Sven 
Erixon. Company's nine principals 
will be Nora Kaye, John Kriza, 
Erik Bruhn, Lupe Serrano, Violette 
Verdy, Scott Douglas, Ruth Ann 
Koesun, Michael Lland and Royes 
Fernandez. Alicia Markova will re- 
turn as guest artist. Soloists who'll 
appear include Jillana Williams, 
Enrique Martinez, Fernand Nault, 
Ady Addor, Leo Duggan, Sallie 
Wilson and Ray Barra 





Christopher Fry, author of “The 
Firstborn,” has won the first of the 
2,500 Theresa Helburn Awards 
“for the best play that records and 
affirms the unquenchable thirst of 
the human spirit for freedom.” 


























locally.” 


“Remains to Be Seen” 
“Nina” 


* Revival 


* Revival, later sent on to N. ¥ 


Casey Adams 
Janet Alexacder 
David Alpert 
Luana Anders 


Margaret Lannerman 
Larry Barton 
George Baxter 


Stanley Bell Leo G. 


Gene Biakely 
Larry Biyden 
Beviah Bondi 


Maurice S. Arcent Del 


Sidney Cartyle 








“The Lady's Not for Burning” 


Bonstelle 
Lioyd Bridges 
Pamela Britton 
Maicoim Brodrick 


Judith Anderson Walter Brooke Mary Lee Dearing 
Leeta Anderson Josephine Brown James Dobson 
Sara Anderson Tom Brown John Dewney 
Lynn Bailey Norman Budd Andrew Duggan 


Joseph Buloff 
Patricia Burke 
Harry Carey, Jr. 
Carroll 


Bertha Belmore Toni Carroll 
William Benedict Ruth Chandler 
Joe Bishop Nancy Coleman 
William Bishop Allen Collins 


G. Pat Collins 
Gladys Cooper 
Jackie Cooper 


=2. Those “Rrecruited Locally” 


James Downs 


TO MR. BROOKS ATKINSON: 


Dear Sir:—It has come to my attention that in your article about San Francisco theatre, appearing in The New York 
Times on Sunday, March 30, 1958, you said in part, and | quote:—In another conventional theatre, Randolph Hale puts- 
on Broadway hits, like ‘Anniversary Waltz’ and ‘The Tunnel of Love,’ with casts that for the most part are recruited 


*"The Second Man” 

“Strike a Match” 
**"On Borrowed Time” 

“John Loves Mary” 


where it received the most gratifying critical acclaim, and Victor Moore received the 
receiving the same award from the San Francisco critics. 


Melville Cooper 
Irene Corlett 
John Craven 
Danny Davenport 


Richard Eastham 
Richard Egan 
Dick Elliott 
Michael Evans 
Joey Faye 
Diana Fiorey 
Brenda Forbes 
Sally Forrest 
Howard Freeman 
Warren Frost 
Eva Gabor 


Courtney Roy Franklyn 


Richard Giyer 


Reginald Gardiner 
Willlam Gargan 
Peggy Ann Garner 
Gerry Gaylor 
Gordon Gebert 
Pat Goldin 

Joan Gray 

Angela Greene 
George Grizzard 
Nancy Hadiey 

Paul 
Eve Halpern 
Kay Hammond 


Russell Hicks 
May Will Hill 
Edward Everett Horton 


“Gigi” 
“Oh Men, Oh Women” 
"The Fifth Season” 


Below is the complete roster of performers in the above plays: 
=1. Those NOT “Recruited Locally” 


- 


Marsha Hunt 
Hollis Irving 
Anne Jackson 
Richard Jaeckel 
Michael Jeffrey 
Allen Jenkins 
Lamont Johnson 
Robert Karnes 
J. M. Kerrigan 
Anne Kimbel! 
Kingsford 
Jack Knoche 
Mitchell Kowall 
n 


Hahn 


Elaine Haslett Jewell Lai 
Audrey Hepburn Rusty Lane 
Herbert Heyes Ann Lee 


Marta Linden 
Frank London 


Edgar Iversen 
Robert Kaline 


Rod Kurry 
Robert Lawier 


With the feeling that most of your readers, including those in the theatrical business, might believe that this blithe 
statement was made as the result of some research, or, at least, a checking of the validity of your mis-information, | 
should like to set the record straight. 

Also, there is an inference in your statement which | feel is unfair to the calibre and quality of the casts and the pro- 
fessional standing nationally of the individual members of the casts who have performed in the plays that | have pro- 
duced or co-produced for their first presentation in either San Francisco, on the West Coast, or National Tours 


“The Chalk Garden” 
“The Reluctant Debutante” 
“The Tunnel of Love” 


“The Desperate Hours” 
“Lunatics and Lovers” 
“The Tender Trap” 
“Anniversary Waltz” 


Marjorie Lord 
frene Manning 
Melinda Markey 
Hugh Marlowe 
Joel Marston 
Gerard T. Masterson 
Mara McAfee 
Sean McClory 
Roddy McDowall 
Laurie Mitchell 
Steve Mitchell 
Tom Monroe 
Victor Moore 
Rolland Morris 
Zero Mostell 
Rosemary Murphy 
Tommy Noonen 
Russell Nype 

Pat O’Brien 


John Olson 
Narda Onyx 


Milton 
Lee Patrick 
Doris Patston 


Ruth Perrott 
Tom Powers 


Judson Pratt 
Vincent Price 


Janet Riley 


Rose rie 


| am proud of, and indebted to, the above listed stars, featured players, and supporting players who constitute 
what I feel is a rather formidable list of talent for 17 plays. 


i | leave it to your arithmetical ability to determine of which group consists “the most part.” 


Very truly yours, 
RANDOLPH HALE 


Critics’ Award for the finest performance of the year by an actor, after 


Damian O’Fiynn 


Deirdre Owens 
Parsons 
Kenneth Patterson 


Christopher Plummer 


Gene Raymond 
Audrey Ridgweil 


Thayer Roberts 


Mary Jane Saunders 


Mickie McCormice 
Raiph Paul Manza 


Mark Slaten 

Craig Stevens 

K. T. Stevens 
Edward Steviingson 
David John Stollery 
Sandra Stone 
Ludwig Stossel! 
Barbara Stuart 
Liam Suilivan 
Ronald Telfer 
Franchot Tone 
Philip Tonge 

H. T. Tsiang 

Betsy von Furstenberg 
Elsa Walden 

Mary Webster 
Frederic Worlock 
Gig Young 


Stafford Repp 
Joey Santana 
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Off-Broadway Reviews 


The Enchanted Enchanted” the important 

David Kanter & Charles Pratt Jr. re-| are only slight dramatically, 
vival of three-act famtasy by Jean Girau- The cast is very good, and not 
doux, adapted by Maurice Valency. Staged least of its virtues is director Per- 


¥ t P ; sett s and cos- i . 
by Ernestine errie; setting ans Shel. rie’s success in getting charmingly 


things 


tumes, Robert Soule: lighting ‘ 

ton: incidental music, ae | professional performances from 
At Renata Theatre, N.Y., April 22, ‘58; | é . sirle . " fen 
$3.50 top ($4.50 opening) ‘five little girls, ranging from five 


to 10 years old, who play students 


Cast: Skedge Miller, Thomas Barbour, , 
doubt, the sprightliest 


Sushelagh Ree, Deborah Moldow, Janice | Without 
se, Sane Se a ad | aeenest scenes are when the Misses 
Hiken, Frances Ingalls, Viola Swayne, | Moldow, Tanzillo, Friia, Rosato and 
I e Johnson, Charles Goff, Maurice Ed- Joyce are scampering through 
ey ee ee \their paces, prattling with artless 
ere gaiety. 
faculty for) Thomas Barbour as town doctor 
failure and); Paul] Ballantyne as the inspector 
oduction| and Skedge Miller as the mayor 
. |ereate together and individually 
; : this} moments of civilized comedy 
time with Jean Giraudoux’s “The | Sushelagh Ree as the susceptible 
Enchanted.” Of the Giraudoux/ schoolmistress is sweet-voiced and 
plays to be produced in the U.S.,/ attractive, while Gerald Hiken as 
this was the least well received.| her suitor and town supervisor 
managing only 45 performances at) yses a commendable romantic style 
the Lyceum Theatre, N. Y., early| and easy humor to carry off a size- 
in 1950. Although it was selected] able portion of the adult acting 
as one of the best plays of the) honors. Viola Swayne as a deaf 
season in the Burns Mantle series.) town gossip has a true flair for 
then edited by John Chapman, it) catching every legitimate laugh her 
was considered a flop by commer-| short part contains. 
cial standards, a succes d’estime by This revival of “The Enchanted” 
its adherents. has brought more enchantment to 
At Bleecker St.’s comfortable,| Bleecker St. than its predecessor 
elongated Renata Theatre, a new| did to West 45th St. It is becom- 
producing team of David Kanter & | ing fashionable to opine that off- 
Charles Pratt Jr. have revived | Broadway has had it, but it will be 
“The Enchanted” with conspicuous| hard to make the case while this 
good taste. Ernestine Perrie has| kind of freshness can be found in 
staged it with an assurance born of | the by-ways. Geor. 
confidence in its virtues, and Rob- 
ert Soule has designed for the 
small stage a pretty clearing in the Dorothy Raedler & Virginia Card, in 
French countryside, and a charm-| association with Lee Paton, production of 
ing room, just off the square of a/c, esse and beet. Alles Deve. oo 
provincial town. |adapted from a short story by G 


“The Enchanted” is a quest into| omereaes Pe artick 
many things, but principally into | Bob Holton, book, Terese Nelson. lyrics. 
the eternal mysteries of life, love | Raster Yahye. eeed Y Miss Raedler: 

»e e | music direction, Rona ush; at the two 
polo = ae eo pianos, Bush and Arthur Komar; scenery 


The off-Broadway 
taking a Broadway 
making of it a worthy pr 


has been achieved once again, 


From Here te There 





Carlisle 


falls in love with a phantom, a yen ©. Playhouse, N.Y., April 23, ‘58; 
. , . : ¢ ; _ | $3.45 top. 
fantasy world is seen that is un Cast for “Engaged”: Raymond Allen, 


derstandable in its ability’ to al- 
most lure the girl away from the 
realities of mortal existence. 
Being one of the forefathers of 
20th century gallic insouciance, 
Giraudoux naturally comments on 


Joan Brainerd, John J. Smith, Thomas 
Boyd, Donald Slagel, Richard Krause, 
Bruce Graham. 

Cast for “Slow Dusk”: Ruth Ray, Don- 


Catt for “Strange One”: Lorraine 
Phillips, Raymond Allen, John J. Smith; 
Helen Guilet, Thomas Boyd. 








and lighting, Arthur De. Cenzo. At Sulli- | 


ald Slagel, Joan Brainerd, Richard Krause. | 


musicals that she has mounted at 
the Sullivan St. Playhouse under 
the collective title of “From Here 
To There,” one, Carlisle Floyd's 
“Slow Dusk,” is a dark and moody 
tone poem of frustrated love and 
death that is rewarding by virtue 
of being a small work of art by 
the composer of the more ambi 
tious “Susannah.” 

The other two are trifles, 


ever, of strained slapstick humor 
and negligible worth. The first, 
“Otherwise Engaged,” with musix 


and book by Allan Davis, as adapt- 
ed from a P. G. Wodehouse story, 
threatens to become amusing with- 
out ever genuinely succeeding 

Raymond Allen, as a timeorous 
suitor, Joan Brainerd, as the maid- 
en fair, and Thomas Beyd, as her 
be-knighted father who carries a 
horsewhip to deal with uncoopera- 
tive wooers, all sing and perform 
with twinkling eves, but Davis has 
not brought the music together 
with the nonsense. 

“A Real Strange One,” with mu- 
sic by Bob Holton, book by Terese 
Nelson, and lyrics by Easter Yahya, 
seems like a prank concocted at 
music school over some freshman 
beers. Its one unfunny joke is that 
it takes place on Mars where up is 
down and vice versa, people grow 
from old to young, a slap replaces 
the kiss as a token of affection, and 
the house pet is called a norma- 
gatroyd. Among those trapped are 
Lorraine Phillips, as the mother. 
and Thomas Boyd, as an earthling. 

What is a dignified piece like 
| Floyd's “Slow Dusk” doing sand- 
|wiched between two such pieces of 
trivia? It is making what is left 
of the evening worthwhile. A girl 
falls in love, her lover is drowned. 
That's all that happens, but as sung 
with dignity and feeling by Richard 
| Krause as the boy, Miss Brainerd 
| as the girl, Donald Slagel and Ruth 
| Roy as their elders, it is a deeply- 
felt piece of life and Americana. 

Miss Raedler has given Floyd's 
mood piece her preferential treat- 
|ment, and it’s a great pity that it 
has had to be programmed with 
j}two other works that have only 
their youth to excuse them. 

Geor. 





Legit pressagent Arthur Cantor 
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Industrial Shows Cloudy Lining: 
Big B.0., But What About Pro Acts? 


Py JESSE GROSS 
Business for industrial show 
producers is expected to hit a 


record high this vear lronically 
the anticipated boom may not be 
reflected in increased employment 
of professional performers, That's 


the two-sided opinion of Rankin 
Bingham, head of Dramaturgy Inc 
which has been producing indus- 


trial shows for 30 years 

Bingham’'s forecast of a banner 
vear is based mainly on industry 
going all-out in a selling campaign 
to buck the current . 
cession, This, he 
reflected in the business 
registered by Dramaturgy 
prior years. On the negative side 
however, Bingham feels that un- 
less the quality of industrial pro 
ductions improves, manufacturers 
will begin using fewer actors and 
more scenery. 

The scenic angle refers to manu- 
facturers dropping shows in favor 
of professionally-staged meetings 
with their own execs delivering 
the speeches In line with this 
Dramaturgy, which retains a full 
staff of writers, directors and 
other personnel, instructs industry 
brass in speaking techniques, be- 
sides editing speeches and provid- 
ing sets, speakers, turntables, etc., 
for the performerless confabs 

Classroom Curriculum 

It's Bingham's contention that 
there’s a shortage of trained per- 
sonnel in the industrial show field 
On this score, he asserts that sev- 
eral manufacturers were burned 
last year over the poor quality of 
productions put on for them. His 
attitude is that more than vaude 
acts are needed for the presenta- 
tions and that although the field is 
looked upon as a soft touch for 
pro writers, a special scripting 
technique is needed. He even ad- 


economic re 
is already 
upturn 

over 


claims 


in one field or take on a variety of 
accounts Meanwhile, regarding 
the bullish prospects for this year, 
he notes that appliance manufac- 
turers are expected to spend more 
this year on industrial shows and 
that the roster of firms using such 


shows is constantly grewing On 
the other hand, he states, those 
manufacturers that are dropping 


performers are maintaining indus- 
trials show budgets for the staged 
meetings 

Dramaturgy Bingham 
out, is also entering a new 


points 
phase 


of industrial show production. The 
outfit has staged a Westinghouse 
exhibit for Pacific Ocean Park, 
which is scheduled to open in 
Santa Monica early in July POP 
will combine amusement facilities 
with industrial exhibits The ex- 


hibit, mounted by Dramaturgy, 
tak: - in one huge set, with the dis- 
plays ranging from a simple elec- 
tric toaster to a full-scale model 
of the interior of the atomic-pow- 
ered sub, the Nautilus. Pro per- 
formers will carry on a story line 
while patrons walk through the ex- 
hibit 








| Stratford’s Side Events 





Stratford, Ont., May 13 

“Beggars Opera” and New York 
Fro Musica will be side attractions 
ai the Shakespeare Festival here 
this summer. Former, directed by 
Tom Brown and conducted by 
Louis Applebaum, runs July 29- 
| Aug. 16, interspersed on July 30 
jand Aug. 1 by Pro Musica. 

Ann Casson, daughter of Sir 
Lewis Casson and Sybil Thorndike, 
|plays Mrs. Peachun and Mrs, 
| Vixen, with Robert Goulet and 
| Maxine Miller of Canadian tv in 


normal views with what might be stint wr } : 
called reverse English. It’s a neat Director Dorothy Raedler’s pen-| will be the sole producer of Paddy | V°C@tes the incorporation of indus-| leads. Both shows will be in 99% 
laywriting device, dear to the!chant for taking curtain calls with| Chayefsky’s “The Dybbuk From trial show training in college dra-| seat Avon Theatre, normally a 
‘rench, seldom successfully copied| her opera and operetta companies | Woodhaven,” scheduled for a Nov. | Matic courses. : | cinema 

by writers of other nationalities,| has this to be said for it. She’s|6 Broadway opening. Joe Harris Bingham also feels there's a; Princess Margaret will attend 
and it does much to keep an audi-| willing to face the music. will be general manager of the | question as to whether industrial|“The Winter's Tale” here on 
ence from guessing that in “The | In the program of three one-act’ presentation. show producers should specialize! July 31. 

















Dates for the long-awaited 





By ALBERT BEICH ond WILLIAM 





Opening October 30 


CORONET THEATRE 


For further Information phone or write to 
Victor Samrock or Raymond L, Broeder, 
1545 Broadway, New York 36, N.Y, 
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Legit Bits 


the Harold Freedman Brandt 
Brandt agency, is conducting a 
series of seminars this summer at 


Century Lighting Co. prez Ed- 
ward F. Kook and his legit in- 
vestor-wife Hilda are due back this 


weekend from six-week tour of N.Y.U., with such names as pro- 

theatrical centers in Europe. ducer Gertrude Macy, designer 
Maxine Barrat, who appeared Paul Morrison and _ costumer 

professionally as a dancer when! Helene Pons as guests. 

partnered with Don Loper, is mak-| An _ adaptation by Melchior 


ing her legit debut as the femme | Lengyel of D. H. Lawrence's “Lady 
lead in the current production of | Chatterley’s Lover” is planned for 


“Biography” at the Studio M Play- Broadway production next fall by 
house, Coral Gables, Fla. | William Gyimes. 
New York ticket broker Lou; “Doomsday,” by Harry Jenkins, 


Schonceit sails in two weeks with | formerly with the Associated Press 
his wife, Renee Carroll, for a/in Europe, is scheduled for off- 
European vacation. | Broadway presentation by the new- 

“Come and Kiss Me,” by scenar- | ly-formed Pioneer Players at the 
ist Lewis Meltzer, opens May 27 at | Jan Hus Theatre, beginning June 2. 
Las Palmas Theatre, Hollywood,! Hartney Arthur, a partner in the 
as a presentation of Sid Melton and | Brisco, Goldsmith & Arthur talent 
Mike Cazden. |agency, and David Pelham, assist- 


| “ 
British author-producers Joyce| ant to producer David Merrick, 


Adcock and Gordon Caleb have! Will be associated with Robert 
completed a musical version of |Fryer & Lawrence Carr in the 
Jane Austen's Victorian novel,| projected London production of 


“Pride and Prejudice.” Another | “Auntie Mame,” in which Beatrice 
song and dance treatment of the | Lillfe is scheduled to star. Arthur, 
same work, with score by Glenn| in partnership with strawhat opera- 
Paxton and book and lyrics by Rob- | tor Nat Stevens, is also planning a 


ert Goldman, is on the indefinite 
future schedule of Broadway pro- 
ducer George Gilbert. 

“Method or Madness,” the text 
of the lectures given at the Play- 
house, N.Y., last year by director 
Robert Lewis for legit profession- 
als will be published next October 
by Samuel French. 

General manager-producer Wal- 
ter Fried says he remembers when 
Piaywrights Co. g.m. Victor Sam- 
rock was an usher at Carnegie Hall, 
N.Y., as he also ushered there at 
the same time, 

Artist-illustrator Don Freeman is 
touring in a one-man “Sketch Book 
Revue,” using fluorescent theatri- 
cal drawings done on the spot, with 
a recorded sound track. He’s been 
playing college and civic dates. 

Author’s agent Janet Cohn, of 


| Broadway production next October 
|of Reginald Lawrence's “The Leg- 
end of Lizzie.” 

| Sholom Secunda will compose 
the musie for the new untitled 
Yiddish-American musical sched- 
uled for presentation next fall at 
the Downtown National 
N. Y., by Irving Jacobson, Irving 
Grossman and Julius Adler. 


eral films, will debut as a 
stager on the upcoming Broadway 


Song.” 
John Alderman, who left New 
York recently for Hollywood to 


in a Coast production of “The Cave 
Dwellers” in the role of the mute 
which he originated on Broadway. 














production of “The Flower Drum | 





every one.” 


down the house.” 
“LEON JANNEY can sell 








starring in 


“DAMN YANKEES” 


“LEON JANNEY walked off with the show!" 


“LEON JANNEY is the funniest Hell master to hit 
the stage in many moons.” 


“LEON JANNEY steals the show.” 


“LEON JANNEY, a captivating Evil One, with 
neither morals nor scruples about stealing the show.” 


“LEON JANNEY walks off with the show.” 


“LEON JANNEY has the opportunity for stealing 
nearly every scene he's in and takes advantage of 


“LEON JANNEY'S song and dance routine brought 


ner. He stopped the show.” 
“LEON JANNEY is the star of the show." 


Contact Agents 


HARRIET KAPLAN-LILY VEIDT, Inc. 
527 Madison Ave., PLaza 5-2214 


—Birmingham News. 


—Nashville Banner. 


—Charlotte News. 





M. b Cc 
Pr 


ial Appeal. 


—Atlanta News. 


—Evansville Courier. 


—Llafayette Journal & Courier. 


a song in a delightful man- 


—Arkansas Democrat. 


—Richmond Times Dispatch. 








Denise Dracel will pinchhit as 
the femme lead in the Broadway 
production of “Oh Captain” when 
Abbe Lane takes a leave of absence 


& Aug. 18-Nov. 8 to make a film in 


Italy. Miss Darcel will also take 
over the role during Miss Lane’s 
one-week vacation, beginning next 
Monday (19). 

Jo Mielziner has been tagged to 
design the sets for the forthcom ng 








Broadway production of “Whoop- 
Up.” 
=== Continued from page 58 











Expresso Bongo 
The first half is exceptionally good. 
It's full of life, although a little 
too noisy, and has a vigorous qual- 
ity 

In the second act the tuner has a 
tendency to get bogged down in 
its own plot and doesn’t quite main- 
tain the earlier a, Never- 
theless, it is overall a lively enter- 
tainment. 

It was a master stroke to get one 
of the West End’s finest classical 
actors and put him into a musical. 
Paul Scofield plays a shady small- 
time talent pedler who discovers a 


| bongo player from the slums in an 


| expresso coffee bar and immedi- 


| contract on a 50-50 deal. 


Theatre, | 


ately puts him under a five-year 
And al- 
most with startling suddenness he 
discovers he has a hit on his hands. 

The boy, played by James Kenny, 
turns out to be a smash on disks, 


| cabaret, television, the lot. Unfor- 


Gene Kelly, who's directed sev-| 
legit | 


appear in the Gregory Peck-starrer | 


“Pork Chop Hill,” will also appear | : 
| tion” between the singer and his 


| 


tunately, he also turns out to be a 
minor and Scofield is forced to 
agree that the contract he signed 
is void, 

Mankowitz's Satirization has been 
done with almost malicious glee. 
It’s a cruel, yet penetrating takeoff 
and there is one outstanding num- 
ber to establish “mom identifica- 


audiences. This number, “The 
Shrine on the Second Floor,” with 
a church-like setting and choral 


| effects, brings the first act curtain 


in great style 

The songs are always an integral 
part of the plot and most are in 
the same cynical key as the book. 
There are, however, a couple of 
pleasant ballads sung with a great 
deal of charm by Millicent Martin. 
Among the better numbers are 
“Nausea,” which another legit 
actor, Meier Tzelniker, does with 
surprising skill; “I Never Had It 
So Good,” which is Scofield’s first 
song in the show; and “Nothing Is 


for Nothing.” Also, “The Dip Is} 


Dipping,” a lyric describing the 
hard times that have befallen a 
night club (uncannily like the Cafe 
de Paris) is distinguished by its 
wit 

Probably the weakest part of the 
production is the score. The music 
is rarely melodious, not particu- 
larly tuneful and often far too 
vibrant and noisy. But, in a way, it 
matches the tempo of the story 
and is in character. The dancing, 


not unduly ambitious, is attractive | 


enough and William Chappell has 
staged the show with commendable 
vitality and obvious enthusiasm. 


The cast is full cf surprises. Sco- | 


field’s starring performance is ex- 
tremely good, while James Kenny, 
another dramatic actor, makes 
quite a hit as the young discovery 
and does his vocal chores with sur- 
prising energy and skill. Millicent 
Martin as a young stripper who 
fancies herself as a second Judy 
Garland, acts with charm and takes 
fine care of the ballads. Meler 
Tzelniker as a disk company exec, 
Hy Hazell as a famous actress who 
takes the young boy under her 
wing, Elizabeth Ashley and Susan 
Hampshire as representatives of 
high society, and Hilda Fenemore 
and George Tovey as the boy’s 
parents, head a good team of per- 
formers. Tyro. 

















| Riff Memory 








and Bess,” Glenn Anders and June 





| 


Havoc in a scene from “They Knew | 


What They, Wanted,” Jet Mac-| 
Donald and Jerry Lazarre in a 
workover of some “Carousel” num- 


bers, Uta Hagen delivering a 
sveech from “Saint Joan,”” Edith 
Meiser singing the “Queen Eliza- 
\bef" number from “Garrick 
Gaieties” and Alexander Kirkland 
and Frank Conroy in a scene from 
|“Wings Over Europe.” 

Also, Judy Holliday and Sydney 
| Chaplin reprising from “Bells Are 
Ringing” and Ralph Bellamy and 
Mary Fickett in a scene from “Sun- 
rise at Campobello.” Those shows 
are the Guild's current Broadway 
hits. Betty Comden and Adolph 
Green, who wrote the book and 
lyrics for “Bells” also appeared 
with Miss Holliday in a takeoff on 
“Drop That Name,” a number from 
the musical. 

In the closing portion of the 
presentation, June Walker and 
Franchot Tone recreated 
roles in Lynn Riggs’ “Green Grow 
the Lilacs.” The play, a failure 
|during the 1930-31 season, was 
later the source for “Okalhoma,” 
|which put the Guild back in the 
money in 1944. 
| As the windup item, following 
the “Lilacs” segment, Theresa 
Helburn, Lawrence Langner and 
his wife, Armina Marshall, co- 
administrators of the Guild, ap- 
| peared on stage to recreate a 
| backers audition for “Away We 
Go.” which was subsequently re- 
titled “Oklahoma.” Joining them 
were musical’s authors, Richard 
Rodgers and Oscar Hammerstein 


their 


| 


continuing indefinitely, with 
“Whoop-Up,” Cy Feuer & Ernest 
H. Martin's production of a musical 
based on Dan Cushman’s novel, 


Continued from page 57 Soames | “Stay Away Joe,” with book by 


Feuer & Martin, music by Morris I, 
Charlap and lyrics by Norman Gim- 
bel, scheduled to follow later in the 
season. 
Winter 
Story.” 


Garden: *“West Side 
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Kenneth Spencer 


Continued from page 37 eee 








vals, balls, in Western Europe plus 
India, Pakistan, Ceylon, Greece, 
Israel. 

To accomplish all these fetes, he 
sings in French, German, Russian, 
Spanish, Hebrew as well as his 
mother tongue. 

Los Angeles-born Spencer came 
to Europe a decade ago at the in- 
vitation of the French government 
to sing at a music fest in Nice— 
and has been making his home in 
Europe since, residing recently in 
Wuppertal, West Germany. 

He stresses that to make a suc- 
cess of living in Europe you must 
bécome part of the community, 
land he’s so well identified with 
Germany through his free benefits 
and paid performances that he’s 


| often erroneously termed a Ger- 


2d, and Alfred Drake and Celeste | 


| Holm, who appeared in the original 
| Broadway production. 


constituted a switch from one Plaza 


| cheaper 


man citizen, But he’s proud of his 
U.S. origins and plans some day to 
return to the States and resume 
his singing there—preferably alter- 
nating half the year in America 
and half in Europe. 

“In Europe, a performer is paid 
far less than for comparable ap- 
pearances in America,” says the 
young basso. “But on the other 
hand, you pay out less. 

“Travelling and living are 
here. And the concert 


| agents generally get 10% instead 


| For Miss Holm, her appearance | 


room to another since she’s cur-| 


rently headlining in the Persian 
| Room. Warren Caro, Guild pro- 
| duction associate and executive di- 
| rector of the Theatre Guild-Amerli- 
|ean Theatre Society, hosted the 
| presentation, which was staged by 
| John Effrat. 








| Bway Theatres 








| Continued from page 1 eae 


|born’s adaptation of Richard 
| Mason's novel, which Josh Logan is 
co-producing. 

Broadway: Open. 

Coronet: ‘Man in the Dog Suit,” 
| Willlam H. Wright and Albert 
Beich’s adaptation of the late 
| Edwin Corle’s novel, “Three Ways 
| to Mecca,” to costar Jessica Tandy 
and Hume Cronyu. 

Cort: *“Sunrise at Campobello.” 

46th Street: “Grand Hotel,” 
musical version of Vicki Baum’s 
novel, with book by Luther Davis 
ond music by Robert Wright and 
George Forrest. Paul Muni will 
star. 

Golden: Open. 

Hayes: “A Touch of the Poet,” by 
Eugene O'Neill. 

Hellinger: *“My Fair Lady.” 

Imperial: “Jamaica,” continuing 
indefinitely, with the David Mer- 
rick-Leland Hayward production of 
“Gypsy,” a musical adaptation of 
Gypsy Rose Lee’s book, “Gypsy, A 
Memoir,” with book by Arthur 
Laurents and songs by Harold H. 
Rome, scheduled to follow later 
in the season. 

Longacre: Open. 

Lunt - Fontanne: 








“Goldilocks,” 
musical with book and lyrics by 


Summer Shrivels Road | Jean and Walter Kerr, other lyrics 





| the New York company of “Auntie 


Mame,” which opens Aug. 4 in San 
| Diego, with Eve Arden in the title 
role. 

Of the other current touring 
shows, three are scheduled to fold 
next Saturday (17). They're “Cat 
on a Hot Tin Roof,” “Happiest 
Millionaire” and the Coast com- 
pany of “Tunnel of Love.” “No 
Time for Sergeants” wraps up the 
following Monday (19), while “Visit 
to a Small Planet” calls it quits 
June 28. Marcel Marceau may 
play a Philadelphia date next week, 
but if that doesn’t materialize the 
mime will end his tour next Satur- 
| day. “Diary of Anne Frank,” the 
}remaining entry, goes into the 
| National Theatre, Washington, 
next Monday where its figured to 
run a few weeks as the season 
windup. 
| Last year, Chicago was dark 
| much of the summer, so the road 
| consisted solely of the Coast. 


by Joan Ford and music by Leroy 


Continued from page 57 Samm | Anderson 


Lyceum: “A Swim in the Sea,” 
| by Jess Gregg. 
Majestic: *‘‘Music Man.” 
Miller: “Patate,” Irwin Shaw's 
|adaptation of Marcel Achard’s 
| French play. 

Morosce: “Cold Wind and the 
Warm,” by 8S. N. Behrman. 
| Music Box: *'‘Dark at the Top of 
the Stairs.” 

National: “Once More With Feel- 
ing,” by Harry Kurnitz. 

Playhouse: Open. 

Plymouth; “Marriage-Go-Round,” 
by Leslie Stevens, to star Charles 
Boyer and Claudette Colbert. 

Royale: “Pleasure of His Com- 
pany,” by Samuel Taylor and Cor- 
nelia Otis Skinner. 

St. James: “Flower Drum Song,” 
Richard Rodgers & Oscar Hammer- 
stein 2d production of musical with 
book by Joseph Fields and Ham- 
merstein, lyrics by Hammerstein 
and music by Richard Rodgers. 

Shubert: *“Bells Are Ringing, 











of the 20% in the States.” 





Paris Olympia Sets 
Up Tel Aviv Season 


Tel Aviv, May 6. 

The Paris music hall, the Olym- 
pia, will establish a similar enter- 
prise in Israel this month, using 
the 1,500-seat summer garden of 
the Zionist Organization of Amer- 
ica in this city. Programs will be 
presented 14 nights in Tel Aviv and 
14 to 16 times around the country. 

Most of the artists will come 
from abroad but local artists also 
will participate. The Peter Sisters 
= be featured in the opening 
show. 
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PROFESSIONAL CARDS HONORED 
reding ‘Cotmatc’ Lines’! "imbortl 
& Domestic Perfumes @° Distinctive 


Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
Stars” 


“The Drug Store of the 
HADLEY REXALL DRUGS 
118) éth Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0023 

















FOR RENT 
AIR-CONDITIONED, 252-8EAT 
RENATA THEATRE 
“A most attractive and comfortable playhouse. 
A jewel..." Keating, Cue 
144 Bleecker St. (Greenwich Village) 
New York 


Write er Call OSCAR or RICKY ZURER 
GR 7-4471 — GR 3-4243 














UNPRODUCED 
Playwright wishes to contact 
struggling agent or aspiring 
producer — successful people 
please abstain. Call evenings 
MO. 3-4279. 














SWEATER MODEL WANTED 


Girl for showroom model and hostess. 
ideal surroundings with America’s 
most famous sweater name. No ex- 
perience required. Size 12, $3” to 
5‘5”. Call In person for interview. Ask 
for Mr. Kowal. Helen Harper Sweaters, 
1372 Broadway, New York. 





















Theatre for Lease 
800 Seats 


Suitable off-Broadway, TV Studio, ete. 
Immediate Possession 
BOX V-10123-58, Variety, 
154 W. 46th St., New York 36, N.Y. 


te 





CHILD CARE | 


Motherly Care Given Infants 


Brentwood, L. I. 
BRentwood 3-9452 
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Chi’s Mayor Daley Acts 
As Result of Kogan’s 
Cry for More. Culture 


Chicago, May 13. 
Herman Kogan, Chicago Sun- 
Times arts and amusement editor, 
has stirred up the Windy City to 
do something about its lagging cul- 
tural achievements. In the pages 


or the Sun-Times he’s been charg- | 


ing that the nation’s second big- 
gest city could easily turn into a 
cultural wasteland sparked in a 


measure by diminishing sites for | 


visiting opera, ballet and other 
maior show biz productions. 
Result of the current crusade by 


Kogan and other staff men, Mayor 
Daley created a Chicago Cultural | 
Committee in an effort to halt the 
city’s blight on cultural fare. Cut- | 
ting down the Opera House’s use | 
for live productions in order to 
make wi for showing of wide- 
screen film, “Windjammer” points 
up the need for additfonal quar- 
ters for upcoming attractions. Pub- 
lic response to Sun-Times’ exposi- 
tions of Windy City’s cultural 
dilemma has been large and in- 
tense. 

Kogan, incidentally, is one of 


Chi’s biggest rooters. He’s one of 
the city’s foremost historians and 
his most recent tome, “The Great 
FE. B.,” informal history of the En- 
cyclopedia Britannica, will be pub- 
lished May 29 by University of Chi- 
cago Press. In the fall, Dutton will 
publish “Chicago: A Personal His- 
tory” by Kogan and his frequent 
collaborator, Lloyd Wendt. 





Blum’s ’58 ‘Screen Wor'd’ 
Daniel Blum’s “1958 Film Annuel 
Screen World” (Greenberg: $5.50) 
ninth in the series, follows the pat- 
tern of his annual “Theatre World” 
volumes. 
Again it is the calendar year re- 


prise of all the films released the | 


year preceding. The 1957 pictures 
ist full credits plus stills of scenes 
from the respective pix. There is 
a department for promising new 
personalitics, also foreign films 
wherein Brigitte Bardot (natch) and 
Maria Schell are most prominent. 
There is also a chapter of the year’s 
obits and an index. 

John Willis gets credit as as- 
sistant editor. And readers may ask 
“who she?” in the book’s dedica- 
tion to Ethel Grandin “one of my 
favorite silent screen stars,” says 
Blum. Per usual, this is a solid 
library and reference item. 

Abel. 


Honest John Gunther 

John Gunther's current “Inside 
Russia Today” triggered some rem- 
iniscence that the American Wins- 
ton Churchill had written a novel, 
“Inside The Cup.” 

Gunther conceded that he 
“hasn't any sovereign rights to the 
title” adding that “Variety for 
years had had ‘Inside’ columns.” 





Simultaneous Submissions? 

There is considerablé talk now- 
adays among the membership of 
the Authors League of America in 
Manhattan about starting a “new 


Literati 








tional share, were paid the cash | 
equivalent figured at $22.65 per 
share. 

For each share issued in connec- 
tion with recent stock dividend, | 
earned surplus was charged $15) 
per share. 





Boston Globe’s New HQ 
The Boston Globe ankled news-| 
paper row after 86 yeags for a new 
$3,000,000 plant in Dorchester | 
Monday (12) when the first news- 





paper from the new plant hit, the 
| street. The Globe moving spelled 
ithe end of a famous Boston land- 
mark and the end of newspaper! 
|row. The Globe, under the same 
family management for &5 years. 
{was the last newspaper left on the 
| stretch of Washington St. where, 
for 268 years, Boston newspapers 
and new services were housed. | 

Two years ago the Boston Post! 
suspended publication. Eighteen 
years ago, the Boston Transcript 
died. A year ago, the Associated 


Press moved out of the Globe 
building to new quarters in the 
Western Union Bldg. Only news- 


gathering agency left in the sec- 
tion is the United Press housed in 
|the old Boston Journal building. 


The row was unique in America. 
Lunchtime crowds paused in the! 
| narrow twisted street to catch the 
latest news off posters displayed in| 
the front of the Globe, Post and 
Transcript buildings in recent 
years. The last Globe board, last 
|newspaper board to be displayed | 
in Hub, said: “Globe Says Goodby | 
|}to Newspaper Row. } 


Adlai’s Author Pitch 

Adlai Stevenson will travel to 
| Russia soon on behalf of the Au-| 
| thors League, seeking payment by | 
the Soviet for publication of Amer- | 
| ican works, now circulated without 
| any financial returns to U.S. writ- 
ers. The two-time Democratic pres- 
idential candidate revealed this | 
during the course of a sidewalk 
interview, from Albany, over 
| WRGB-TV, Schenectady, Thursday | 
(8). 

Stevenson pointed out that “we 
are members of the Interrffational 
| Copyright Convention and they (the 
Russians) are not.” Americans pay 
|for publication of Russian works, | 
| he continued, but the reversé is 
not the case. “They” (the Russians) 
| should pay, Stevenson added. 








Thurber. on Ross 
The forthcoming publication by 
| Atlantic-Little, Brown of James 
| Thurber’s book about the late New 
Yorker editor, Harold Ross, repre- | 
sents the culmination of about six | 
| years’ efforts by Atlantic Monthly | 
associate editor Charles Morton. It | 


iece about Ross, an article. that | 
bes expanded into a series. 


Morton was long ago convinced | 


and probably a series in the color- 

ful editor of the New Yorker and | 
the fabulous happenings in the mag | 
office. No one closely associated 

with Ross was willing to write such 

an article, but Morton kept after) 
Thurber about it, although his let- | 
ters were unanswered, his phone 

calls weren’t accepted and his ap-| 
proaches through various emissar- 

ies were unsuccessful. 





undertake the assignment he stipu- | 


and, prior to demise of Glasgow | FEFEFEFEFEFHEFESHESESH SOE SE FOS SHE FEFSOEE > HFHSOOHOOOD 


Evening News, film and stage col-| 
umnist and tv critic of that evening | 
paper. 

Encyclopaedia Brittanica Inc., al 
New York corporation, has changed 
its capital stock structure from 29,- 
490 shares at $1 par value, 4,375 
shares at $100 par value, and 3,500 | 
shares at ne par value, to 74,490 
shares at $1 par value, 3,475 shares | 
at $100 par, and 3,500 shares at no | 
par. Davis & Gilbert, N. Y., were 
filling attorneys at Albany. 

Still another book on the tities’ 
poser due via Duell, Sloan & 
Pearce late this summer, “George 
Gershwin: The Man and the Leg- 
end” by Merle Armitage. Same 
pub “poured” for Vola Ilma at 
Christ Cella’s on Monday (12) in 
connection with her new book, 
“The Political Virgin,” in which 
Leah Salisbury, her agent, has 
20th-Fox interested. 


' 








- 20th Repeating: 31 


Continued from page 3 





sufficient backlog of important pix 
to afford the opportunity to pre- 
sell a picture, rather than, be- 
cause of scarcity of product, rush 
a film right from Jaboratory to the 
theatre. In line with this, Adler 
said that he can-right now name 
the 20th-Fox releases for the first 
four months of 1959, although not 
all of them have been short as yet. 

January: 
Fury.” Jerry 
starring Yu! Brynner and Joanne 
Woodward: ‘Bachelor Baby,” Dick 
Powell production. 

February: “Blue Angel,” as yet 
unassigned, and “The Brothers of 


Flamine Arrow,” Nunnally John- 
sen production. 
March: “Blue Denim,” the hit 


Broadway play to be produced-di- 
rected hy Mark Robson; “War- 
lock,” to be produced-directed by 
Edward Dmvytrvk. 

April: Flia Kazan’s “Mud on the 
Stars” and Darryl F. Zanuck’s 
“Comonulsion.” 

Definite release dates aren't set 


as yet for am Engel’s uvcoming | 


Biblicsl epic, “The Story of Ruth,” 
Zenuck’s “DeLuxe Tour” and Da- 
vid O. Selznick's “Tender is the 
Night,” but Adler exnects that 
these top “A” productions wili be 
completed in plenty of time for 


| May, June and July, 1959, release 


Adler said the continued flow of 


| 20th-Fox production is helning ma- 


terially in cutting studio exsts. The 
overhead is a fixed 30% at the 
year’s start, but then computed at 
year’s end and rebates, if any, are 
made. Last year, according to Ad- 
ler, a rebate of 58% was made, 


same ratio will apply this year. 
Ability of the studio to plan and 


|manager to lock my stable door now that practically all my horses have 
} been stolen. 


| Spent in recovering such losses might better be spent on a new project 


“The Sound and the) 
Wald production, | 


SCULLY’S SCRAPBOOK 


+ By Frank Scully ¢¢eeeeeererooes 





Hollywood, May 13, 
More and more I'm beginning to feel like a B-girl who is always 
praised for her charm but never gets paid for her services. Or, 
to get among more house-broken metaphors, what I need is a personal 


It probably is too late to stop this trend as far as my career is con- 
cerned, but there are young writers coming up and these might be 
benefited by a little personal history. I had always held the view that 
if the yacht race is to the swift you'll never win it by going back and 
picking up deck chairs that have blown overboard. In fact, the time 


because it’s a cinch you can’t go backward and forward at the same 
time. But I may be wrong. 
The Ghost Of ‘Cowboy’ 

For instance, there's a hit picture around these days based on a book 
I ghosted for Frank Harris 30 years ago. It’s called “Cowboy,” the one 
that stars Glenn Ford and Jack Lemmon. In the book version, it was 
|called “My Reminiscences as a Cowboy” in America and “On The Trail” 
jin England. 

I wrote it with all the calculation and precision of an engineer using 
a micrometer. I figured that the name of Frank Harris in juxtaposi- 
tion to the word Cowboy would arouse the curiosity of the literati who 
would be surprised to learn that a man of letters didn’t have lose 
wrists. By writing it with all the romantic props of a western treated 
unromantically, I figured I'd gather in the hardboiled readers as well. 
|This was in our period of history when everybody was disillusioned 
| by Wall Street’s laying of that infamous egg. 
| My part was 30°, and I even split this with George Bye who nego- 
tiated the book contract with Charles Boni. The Boni contract, how- 
ever, was signed with Nellie Harris whereas mine was signed with 
Frank Harris. 

. How To Break "Em Up 

Lest you should suspect that this was a neat scheme to let me fall 
between two stools, Nellie Harris explained that creditors in America 
would attach the royalties if Harris’ name appeared on the contract. 

It never occurred to me at the time that in that event why didn't 
they ask me to sign the contracts as well as write the book? I had no 
creditors. I had no assets either, but that was not as important in those 
days as creditors. I got $300 on the first royalty and from that day to 
this have never seen another dime. 


Trying to trace the cast of characters who bilked my heirs out of 
}their just share, I find that most of them at the New York and Nice 
end are dead and have left no issue. Tracing back from the Hellywood 
end, I find Columbia bought a screenplay by John Huston and Peter 
Viertel plus the film rights from Huston and Sam Spiegel of Horizon 
Pix. 

Nice Bargain 

Jerry Wald, who was executive producer at Col at the time, says 
; the rights were bought for $40,000. It will gross millions 
The screenplay in the released pic, however, is credited to Edmund 
| North. North was no longer at Col when the property went into prep- 
| aration. Wald says the script used was just about the same as delivered 
by Huston and Viertel. 
| The gap between Boni and Nellie Harris on one side and Spiegel 
and Huston on the other still remains a gap. It is quite possible, of 
|course, that the copyright had lapsed unless some one had renewed 
it. But it is an excellent example of how rights, like muscles, tend to 
, atrophy unless exercised. 
| As to how I got imto it in the first place, Harris gave me a copy of 
| his four-decker “Life and Loves” which had been barred from the 
United States. Compared to modern fiction the sexy sections were as 
{dull as neglected pewter. But in between were grand adventure tales 
|in Africa and America. I was particularly fetched by his ditching a job 
|as assistant manager of a Chicago hotel and going to the southwest to 





was the latter who finally per-|brineing the overhead down to buy cattle and drive them overland to Kansas City and thence by train 
suaded Thurber to write a mag/| 24.2%, and he expects that the/|to Chicago. He had made three trips in as many years. 


| I thought it was fascinating stuff but a little disconnected and be- 
lieved if the material of three years could be packed into one year and 


cast so many pictures is attributed | given a beginning, middle and end, it would make a new kind of west- 


everything else falls into line. In 
carrying through this ovrinciple, 
Adler chairmans a weekly story 
conference including story 
Arthur Kramer: storv exec James 
Fisher; executives David Brown 
and Frank McCarthy; Molly 
Mandeville, of the story depart- 
ment, and one or two readers. 


When Thurber finally agreed to These once-weekly roundtables are | 


strictly for the purpose of explor- 


custom” which would allow au-| lated that if a book should result,|ing story ideas and suggestions, | 


thors to submit their manuscripts 
simultaneously to many different 
publishers, especialiy novels where 
a year can elapse collecting three 
negatives responses. 

Novels are often huge manu- 
scripts and postage or expressage 
has been costly for out-of-town 
authors. Under new book rate in- 
terpretation of the Post Office 
writers will enjoy a _ substantial 
economy. 


Holt’s Stock Divvy 

Board of directors of Henry Holt 
& Co. Inc. declared a stock divi- 
dend on common stock of one share 
for each 20 outstanding. No frac- 
tional share certificates were is- 
sued but in lieu thereof stockhold- 
ers otherwise entitled to a frac- 


WIN AT GIN 
GIN RUMMY BOOK 


The Only Book of Its Kind 
Ever Offered to the Public 
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Thif book is not sold in stores. For 
your postpaid.copy send $3.00 to: 


MITCHELL PUBLICATIONS 
Department V. 
2559 W. 2ist St., Chicage 8, IMlinols 























jhe was committed to Jack Good- 
' man, of Simon & Schuster, for first | 
| refusal. However, with Goodman's | 
‘death and the reorganization at 
SS & S, Thurber felt that he was) 
no longer under obligation to that. 
fi 


rm. 

Thurber has had a number of | 
different publishers in the past, | 
but never Atlantic-Little, Brown. 
In agreeing to switch to the latter 
house he commented to Morton, “I 
need a new publisher the way a 
dog needs more fleas.” 


} 


CHATTER 

International Bride & Groom 
Magazine Inc. authorized to con-| 
duct a publishing business in New 
York. 

The Sciences Inc. has been av- 
thorized to carry on a publishing 
business in New York, with capital 
stock of $20,000. 

Samuel Fuller closed deal with 
Bantam Books to novelize his) 
screenplay of “Verboten!” which 
he’s currently producing for RKO 
release. 

Olympia Press, Paris, will pub- 
lish Henry Miller’s newest, 
“Nexus,” part three of the trilogy, | 
“The Rosy Crucifiction” (“Sexfs,” 
“Plexus” were the first). Miller 
has been dubbed “America’s most 
Begmee 5 ats 

enry Hay taking over show biz 
iliars in Scottish Daily Record, 
lasgow, following Gordon's Irv- 
ing’s swtteh to TV Guide. He was 
formerly tv scribe of that sheet 











| eration. 


cussions have proved highly suc-| 
cessful in uncovering likely film 
material and, at the same time, 
eliminate possible wasteful con-! 
sideration of unlikely ideas. 

Once the roundtable meeting 
agrees on certain story possibili-| 
ties, they are sent around to the 


| various producers for their consid- | 


Adler says the discus- 
sions have also proved valuable in| 
reviving interest and new thoughts | 
on several properties owned by 
20th-Fox but, for some reason or 
other, never produced. 


Senile Casters 


Continued from page 7 











back on an individual, especially 
when that individual has film to. 
attest to his ability,” he states. | 
“An ‘I'm too busy’ answer is not a | 
valid excuse.” | 

Charging the entire casting set- | 
up needs a thorough house-clean- | 
ing, March contends that it is im-! 
possible to sell a client for a role | 
without knowing what the role | 
contains. It is only fair that every 
recognized agent—not just the big 
ones—should be given scripts of 
upcoming pictures, March says. “At 
least that would put them on an 
equal footing at the start.” 








editor | 


that there was at least one piece | py Adler to the emphasis that the }ern. 
story comes first, following which | 


Serves Them Right 

In Harris’ reminiscences one herd had been stolen fromr Mexican 
|ranchers. Another was lost in great numbers to marauding Indians. A 
\third suffered severe losses in the Chicago fire. I decided to put pur- 
| pose and design in all this sweat. So I had the cattle Harris and his 
| partners stole in Mexico burned in the Chicago fire! : 

| .Cplumbia didn’t quite go for that but they followed the story line of 
|the book rather faithfully otherwise. They muffed, though, on Wild 
Bill Hickok, but this may have been due to the fact that he has become 
quite a character since on television, and they didn’t want to adver- 
tise a competitor. 


Harris had told me that he had only three heroes—Wild Bill Hickok, 


,; and Adler says the uninhibited dis- | Mild Miguel de Cervantes Saavadra and Tame Bill Shakespeare. All 


dead. He also made something of the fact that he was so nearsighted 
that when being chased by Indians he had to pul! up his horse and put 
his glasses on before he could shoot back at them. I thought this very 
funny. But that bit, too, hit the cutting room floor, if it ever got in the 
script at all. 

Now You're Talking 

Of course, were I as hardboiled as the times demand I would have 
been ready to slap a nuisance suit on this picture just before it was 
about to be released, as this is when time is money and payoffs, wheth- 
er just or unjust, are usually made. 

And lawyers don’t always help. The one time I decided to sue in a 
similar situation I was advised that the major studio wasn’t the cul- 
prit. 

“Why not?” I wanted to know. 

“Well, they bought in good faith.” 

“They bought a faulty title. If I bought land like that I'd have to 
pay to clear the title.” 

“This is different.” 

So he talked me out of it. : 

Call Me Chump, Chum 

Neither was the independent producer who sold the package to the 
major studio for $1,000,000 culpable, according to my lawyer. 

The party to sue, he said, was the collaborator. In all the delaying 
actions that followed, the collaborator died and the estate settled for 
half what it was claimed the estate received. When the lawyer took 
his half of this I was lucky to come out with $5,000—this on a picture 
that grossed $3,000,000! 

Another one was shelved when the producer learned how the seller 
had come to his door with his version of my story. 


And there is one coming up which involves a partner who has been 
barred from this country. He had to meet indie producers in Mexico 
before returning to his homeland where he was clinked again, not this 
time for millions but a petty theft. 


No wonder Whit Burnett wrote, “The Literary Life And The Hell 
With It.” 
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Broadway 


Prima ballerina Maria Gambarelli 
received AMITA (American Italian 
award for women of achievement) 
for 1957 

David Lean, who directed Col's 
“Bridge on the River Kwai,” sailed 
for Venice Monday (12) on the 
Saturnia 

Cary Grant in from Europe on 
the Ile de France yesterday (Tues.) 
after completing location shooting 
on Warners’ “Indiscreet.” | 

siue Murder at St. Trinian’s,” 
based on characters created by car- 
toonist Ronald Searle, will have its 
U.S. premiere at the Barofet The- | 
atre following “Uncle Vanya.” 

RCA exec Frank M. Folsom, who 
already has six honorary doctorates 
from U.S. colleges and universities, 
was given another award yesterday 
(Tues.) by Bellarmine College, 
Louisville, Ky | 

Phil Gerard, Universal's eastern 


publicity manager, back at his! 
homeoffice desk after screening 
“A Time to Love and a Time to 
Die” for Boston and Washington 
opinion makers. 

The Friars Frolic’s souvenir 


menu-program cover by artist Lis- 
amby satirized the new femme 
couture with “Two Sad Sacks’’— 
the traditional friar in cowl and 
the 1958 femme. 

Annual film industry golf tourwa- 
ment—seventh sponsored by New 
York's Cinema Lodge of B'nai 
B'rith—will be held at the Vernon 
Hills Country Club at Tuckahoe, | 
N. Y. on June 12. 

H. Ch. Gomperts, prez of the 
Amsterdam (Holland) music pub- 
lishing firms of Basart and Streng- 


holt, in town for two weeks on 
business, headquartered with the 
Netherlands Chamber of Com- 
merce, contacting the music biz, 


publishers, diskeries, ete. 

New Rockefeller Center restau- | 
rant, The Forum of the 12 Caesars, | 
takes no chances on goofing the 
street address, which is indicated | 
in proper Anglo-Saxon English, but | 
the Plaza 7-3450 phone number is 
given the Roman numeral touch) 
and comes out Plaza VII-III-IV- | 
V-O 

Mary Jane Sloan, former legiter, 
to accompany her husband, Emil 
John Koop to the John Tracy 
Clinic, Los Angeles, while com- 
pleting a course on speaking with- 
out a voice box. Miss Sloan re- 
cently completed a pamphlet on 
the subject for use by the state of 
Connecticut. 

Claude C. Philippe, in accepting 
the Lambs’ silverplate on behalf 
of his boss, Conrad N. Hilton, 
turned a neat phrase in saluting 
the outfronters “who, after all, are 
my bosses.” As major domo of all 
the Waldorf functions, veepee 
Philippe’s direct rapport with 
VIPs and customers is wellknown. 

Philly newspaperman (and 
Variery correspondent) Jerry Gag- 
han accompanying the Philadelphia 
Orchestra, conducted by Eugene 
Ormandy, on its 8-week European 


tour. Two airliners, plus a third 
cargo plane carrying $1,000,000 
worth of musical instruments, 


transported the party of 130 over- 
seas 

Scripter Eddie Davis in Roose- 
velt Hospital with a recurrent | 
asthma attack. For a time he had | 
to reside in Arizona for the cli- 
matic rest cure and, coincidentally, 
he turned out a bedside reader 





| The Appenines To The Andes,” 


“From 
di- 


Buenos Aires for role in 
rected by Foleo Quilici. 

Don Murray skies back to U.S 
after visit to his Sardinian d.p. set- 
tlement, starts work soon on 20th’'s 
“These Thousand Hills” on coast 

Biopic of Beniamino Gigli 
planned by a new Rome company, 
Cine Italia Film. Tenor Ferruccio 
Tagliavini slated for lead in Ger- 
man-Italian co-production. 

“Ten C’s” (Par) has now topped 
previous b.o. record for Rome as 
well as many other Italo centers, 
with a to-date gross of more than 
$202,500. “War and Peace” held 
previous record here 

Producer Sam Bronston in fron 
Madrid to supervise final work gn 
ships being built here for his War- 
ner “John Paul Jones” production 
Capt. Villiers, who skippered May- 
flower II to U.S., will sail ships to 
Spanish locations. 

Eleven new pix started in Italy 
during the month of April, as 
against 14 during April of last 
year. Of these, nine are all-Italian 
one is Italo-French, and one Italo- 
Spanish. Four are in color, six in 
one of several wide-screen systems 


Frankfurt 


By Hazel Guild 

(24 Rheinstrausse; 77675 

Rivoli, Hannover, fifth German 
theatre to install Todd-AO opened 
with 20th’s “Oklahoma.” 

Hildegard Knef starring in new 
pic, “Das Maedchen aus Hamburg” 
(The Maiden from Hamburg) for 
Passas release. 


1S 


Since “Brothers Karamazov” is 
an official contestant at Cannes 
Festival, invitation to show it at 


Berlin has been withdrawn. 
German actress Annemarie Duer- 
inger, who appeared in 20th-Fox 
“Count Five and Die,” will do her 
own synchronization of role into 
German. | 

Bavarian Television in Munich | 
has bought four dubbed feature | 
films from Screen Gems to show | 
on its tv net: “Man Without Fear,” 
“Too Old For Dolls,” “Double Ex- 
posure” and “Wedding March.” 

Renate Hoy, “Miss Germany’ 
last year, representing this land in 
Miss Universe Contest, has been 
signed by Henry Ephron for part 
in new 20th-Fox film, “A Certain 
Smile,” based on the Francoise 
Sagan novel. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 


Ziggy Elman greeting Jack Cath- | 
cart and other pals at the Fiamingo. 

Hal Belfer inked by Flamingo 
to stage and direct the upcoming | 
Ray Bolger show. 

Jack Denison, Riviera maitre d’. 
celebrating his 13th anni in Vegas, 
and his 10th with present Riv 
owners. , | 

Lionel Crane Hollywood rep for 
London Daily Mirror, in town for 
one night with boss Dick Dins- 
dale, paper’s deputy editor. 

Leo Gutman, director of adver- 
tising for Ziv films in Cincinnati, | 
weekending here at El! Rancho 
after NAB convention in L.A. 

Louigi Coniglio, whose Italian 
restaurant “Louigi’s’” is on the 


| sota 
class. 
Robert Stolz composing music for 


(COVent Garden 0135/6/7) 
Agent Derek Bolton dickering 
for purchase of a London ballroom. 
Kay Brown, MCA executive, in 
Lendon to visit client Ingrid Berg- 
man 


| dios in 


Harry Green has acquired Brit-/| 


ish rights of Yank play, “Uncle 


Willie.” Green will star 
Ennis Hylton, bandleader-wife of 
showman Jack Hylton, who died 


last October, left $101,000. 

New Churchills Club, closed 
down by police, has reopened as 
Churchiils of Bond Street. 

RKO’s “Stage Struck” was 
launched with a midnight matinee 


at the Odeon, Leicestersquare. 

Guild of Television Producers 
and National Television Fund will 
throw annual gala at Festival Hall 
May 30 


Sam Spiegel in town for confer- 


ences with Columbia execs on his 
next Horizon-British pie for Co- 
lumbia 

William Clark of London Ob- 
erver joined ATV as “consultant, | 
adviser and narrator in field of 


publie affairs."”” Clark will continue 
his Observer job. 

Millicent Martin, a hit in new 
Saville Theatre musical, “Expresso 
Bongo,” has been added to the 11 
young artists under joint contract 
to Ealing Films and Metro. 

Mantovani, Anne Shelton, Alma 
Cogan, Stanley Black, Petula Clark, 
Laurie London, Russ Hamilton and 
Johnnie Ray guests of honor at 
Variety Club’s Disk Stars lunch. 

“The Big Money,” Ian Caromi- 
chael comedy shelved because 
Rank topper John Davis didn’t 
think it funny, has been reedited 


monolog, “Le Bel Indifferent,” 
made a hit ballet addition to Paris 
Opera Ballet repertoire. Danced by 
Claude Bessy and Max Bozsoni, 
with choreography by Serge Lifar, 
entry got critical hosannas. 
Producers Robert and Raymond 
Hakim trying to buy Victorine Stu- 
Nice (seven stages, water 
tank, etc.) for two productions: 
“Isidera Duncan,” and “The Train 
8:47 Studios presently belong to 
government and it will be some 
time before all the red tape is un- 
tangled and it’s decided whether 
the Hakims have gotten control of 


Victorine, 
Philadelphia 


By Jerry Gaghan 

Gloria Swanson here to plug her 
dress line at Snellenburg’s dept. 
store. 

Lou Holtz inked for the 32 Carat 
Club dinner at the Bellevue-Strat- 
ford Hotel 

Morton DaCosta restaged “Auntie 
Mame” for preem at Brandywine 
Musie Circus 

Norman Carol will be concert- 
master with Robin Hood Dell Or- 
chestra this season. 

Joe Helprin, g.m. of Willow 
Grove, elected president of Penn- 
sylvania Assn. of Amusement 
Parks. 

Laura Lee, vet Evening Bulletin 
film critic, retiring to Italy, May 1, 


was feted by press at Frankie 
Bradley's 

Comedy team of Al Fisher & 
Lou Marks will take part in the 


| Valley Forge production of ‘Kiss 


by producer Hugh Stewart and will | 


now be shown in June. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; Tel. 
35-61-56) 

Wien Film added fifth stage to 
its Rosenhuegel studios. 

Vienna Boys Choir will appear 
at Brussels Expo with new pro- 
grams. 

Josephine Baker inked by Casa- 
nova nitery along with Peter Kreu- 
der, w.k. German composer. 

Hilde Gueden awarded “Silver 
Rose,” highest decoration of Vienna 
Philharmonic Orchestra. 

Second tv station opened on 
Kahlenberg, close to the capital. 
Service is getting better. 

State opera will preem Francois 
Poulenc’s “Songs of the Carmel- 
ites” next season, Margarethe Wail- 
mann directs. 

Austrian capital plans regular 
film festival starting next year. 
Plan is to alternate biographies, 
operas, historical pix. 

Eduard Macku senior (orchestra) 
and Eduard Macku junior (jazz- 
band) playing in the Wiener Kaf- 
feehaus at Brussels fair. 

Theatre of Bad Ischl (where 
Franz Lehar lived and died) reno- 
vated, named Franz Lehar Theatre 
and preparing a festival week. 

Salzburg Mozarteum Foundation 
will hold its traditional Interna- 
tional Summer College from July 
16-Aug. 30. Antal Dorati of Minne- 
entrusted with conductor's 


called “Flat On My Asthma.” This Strip, has opened branch eatery in | new Paula Wessely production “Im 
time he’s working on “I Don’t Want | new Silver Palace casino down-| prater bluehn wieder die Baeume” 


To Get Well” as the N. Y. counter- 


part 
The Lambs presented $1,000 


check to Maurice Chevalier at their | 


town. 

Flamingo’s Abe Schiller at the 
Kentucky Derby, was made a Ken- 
tucky Colonel, in addition to get- 


| (It's Spring Again in the Prater). 
| Otto Duerer is in charge of produc- 
tion. All-star cast includes Johanna 


87th annual Gambol for his favor-|ting the keys to City of Louisville | Lingen, Marte Harell. 


ite charities. The Frenchman stated | 
it would be divided half for the} 
Home for Old French Music Hall | 
Artists and the other to the 
SACEM (the French ASCAP) rest 
home on the site of Chevalier’s 
former Riviera estate. 

Impresario Albert Gins of N. Y. 
to Puerto 
spring opera season there. Em- 
pressa Ferre stores are underwrit- 
ing part of deficit, with Herman 
Nigaglioni and Gins the rest. Runs 
from June 13 to 21. Eleanor Ste- 
ber, Lucine Amara, Belen Ampa- 
ran, Richard Tucker, Walter Cas- 
sel, Jerome Hines set to warble in 
eight different operas. 


Rome 
By Robert F. Hawkins 
(Foreign Press Club; tel. 65906) 
John Derek and Ursula Andress 
in town. 
Haya Hararit, Israeli star, set for 
role in “Ben Hur.” 


Mitzi Gaynor slated to arrive in maestro, back in town after com-| 


Rome from Cannes Felm Fest on 
European swing. 

Gene Lerner of Kaufman-Lerner 
flackery leaves for three-week 
coast o.o. via SAS Polar route. 

Charlton Heston being feted at 
Rancho Grande nitery this week 





Rico for fifth annual | 


from Mayor Holitzell. 

Shecky Greene's opening in Ri- 
viera lounge brought out Sam 
Levenson, Patti Moore, 
Lewis, Tommy McDonnell, Patrice 
Wymore and Mr. & Mrs. Austin 
Mack. 


Arturo, maitre d’ at El Rancho 


in Chicago which enclosed a $2 bill 
\for Joe E. Lewis instructing him 
to “bet on something” and give 
winnings to her son for his birth- 
day. 
| Marie Boggio, administrative as- 
|sistant to Burns & Allen for 15 
years, was wed to L.A. physician, 
| Dr. George Cech, at the Tropicana. 
Graice Allen was matron of honor, 


and Carol Channing acted as 
bridesmaid. 
Ivan Paul, San Francisco Ex- 


aminer columnist, hosted Sahara's 
| choreographer-music team of Sonia 
|Shaw and Bill Hitchcock during 
their visit to Bay City. Looks like 
|something might be cooking in SF 
for Shaw-Hitchcock Productions. 

| Ted Fio Rito, former El Rancho 


pleting arrangements for his RCA 


album, “Ted Fio Rito Alumni.” 
Album will feature songs he’s 
|cleffed, sung by artists who've 


worked with him, ——- Betty 
|Grable, June Haver, Lou Bellson, 
Patti (Palmer) Lewis (Mrs. Jerry), 


Sammy | 


Vegas, got a letter fro mhis mother | 


| Matz, Gerhard Riedmann, Theo 
Paris 

By Gene Moskowitz 

(26 Rue Huchette; Odeon 4944) 


} 

| Maurice Chevalier will star 
“ Cancan” (20th) 

| Monroe. It rolls in Hollywood in 

| October. 


in 


| 
| 
} 
} 





|Tony Marks & Co., The Whippor- | 


Me Kate.” 

Academy of Music, 3,000-seater, 
sold out on mail orders following 
announcement of Van Cliburn con- 
cert appearance 

Jack Curtis, singing-emcee 
turns to Skinny D'Amato’s 
Club, Atlantic City, in June, 
10th consecutive season. 

Bernie Lowe, cleffer, publisher 
and recording man, has incorporat- 
ed Bernard Lowe Enterprises Inc. 
with capitalization of $50,000. 


re- 
500 
for 


City of Philadelphia honored 
Eugene Ormandy and the Phila- 


delphia Orchestra at a civic lunch- 
eon before it took off on European 
trip. 
Bill Haley-Lord Jim Art Gal- 
leries will have its official opening 
at Booth’s Corners, Delaware 
County, when the rock 'n’ roller 
ns from South America next 


retur 
month. 
Portland, Ore. 


By Ray Feves 
(AT 1-3076) 
Jacqueline Fontaine headlining 
at Frontier Room. 


Disk jockey Don Porter ankled 


KXL and joined the KGW staff. 
Bob Blackburn left KEX and 
switched to KXL. 

Arthur Duncan, Lloyd Lindroth, 


wills (4) and The Claydettes (6) in 


|} at Amato’s Supper Club. Beatrice 





with Marilyn | 
|tinues powerful on two-a-day at| 


Laslo Benedek in for opening of | 


West German pic he made two 
| years ago, “Kinder, Mutters Und 
Generalen,” He will probably make 


Kaye follows. 


Australia 


By Eric Gorrick 
(Film House, Sydney) 

Allied Artists product continues 
under the RKO banner here. 

“80 Days” (UA) swung into its 
eighth month at Paris, Sydney. 

It’s reported that Aussies spent 
$900,000,000 on gambling last year. 

“Sugar and Spice” bows into 


Tivoli, Sydney, Ronnie Ronalde is ; 


starred. 

Aussie Actors’ Equity still press- 
ing for 50% local talent setup in 
tv programs. 

“Fantasia” (RKO) in sixth week 
of yet another repeat run at Es- 
quire, Sydney. 

Margaret Rutherford, British 
star, due at Elizabethan, Newtown, 
in “Time Remembered.” 

“Ten Commandments” (Par) con- 


Prince Edward, Sydney. 

“River Kwai” (Col) continues a 
smash in Sydney and Melbourne 
for Greater Union Theatres. 


a pic here next season. Mg ba ag agen = 
Two Cannes prizewinners of last yp peo 7. cage neo 
coast. It’s an all-Nipponese. cast. 


year, Polish ‘Kanal’ and Swedish 
“The Seventh Seal,” finally get- 
ting dates here in chain of small 
arties and doing big biz. 

| “Peyton Place” (20th) b.o. sky- 
rocketing since the Lana Turner 
publicity. It’s been brought back 


| 


| 


| 


| 


| 


Robert Helpman will do a limited 
run here in Noel Coward's “Nude 
With Violin” under J. C. William- 
son banner. 

Peter Dawson, of Savoy Conti- 
nental pic houses in Sydney and 


| for the second time on the Champs- | Melbourne, boats abroad on for- 


Elysees. Other Lana Turner pix are 
| also being reactivated. 

| Public balloting for Victorine 
statuettes voted “River Kwai” 
| (Col) best foreign pic and best off- 
shore actor award went to Alec 
Guinness for “Kwai” and Giulietta 
Masina for the Italo “Cabiria.” 

| Gene Kelly signed#rench dancer 
| Noelle Adam to star in “Love In 
| Paris” which he will star-direct 
|for Metro release this summer. 
| Miss Adam received good notices 


before starting on his “Ben Hur”| April Stevens, Leif Erickson, Nick | in Francoise Sagan ballet “Broken 


stint. 
Eleonora Rossi Drago skied to 


Lucas, Muzzy Marcellino and Dale 
| Robertson. 


Date.” 


Jean Cocteau’s one-act play 


| 


} 








eign pic buy. 

Church authorities pressing Ca- 
hill government to curb gambling 
in New South Wales. Pic biz 
would like to see a poker machine 
redlight. 

Aussie key newspapers splashed 
Lana Turner case on their front 
page and likewise aired a load of 
dirty linen covering Hollywood in 
general. 

Single feature pic bills okay in 
New Zealand. Here few houses play 
single pic; it’s generally a double 
feature, plus shorts. In nabes some 
shows run to four hours, 


Hollywood | 


Jonie Taps divorced, 

Cary Grant in from London. 

Bill Doll in from N. Y. 
| Jerry Wald off to Cannes Fes- 
tival. 
| Simon Wincelberg had his tonsils 
yanked. 

Brian Keith back from Hawaiian 
holiday. 

William Holden 
Far East trek. 

Freddie Fralick hospitalized with 
heart condition. 

Gene Kelly home after three 
weeks in Europe. 
| Ronnie Waldman due 
| week from Gotham. 
| Robert Aldrich back from four 
months in Germany. 

Danny Kaye to Honolulu for 
preem of “Merry Andrew.” 

Larry Germaine new prexy of 
Cinema Hairstylists Society. 

Screen Actors Guild placed Miro 
Productions on “unfair’’ list. 

Duncan Renaldo off on fair and 
| rodeo personal appearance tour. 

Society of Cinema Music Editors 
is new name for Cine-Music Edi- 
tors 

Shirley MacLaine to Tokyo to 
visit producer - husband Steve 
Parker. 

Alex Caplan, Far East supervisor 
for Disney,-in from Tokyo for 
confabs. 

Cedric Gibbons awarded honor- 
ary life membership by Academy 
of Motion Picture Arts & Sciences, 

M.A.J. (Tim) Healy succeeds 
Simmon Levy as Hollywood direc- 
tor of MPAA Advertising Code 
Administration. 

SAG revoked agency franchises 
for non-payment of fees of Frank 
L. Esternaux Agency, RMP Enter- 
prises, Richard Wiley Agency, L.A.; 
George Baxt and Kaie Deei, N.Y. 

Oscar Levant, who has _ been 
more literary than musical for 
some time, will resume concertiz- 
ing June 2 when-he plays Shostako- 
|vich’s Second Concerto at L. A 
Music Festival under Franz Waxe 
man’s baton. 


returned from 


in next 


Vancouver 


By Jay Tomson 
| Elmer Gill, Seattle-based piano- 
/<oeeeermaen, at Pacific Athletic 
ciupd, 

Josephine Goad ankles Vancou- 
ver Symph p.r. spot for extended 
European junket. 

Kenneth Caple, CBC regional 
topper, to Brussels and Britain on 
biz and pleasure. 

Bob Gillies, warbler with Thea- 
|tre Under The Stars, to CFCF, 
Montreal, as deejay. 

Peter Kosick ankles CKLG in- 
ternational programs exec slot for 
| Sales dept. at CKNW. 
| Gerrit Van Triest, Dutch bari- 
{tone with John Emerson Singers, 
hospitalized with hepatitis. 

“River Kwai” (Col) finished its 
fifth week at biggie Orpheum, did 
| ‘four times any normal biz.” 

Norma Arngrim, actress-wife of 
New York producer Thor Arngrim, 
here for a three-week visit. 

AFM Local 247 (Victoria) lobby- 
ing liquor control solons to allow 
“live” combos in cocktail bars. 

Marina Katronis, Winnipeg bal- 
jlerina, hoofing to Chris Gage’s 
jazzbo ivories at Arctic plushery. 

“80 Days,” already in its ninth 
month, hypoed into another hold- 
over by appearance of basket bal- 
bee at B.C. International Trade 

air, 











Chicago 
(Delaware 77-4984) 


Anne Rogers and Brian Aherne 
| back in leads roles of “My Fair 
| Lady” at Shubert. 
| Cafe Continental penalized with 
| 20-day license suspension for hav- 
| ing been caught with stolen liquar. 

Sanford (Bud) Wolff, w.k. thea- 
trical attorney, partnered in new 
| law firm of Blumberg, Smith, Wolff 
& Pennish. 

Jazz combos of Gene Esposito, 
| Ellis Stukey and Frank Jackson 
| dishing it out at Chicago Teachers’ 
| College benefit. 

B&K Garrick, grind house on 
Main Stem, getting new canopy 
and marquee that should be up 
around June 1. 

Producers Film Studios’ prexy 
Jack H. Lieb’s daughter, Elizabeth 
Helen Lieb, will marry Lt. Nolan 
H. Rogers here on June 5. 

British Information Services 
tossed a clambake for George 
Shearing and Joe Saye, both jazz 
imports from England currently at 
Blue Note. 

Arthur Newman joined Megriel 
Abbott's current ice revue at Con- 
rad Hilton, replacing Fred Napier, 
longtime featured skater who left 
for white collar ranks. ; 

Goodman Theatre winding’ u 
present season with’“The Dream,” 
a synthesis of Shakespeare's “Mid- 
summer Night's Dream” and Pur- 
cell's opera “Fairy Queen.” 
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Wednesday, May 14, 1958 VARIETY 63 
years as chairman of the executive | exec, died of a heart attack May 8 
[oo of the Catholic Actors Guild | in Honolulu. For the past 30 years Miri MARRIAGES . 
of America. he had been associated with Pop-| Qo ym pune wink to, Arale 
| His son survives. kin Theatre, Los Angeles, and was | 5"@piro, Chicago, April 27. He's 
with Gore Bros. Theatrés for 10 #,eWswriter for WBBM-TV in that 
DR. PETER P. BRAUER years. | city. - 
Dr. Peter Paul Brauer, 59, Ger-| Surviving are his wife, son and Deborah Minardos_ to _Tyrone 
NORMAN BEL GEDDES sold out to Naify, who borrowed man film director, died April 29 in| two sisters, | Bower, Tunica, Miss. May 7. He's 
Norman Bel Geddes, 65, designer | the necessary “capital from the Berlin. He was one of Germany's | the actor. 
| Joan Stowell to Ted Randal, 


Bank of America on Joe Schenck’s 
endorsement. McNeil had been in 
semit-retirement recently. 


author and legit producer, died 
May 8 in New York. 
Well known most recently for his 


Futurama at the 1939-40 New York Wife and daughter survive. 
World's Fair, he also designed and | —_—_— 

produced numerous plays on Broad- BILL GOODWIN 

way in the 1920s and ’30s. He Bill Goodwin, 47, announcer- 
also wrote or collaborated on sev-| emcee-actor for two decades in 
eral plays and books. radio, television and motion pic- 


tures, died of a heart attack May 
9 in Palm Springs, Cal. A native | 
of San Francisco,. he started his) 
radio career in Sacramento and 


He designed more than 200 thea- 
trical productions ranging from 
opera at the Metropolitan to the 
Ringling Bros. Circus. Among the 


plays were “The Truth About|shortly after became a staff an- 
Blayds,” “The Rivals,” “Lady Be) nouncer on the Don Lee network. 
Good,” “The School For Scandal,”| Moving to Hollywood, he caught} 
“Ziegfeld Follies,” “Strike Up The! on fast as an emcee and straight 
Band,” “Fifty Million Frenchmen”! man for such comics as Burns & 
and “Flying Colors.” He also pro-| Allen, Bob Hope and Edgar Ber- 
duced and designed “Dead End,”| gen. This led to his own shows on 


in 1935. His last Broadway pro-! NBC and film offers. He was fea- 










In Fond Remembrance 


WILLIAM H. STEIN 


CO-FOUNDER OF M.C.A. 


MAY 14, 1943 








Seven Lively;tured in a half dozen pix, among) 
them “The Jolson Story.” 





duction was “The 
Arts,” in 1944, 
In 1916, he went to Los Angeles 
to stage his own and five other | the Nooks hotel in Palm Springs} 
plays for the Little Theatre. The and was on a constant shuttle be- 
same year, he wrote and directed | tween his home there and Holly- 
the film, “Nathan Hale,” for Uni-| wood for radio, tv and picture com- 
versal. He was also planner or de-| mitments. His last assignment in} 
signer for numerous theatres in the | tv was as host of Colgate Theatre 
U.S. and Europe, including the ‘old Metro films) on KTTV, Los 
Theatre Guild, N.Y. Roxy Theatre, | Angeles. k ; 
the Ukrainian State Opera House! Surviving are his wife, the for- 
mer Philippa Hilber, film actress, 
and four children. 


JOHN F. HORAN 
John F. (Irish) Horan, 57, mar- 
ager of an automobile daredevil 








WILLIAM WIEMANN 


February 16, 1902 - May 15, 1952 Bin Indianapolis. 
turned from Detroit, where ar- 


rangements were completed for | 


. 





-in Kharkov, Russia; and the Copa, with Luckg Teter in the ‘30s on 
City in Miami. | pioneering “Hell Drivers Show.” 
His wife, stage director-producer | After Teter was killed in 1942 dur- | 
Edith Lutyens; daughter, actress ing one of the performances, Horan | 
Barbara Bel Geddes and another , formed his own thrill show and | 
daughter survive. also was associated with Jimmy 
° — | Lynch Death Dodgers. 
ROBERT A. McNEIL | His 42-year show biz career in- 
Robert A. McNeil, 70, co-founder cluded stints as a publicist for the 
of 100-Theatre United California late Tom Mix, announcing for 
circuit, died May 9 in’ San Fran- newsreels, auto polo shows and | 
cisco. other races. During World War II | 
McNeil began as a newsboy who he toured with USO shows. | 
sang songs in Frisco ferry boats 


Surviving are his wife, mother, | 
before the 1906 earthquake. Short- 


three brothers and two sisters, 


LUCIAN H. MORGAN 


Lucian H. (Lou) Morgan, 48, di- 








!ated by the late Texas Guinan. 


show, died of a heart attack May 2, 
He had just re-| daughters, 


his show's summer tour. He worked | 


|einer Grossstadt” 







In Loving Memory of 


Howard R. Malcolm 
May !9, 1955 
Ruth 








ly after the quake he got a job 
singing in a Frisco nickelodeon 
running the projection machine. 
He became owner-operator of a 
number of Frisco and Oakland 
houses, together with Eugene 
Emmick. 

In the early 1920's McNeil and 
Emmick joined with Mike Naify, | 
who'd taken over the Turner and 
Denken circuit, to form what even- | 
tually became the United Cali-) 
fornia, biggest independent circuit | 





IN MEMORIAM 
OF MY BELOVED BROTHER . 
MORRIS GEST 
May 16, 1942 
SIMEON GEST 
















in the Northern California-South- 
ern Oregon-Nevada area. 
McNeil-Emmick agreement with 
Naify was that their Golden State 
circuit confine itself to city dis- 
tricts while Naify worked the coun- 
try towns. Emmick, who died two 
years ago, and McNeil each owned 
30% of the top holding company, 


|mentaries for Redetzki Film Pro- 





United California, while Naify 
owned the remaining 40%. But! 
Fox was an important minovitv 
owner of subordinate circuits like 
Golden State and Naify’s T. and! 
D. Jr. 

United California developed into 
a circuit with more than 100 thea- 
Wes. In 1947, McNeil and Emmick | 


rector of the orchestra of the 
Brown Palace Hotel in Denver, | 
died May 8 in that city. Also musi-| 
cal director for the hotel, he began 
his career in his youth, playing! 


clarinet and saxophone in a band| 


,led by Dean Miller, elder brother | 
of the late Glenn Miller. 


Latter 
also played in the combo, 

Morgan served on the staff of 
station KOA for several years. He 
and his wife operated the Lou Mor- 
gan Music Co. in Denver for the/| 
last five years. 

Surviving are his wife, Louise, 
and his mother. 





SIEGFRIED SCHOLZ 

Siegfried Scholz, 34, German 
film industryite who was in charge 
of production and shooting for 
many films, died recently of a 
heart attack in Stuttgart. 

He had just returned from Egypt 
ard Lebanon, where he arranged 
for the production of four docu- 


duction. 

He worked on the production of 
documentaries, “‘Persia—Focus of 
the Worid,”’“5000 Years of Egypt” 
and “Japan Laughs Again,” all 
made within the last couple of 
years in foreign lands. 


FRANK McNELLIS 

Frank MecNellis, 67, legit actor 
for eee died May 7 in Long 
Island, N. Y. 

His Broadway credits include 
“Wall Flower,” “Flamingo Road,” 
“The Man,” “Command Decision,” 
“Five O’Clock Girl,” “Irene” and 
“Her Master’s Voice.” He also ap- 
peared in numerous stock produc- 
tions including ‘The Late George 
Apley.” He was also known as 
“The Man of Distinction,” a name 
he received as an advertising 





|vaude, died May 1 in Chicago of 


jat the old Rialto burly house in 





model, He also served for many 


busiest directors until 1945, mak- 
ing most of_his pictures for the 
then Terra. His directorial credits 





include such films as “Swedish | 
Nightingale,” “Waitress Anna,” 
“His Son,” “The Senior Chief,” 


“Spinsters of Bischofsberg,” “Luck 
With Women” and “Heaven! We 
Inherit a Castle.” 

Brauer’s last activity was with 
Berlin’s Hans Deppe-Film, Bt 
he worked as director and produc- 
tion manager. | 





HELEN ANDERSON | 

Mrs. Larry Anderson, onetime 
nightclub performer who operated | 
the Embassy Club, Sedgefield, 
N. C., died of cancer May 2 in 
Greensboro, N. C. The former} 
Helen Morris, she was a native of 
Portsmouth, Va. With her husband, | 
she had operated the Embassy | 
Club since 1939 and prior to that! 
had run the Town Talk, a spot near 
Greensboro. During the 1920s she, 


H. ROBERT HAMPTON 
H. Robert Hampton, 46, origin- 
at6r and producer of the U/S. 
Navy’s nationally-circulated week- 
ly radio program, “Across the Blue 
Pacific,” died May 4 in Honolulu 
An enlisted chief petty officer with 
the rating of Chief Journalist, he 

had spent years in the Navy. 

Wife and two sons survive. 


MARY E. MITCHELL 

Mary Elizabeth (Betty) Mitchell, 
50, membership secretary for Chi 
chapter of Américan Federation of 
Radio and Television Artists, died 
May 8 in Chicago. She had held 
her AFTRA post for the past 20 
years. 

Mother, sister and two brothers 
survive. 








Henriette Michelson, 75, pianist 
and former teacher at the Juilliard 
School of Music in New York, died 


|May 5 in Jerusalem. She went to| Pittsburgh, May 4. 


| Virginia City, Nev., May 4. He's 
emcee for teenage show on KPIX, 
San Francisco. 


Freida Ewart to George Urie 
Scott Jr., Glasgow, May 7. He's 
director of Empress Theatre, Glas- 
gow, and son of George Urie Scott, 


vet theatre and cinema owner 


BIRTHS 


Dr, and Mrs, C. Larkin Flana- 
gan,. daughter, Chicago, May 6. 
Mother is Carol Fox, general man- 
ager of Windy City’s Lyric Opera, 

Mr. and Mrs. Stan Dale, son, 
Chicago, May 6. Father is deejay 
on WAIT in that city 

Mr. and Mrs. Warren Dana, 
daughter, Pittsburgh, April 28, 
Mother's tv actress Eleanor Schano; 
father, of United Fund publicity 
staff, is son of Pete Dana, Eastern 
division sales manager for UI. 

Mr. and Mrs. Tom Delaney, son, 
Mother's the 





trouped at a New York club oper | Israel in 1959 to teach at the New| daughter of Joe Schafer, band- 


Surviving, besides her husband, 
are a son and two sisters. 


PAUL BERNARD 


emy of Music. Her sister survives. 


Mrs. Emma Jones Guenzel, 80, 


| Jerusalem Conservatory and Acad-| leader, and former dancer Nora 


Lewis. 
| Mr. and Mrs. Howard Lerner, 
daughter, New York, May 6. 


Paul Bernard, French stage and former Shakespearean actress who | Father is Mills Music ad-pub di- 


screen actor, died in Paris after 
years of a lingering illness from a 
rheumatic heart. Bernard's last 
stage role was in Jean Renoir’s 
adaptat'on of Clifford Odets’ “The | 


toured the U.S. and Canada with 
Mme. Mojeska and Louis James, 
died May 9 in Clarks Summit, Pa. 


Father, 83, of Jack Short, Scot 


rector. 
Mr. and Mrs. Marvin Newton, 
|daughter, Hollywood, May 4. 





| Father is a fotog. 
Mr. and Mrs, James Joyce, son, 


| Big Knife” in which he played the ,vaude producer, died May 7 in| Boston, May 6. Father is an opera 


rapacious Hollywood producer. He |Glasgow. He was grandfather of|singer and night club comic. 


his own state. 
Bernard made more than 50 fea- 
tures and progressed from a top 


had Renoir make him ill to oe 


Two years ago Goodwin bought jeading man to one of the character jin 1948 for his play, 


actors most in demand. 
No known survivors. 


VERNON H. SMITH 





Vernon H. (“Bing”) Smith, 59,| ley Warner Theatres in Pittsburgh | daughter, 


former newspaper and radio exec- | 
utive, died May 2 in Lawrence, 
Kans., after a brief illness. A na- 


tive of Kansas City, Kans., he was/ nal Gaiety Girls, died May 6 in daughter, 
| London. She would have been 93 


known for his affiliations with 
WREN,; Lawrence; the Omaha 
World Herald and the radio station 
it then owned, KOWH. More re- 
cently he was in the tobacco busi- 

ness. 
Surviving are his 
two sons 


—_ 
an is 
parents, 





ROBERT BABERSKE 

Robert Baberske, 58, German 
cameraman, died March 31 after 
a short illness, it has just been as- 
certained. 

He spent 41 years in the German 
film industry, shooting such hits 
as “Der letzte Mann” (The Last 
Man), “Die Drei Groschenoper” 
(The 3-Penny Opera), “Sinfonie 
(Symphony of 
Big City), and had recently turned 
out some outstanding new pictures 
for DEFA. 


SARA T. ALBERT 








Sara Truax Albert, 85 ,leading 
lady of yesteryear dramatic pro-| 
ductions, died April 25 in Seattle. | 
Born in Chicago, she began her} 
professional career at the age of) 
16 when she was “discovered” by | 
Otis Skinner. She first came to 
Seattle as the wife of noted actor 
Guy Bates Post who was a native 
of that city. She made her Seattle 
debut in stock some 62 years ago. 

Surviving is a daughter. 


JACK BUCKLEY 
Jack Buckley, 63, veteran 
straight man in burlesque and 





a liver ailment. He'd been a mem- 
ber of the team of Country, Brenna 
& Buckley, and retired several 
years ago after working many years 


Chi. 
Wife, daughter and a son survive. 


SHELDON LEWIS 

Sheldon Lewis, 89, vet actor, 
died May 7 in San Gabriel, Cal. 
After 30 years on the stage he en- 
tered films in 1916 as one of the 
first stage stars to swing to motion 
pictures. “Orphans of the Storm” 
was one of his top films. For many 
years he concentrated on heavy 
roles. 

In recent years he had lived in 
retirement. 


JOHN C. PHELPS 

John C. Phelps, 55, former man- 
_— of the Kentucky and Brown 
Theatres in Louisville, died last 
week in that city. He retired in 
February due to illness. At the 
time of his retirement, he lived in 
Wabash, Ind., where he was a the- 
atre manager. 

His wife, mother and a sister 
survive. 


KELLY SELIGMAN 
Kelly Seligman, 54, vet Southern 








Jimmy Logan, Scot comedian, 


Boris Romashov, 63, Russian 
playwright who won a Stalin Prize 
“The Great 
Force,” died recently in Russia. 








Father, 88, of Jules Curley, 
assistant pub-ad director for Stan- 


zone, died May 5 in St. Louis. 


Sylvia Grey, 92, one of the origi- 


next Sun. (18). 


Father, of Herbert Bennin, Metro 
branch manager in Washington 


Beach, Fla. 


Father, 76, of Edward Reichert, 
of the Rogowski Press (VARIETY) 
composing room, died May 8 in 
Flushing, N.Y. 





Son, 9, of comedian Red Skelton, 
died May 10 in Los Angeles, after a 
long illness. 





Bertram Rowe, 43, concert bari- 
tone, died May 8 in Petosky, Mich. 


Percy B. Harris, tv actor, died 
May 10 in Union, N.J. 


Sagan Ballet 


Continued from page 1 











Mr. and Mrs. John Milligan, 
daughter, New York, recently. 
Mother is actress-model Gillian 


Tilbury; father’s also a thesp. 
Mr. and Mrs. Juarez Roberts, 
daughter, May 4, Scarsdale, N.Y, 
They're both television writers, she 
under the name of Sonya Roberts. 
| Mr. and Mrs, Hubert Bland, 
New York, May 9 
| Mother is dancer Rosemary Zinner; 
|father is a dancer. 
| Mr. and Mrs. Jay 
Freeport, L.I., 
Father is head of television plan- 
ning board of General Artists Corp. 
| Mr. and Mrs. Orison S. Marden 
III, daughter, White Plains, N. Y., 
April 25. Father is sales service 


Michaels, 
May 9. 


|D.C., died May 3 in Clearwater|rep for CBS Radio 
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j}regard as the better attractions 
have also hit highly profitable 
| takes such as therecent tour of the 
| U. S. by the Mantovani orch, The 
| Melachrino orch will also trek the 
|U. S. The arena ops are counting 
| on the belief that they can outgross 
| theatres 
| Rockers Slip at B.O. 
| Although the arena men are a 
| particularly impartial group, being 
| generally willing to book the kind 
| of attractions that will hit the box- 
office favorably, they have long 
noticed the decline of rock 'n’ roll. 
For example, in Toronto, the Feld 











from Elliot Norton, Boston Record | Bros. show got $17,000 in Septem- 
drama critic, who said it “proved | ber; $13,300 in January, and only 
to be nothing much more than a| $7,900 April 21. In Montreal, the 
peep show, designed by and for|same Feld Bros. units hit $45,000 
juvenile deliquents.” The aisle-sit- | for two shows last September, and 
ter said of the Toni Lander-Skour-/ on April 20 it pulled only $14,000 
atoff dance of adultery, “The grop-| also for two shows. In Philadel- 
ings, the posturings and the at-| phia, Feld drew but $5,600 for two 
titudes of this last scene, which|on April 12 with sponsorship by 
depicts their adultery, are ugly and | two local deejays who plugged the 





California metion picture theatre 


contemptible.” 

Thé Adam-Skouratoff seduction 
scene, were scored by Norton as 
“probably the ugliest scene on the 
stage today and why the French 
should want to export it, unless 
perhaps to get it and its performers 
out of their country, is hard to 
understand.” 

The Boston Herald touched on 
the “Broken Date” situation in an 
editorial last Saturday (10). The 
paper, which rapped Milliken last 
fall following his censorship action 
against the London legit play, “The 
Entertainer,” noted that censor- 
ship standards are strikingly dif- 
ferent in Boston and England. 

After listing-some of the shows 
that have been banned in London 
after playing in Boston and other 
U.S. cities without interference, 
and mentioning the “Broken Date” 
and “Entertainer” episodes, the 
editorial commented sardonically, 
“We should not like to see a cen- 
sorship as capricious as the Lord 
Chamberlain's in force in Boston.” 

The critical score for the ballet 
was as follows: one pan (Norton, 
Record), two negatives’ (Doyle, 
American; Lloyd, Monitor) and 
three affirmatives (Durgin, Globe; 
Hughes, Herald; Maloney, Travel- 
er). Exited Sunday (11) for Phil- 
adelphia after eight performances. 


| layout heavily. 
| Aside, of course, from the hot 
|Alan Freed incident in Boston 
; there have been only a couple of 
jinstances where the arenas 
wouldn't handle rock ’n’ roll. Syra- 
|cuse, for example, felt it best to 
stay away from it, and so did 
White Plains, N. Y. 
That There Classy Stuff 
In contrast, the arena managers 

feel that highbrow and middle- 
brow attractions would produce a 
| class set of audiences in their 
|houses. It is also feit that with 
the Brussels Fair and the present 
cultural exchange program be- 
tween U. S. and Soviet Russia, e@ 
lot of new and important attrac- 
tions will be made available. Some 
already mentioned include the 
Ukrainian State Ballet and the 
Bolshoi Ballet. There is even 
some talk that the Red Arty 
Chorus might come over under 
proper auspices. It is also figured 
that there are plenty of suitable 
attractions in other parts of Eu- 
rope as well. One that may be 
coming over is the Spanish Riding 
Academy of Vienna, a world-famed 
school of riders. In addition, the 
|Royal Ballet (formerly Sadler's 
| Wells), which already has proved 

effective in arenas, will be coming 

over next year and likelihood Is 
, that it will play a set of arenas. 


| 
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on British Independent Television 
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“ Chelsea at Nine” on ITY was in particularly good form last night. = 
As each act was finished | was annoyed and wanted more. | cannot 
think of a better compliment than that. SS 
Daily Herald circ. 1,581,164. ~ eo 





fe “Chelsea at Nine” on Independent television packed the Among all the programmes which jostled each other for A 
usual variety of art, craft and entertainment into its our attention on the ITV Channel, the best (by a very 
60 minutes last night. long range) was Granada’s “‘ Chelsea at Nine”. 


Daily Telegraph circ. 1,109,564. Daily Mirror circ. 4,657,873. \ 


























~a>. British television has seldom seen such a combination of musical, dramatic and dancing talent. : 
p The Granada Company have certainly shown that they think TV has shed its adolescent 
growing pains and is now adult entertainment. y 


Daily Sketch circ. 1,282,529. 


it is ITV which is presenting the only This Granada show is one which casts its net wide. Every 
civilised variety bill in Granada’s week it comes up with some act which somehow would 
** Chelsea at Nine”. never occur to the producer of any other programme, 


Daily Mail circ. 2,142,746. News Chronicle circ. 1,334,303, 


Something has happened in TV Light Entertainment as revolutionary 
as the satellite. Granada has discovered a new orbit of small screen 
amusement called ‘‘ Chelsea at Nine”. 

The People circ. 4,865,534. 


These American artistes have appeared 


during the last few months ) 


LARRY ADLER ELSA LANCHESTER 
JANET BLAIR CHARLES LAUGHTON 


DIAHANN CARROLL YEHUDI MENUHIN 












LEONARD PENNARIO /] 
EDDIE CONSTANTINE HERB SHRINER ry) 
‘ MISCHA ELMAN SISTER ROSETTA THARPE 


DOUGLAS FAIRBANKS THOMAS L. THOMAS 
ZSA ZSA GABOR RICHARD TUCKER 


PAUL GILBERT 


And appearing over the next few weeks 
STAN FREEMAN _ MONICA LEWIS 
JOSE ITURBI TONY MARTIN 


& ALAN KING BILLY DE WOLFE Le 
wen oo. 
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GRANADA TV NETWORK 36 Golden Square, London 






































